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"A publisher in New York asked me to write down what I know about the Greek
gods, and I was like, Can we do this anonymously? Because I don't need the
Olympians mad at me again. But if it helps you to know your Greek gods, and
survive an encounter with them if they ever show up in your face, then I guess
writing all this down will be my good deed for the week." So begins Percy
Jackson's Greek Gods, in which the son of Poseidon adds his own magic--and
sarcastic asides--to the classics. He explains how the world was created, then
gives readers his personal take on a who's who of ancients, from Apollo to Zeus.
Percy does not hold back. "If you like horror shows, blood baths, lying, stealing,
backstabbing, and cannibalism, then read on, because it definitely was a Golden
Age for all that." Dramatic full-color illustrations throughout by Caldecott Honoree
John Rocco make this volume--a must for home, library, and classroom
shelves--as stunning as it is entertaining.
Whether it's the discovery of $1.6 billion in Nazi-looted art or the news that Syrian
rebels are looting UNESCO archaeological sites to buy arms, art crime
commands headlines. Erin Thompson, America's only professor of art crime,
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explores the dark history of looting, smuggling, and forgery that lies at the heart
of many private art collections and many of the world's most renowned museums.
Enlivened by fascinating personalities and scandalous events, Possession shows
how collecting antiquities has been a way of creating identity, informed by a
desire to annex the past while providing an illicit thrill along the way. Thompson's
accounts of history's most infamous collectors—from the Roman Emperor
Tiberius, who stole a life-sized nude Greek statue for his bedroom, to Queen
Christina of Sweden, who habitually pilfered small antiquities from her fellow
aristocrats, to Sir William Hamilton, who forced his mistress to enact poses from
his collection of Greek vases—are as mesmerizing as they are revealing.
“Money, pretension, horrid behavior by cultured people” (New York) —John
Anderson’s tale delivers it all in fabulously juicy detail. This is the story of how a
fabled art foundation—the greatest collection of impressionist and
postimpressionist art in America, including 69 Cézannes, 60 Matisses, and 44
Picassos, among many priceless others—came to be, and how more than a
decade of legal squabbling brought it to the brink of collapse and to a move that
many believe betrayed the wishes of the founder, Dr. Albert C. Barnes
(1872—1951). Art Held Hostage is now updated with a new epilogue by the author
covering the current state of this international treasure and the endless battle
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over its fate.
Death has come to court. As the plague rages outside the palace walls,
tormented screams and pleas for help go unanswered by the members of the
French court sheltered within the castle. Mary Queen of Scots feels safe-but she
doesn't know that someone using the secret tunnels may bring the threat inside.
Mary worries that those she loves--her husband Francis, and friends Lola, Bash,
and Kenna--remain stranded beyond the gates, among the sick and dying. The
infection doesn't distinguish between royals and commoners. Can they survive?
And when Nostradamus receives a disturbing vision that portends Mary's own
death, she wonders--how long will she reign?
In 2002, an ancient limestone box called the James Ossuary was trumpeted on
the world's front pages as the first material evidence of the existence of Jesus
Christ. Today it is exhibit number one in a forgery trial involving millions of dollars
worth of high-end, Biblical era relics, some of which literally re-wrote Near
Eastern history and which could lead to the incarceration of some very wealthy
men and embarrass major international institutions, including the British Museum
and Sotheby's. Set in Israel, with its 30,000 archaeological digs crammed with
biblical-era artifacts, and full of colorful characters—scholars, evangelicals,
detectives, and millionaire collectors—Unholy Business tells the incredibly story of
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what the Israeli authorities have called "the fraud of the century." It takes readers
into the murky world of Holy Land relic dealing, from the back alleys of
Jerusalem's Old City to New York's Fifth Avenue, and reveals biblical
archaeology as it is pulled apart by religious believers on one side and scientists
on the other.
Focuses on an original bronze sculpture by the most famous and influential
Greek sculptor of the Late Classical period.
Discusses the colorful and sometimes scandalous history of the Metropolitan
Museum of Art and the powerful benefactors and directors behind its operation.
Historically, major women artists have been excluded from the mainstream art
canon. Aligned with the resurgence of feminism in pop culture, Broad Strokes
offers an entertaining corrective to that omission. Art historian Bridget Quinn
delves into the lives and careers of 15 female artists from around the globe in text
that's smart, feisty, educational, and an enjoyable read. Replete with beautiful
reproductions of the artists' works and contemporary portraits of each artist by
renowned illustrator Lisa Congdon, this is art history from the Renaissance to
Abstract Expressionism for the modern art lover, reader, and feminist.
