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‘The Mysterious Island' - one of the most famous in the world literature novels
written by the famous French writer Jules Verne. Five Americans appear on a
desert island in the Southern Hemisphere but they are not going to despair.
Eventually it appears that their skills are all they need there to survive. But
suddenly life throws a riddle to them...
A comprehensive, encyclopedic guide to the authors, works, and topics crucial to
the literature of Central and South America and the Caribbean, the Encyclopedia
of Latin American Literature includes over 400 entries written by experts in the
field of Latin American studies. Most entries are of 1500 words but the
encyclopedia also includes survey articles of up to 10,000 words on the literature
of individual countries, of the colonial period, and of ethnic minorities, including
the Hispanic communities in the United States. Besides presenting and
illuminating the traditional canon, the encyclopedia also stresses the contribution
made by women authors and by contemporary writers. Outstanding Reference
Source Outstanding Reference Book
The 1910 Mexican Revolution saw Francisco "Pancho" Villa grow from social
bandit to famed revolutionary leader. Although his rise to national prominence
was short-lived, he and his followers (the villistas) inspired deep feelings of pride
and power amongst the rural poor. After the Revolution (and Villa's ultimate
defeat and death), the new ruling elite, resentful of his enormous popularity,
marginalized and discounted him and his followers as uncivilized savages.
Hence, it was in the realm of culture rather than politics that his true legacy would
be debated and shaped. Mexican literature following the Revolution created an
enduring image of Villa and his followers. Writing Pancho Villa's Revolution
focuses on the novels, chronicles, and testimonials written from 1925 to 1940
that narrated Villa's grassroots insurgency and celebrated—or condemned—his
charismatic leadership. By focusing on works by urban writers Mariano Azuela
(Los de abajo) and Martín Luis Guzmán (El águila y la serpiente), as well as
works closer to the violent tradition of northern Mexican frontier life by Nellie
Campobello (Cartucho), Celia Herrera (Villa ante la historia), and Rafael F.
Muñoz (¡Vámonos con Pancho Villa!), this book examines the alternative views of
the revolution and of the villistas. Max Parra studies how these works articulate
different and at times competing views about class and the cultural "otherness" of
the rebellious masses. This unique revisionist study of the villista novel also
offers a deeper look into the process of how a nation's collective identity is
formed.
The first English-language book to place the works of Elena Garro (1916–1998)
and Octavio Paz (1914–1998) in dialogue with each other, Uncivil Wars evokes
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the lives of two celebrated literary figures who wrote about many of the same
experiences and contributed to the formation of Mexican national identity but
were judged quite differently, primarily because of gender. While Paz’s
privileged, prize-winning legacy has endured worldwide, Garro’s literary gifts
garnered no international prizes and received less attention in Latin American
literary circles. Restoring a dual perspective on these two dynamic writers and
their world, Uncivil Wars chronicles a collective memory of wars that shaped
Mexico, and in turn shaped Garro and Paz, from the Conquest period to the
Mexican Revolution; the Spanish Civil War, which the couple witnessed while
traveling abroad; and the student massacre at Tlatelolco Plaza in 1968, which
brought about social and political changes and further tensions in the battle of the
sexes. The cultural contexts of machismo and ethnicity provide an equally rich
ground for Sandra Cypess’s exploration of the tandem between the writers’
personal lives and their literary production. Uncivil Wars illuminates the
complexities of Mexican society as seen through a tense marriage of two
talented, often oppositional writers. The result is an alternative interpretation of
the myths and realities that have shaped Mexican identity, and its literary soul,
well into the twenty-first century.
Dance and the Arts in Mexico, 1920–1950 tells the story of the arts explosion that
launched at the end of the Mexican revolution, when composers,
choreographers, and muralists had produced state-sponsored works in wide
public spaces. The book assesses how the “cosmic generation” in Mexico
connected the nation-body and the dancer’s body in artistic movements between
1920 and 1950. It first discusses the role of dance in particular, the convergences
of composers and visual artists in dance productions, and the allegorical
relationship between the dancer's body and the nation-body in state-sponsored
performances. The arts were of critical import in times of political and social
transition, and the dynamic between the dancer’s body and the national body
shifted as the government stance had also shifted. Second, this book examines
more deeply the involvement of US artists and patrons in this Mexican arts
movement during the period. Given the power imbalance between north and
south, these exchanges were vexed. Still, the results for both parties were
invaluable. Ultimately, this book argues in favor of the benefits that artists on both
sides of the border received from these exchanges.
