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This is the first Oxford India Paperback printing of
this collection. Vijay Tendulkar has been in the
vanguard of the Indian theatre for almost forty years.
These five plays, translated from the original
Marathi, are some of his best known, most socially
relevant and also most controversial.
Hirma Dev, the messianic, wayward and headstrong
ruler of a tribal state called Titur Basna, comes into
direct conflict with a state determined to replace the
traditional tribal way of life with so-called democratic
developmental ideas. This gives rise to a sustained
struggle between the adivasis and a host of officials
with disastrous results. Based on a historical
occurrence, this is nevertheless an urgently
contemporary tale which highlights the process of
assimilation of tribal people occurring all over the
world. In the process it raises vital questions with no
easy answers. It is left for you to decide who
emerges the victor? What does development mean?
Who does it benefit? Does it have to mean the same
thing for all societies? Anjum Katyal, is an editor and
writer who lives and works in Calcutta. Prabha
Katyal, is a retired teacher who does translations
from Hindi. She lives in Calcutta.
CONTRIBUTIONS TO THE SOCIOLOGY OF
LANGUAGE brings to students, researchers and
practitioners in all of the social and language-related
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sciences carefully selected book-length publications
dealing with sociolinguistic theory, methods, findings
and applications. It approaches the study of
language in society in its broadest sense, as a truly
international and interdisciplinary field in which
various approaches, theoretical and empirical,
supplement and complement each other. The series
invites the attention of linguists, language teachers
of all interests, sociologists, political scientists,
anthropologists, historians etc. to the development of
the sociology of language.
Anjum Katyal's work is the first comprehensive study
on the life and contribution of Habib Tanvir to Indian
theatre history. A playwright, director, actor,
journalist and critic, Tanvir is perhaps best known for
the play Charandas Chor. However, his real
significance in the history of post-Independence
Indian theatre is that he signposted an important
path for the development of modern theatre. His
productions with Naya Theatre using Chhattisgarhi
folk actors established how one could do modern
theatre integrated with age-old-yet equally
contemporary-folk culture on a basis of equality.
Habib Tanvir: Towards an Inclusive Theatre explores
various important aspects of Tanvir's theatre
philosophy and practice as he experimented with
both content and form. Starting with his early life and
work, Katyal charts his professional trajectory from
Agra Bazaar to Gaon Ka Naam Sasural, when he
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was searching for his true form, to Charandas Chor,
which portrayed the eventual maturing of his style,
and beyond, to cover his entire oeuvre.
Ted Hughes translates and adapts Lorca's 20thcentury classic for an English-speaking audience.
The story is based on a newspaper fragment which
told of a family vendetta, where the daughter of one
family ran away with the son of the enemy family.
Hughes's captivating version premiered at the Young
Vic Theatre, London, in September 1996.
This book examines Shyam Benegal’s films and
alternative image(s) of India in his cinema, and
traces the trajectory of changing aesthetics of his
cinema in the post-liberalisation era. The book
engages with the challenges faced by India as a
nation-state in post-colonial times. Looking at hybrid
and complex narratives of films like Manthan,
Junoon, Kalyug, Charandas Chor, Sooraj Ka
Satvaan Ghoda, Zubeidaa and Well Done Abba ,
among others, it analyses how these stories and
characters, adapted and derived from mythology,
folk-tales, historical fiction and novels, are rooted in
the socio-political contexts of modern India. The
author explores diverse themes in Benegal’s cinema
such as the loss of home and identity, women’s
sexuality, and the status of dalits and Muslims in
India. He also focuses on how the filmmaker expertly
weaves history with myth, culture, and contemporary
politics and discusses the debate around the
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interpretive value of film adaptations, adaptation of
history and the representations of marginalised
communities and liminal spaces. The book will be
useful for students and researchers of film studies,
cultural studies, and the humanities. It will also
interest readers of Indian cinema and the social and
cultural history of India.
Dario Fo's classic farce Accidental Death of an
Anarchist was a sensation when it premiered in Italy
in 1970. Based on the story of a political activist who
""fell"" to his death from the window of a police
station, the original production was seen by over half
a million people. This incisive satire on police
corruption, media manipulation and political
shenanigans is here translated by Simon Nye. This
version of Accidental Death of an Anarchist
premiered at the Donmar Warehouse, London in
February 2003. ""A marvellous concept: a zany
political farce..."" Michael Billington, Guardian""Fo's
play absorbs social indignation into mainstream
Italian comedy"" The Times
The End-Century Edition Of The Who'S Who Of Indian
Writers, Is An Invaluable Work Of Reference For Writers,
Publishers, Readers And Students Of Literary History.
