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The work of Italian printmaker Giovanni Battista Piranesi (1720–1778) has captivated artists,
architects and designers for centuries. Although contemporary Australia is a long way from
eighteenth-century Rome, it is home to substantial collections of his works, the largest being at
the State Library of Victoria and the University of Melbourne. The Piranesi Effect is a collection
of exquisitely illustrated essays on the impact of Piranesi’s work throughout the years. The
book brings together Australian and international experts who investigate Piranesi’s world and
its connections to the study of art and the practice of artists today. From curators and art
historians, to contemporary artists like Bill Henson and Ron McBurnie, the contributors each
bring their own passion and insight into the work of Piranesi, illuminating what it is about his
work that still inspires such wonder.
Even 700 years after the suppression of the Order of the Temple and the execution of the last
grandmaster, Jacques de Molay, there is no shortage of publications on this influential military
order. Yet unlike other medieval institutions the Templars are subject to speculative fiction and
popular myth which threaten to swamp the fruits of scholarly endeavour. Fortunately, recent
years have produced a thriving academic scholarship which is challenging these myths. More
and more sources are currently being edited, particularly those for the trial of the Templars
(1307–1312). Others are still awaiting indepth study, among them, surprisingly, the greater part
of the charters that cover more than 150 years of the Order’s history. The papers in this
volume step into this gap and critically evaluate new directions in Templar studies on the basis
of as-yet unedited source material. Open issues and desiderata regarding the sources are
discussed and from a range of inspiring results a new status quaestionis is proposed that will
not only provide a better understanding of the Order’s archaeological, economical, religious,
administrative and military history, but also set new points of departure for the editing of
charters and administrative documents. The papers here are grouped into six sections,
focusing on the headquarters of the Order, its charters, manpower and finance, religious life
and finally the suppression and the Order’s afterlife.
This volume addresses a far-reaching aspects of Petrarch research and interpretation: the
essential interplay between Petrarch’s texts and their material preparation and reception. To
read and interpret Petrarch we must come to grips with the fundamentals of Petrarchan
philology.
Although he is not always recognised as such, Søren Kierkegaard has been an important ally
for Catholic theologians in the early twentieth century. Moreover, understanding this
relationship and its origins offers valuable resources and insights to contemporary Catholic
theology. Of course, there are some negative preconceptions to overcome. Historically, some
Catholic readers have been suspicious of Kierkegaard, viewing him as an irrational Protestant
irreconcilably at odds with Catholic thought. Nevertheless, the favourable mention of
Kierkegaard in John Paul II's Fides et Ratio is an indication that Kierkegaard's writings are not
so easily dismissed. Catholic Theology after Kierkegaard investigates the writings of
emblematic Catholic thinkers in the twentieth century to assess their substantial engagement
with Kierkegaard's writings. Joshua Furnal argues that Kierkegaard's writings have stimulated
reform and renewal in twentieth-century Catholic theology, and should continue to do so today.
To demonstrate Kierkegaard's relevance in pre-conciliar Catholic theology, Furnal examines
the wider evidence of a Catholic reception of Kierkegaard in the early twentieth century-looking
specifically at influential figures like Theodor Haecker, Romano Guardini, Erich Przywara, and
other Roman Catholic thinkers that are typically associated with the ressourcement movement.
In particular, Furnal focuses upon the writings of Henri de Lubac, Hans Urs von Balthasar, and
the Italian Thomist, Cornelio Fabro as representative entry points.