Women have always been the muses who inspire the creativity of men, but how
do women become the creators of art themselves? This was the challenge faced
by Latin American women who aspired to write in the 1920s and 1930s. Though
women's roles were opening up during this time, women writers were not
automatically welcomed by the Latin American literary avant-gardes, whose male
members viewed women's participation in tertulias (literary gatherings) and
publications as uncommon and even forbidding. How did Latin American women
writers, celebrated by male writers as the "New Eve" but distrusted as fellow
creators, find their intellectual homes and fashion their artistic missions? In this
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innovative book, Vicky Unruh explores how women writers of the vanguard
period often gained access to literary life as public performers. Using a novel,
interdisciplinary synthesis of performance theory, she shows how Latin American
women's work in theatre, poetry declamation, song, dance, oration, witty display,
and bold journalistic self-portraiture helped them craft their public personas as
writers and shaped their singular forms of analytical thought, cultural critique, and
literary style. Concentrating on eleven writers from Argentina, Brazil, Cuba,
Mexico, Peru, and Venezuela, Unruh demonstrates that, as these women
identified themselves as instigators of change rather than as passive muses, they
unleashed penetrating critiques of projects for social and artistic modernization in
Latin America.
"The first major study on the works of the Mexican novelist, âAngeles Mastretta,
demonstrating the rich complexity and range of the author's fiction and
essays"--Provided by publisher.
The Latino Body tells the story of the United States Latino body politic and its
relation to the state: how the state configures Latino subjects and how Latino
subjects have in turn altered the state. Lázaro Lima charts the interrelated groups
that define themselves as Latinos and examines how these groups have
responded to calls for unity and nationally shared conceptions of American
cultural identity. He contends that their responses, in times of cultural or political
crisis, have given rise to profound cultural transformations, enabling the so-called
“Latino subject“ to emerge. Analyzing a variety of cultural, literary, artistic, and
popular texts from the nineteenth century to the present, Lima dissects the ways
in which the Latino body has been imagined, dismembered, and reimagined
anew, providing one of the first comprehensive accounts of the construction of
Latino cultural identity in the United States.
The Historical Dictionary of Latin American Literature and Theater provides users with
an accessible single-volume reference tool covering Portuguese-speaking Brazil and
the 16 Spanish-speaking countries of continental Latin America (Argentina, Bolivia,
Chile, Colombia, Costa Rica, Ecuador, El Salvador, Guatemala, Honduras, Mexico,
Nicaragua, Panama, Paraguay, Peru, Uruguay, and Venezuela). Entries for authors,
from the early colonial period to the present, give succinct biographical data and an
account of the author's literary production, with particular attention to their most
prominent works and where they belong in literary history.