For Ease Of Use, The Entries Are Arranged
Alphabetically By Surname Or Part Of The Name
Preferred By The Writers Themselves. A Large Number
Of Cross- References Are Provided To Facilitate The
Location And Identification Of The Writers.
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For centuries, Rajasthan has been a gold mine of oral
traditions and histories with Padma Shri Vijaydan Detha
being one of the foremost storytellers of all time.
Timeless Tales from Marwar gives a new lease of life to
his folk tales. It is a hand-picked compilation from the
much-celebrated Batan ri Phulwari--'Garden of Tales'--a
fourteen-volume collection written over a span of nearly
fifty years. Retold in Detha's magical narrative style
complete with imagery, this selection offers some of the
oldest and most popular fables from the Thar Desert
region. Discover tales of handsome rajkanwars, evil
witches, exploitative thakars, miserly seths, clever
insects, benevolent snakes and more. Vishes Kothari's
vivid English translation introduces one of the most
venerated figures in Rajasthani folk culture to a wider
audience.
This book is a collection of plays by one of India's bestknown playwrights, and offers for the first time his best
known plays published previously by OUP, together in a
single volume. The Introduction is by Samik
Bandhopadhya, and the plays included are Kamala,
Silence! The Court is in Session, Sakharam Binder, The
Vultures, Encounter in Umbugland, Kanyadaan, A
Friend's Story and Ghashiram Kotwal.
"The present book seeks to provide a generic
introduction to the contemporary theatre scenario in
different parts of India. Researched and written over a
period of nearly a decade, it adopts an approach that
may be best termed as quasi-academic and quasijournalistic. Primarily, it affords understanding as well as
interpretation of the trends, experiments and major
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works; but, in the process, it takes up serious issues for
closer scrutiny. Nevertheless, the overall tone and tenor
continue to be rather informal throughout. the book was
born of interaction with both established and uprising
exponents of the theatre arts -- playwrights, directors,
performers, designers, critics, etc.; but it purposefully
eschews critical or technical jargon. Ultimately, what we
get is a phenomenal attempt to build a comprehensive
as well as a perceptive overview of the complex and evergrowing dynamics of the contemporary theatres of India
as practised in various regions, languages, cultures." -Back cover.
"Akashvani" (English) is a programme journal of ALL
INDIA RADIO, it was formerly known as The Indian
Listener. It used to serve the listener as a bradshaw of
broadcasting ,and give listener the useful information in
an interesting manner about programmes, who writes
them, take part in them and produce them along with
photographs of performing artists. It also contains the
information of major changes in the policy and service of
the organisation. The Indian Listener (fortnightly
programme journal of AIR in English) published by The
Indian State Broadcasting Service, Bombay, started on
22 December, 1935 and was the successor to the Indian
Radio Times in English, which was published beginning
in July 16 of 1927. From 22 August ,1937 onwards, it
used to published by All India Radio, New Delhi. From
1950,it was turned into a weekly journal. Later, The
Indian listener became "Akashvani" (English ) w.e.f.
January 5, 1958. It was made fortnightly journal again
w.e.f July 1,1983. NAME OF THE JOURNAL:
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AKASHVANI LANGUAGE OF THE JOURNAL: English
DATE, MONTH & YEAR OF PUBLICATION: 10
SEPTEMBER, 1967 PERIODICITY OF THE JOURNAL:
Weekly NUMBER OF PAGES: 80 VOLUME NUMBER:
Vol. XXXII. No. 37 BROADCAST PROGRAMME
SCHEDULE PUBLISHED (PAGE NOS): 12-79
ARTICLE: 1. Devaluation and After: Home Sale and
Export Market 2. Public Services : Four Aspects :The
Generalists and the Specialists 3. The Sherpa 4. Book
Review AUTHOR: 1. Dr. Hrisikes Banerjee 2. Prof. V. K.
