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In this book, the author presents a pioneering interpretation of culture as constituting a dynamic relationship between the visible “crust” and
the elusive “core” of social life. He meticulously maps the role of the unconscious in shaping much of American life in the late 20th and early
21st centuries. He crosses and transcends disciplinary boundaries in studies of September 11, 2001, the 1999 Columbine High School
massacre, the execution of Timothy McVeigh, the 1995 Oklahoma City bombing, the 1999 Worcester, Massachusetts fire, and the eruption of
hypernationalism and xenophobia in nations and workplaces — all as cultural phenomena with a psychodynamic core. He shows how the
experience of loss in the face of massive social change often leads to equally massive defence against the experience of mourning. Beneath
the Crust of Culture will be of interest not only for behavioural and social science professionals, but also for a lay public interested in
understandings of culture deeper than the surface of the news and of official pronouncements.
Among the many successes of the Soviet Union were inaugural space flight—ahead of the United States—and many other triumphs related to
aviation. Aviators and cosmonauts enjoyed heroic status in the Soviet Union, and provided supports of the Soviet project with iconic figures
which could be used to bolster the regime’s visions, self-confidence, and the image of itself as forward looking and futuristic. This book
explores how the themes of aviation and space flight have been depicted in film, animation, art, architecture, and digital media. Incorporating
many illustrations, the book covers a wide range of subjects, including the representations of heroes, the construction of myths, and the
relationship between visual art forms and Soviet/Russian culture and society.
The International Story is an anthology with guidelines for reading and writing about fiction. Unique to this text is the integration of literary
works with detailed guidelines for reading and writing, and for writing an interpretive essay. The Student's Book fosters reflection, creativity,
and critical thinking though interactive discussion activities. It emphasizes the connection between reading and writing and between literature
and composition.
These essays, lectures, memoirs, and broadcasts are the thought-provoking products of Forsters engagement with the literary, political, and
social events of his time.
Taking his cue from the French philosopher Gaston Bachelard, he postulates that any writer's epiphany pattern usually shows characteristic
elements (earth, air, fire, water), patterns of motion (pendular, eruptive, trembling), and/or geometric shapes.
First Published in 1995. Routledge is an imprint of Taylor & Francis, an informa company.
A rich intellectual encounter, revolving around the hands of the experimenter and those of the artist, highlighting the relation between the
sciences and the arts. This book is the first to explore in detail the encounter between Albert Flocon and Gaston Bachelard in postwar Paris.
Bachelard was a philosopher and historian of science who was also involved in literary studies and poetics. Flocon was a student of the
Bauhaus in Dessau, Germany, who specialized in copper engraving. Both deeply ingrained in the surrealist avant-garde movements, each
acted at the frontiers of their respective métiers in exploring uncharted territory. Bachelard experienced the sciences of his time as constantly
undergoing radical changes, and he wanted to create a historical epistemology that would live up to this experience. He saw the elementary
gesture of the copper engraver—the hand of the engraver—as meeting the challenge of resistant and resilient matter in an exemplary fashion.
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Flocon was fascinated by Bachelard’s unconventional approach to the sciences and his poetics. Together, their relationship interrogated and
celebrated the interplay of hand and matter as it occurs in poetic writing, in the art of engraving, and in scientific experimentation. In the form
of a double biography, Hans-Jörg Rheinberger succeeds in writing a lucid intellectual history and at the same time presents a fascinating
illustrated reading of Flocon’s copper engravings. “Rheinberger is one of the premier scholars of the world in his fields, and an
acknowledged expert on Bachelard. Though the book is exceptionally short, there is a wealth of learning and scholarship packed into it. The
author is intimately familiar with all of the literature on the subjects he discusses, and master of the relevant primary sources and documents
relating to Bachelard and Flocon. I was utterly charmed and captivated by this book, continually spurred on to read and think more.” — James
J. Bono, author of The Word of God and the Languages of Man: Interpreting Nature in Early Modern Science and Medicine: Ficino to
Descartes
Seamus Heaney is a unique phenomenon in contemporary literature, as a poet whose individual volumes (such as his Beowulf translation,
and individual volumes of poems such as Electric Light and District and Circle) have been high in the bestseller lists for decades. Since
winning the Nobel Prize for Literature, he has come to be considered one of the most important English language poets in the world. This
Companion gives an overview of his career and of his reception in Ireland, England and around the world. Its distinguished contributors offer
detailed readings of his major publications, in poetry, prose and translation. The essays further explore the central themes of his poetry, his
relations with other writers, and his prose writing. Designed for students, this volume will also have much to interest and inform the general
reader and admirer of Heaney's unique poetic voice.