“Mexico’s 1910 Revolution engendered a vast range of responses: from novels and
autobiographies to political cartoons, feature ?lms and placards. In the light of the
centennial commemorations, contributors to this original collection evaluate the cultural
legacy of this landmark event in a series of engaging essays. Imagining the Mexican
Revolution is a rich resource for those interested in ways in which literary and visual
culture mediate our understandings of this complex historical phenomenon.” –
Professor Andrea Noble, Durham University “This collection of essays by leading and
emerging Mexicanists is a distinct and welcome contribution that enhances public and
academic understanding of Mexico’s rich revolutionary heritage. It makes available
some of the most cutting-edge thinking from the ?eld of Mexican cultural studies on the
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literary and visual representations produced over a period of one hundred years in
Mexico and in other countries.” – Dr Chris Harris, University of Liverpool “In fascinating
detail, the essays of this landmark book examine the complexity of the postrevolutionary years in Mexico. But the ?ndings also have applications for other cultures
of the world where ideologies of fascism and socialism have competed and media
manipulation has existed. Among the volume’s many excellent features are its
illustrations.” – Professor Emeritus Nancy Vogeley, University of San Francisco
Mexican Literature in Theory is the first book in any language to engage postindependence Mexican literature from the perspective of current debates in literary and
cultural theory. It brings together scholars whose work is defined both by their
innovations in the study of Mexican literature and by the theoretical sophistication of
their scholarship. Mexican Literature in Theory provides the reader with two
contributions. First, it is one of the most complete accounts of Mexican literature
available, covering both canonical texts as well as the most important works in
contemporary production. Second, each one of the essays is in itself an important
contribution to the elucidation of specific texts. Scholars and students in fields such as
Latin American studies, comparative literature and literary theory will find in this book
compelling readings of literature from a theoretical perspective, methodological
suggestions as to how to use current theory in the study of literature, and important
debates and revisions of major theoretical works through the lens of Mexican literary
works.
Modernity at Gunpoint provides the first study of the political and cultural significance of
weaponry in the context of major armed conflicts in Mexico and Central America. In this
highly original study, Sophie Esch approaches political violence through its most direct
but also most symbolic tool: the firearm. In novels, songs, and photos of insurgency,
firearms appear as artifacts, tropes, and props, through which artists negotiate
conceptions of modernity, citizenship, and militancy. Esch grounds her analysis in
important rereadings of canonical texts by Martín Luis Guzman, Nellie Campobello,
Omar Cabezas, Gioconda Belli, Sergio Ramirez, Horacio Castellanos Moya, and
others. Through the lens of the iconic firearm, Esch relates the story of the peasant
insurgencies of the Mexican Revolution, the guerrilla warfare of the Sandinista
Revolution, and the ongoing drug-related wars in Mexico and Central America, to
highlight the historical, cultural, gendered, and political significance of weapons in this
volatile region.
"Study of the role women played in the Mexican Revolution and the Spanish Civil War.
Examines female figures such as the soldaderas of the Mexican Revolution and the
milicianas of the Spanish Civil War and the intersection of gender, revolution, and
culture in both the Mexican and the Spanish contexts"--Provided by publisher.
From Mariano Azuela's 1915 novel Los de abajo to Rosamaría Roffiel's Amora of 1989,
fragmented narrative has been one of the defining features of innovative Mexican fiction
in the twentieth century. In this innovative study, Carol Clark D'Lugo examines
fragmentation as a literary strategy that reflects the social and political fissures within
modern Mexican society and introduces readers to a more participatory reading of
texts. D'Lugo traces defining moments in the development of Mexican fiction and the
role fragmentation plays in each. Some of the topics she covers are nationalist literature
of the 1930s and 1940s, self-referential novels of the 1950s that focus on the process
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of reading and writing, the works of Carlos Fuentes, novels of La Onda that came out of
rebellious 1960s Mexican youth culture, gay and lesbian fiction, and recent women's
writings. With its sophisticated theoretical methodology that encompasses literature and
society, this book serves as an admirable survey of the twentieth-century Mexican
novel. It will be important reading for students of Latin American culture and history as
well as literature.
Mexicana and Chicana authors from the late 1970s to the turn of the century helped
overturn the patriarchal literary culture and mores of their time. This landmark volume
acquaints readers with the provocative, at times defiant, yet subtle discourses of this
important generation of writers and explains the influences and historical contexts that
shaped their work. Until now, little criticism has been published about these important
works. Addressing this oversight, Teaching Late-Twentieth-Century Mexicana and
Chicana Writers starts with essays on Mexicana and Chicana authors. It then features
essays on specific teaching strategies suitable for literature surveys and courses in
cultural studies, Latino studies, interdisciplinary and comparative studies, humanities,
and general education that aim to explore the intersectionalities represented in these
works. Experienced teachers offer guidance on using these works to introduce students
to border studies, transnational studies, sexuality studies, disability studies,
contemporary Mexican history and Latino history in the United States, the history of
social movements, and concepts of race and gender.