N. Menon 3. H. C. Sarin 4. Amalendu Das Gupta
KEYWORDS : 1. Producers’ negligence,advantage
offset,clear divergence 2. A wider aspect,in a developing
economy, second pay commission 3. Very hard life,their
courage and endurance,Tibetan origin 4. Sherpa
Tenzing,many casualties,the long march Document ID :
APE-1967 (J-S) Vol-II-11 Prasar Bharati Archives has
the copyright in all matters published in this
“AKASHVANI” and other AIR journals. For reproduction
previous permission is essential.
These lively, humorous plays use witty, tongue-in-cheek
comedy to communicate social ideas and messages with
a contemporary relevance. In Beyond the Land of
Hattamala, Kena and Becha, two likeable thieves, jump
into a river to escape being caught and get washed up
on the shores of a never-never land where buying and
selling are alien concepts since everyone works unitedly
and everything belongs to the entire community, to be
used and consumed as needed. Several hilarious
misadventures follow as the pair adjusts to the situation.
In Scandal in Fairyland a streetsmart newspaper boy
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vends the Daily Fairy Green which carries fresh news of
the heroic prince Thunderbolt who is a champion at
beheading ogres which threaten kingdoms. As the action
unfolds we discover wheels within wheels, doubledealing and behind-the-scenes fixing. It all however ends
happily in true fairytale fashion.
This is not a story of death. It is a story of life. The
luminous life of Safdar Hashmi, extraordinary in all its
ordinariness.
Michael Palin's superb No. 1 bestseller about his incredible
voyage across the Sahara. Michael Palin's epic voyages have
seen him circumnavigate the globe, travel from the North to
the South Pole and circle the countries of the Pacific Ocean,
but this was perhaps the greatest challenge yet: to cross the
vast and merciless Sahara desert. As the journey unfolds, the
Sahara reveals not the emptiness of endless sand dunes, but
a huge and diverse range of cultures and landscapes and a
long history of commerce and conquest stretching from the
time of the ancient Egyptians to the oil-rich Islamic republics
of today. On his way, he encounters dangers such as camel
stew, being run over by the Paris-Dakar rally and Dakar
nightlife, as well as returning to the original spot where THE
LIFE OF BRIAN was filmed.
Contains The Translated Playscript, An Introduction To Habib
Tanvir`S Theatre, And A Long Interview Covering The
Milestones In His Career.
The tale of a mythic king's aggression against his offspring,
and his desperation to escape the curse of old age laid upon
him in the prime of life. The anxieties that torment a middleclass family as their daughter awaits the arrival of the
'suitable boy' from abroad whom she has never met. The
morphing of the city of Bangalore, whose founding myth
celebrates its human ambience, into India's 'Silicon Valley'
Page 8/19

Access Free Charandas Chor Play English Text
where strangers are thrown together, get entangled, and are
violently pulled apart. In the plays of Girish Karnad, one of our
fi nest playwrights, time, family, love, and sexual aggression
resound from the mythic past into the contemporary
megalopolis. The three plays collected in this volume not only
span Karnad's creative graph from his first play, Yayati, to his
most recent, Boiled Beans on Toast, but also chart out the
themes that have disturbed and shaped Indian drama since
Independence. The volume includes an extensive
introduction by theatre scholar Aparna Bhargava Dharwadker,
which analyses Karnad's work in the context of modern Indian
drama.
In Gender and Genre in the Folklore of Middle India, Joyce
Burkhalter Flueckiger analyzes six representative Indian
folklore genres from a single regional repertoire to show the
influence of their intertextual relations on the composition and
interpretation of artistic performance. Placing special
emphasis on women’s rituals, she looks at the relationship
between the framework and organization of indigenous
genres and the reception of folklore performance. The
regional repertoire under examination presents a strikingly
female-centered world. Female performers and characters
are active, articulate, and frequently challenge or defy
expectations of gender. Men also confound traditional gender
roles. Flueckiger includes the translations of two full
performance texts of narratives sung by female and male
storytellers respectively.
A collection of six critically acclaimed plays - 'Garbo', 'Desire
in the Rocks', 'Old Stone Mansion', 'Reflection', 'Sonata' and
'An Actor Exits' - from the noted Marathi playwright, Mahesh
Elkinchwar. The volume also includes critical notes on the
theatre.