Comprehensive overview of the entire spectrum of works by one of twentieth-century France’s most original thinkers. Gaston Bachelard, one
of twentieth-century France’s most original thinkers, is known by English-language readers primarily as the author of The Poetics of Space
and several other books on the imagination, but he made significant contributions to the philosophy and history of science. In this book, Roch
C. Smith provides a comprehensive introduction to Bachelard’s work, demonstrating how his writings on the literary imagination can be better
understood in the context of his exploration of how knowledge works in science. After an overview of Bachelard’s writings on the scientific
mind as it was transformed by relativity, quantum physics, and modern chemistry, Smith examines Bachelard’s works on the imagination in
light of particular intellectual values Bachelard derived from science. His trajectory from science to a specifically literary imagination is traced
by recognizing his concern with what science teaches about how we know, and his increasing preoccupation with questions of being when
dealing with poetic imagery. Smith also explores the material and dynamic imagination associated with the four elements—fire, water, air, and
earth—and the phenomenology of creative imagination in Bachelard’s Poetics of Space, his Poetics of Reverie, and in the fragments of
Poetics of Fire.
Air and Dreams: An Essay on the Imagination of Movement - by Gaston Bachelard Trans. Edith and Frederick Farrell. Bachelard uses his
extensive knowledge of the poetry of Poe, Blake, Shelley, and Nietzsche to amplify the images of the airy elements. THE BACHELARD
TRANSLATIONS are the inspiration of Joanne H. Stroud, Director of Publications for The Dallas Institute of Humanities and Culture, who in
1981 contracted with Jose Corti to publish in English the untranslated works of Bachelard on the imagination. Gaston Bachelard is acclaimed
as one of the most significant modern French thinkers. From 1929 to 1962 he authored twenty-three books addressing his dual concerns, the
philosophy of science and the analysis of the imagination of matter. The influence of his thought can be felt in all disciplines of the humanities
- art, architecture, literature, language, poetics, philosophy, and depth psychology. His teaching career included posts at the College de BarPage 2/6
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sur-Aube, the University of Dijon, and from 1940 to 1962 the chair of history and philosophy of science at the Sorbonne. One of the
amphitheaters of the Sorbonne is called "L'Amphi Gaston Bachelard," an honor Bachelard shared with Descartes and Richelieu. He received
the Grand Prix National Lettres in 1961-one of only three philosophers ever to have achieved this honor. The influence of his thought can be
felt in all disciplines of the humanities-art, architecture, literature, poetics, psychology, philosophy, and language."
Air and DreamsAn Essay on the Imagination of MovementDallas Inst Humanities & Culture
The very idea of humanity seems to be in crisis. Born in the ashes of devastation after the slaughter of millions, the liberal conception of
humanity imagined a suffering victim in need of salvation. Today, this figure appears less and less capable of galvanizing the political
imagination. But without it, how are we to respond to the inhumane violence that overwhelms our political and philosophical registers? How
can we make sense of the violence that was carried out in the name of humanism? And how can we develop more ethical relations without
becoming parasitic on the pain of others? Through a critical exploration of violence and the sacred, Ecce Humanitas recasts the fall of liberal
humanism. Brad Evans offers a rich analysis of the changing nature of sacrificial violence, from its theological origins to the exhaustion of the
victim in the contemporary world. He critiques the aestheticization that turns victims into sacred objects, sacrificial figures that demand
response, perpetuating a cycle of violence that is seen as natural and inevitable. In novel readings of classic and contemporary works, Evans
traces the sacralization of violence as well as art’s potential to incite resistance. Countering the continued annihilation of life, Ecce Humanitas
calls for liberating the political imagination from the scene of sacrifice. A new aesthetics provides a form of transgressive witnessing that
challenges the ubiquity of violence and allows us to go beyond humanism to imagine a truly liberated humanity.
Why did the British, then the leading nation in science and technology, fall far behind in the race to develop the aeroplane before the First
World War? Despite their initial advantage, they were overtaken by the Wright brothers in America, by the French and the Germans. Peter
Reese, in this highly readable and highly illustrated account, delves into the fascinating early history of aviation as he describes what
happened and why. He recalls the brilliant theoretical work of Sir George Cayley, the inventions of other pioneers of the nineteenth century
and the daring exploits of the next generation of airmen, among them Samuel Cody, A.V. Roe, Bertram Dickson, Charles Rolls and Tommy
Sopwith. His narrative is illustrated with a wonderful selection of over 120 archive drawings and photographs which record the men and the
primitive flying machines of a century ago.??As featured on BBC Radio Surrey and in Essence Magazine.