La bailarina y coreógrafa Nellie Campobello dirigió durante 40 años la Escuela
Nacional de Danza. La artista se ausentó misteriosamente de la escena nacional.
Durante doce años no se supo de su paradero. Murió secuestrada sin saberlo. César
Delgado participó activamente para que se aclarara su secuestro. Recibió amenazas,
pero no se paralizó. El desenlace de esta historia pone de manifiesto los caminos
torcidos de la justicia mexicana.
A searing novel of the post-1910 Mexican revolutionary era that itself challenged the Mexican
political establishment, Guzmán's The Shadow of the Strongman (La Sombra del Caudillo)
stands beside Azuela's The Underdogs (Los de abajo) in the pantheon of Mexican fiction.
Unmasking the years of political intrigue and assassination that followed the Revolution, the
novel was adapted in the 1960 film La Sombra del Caudillo, which was banned in Mexico for
thirty years.
The Cambridge History of Latin American Women's Literature is an essential resource for
anyone interested in the development of women's writing in Latin America. Ambitious in scope,
it explores women's literature from ancient indigenous cultures to the beginning of the twentyfirst century. Organized chronologically and written by a host of leading scholars, this History
offers an array of approaches that contribute to current dialogues about translation, literary
genres, oral and written cultures, and the complex relationship between literature and the
political sphere. Covering subjects from cronistas in Colonial Latin America and nation-building
to feminicide and literature of the indigenous elite, this History traces the development of a
literary tradition while remaining grounded in contemporary scholarship. The Cambridge
History of Latin American Women's Literature will not only engage readers in ongoing debates
but also serve as a definitive reference for years to come.
Legras views the factors that have both formed and stifled the integration of peripheral
experiences into Latin American literature. He analyzes key works by novelists Juan Jos Saer
(The Witness), Nellie Campobello (Cartucho), Roa Bastos (Son of Man), and Jose Mara
Arguedas (The Fox from Up Above and the Fox from Down Below), among others, to provide a
theoretical basis for understanding the plight of the author, the peripheral voice, and the
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confines of the literary medium.
El artículo estudia la poética narrativa de la obra Cartucho. Relatos de la lucha en el norte de
México, de la escritora duranguense Nellie Campobello. Entre otros elementos se explora la
forma de la voz narradora, fluctuante entre una voz infantil y otra que podemos ubicar como
perteneciente a alguien adulto. Se concluye que la poética obedece a la forma de un álbum de
fotografías de personajes anónimos de la Revolución mexicana; las imágenes enfocan en
particular los momentos de la muerte.
Mariano Azuela (Mexico, 1873–1952) was a medical doctor by profession, recipient of
Mexico’s Premio Nacional de Literatura (1949), a distinguished member of El Colegio
Nacional and, by mid-century, one of Mexico’s leading novelists and literary critics. The author
of novels, novellas, plays, biographies, and literary criticism, Azuela served as field doctor
under Francisco Villa during the Mexican Revolution and, after Villa’s military defeats in 1915,
published Los de abajo (The Underdogs, 1915) while in exile in El Paso, Texas. This book of
essays commemorates the first centenary of Los de abajo, and traces its impact on twentiethcentury autobiographies, memoirs and, more specifically, on the Novel of the Mexican
Revolution. Equestrian Rebels: Critical Perspectives on Mariano Azuela and the Novel of the
Mexican Revolution includes a full-length introduction and nineteen essays by leading
international scholars who study Azuela and other novelists of the Mexican Revolution – such
as Martín Luis Guzmán, Nellie Campobello and, among others, José Rubén Romero – from
current, yet contrasting and innovative theoretical perspectives. Especially written for this
volume, these critical essays are grouped into five sections that separately probe and analyze
Azuela’s realism and contemporary affinities with photography; Azuela’s literary criticism;
centennial studies on Los de abajo; critical approaches to other novels by Azuela; three
independent analyses of Nellie Campobello’s Cartucho (1931); and a concluding section on
literary representations of Mexican colonialism and revolution in the narratives of Juan Rulfo
(El llano en llamas), Carlos Fuentes (Gringo viejo), and David Toscana (El último lector). This
book will be of importance to scholars, teachers, students, and the general reader interested in
topics related to the literary, cultural, and political forces and conflicts that led to the
transformation of Mexico into a modern nation.