Theatre practice in India is like the country itself-vast, diverse,
pulsating. Theatre in India happens anywhere and
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everywhere-in badly designed auditoria, in schools and
colleges, in parks and gardens, in restaurants, on rooftops, in
the open fields, on the streetcorner, and even, sometimes, on
moving trains. At times, it gives pure delight and touches
aesthetic peaks, at others, it is brazen, rude, outspoken, bluntor both simultaneously. And yet, surprisingly, the actual
practice of theatre in India-beyond the work of this or that
practitioner remains vastly undertheorized. In OUR STAGE:
PLEASURES AND PERILS OF THEATRE PRACTICE IN
INDIA, leading theatre practitioners, administrators and
scholars, social scientists and activists interrogate theatre
practice in India around the themes Locales, Experiments,
Assertions, Pathologies, New Realities, and Training
Institutions. They also interrogate the implicit and explicit
premises and projections of the 1956 Drama Seminar.
Together, they give a fascinating insight on how theatre
happens in India, as well on the most important issues
animating this practice.
The nautanki performances of northern India entertain their
audiences with often ribald and profane stories. Rooted in the
peasant society of pre-modern India, this theater vibrates with
lively dancing, pulsating drumbeats, and full-throated singing.
In Grounds for Play, Kathryn Hansen draws on field research
to describe the different elements of nautanki performance:
music, dance, poetry, popular story lines, and written texts.
She traces the social history of the form and explores the play
of meanings within nautanki narratives, focusing on the ways
important social issues such as political authority, community
identity, and gender differences are represented in these
narratives. Unlike other styles of Indian theater, the nautanki
does not draw on the pan-Indian religious epics such as the
Ramayana or the Mahabharata for its subjects. Indeed, their
storylines tend to center on the vicissitudes of stranded
heroines in the throes of melodramatic romance. Whereas
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nautanki performers were once much in demand, live
performances now are rare and nautanki increasingly reaches
its audiences through electronic media—records, cassettes,
films, television. In spite of this change, the theater form still
functions as an effective conduit in the cultural flow that
connects urban centers and the hinterland in an ongoing
process of exchange.

Rudali is a powerful short story written by
Mahasweta Devi. Revolving around the life of
Sanichari, a poor lowcaste village woman, it is an
acidly ironic tale of exploitation and struggle, and
above all, of survival. In 1992 it was adapted into a
play by Usha Ganguli, a leading theatre director of
Calcutta, and instantly became one of the most
acclaimed productions of its time. In both
incarnations of Rudali, it has been a woman who has
wrought and rewrought this text which revolves
around the life of a woman; and each version of
Rudali can be read as an important feminist text for
contemporary India. Both the short story and the
play, are included in this volume, along with an
introductory essay that studies how and why the
versions are different and what the changes signify,
leading to an analysis of how the metamorphosis of
Rudali allows us to address the simultaneity and
asymmetry of feminist positions in this country today.
Anjum Katyal, who has translated and introduced the
texts in this volume, is a writer and an editor based
in Calcutta. Mahasweta Devi is one of India s
foremost writers. Her powerful fiction has won her
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recognition in the form of the Sahitya Akademi
(1979), Jnanpith (1996) and Ramon Magsaysay
(1996) awards, the title of Officier del Ordre Des Arts
Et Des Lettres (2003) and the Nonino Prize (2005)
amongst several other literary honours. She was
also awarded the Padmasree in 1986, for her activist
work among dispossessed tribal communities.
Premanand Gajvee tells the story of a little-known
sect of brahmans known as kirwants whose religious
duty is to perform the last rites at cremations.
Marginalized by the entire community in general, and
the brahmans in particular, kirwants are treated like
polluting outcastes. Based on personal experience
that occurred as recently as the 1980s, this play,
which deals savagely with a subject carefully kept
under wraps, is a severe indictment of an inhuman
social system. Kirwant created a sensation in
Marathi theatre scene when it was first produced.
One of the greatest actors of our theatre, Sreeram
Lagoo, taking up the cudgels for a relatively
unknown playwright, offered to perform the lead role
of the kirwant Siddheshwarshastri. The text is
supplemented with a preface by the playwright and a
director s note by Shreeram Lagoo. Award-winning
playwright, Premanand Gajvee is one of the younger
playwrights writing in Marathi today. Several of his
plays have been included as texts in undergraduate
and postgraduate literature courses in various
universities of Maharashtra. M. D. Hatkanangalekar,
Page 12/19

Access Free Charandas Chor Play English Text
who has translated and introduced this play, is a
leading literary critic and translator, who has taught
English at Willingdon College, Sangli.