"Describes with plenty of colour how surrealism, from Rene Magritte's bowler hats to Salvador Dali's watches, was born and developed." The Times (UK) As she did for the Modernists In Montmartre, noted art historian and biographer Sue Roe now tells the story of the Surrealists
in Montparnasse. In Montparnasse begins on the eve of the First World War and ends with the 1936 unveiling of Dalí’s Lobster Telephone.
As those extraordinary years unfolded, the Surrealists found ever more innovative ways of exploring the interior life, and asking new
questions about how to define art. In Montparnasse recounts how this artistic revolution came to be amidst the salons and cafés of that
vibrant neighborhood. Sue Roe is both an incisive art critic of these pieces and a beguiling biographer with a fingertip feel for this compelling
world. Beginning with Duchamp, Roe then takes us through the rise of the Dada movement, the birth of Surrealist photography with Man Ray,
the creation of key works by Ernst, Cocteau, and others, through the arrival of Dalí. On canvas and in their readymades and other works
these artists juxtaposed objects never before seen together to make the viewer marvel at the ordinary—and at the workings of the
subconscious. We see both how this art came to be and how the artists of Montparnasse lived. Roe puts us with Gertrude Stein in her box
seat at the opening of The Rite of Spring; with Duchamp as he installs his famous urinal; at a Cocteau theatrical with Picasso and Coco
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Chanel; with Breton at a session with Freud; and with Man Ray as he romances Kiki de Montparnasse. Stein said it best when she noted that
the Surrealists still saw in the common ways of the 19th century, but they complicated things with the bold new vision of the 20th. Their words
mark an enormously important watershed in the history of art—and they forever changed the way we all see the world.
Montaigne called it a ramble; Chesterton the joke of literature; and Hume an ambassador between the worlds of learning and of conversation.
But what is an essay, and how did it emerge as a literary form? What are the continuities and contradictions across its history, from
Montaigne's 1580 Essais through the familiar intimacies of the Romantic essay, and up to more recent essayists such as Virginia Woolf,
James Baldwin, and Claudia Rankine? Sometimes called the fourth genre, the essay has been over-shadowed in literary history by fiction,
poetry, and drama, and has proved notoriously resistant to definition. On Essays reveals in the essay a pattern of paradox: at once a
pedagogical tool and a refusal of the methodical languages of universities and professions; politically engaged but retired and independent;
erudite and anti-pedantic; occasional and enduring; intimate and oratorical; allusive and idiosyncratic. Perhaps because it is a form of writing
against which literary scholarship has defined itself, there has been surprisingly little work on the tradition of the essay. Neither a
comprehensive history nor a student companion, On Essays is a series of seventeen elegantly written essays on authors and aspects in the
history of the genre — essays which, taken together, form the most substantial book yet published on the essay in Britain and America.
From the invention of skyscrapers and airplanes to the development of the nuclear bomb, ideas about the modern increasingly revolved
around vertiginous images of elevation and decline and new technologies of mobility and terror from above. In The Vertical Imagination and
the Crisis of Transatlantic Modernism, Paul Haacke examines this turn by focusing on discourses of aspiration, catastrophe, and power in
major works of European and American literature as well as film, architecture, and intellectual and cultural history. This wide-ranging and
pointed study begins with canonical fiction by Franz Kafka, Virginia Woolf, James Joyce, and John Dos Passos, as well as poetry by
Guillaume Apollinaire, Hart Crane, and Aimé Césaire, before moving to critical reflections on the rise of New York City by architects and
writers from Le Corbusier to Simone de Beauvoir, the films of Alfred Hitchcock and theories of cinematic space and time, and postwar novels
by Kurt Vonnegut, Thomas Pynchon, and Leslie Marmon Silko, among many other examples. In tracing the rise and fall of modernist
discourse over the course of the long twentieth century, this book shows how visions of vertical ascension turned from established ideas
about nature, the body, and religion to growing anxieties about aesthetic distinction, technological advancement, and American capitalism
and empire. It argues that spectacles of height and flight became symbols and icons of ambition as well as direct indexes of power, and thus
that the vertical transformation of modernity was both material and imagined, taking place at the same time through the rapidly expanding
built environment and shifting ideological constructions of "high" and "low."