First Published in 2001. Routledge is an imprint of Taylor & Francis, an informa company.
In 88 B.C. it seems as if all the world is at war. From Rome to Greece and to Egypt itself, most
of civilization is on the verge of war. The young Gordianus—a born-and-raised Roman citizen—is
living in Alexandria, making ends meet by plying his trade of solving puzzles and finding things
out for pay. He whiles away his time with his slave Bethesda, waiting for the world to regain its
sanity. But on the day Gordianus turns twenty-two, Bethesda is kidnapped by brigands who
mistake her for a rich man's mistress. If Gordianus is to find and save Bethesda, who has
come to mean more to him than even he suspected, he must find the kidnappers before they
realize their mistake and cut their losses. Using all the skills he learned from his father,
Gordianus must track them down and convince them that he can offer something of enough
value in exchange for Bethesda's release. As the streets of Alexandria slowly descend into
chaos, and the citizenry begin to riot with rumors of an impending invasion by Ptolmey's
brother, Gordianus finds himself in the midst of a very bold and dangerous plot—the raiding and
pillaging of the golden sarcophagus of Alexander the Great himself. New York Times
bestselling author Steven Saylor returns, chronicling the early years of his detective,
Gordianus, before he assumed the title of The Finder. Raiders of the Nile is the latest in his
much-loved series of mysteries set in the late Roman Republic.
Mexican figures like La Virgen de Guadalupe, la Malinche, la Llorona, and la Chingada reflect
different myths of motherhood in Mexican culture. For the first time, Melero examines these
instances of portrayed motherhood as a discursive space in the political, cultural, and literary
context of early twentieth century Mexico.
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superb and indispensable. . . . this guide should serve to introduce a rich lode to
scholarly miners of the Latin American literary tradition. Highly recommended.
Choice Containing contributions by more than fifty scholars, this volume, the
second of Diane Marting's edited works on the women of the literature of Spanish
America, consists of analytical and biographical studies of fifty of the most
important women writers of Latin America from the seventeenth century to the
present. The writers covered in the individual essays represent most Spanishspeaking American nations and a variety of literary genres. Each essay provides
biographical and career information, discusses the major themes in the body of
work, and surveys criticism, ending with a detailed bibliography of works by the
writer, works available in translation if applicable, and works about the writer. The
editor's tripartite introduction freely associates themes and images with/about/for
the works of Spanish American women writers; explains the history and process
of the collaborative effort that this volume represents; and traces some feminist
concerns that recur in the essays, providing commentary, analysis, suggestions
for further research, and hypotheses to be tested. Two general essays complete
the volume. The first examines the oral testimony of contemporary Indian women
outside of the literary tradition, women whose words have been recorded by
others. The other surveys Latina writers in the United States, an area not
otherwise encompassed in the scope of this volume. Appendixes classify the
writers in the main body of the work by birth date, country, and genre. Also
included is a bibliography of reference works and general criticism on the Latin
American woman writer, and title and subject indexes. This book addresses the
needs of students, translators, and general readers, as well as scholars, by
providing a general reference work in the area of Spanish American literature. As
such, it belongs in the reference collections of all libraries serving scholars and
students of Latin American and women's studies and literature.
Marginado por villista, por ser de una mujer, por salirse del canon, Cartucho.
Relatos de la lucha en el Norte de México es uno de los grandes textos de la
literatura mexicana. Como señala Jorge Aguilar Mora en el prólogo, Cartucho
está en todos los vértices críticos de nuestro discurso histórico-literario: es
quizás el libro más extraordinario, donde se funden la singularidad
autobiográfica, el anonimato popular, la relación histórica, la transparencia
literaria, la crónica familiar.