Kaustav Chakraborty (PhD) is Assistant Professor,
Department of English, Southfield (formerly Loreto)
College, Darjeeling, West Bengal. He has authored
one book and also edited a volume of critical essays.
Dr. Chakraborty has contributed many articles in
reputed national journals and anthologies. This
edited volume on Indian Drama in English, including
Indian plays in English translation, with contributions
from experts specializing on the different
playwrights, covers the works of major dramatists
who have given a distinctive shape to this enormous
mass of creative material. This comprehensive and
well-researched text, in its second edition, continues
to explore the major Indian playwrights in English. It
encompasses works like Rabindranath Tagore’s
Red Oleanders; Vijay Tendulkar’s Silence! The
Court is in Session, Kanyadaan, The Vultures, and
Kamala; Girish Karnad’s Hayavadana, Tughlaq,
Naga Mandala, and The Fire and the Rain;
Mahasweta Devi’s The Mother of 1084; Mahesh
Dattani’s Final Solutions, Tara, Dance Like a Man,
and Bravely Fought the Queen; Habib Tanvir’s
Charandas Chor; Indira Parthasarathy’s Auranzeb;
and Badal Sircar’s Evam Indrajit. The book focuses
on different aspects of their plays and shows how
the Indian Drama in English, while maintaining its
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relation with the tradition, has made bold innovations
and fruitful experiments in terms of both thematic
and technical excellence. New to This Edition The
new edition incorporates two new essays on very
popular plays of all times—one, Manipuri dramatist
Ratan Thiyam’s Chakravyuh, and the second,
Maharashtrian playwright, Mahesh Elkunchwar‘s
Desire in the Rocks. The essays added give a
panoramic view of the plays in succinct style and
simple language. The book is intended for the
undergraduate and postgraduate students of English
literature. Besides, it will also be valuable for those
who wish to delve deeper into the plays covered and
analyzed in the text.
As the man who brought the popular and the
demotic into modern Indian theatre, Habib Tanvir is
one of Asia's most important and gifted theatre
directors. In these memoirs, touching on both the
private and the public aspects of his life with startling
candour, he takes us on a journey from hischildhood
in Raipur to the Bombay film world of the 1940s and
thence to Indian People's Theatre Association,
offering an invaluable window into twentieth-century
India. Whether he is describing his family members,
friends or his actors,Habib Tanvir is superbly
observant and sharply insightful, capturing both the
quotidian and the quirky in his distinct style and
delightful voice. And the ease of Mahmood
Farooqui's translation matches the lively cadence of
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Tanvir's prose. Written with great warmth, humour
and insight, these memoirs provide a memorable
and fully engaging portrait of anextraordinary man.
After Independence, in 1947, in their efforts to create
an 'Indian' theatre that was different from the
Westernized, colonial theatre, Indian theatre
practitioners began returning to their 'roots' in
classical dance, religious ritual, martial arts, popular
entertainment and aesthetic theory. The Theatre of
Roots - as this movement was known - was the first
conscious effort at creating a body of work for urban
audiences combining modern European theatre with
traditional Indian performance while maintaining its
distinction from both. By addressing the politics of
aesthetics and by challenging the visual practices,
performer/spectator relationships, dramaturgical
structures and aesthetic goals of colonial
performance, the movement offered a strategy for
reassessing colonial ideology and culture and for
articulating and defining a newly emerging 'India'.
Theatre of Roots presents an in-depth analysis of
this movement: its innovations, theories, goals,
accomplishments, problems and legacies.
As the man who brought the popular and the
demotic into modern Indian theatre, Habib Tanvir is
one of Asia’s most important and gifted theatre
directors. In this memoir, touching on both the
private and the public aspects of his life with startling
candour, he takes us on a journey from his childhood
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in Raipur to the Bombay film world of the 1940s and
thence to the Indian Theatre People’s Association,
offering an invaluable window into twentieth-century
India. Whether he is describing his family members,
friends or actors, Habib Tanvir is superbly observant
and sharply insightful, capturing both the quotidian
and the quirky in his distinct style and delightful
voice. Written with great warmth and humour, these
memoirs provide a memorable portrait of an
extraordinary man.