Richard Stonley has all but vanished from history, but to his contemporaries he would have
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been an enviable figure. A clerk of the Exchequer for more than four decades under Mary
Tudor and Elizabeth I, he rose from obscure origins to a life of opulence; his job, a secure
bureaucratic post with a guaranteed income, was the kind of which many men dreamed. Vast
sums of money passed through his hands, some of which he used to engage in moneylending
and land speculation. He also bought books, lots of them, amassing one of the largest libraries
in early modern London. In 1597, all of this was brought to a halt when Stonley, aged around
seventy-seven, was incarcerated in the Fleet Prison, convicted of embezzling the spectacular
sum of £13,000 from the Exchequer. His property was sold off, and an inventory was made of
his house on Aldersgate Street. This provides our most detailed guide to his lost library. By
chance, we also have three handwritten volumes of accounts, in which he earlier itemized his
spending on food, clothing, travel, and books. It is here that we learn that on June 12, 1593, he
bought "the Venus & Adhonay per Shakspere"—the earliest known record of a purchase of
Shakespeare's first publication. In Shakespeare's First Reader, Jason Scott-Warren sets
Stonley's journals and inventories of goods alongside a wealth of archival evidence to put his
life and library back together again. He shows how Stonley's books were integral to the
material worlds he inhabited and the social networks he formed with communities of
merchants, printers, recusants, and spies. Through a combination of book history and
biography, Shakespeare's First Reader provides a compelling "bio-bibliography"—the story of
how one early modern gentleman lived in and through his library.

The Piranesi EffectNewSouth
1305.172
Shakespeare and the Italian Renaissance investigates the works of Shakespeare
and his fellow dramatists from within the context of the European Renaissance
and, more specifically, from within the context of Italian cultural, dramatic, and
literary traditions, with reference to the impact and influence of classical, coeval,
and contemporary culture. In contrast to previous studies, the critical
perspectives pursued in this volume’s tripartite organization take into account a
wider European intertextual dimension and, above all, an ideological
interpretation of the 'aesthetics' or 'politics' of intertextuality. Contributors perceive
the presence of the Italian world in early modern England not as a traditional
treasure trove of influence and imitation, but as a potential cultural force,
consonant with complex processes of appropriation, transformation, and
ideological opposition through a continuous dialectical interchange of compliance
and subversion.
This second edition of Laster's Catalog combines in one volume the listings from
the first catalog with the voluminous material that has appeared since 1973, more
than doubling the number of citations. It is designed as an aid for the church
musician and/or pastor seeking to plan unified worship services. It will also be of
use to those church musicians who follow the Liturgical Calendar and plan music
appropriate to the appointed lessons, as well as a source for non-church choir
directors who would like to locate choral settings based on a particular passage
from Scripture. Entries are arranged from Genesis through Revelation. Each
main entry citation provides the biblical reference (book, chapter, and verse), as
well as a reference to additional passages from Scripture used in the anthem.
The composer, arranger, or editor and the title are listed as they appear on the
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octavo. Information on voicing, solos, and instrumental accompaniment is noted;
the name of the publisher, the most recent date of publication and the octavo
number appear at the end of each citation, where information on instrumental
parts, other versions of the same title, and collections where the work might
appear are also listed. Composer and title indexes round off the work.
A priced and annotated annual record of international book auctions.
Italian sermons tell a story of the Reformation that credits preachers with using the
pulpit, pen, and printing press to keep Italy Catholic when the region’s violent religious
wars made the future uncertain, and with fashioning a post-Reformation Catholicism
that would survive the competition and religious choice of their own time and ours.
Vols. for 1871-76, 1913-14 include an extra number, The Christmas bookseller,
separately paged and not included in the consecutive numbering of the regular series.
Includes entries for maps and atlases.
This ambitious survey launches a major new five-volume series. It explores the
response of the papacy, one of the world's longest-enduring institutions, to the
multiplying challenges of the modern age. It runs from the French Revolution to the fall
of the Soviet Union, ending with the pontificate of John Paul II, the first non-Italian pope
since 1522. Frank Coppa examines the impact of major events like the Napoleonic
conquests, Italian unification, two World Wars and the Cold War; he explores the
attitudes of the papacy to such issues as liberalism, nationalism, fascism, communism
and the modern, secular age; he examines the growing concern of the popes for the
Catholic world beyond its traditional European home; and he tackles, objectively and
judiciously, contentious topics like the "silence" of Pius XII. Engrossingly readable, the
book offers a fresh and invigorating perspective on international relations across the
past two centuries, and on the political and ideological emergence of the modern world,
as well as its specifically papal concerns.