Autobiographical writings have been a major cultural genre from antiquity to the
present time. General questions of the literary as, e.g., the relation between
literature and reality, truth and fiction, the dependency of author, narrator, and
figure, or issues of individual and cultural styles etc., can be studied preeminently
in the autobiographical genre. Yet, the tradition of life-writing has, in the course of
literary history, developed manifold types and forms. Especially in the globalized
age, where the media and other technological / cultural factors contribute to a
rapid transformation of lifestyles, autobiographical writing has maintained, even
enhanced, its popularity and importance. By conceiving autobiography in a wide
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sense that includes memoirs, diaries, self-portraits and autofiction as well as
media transformations of the genre, this three-volume handbook offers a
comprehensive survey of theoretical approaches, systematic aspects, and
historical developments in an international and interdisciplinary perspective.
While autobiography is usually considered to be a European tradition, special
emphasis is placed on the modes of self-representation in non-Western cultures
and on inter- and transcultural perspectives of the genre. The individual
contributions are closely interconnected by a system of cross-references. The
handbook addresses scholars of cultural and literary studies, students as well as
non-academic readers.
In our 24/7 news cycle, it is difficult to imagine a time when news reports were
often days old, when stories weren't necessarily confirmed and when colorful
language permeated articles. During World War 1, that's exactly how newspapers
in Canada and the United States reported events locally and aboard.A Tale of
Two Nations focuses on the start of the war and key events from 1915-1918. It
examines events not through the lens of hindsight and analysis but as they
occurred.In A Tale of Two Nations, you'll read about: -1914: War begins in
Europe-1915: The Second Battle of Ypres and sinking of the Lusitania-1916: The
Battle of the Somme and the U.S. presidential election-1917: The Battle of Vimy
Ridge and the United States enters the war-1918: The war ends and the Spanish
Flu Pandemic
Latin American Women Writers: An Encyclopedia presents the lives and critical
works of over 170 women writers in Latin America between the sixteenth and
twentieth centuries. This features thematic entries as well as biographies of
female writers whose works were originally published in Spanish or Portuguese,
and who have had an impact on literary, political, and social studies. Focusing on
drama, poetry, and fiction, this work includes authors who have published at least
three literary texts that have had a significant impact on Latin American literature
and culture. Each entry is followed by extensive bibliographic references,
including primary and secondary sources. Coverage consists of critical
appreciation and analysis of the writers' works. Brief biographical data is
included, but the main focus is on the meanings and contexts of the works as
well as their cultural and political impact. In addition to author entries, other
themes are explored, such as humor in contemporary Latin American fiction,
lesbian literature in Latin America, magic, realism, or mother images in Latin
American literature. The aim is to provide a unique, thorough, scholarly survey of
women writers and their works in Latin America. This Encyclopedia will be of
interest to both to the student of literature as well as to any reader interested in
understanding more about Latin American culture, literature, and how women
have represented gender and national issues throughout the centuries.
This volume delivers a comprehensive study of banditry in Latin America and of
its cultural representation. In its scope across the continent, looking closely at
nations where bandit culture has manifested itself forcefully ? Mexico (the subject
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of the case study), the Hispanic south-west of the United States, Argentina,
Brazil, Venezuela and Cuba ? it imagines a ‘Golden Age’ of banditry in Latin
America from the mid-nineteenth century to the 1940s when so-called ‘social
bandits’, an idea first proposed by Eric Hobsbawm and further developed here,
flourished. In its content, this work offers the most detailed and wide-ranging
study of its kind currently available.