Dreams have been significant in many different cultures, carrying messages about this world and others, posing problems about knowledge,
truth, and what it means to be human. This thought-provoking collection of essays explores dreams and visions in early modern Europe,
canvassing the place of the dream and dream-theory in texts and in social movements. In topics ranging from the dreams of animals to the
visions of Elizabeth I, and from prophetic dreams to ghosts in political writing, this book asks what meanings early modern people found in
dreams.
A revealing investigation of changing identity in a globalizing world.
Architectures of Poetry is the first comprehensive accounting of the currently intense dialogue between the sister arts of poetry and
architecture. Refusing to take either term in a metaphoric sense, the eleven essays collected in this volume exemplify an exciting
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methodological direction for work in the humanities: a literal wager that is willing to take the unintended suggestions of language as reality. At
the same time, they also provide close readings of the work of a number of important writers. In addition to a suite of essays devoted to the
team of Arakawa and Madeline Gins, chapters focus on figures as diverse as Francesco Borromini, Rainer Maria Rilke, Stéphane Mallarmé,
Friedrich Achleitner, John Cage and Lyn Hejinian.
This literature-centered study offers an interdisciplinary approach to Romantic culture. If is pioneering in that it employs the complexity
method of anthropology. Recent literary studies employ the complexity/chaos theory adapted from the natural sciences; however, here is
presented for the first time a complexity method taken from the social/human sciences. This complexity method is useful in mediating not only
contradictions within Romanticism, but the chaos of contemporary theories concerning it. One of the intensifying literary debates is that
between the so-called “Greens” and “Reds,” naturalists and humanists. Mediating Order and Chaos not only traces the split between nature
and man to Romantic Culture but finds there, too, a Spinozian vision of man and nature in unity – thereby denying any naturalist/humanist
split. This volume is of interest for those who wish to see essays in the holistic approach to culture. Centering on hydraulics, hydrology, and
meteorology, this study examines literature, painting, music, economics, and the rhetoric of science, philosophy, and politics, it therewith
demonstrates how the water cycle was transformed into a cosmic metaphor that mediated, in the form of several complex adaptive systems,
between the chaos of too much change and that of not enough.
Exploring the impact of the new "geography from above" made possible by advances in satellite imagery, contributors discuss how satellite
imagery reframes contemporary debates on design, agency, and territory.
Vulnerability and resistance have often been seen as opposites, with the assumption that vulnerability requires protection and the
strengthening of paternalistic power at the expense of collective resistance. Focusing on political movements and cultural practices in
different global locations, including Turkey, Palestine, France, and the former Yugoslavia, the contributors to Vulnerability in Resistance
articulate an understanding of the role of vulnerability in practices of resistance. They consider how vulnerability is constructed, invoked, and
mobilized within neoliberal discourse, the politics of war, resistance to authoritarian and securitarian power, in LGBTQI struggles, and in the
resistance to occupation and colonial violence. The essays offer a feminist account of political agency by exploring occupy movements and
street politics, informal groups at checkpoints and barricades, practices of self-defense, hunger strikes, transgressive enactments of solidarity
and mourning, infrastructural mobilizations, and aesthetic and erotic interventions into public space that mobilize memory and expose forms
of power. Pointing to possible strategies for a feminist politics of transversal engagements and suggesting a politics of bodily resistance that
does not disavow forms of vulnerability, the contributors develop a new conception of embodiment and sociality within fields of contemporary
power. Contributors. Meltem Ahiska, Athena Athanasiou, Sarah Bracke, Judith Butler, Elsa Dorlin, Ba?ak Ertür, Zeynep Gambetti, Rema
Hammami, Marianne Hirsch, Elena Loizidou, Leticia Sabsay, Nükhet Sirman, Elena Tzelepis
Thirteen points of entry. Locked gateways to magical realms of immense power—and danger, for the uninitiated. Within these pages are
thirteen keys. Enter the Necronomicon and be forever changed. In this authentic sourcebook for magicians, occult scholar Donald Tyson uses
H. P. Lovecraft’s story elements and characters—alien races, ancient sorceries, the Dreamlands, deities, witches, and ghouls—as the
foundation for a workable and coherent system of modern ritual magic based on the thirteen true zodical constellations. This authoritative
guide presents the essential elements of the Necronomicon mythos for use in esoteric practices such as dream scrying, astral projection,
magical rites, and invocations.
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