Volume 23

George Moore: Influence and Collaboration explores in sustained form for the
first time the nature of Moore’s interactions with other European writers and
artists of the fin de siècle. This book explores the full range of Moore’s
collaborations and cultural encounters: from 1870s Paris art exhibitions to turn-ofthe-century Dublin and London.
This text grounds Bartok's art in turn-of-the-century Hungary and its modernist
movement. It argues that Hungarian modernism and Bartok's aesthetic should be
understood in terms of a collective search for wholeness in life and art.
Includes Part 1A: Books, Part 1B: Pamphlets, Serials and Contributions to
Periodicals and Part 2: Periodicals. (Part 2: Periodicals incorporates Part 2,
Volume 41, 1946, New Series)
Few Renaissance Venetians saw the New World with their own eyes. As the print
capital of early modern Europe, however, Venice developed a unique relationship
to the Americas. Venetian editors, mapmakers, translators, writers, and
cosmographers represented the New World at times as a place that the city's
mariners had discovered before the Spanish, a world linked to Marco Polo's
China, or another version of Venice, especially in the case of Tenochtitlan.
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Elizabeth Horodowich explores these various and distinctive modes of imagining
the New World, including Venetian rhetorics of 'firstness', similitude, othering,
comparison, and simultaneity generated through forms of textual and visual
pastiche that linked the wider world to the Venetian lagoon. These wide-ranging
stances allowed Venetians to argue for their different but equivalent participation
in the Age of Encounters. Whereas historians have traditionally focused on the
Spanish conquest and colonization of the New World, and the Dutch and English
mapping of it, they have ignored the wide circulation of Venetian Americana.
Horodowich demonstrates how with their printed texts and maps, Venetian
newsmongers embraced a fertile tension between the distant and the close. In
doing so, they played a crucial yet heretofore unrecognized role in the invention
of America.
Includes Part 1, Books, Group 1 (1946)
The idea of dedicating a Festschrift to honor Professor Frédéric Manns on the happy
occasion of his 70th birthday came to mind in the autumn of 2011 and work on this
project had been continuing ever since. Felicitously achieving this goal, the Faculty of
Biblical Sciences and Archaeology (Studium Biblicum Franciscanum) and the
Franciscan Custody of the Holy Land present this volume to Father Manns with
gratitude for his profound scholarship and a lifetime service in the Holy Land. Perusing
through Father Manns’ writings, it is easy to see a prominent and distinctive place
devoted to the Gospel of John. It seemed therefore suitable to focus on this subject in
the Festschrift honoring him: the title, Rediscovering John, relates to Manns’ significant
contribution towards the better understanding of the Fourth Gospel. The volume
comprises 21 studies authored by renowned scholars from various parts of the world,
from different institutions and denominations. While the first half of the studies
examines general issues (history of interpretation, textual transmission, intertextuality,
theological themes, archaeology), the second half treats literary, narrative and
exegetical approaches to particular texts of the Fourth Gospel. We augur that this rich
collection will help to stimulate further discussion and reflection on the Gospel of John,
as well as constitute an incentive to an already distinguished scholar to continue writing
challenging and thought-provoking essays and books. (from the Foreword by the
Editor)
Short subject films have a long history in American cinemas. These could be anywhere
from 2 to 40 minutes long and were used as a "filler" in a picture show that would
include a cartoon, a newsreel, possibly a serial and a short before launching into the
feature film. Shorts could tackle any topic of interest: an unusual travelogue, a comedy,
musical revues, sports, nature or popular vaudeville acts. With the advent of sound-onfilm in the mid-to-late 1920s, makers of earlier silent short subjects began
experimenting with the short films, using them as a testing ground for the use of sound
in feature movies. After the Second World War, and the rising popularity of television,
short subject films became far too expensive to produce and they had mostly
disappeared from the screens by the late 1950s. This encyclopedia offers
comprehensive listings of American short subject films from the 1920s through the
1950s.
Copyright: d8844f9714d36376505f754ae155613a
Page 4/4

Copyright : edu.swi-prolog.org