Impudent and irresistible, Charandas is a thief with a
difference. Having vowed never to lie, he manages
to keep his word while robbing the rich blind. A
typical folk hero, streetsmart and savvy, he runs
rings around the forces of law and order till he
comes up against one wall he cannot scale his own
commitment to the truth. And the unexpected twist at
the end of this heartwarming comedy lifts the play
onto another plane. This play by veteran
playwright/director Habib Tanvir, performed by Naya
Theatre s Chattisgarhi folk artists, is a contemporary
Indian classic. When it was first staged in 1975, it
made a tremendous impact. Folk actors on the
contemporary stage, vibrant and self-confident,
speaking their own dialect and performing their own
material, albeit under the guiding hand of a master
director, was a novel experiment in Indian theatre.
Moreover, it was an experiment that worked, and
that opened up a new direction in theatre practice.
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Twenty years later, Charandas Chor is still popular.
It has been performed all over India, and at many
forums and festivals abroad, winning the top award
at the prestigious Edinburgh Fringe Festival in 1982.
This volume contains, along with the translated
playscript, an introduction to Habib Tanvir s work in
theatre by theatre scholar and critic Javed Malick
and a long interview with the playwright/director in
which he discusses the milestones in his long
career. Anjum Katyal, the translator, is an editor and
writer who lives and works in Calcutta.
The first full-length study of Badal Sircar, who brought
theatre to the streets and to the masses in India! Badal
Sircar (1925-2011) is one of the most important and
influential figures in the history of post-independence
Indian theatre. As a playwright, he contributed seminal
texts which have inspired the country’s leading directors
and continue to be produced by younger groups. In
terms of form, he was responsible for Third (later called
Free) Theatre, an urban theatre which was alternative,
non-proscenium, mobile and very physical. As a theorist
and philosopher of Indian theatre, he opened up the
discourse to include concerns with democratic human
interaction and a search for a more just and equitable
society. As a teacher and mentor, he traveled widely
across the country holding workshops which had a deep
impact on hundreds of theatre workers, including some
major directors. This book is a full-length, detailed study
of Badal Sircar’s life and work, with its three distinct
phases: the playwriting for the proscenium stage, with
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path-breaking texts like Evam Indrajit, Pagla Ghoda and
Baki Itihas; the departure to non-proscenium physical
theatre focused on the actor, with its social critique and
commitment to conscientisation; and the dissemination
phase of extensive workshops and mentoring.
Based on the life of Nazir Akbarabadi, 1740-1830, Urdu
poet.
A towering figure in twentieth-century theater in India,
Habib Tanvir was an actor, director, and playwright,
working in Hindi and Urdu. He founded the Naya Theater
in 1959, through which he created remarkable works
drawing on the history and traditions of the tribal folk of
Chhattisgarh. This book brings together four plays, all
translated into English for the first time. Agra Bazar
(1954), set in the early nineteenth century amid the
bustle of a colorful street market in the iconic North
Indian city, is woven together by the wonderfully human
voice of the poet Nazir, and examines some of important
cultural and socioeconomic issues of the period, such as
the declining influence of the Urdu language and the
growing power of English in colonial India. Charandas
Chor (1975), Tanvir's most famous work, is the story of a
typical folk hero who robs the rich much in the style of
Robin Hood and evades the law until he comes up
against one wall he cannot scale--his own commitment
to the truth. ?In Bahadur Kalarin (1978), Tanvir reinvents
an nearly forgotten Chattisgarh folk tale about a motherson relationship in which he finds echoes of Oedipus,
while in The Living Tale of Hirma (1985) he dramatizes a
historical event in which a headstrong ruler of an Indian
tribe clashes with a population who want to replace the
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tribal way of life with newfound ideals of democracy,
leading to disastrous results. Enriched by introductory
texts and an intensive interview with Tanvir that covers
the milestones of his illustrious career, the book will be
the perfect introduction to Tanvir's work for Englishlanguage theater fans and scholars.
Charandas ChorAnd Other Plays
In an unusually irreverent text that plays with the
traditional Marathi musical mode of the mourning keertan
and the theme of death, Satish Alekar s The Dread
Departure tells the story of a dead man who will be
cremated the way he wants to be and no other way. He
lives on as a dead man till he stinks and his son battles
with the civic authorities to honour his father s last
wishes, while his widow gets enamoured of a ghostly
lover, the third man from the left of the pall bearers. The
play has a rich dose of black humour, pure fun, and the
sense of a community coming to terms with death.
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