Cartuchorelatos de la lucha en el norte de MéxicoCartucho - Relatos de la Lucha
en el norte de MéxicoReseña de "Cartucho. Relatos de la lucha en el norte de
México" de Nellie Campobello
Today, foreigners travel to the Yucatan for ruins, temples, and pyramids, white
sand beaches and clear blue water. One hundred years ago, they went for cheap
labor, an abundance of land, and the opportunity to make a fortune exporting
cattle, henequen fiber, sugarcane, or rum. Sometimes they found death. In 1875
an American plantation manager named Robert Stephens and a number of his
workers were murdered by a band of Maya rebels. To this day, no one knows
why. Was it the result of feuding between aristocratic families for greater power
and wealth? Was it the foreseeable consequence of years of oppression and
abuse of Maya plantation workers? Was a rebel leader seeking money and
fame—or perhaps retribution for the loss of the woman he loved? For whites, the
events that took place at Xuxub, Stephens’s plantation, are virtually unknown,
even though they engendered a diplomatic and legal dispute that vexed MexicanU.S. relations for over six decades. The construction of "official" histories allowed
the very name of Xuxub to die, much as the plantation itself was subsumed by
the jungle. For the Maya, however, what happened at Xuxub is more than a story
they pass down through generations—it is a defining moment in how they see
themselves. Sullivan masterfully weaves the intricately tangled threads of this
story into a fascinating account of human accomplishments and failings, in which
good and evil are never quite what they seem at first, and truth proves to be
elusive. Xuxub Must Die seeks not only to fathom a mystery, but also to explore
the nature of guilt, blame, and understanding.
The Rebel is the memoir of a revolutionary woman, Leonor Villegas de Magnon (1876-1955),
who was a fiery critic of dictator Porfirio Diaz and a conspirator and participant in the Mexican
Revolution. Villegas de Magnon rebelled against the ideals of her aristocratic class and against
the traditional role of women in her society. In 1910 Villegas moved from Mexico to Laredo,
Texas, where she continued supporting the revolution as a member of the Junta
Revolucionaria (Revolutionary Council) and as a fiery editorialist in Laredo newspapers. In
1913, she founded La Cruz Blanca (The White Cross) to serve as a corps of nurses for the
revolutionary forces active from the border region to Mexico City. Many women like Villegas de
Magnon from both sides of the border risked their lives and left their families to support the
revolution. Years later, however, when their participation had still been unacknowledged and
was running the risk of being forgotten, Villegas de Magnon decided to write her personal
account of this history. The Rebel covers the period from 1876 through 1920, documenting the
heroic actions of the women. Written in the third person with a romantic fervor, the narrative
interweaves autobiography with the story of La Cruz Blanca. Until now Villegas de Magnon's
written contributions have remained virtually unrecognized - peripheral to both Mexico and the
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United States, fragmented by a border. Not only does her work attest to the vitality, strength
and involvement of women in sociopolitical concerns, but it also stands as one of the very few
written documents that consciously challenges stereotyped misconceptions of Mexican
Americans held by both Mexicans and Anglo-Americans.
Mexican women writers have moved to the forefront of their country's literature in the twentieth
century. Among those who began publishing in the 1970s and 1980s are Maria Luisa Puga,
Silvia Molina, Brianda Domecq, Carmen Boullosa, and Angeles Mastretta. Sharing a range of
affinities while maintaining distinctive voices and outlooks, these are the women whom
Gabriella de Beer has chosen to profile in Contemporary Mexican Women Writers. De Beer
takes a three-part approach to each writer. She opens with an essay that explores the writer's
apprenticeship and discusses her major works. Next, she interviews each writer to learn about
her background, writing, and view of herself and others. Finally, de Beer offers selections from
the writer's work that have not been previously published in English translation. Each section
concludes with a complete bibliographic listing of the writer's works and their English
translations. These essays, interviews, and selections vividly recreate the experience of being
with the writer and sharing her work, hearing her tell about and evaluate herself, and reading
the words she has written. The book will be rewarding reading for everyone who enjoys fine
writing.
Since pre-Columbian times, soldiering has been a traditional life experience for innumerable
women in Mexico. Yet the many names given these women warriors—heroines, camp followers,
Amazons, coronelas, soldadas, soldaderas, and Adelitas—indicate their ambivalent position
within Mexican society. In this original study, Elizabeth Salas explores the changing role of the
soldadera, both in reality and as a cultural symbol, from pre-Columbian times up to the present
day. Drawing on military archival data, anthropological studies, and oral history interviews,
Salas first explores the real roles played by Mexican women in armed conflicts. She finds that
most of the functions performed by women easily equate to those performed by revolutionaries
and male soldiers in the quartermaster corps and regular ranks. She then turns her attention to
the soldadera as a continuing symbol in Mexican and Chicano culture, examining the image of
the soldadera in literature, corridos, art, music, and film. Challenging many traditional
stereotypes, Salas finds that the fundamental realities of war link all Mexican women,
regardless of time period, social class, or nom de guerre.
A major figure in the history of post-Revolutionary literature in Mexico, Juan Rulfo received
international acclaim for his brilliant short novel Pedro Páramo (1955) and his collection of
short stories El llano en llamas (1953), translated as a collection here in English for the first
time. In the transition of Mexican fiction from direct statements of nationalism and social protest
to a concentration on cosmopolitanism, the works of Rulfo hold a unique position. These
stories of a rural people caught in the play of natural forces are not simply an interior
examination of the phenomena of their world; they are written for the larger purpose of showing
the actions of humans in broad terms of reality.
This is a tale that might be told around a campfire, night after night in the midst of a military
campaign. The kinetic and garrulous Pancho Villa talking on and on about battles and men;
bursting out with hearty, masculine laughter; weeping unashamed for fallen comrades; casually
mentioning his hotheadedness—"one of my violent outbursts"—which sent one, two, or a dozen
men before the firing squad; recounting amours; and always, always protesting dedication to
the Revolutionary cause and the interests of "the people." Villa saw himself as the champion,
eventually almost the sole champion, of the Mexican people. He fought for them, he said, and
opponents who called him bandit and murderer were hypocrites. This is his story, his account
of how it all began when as a peasant boy of sixteen he shot a rich landowner threatening the
honor of his sister. This lone, starved refugee hiding out in the mountains became the scourge
of the Mexican Revolution, the leader of thousands of men, and the hero of the masses of the
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poor. Great battles of the Revolution are described, sometimes as broad sweeps of strategy,
sometimes as they developed half hour by half hour. Long, dusty horseback forays and cold
nights spent pinned down under enemy fire on a mountainside are made vivid and gripping.
The assault on Ciudad Juárez in 1911, the battles of Tierra Blanca, of Torreón, of Zacatecas,
of Celaya, all are here, told with a feeling of great immediacy. This volume ends as Villa and
Obregón prepare to engage each other in the war between victorious generals into which the
Revolution degenerated before it finally ended. Martín Luis Guzmán, eminent historian of
Mexico, knew and traveled with Pancho Villa at various times during the Revolution. General
Villa offered young Martín Luis a position as his secretary, but he declined. When many years
later some of Villa's private papers, records, and what was apparently the beginning of an
autobiography came into Guzmán's hands, he was ideally suited to blend all these into an
authentic account of the Revolution as Pancho Villa saw it, and of the General's life as known
only to Villa himself. The Memoirs were first published in Mexico in 1951, where they were
extremely popular; this volume was the first English publication. Virginia H. Taylor, translator in
the Spanish Archives of the State of Texas Land Office, has accurately captured in English the
flavor of the narrative.
Nellie Campobello, a prominent Mexican writer and "novelist of the Revolution," played an
important role in Mexico's cultural renaissance in the 1920s and early 1930s, along with such
writers as Rafael Muñoz and Gregorio López y Fuentes and artists Diego Rivera, Orozco, and
others. Her two novellas, Cartucho (first published in 1931) and My Mother's Hands (first
published as Las manos de Mamá in 1938), are autobiographical evocations of a childhood
spent amidst the violence and turmoil of the Revolution in Mexico. Campobello's memories of
the Revolution in the north of Mexico, where Pancho Villa was a popular hero and a personal
friend of her family, show not only the stark realism of Cartucho but also the tender lyricism of
My Mother's Hands. They are noteworthy, too, as a first-person account of the female
experience in the early years of the Mexican Revolution and unique in their presentation of
events from a child's perspective.
Copyright: 62dc7d07d02879859a5db486d173267f

Page 11/11

Copyright : edu.swi-prolog.org