"A range of sacred Khmer bronze images appeared during the third quarter of the first
millennium CE unlike anything previously produced in the Kingdom of Cambodia. This
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cultural explosion developed during an elegant and glittering period of commerce and
diplomacy in a Southeast Asian world related economically by trade and spiritually by
faith. In Khmer Bronzes: New Interpretations of the Past, the authors explore this
flowering of Khmer sacred art."--Publisher's description.
An international workshop on the Cult Statue of a Goddess was held at the Getty Villa
on May 9, 2007. Sponsored by the J. Paul Getty Museum, it brought together
distinguished speakers from Italy, New Zealand, and the United States as well as
observers from the Sicilian Regional Ministry of Culture and Environmental Heritage,
the Archaeological Institute of America, and colleagues from across the Getty. The
topics addressed comprise pseudo-acrolithic sculpture in Archaic and Classical Greece,
art-historical observations about the Cult Statue, petrographic and
micropalaeontological data about the statue, survey of soil residues from the statue,
and pollen analysis of those soil residues. The research undertaken and the information
provided by this group will help better to determine the Cult Statue's ancient origins.
The results of this workshop were a part of the Getty Museum's final stages of research
before the statue was sent to Italy in 2011.
Since the Second World War, art crime has shifted from a relatively innocuous, often
ideological crime, into a major international problem, considered by some to be the thirdhighest grossing criminal trade worldwide. This rich volume features essays on art
crime by the most respected and knowledgeable experts in this interdisciplinary subject.
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A “thrilling, well-researched” account of years of scandal at the prestigious Getty
Museum (Ulrich Boser, author of The Gardner Heist). In recent years, several of
America’s leading art museums have voluntarily given up their finest pieces of classical
art to the governments of Italy and Greece. Why would they be moved to such unheardof generosity? The answer lies at the Getty, one of the world’s richest and most
troubled museums, and scandalous revelations that it had been buying looted
antiquities for decades. Drawing on a trove of confidential museum records and candid
interviews, these two journalists give us a fly-on-the-wall account of the inner workings
of a world-class museum, and tell a story of outlandish characters and bad behavior
that could come straight from the pages of a thriller. “In an authoritative account, two
reporters who led a Los Angeles Times investigation reveal the details of the Getty
Museum’s illicit purchases, from smugglers and fences, of looted Greek and Roman
antiquities. . . . The authors offer an excellent recap of the museum’s misdeeds,
brimming with tasty details of the scandal that motivated several of America’s leading
art museums to voluntarily return to Italy and Greece some 100 classical antiquities
worth more than half a billion dollars.” —Publishers Weekly, starred review “An
astonishing and penetrating look into a veiled world where beauty and art are in
constant competition with greed and hypocrisy. This engaging book will cast a fresh
light on many of those gleaming objects you see in art museums.” —Jonathan Harr,
author of The Lost Painting
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When the goddess Artemis goes missing, she is believed to have been kidnapped. And
now it's up to Percy and his friends to find out what happened. Who is powerful enough
to kidnap a goddess?
The Salem Witch Trials of 1692 are a case study in hysteria and group psychology, and
the cultural effects still linger centuries later. This critical study examines original trial
transcripts, historical accounts, fiction and drama, film and television shows, and tourist
sites in contemporary Salem, challenging the process of how history is collected and
recorded. Drawing from literary and historical theory, as well as from performance
studies, the book offers a new definition of history and uses Salem as a tool for
rethinking the relationships between the truth and the stories people tell about the past.
A journey across four continents to the heart of the conflict over who should own the
great works of ancient art Why are the Elgin Marbles in London and not on the
Acropolis? Why do there seem to be as many mummies in France as there are in
Egypt? Why are so many Etruscan masterworks in America? For the past two
centuries, the West has been plundering the treasures of the ancient world to fill its
great museums, but in recent years, the countries where ancient civilizations originated
have begun to push back, taking museums to court, prosecuting curators, and
threatening to force the return of these priceless objects. Where do these treasures
rightly belong? Sharon Waxman, a former culture reporter for The New York Times and
a longtime foreign correspondent, brings us inside this high-stakes conflict, examining
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the implications for the preservation of the objects themselves and for how we
understand our shared cultural heritage. Her journey takes readers from the great cities
of Europe and America to Egypt, Turkey, Greece, and Italy, as these countries face
down the Louvre, the Metropolitan Museum, the British Museum, and the J. Paul Getty
Museum. She also introduces a cast of determined and implacable characters whose
battles may strip these museums of some of their most cherished treasures. For
readers who are fascinated by antiquity, who love to frequent museums, and who
believe in the value of cultural exchange, Loot opens a new window on an enduring
conflict.
The collection of Barbara and Lawrence Fleischman of New York is one of the most
important private collections of ancient Greek and Roman art in the United States and
among the most important in the world. Composed of approximately three hundred
objects from the Bronze Age to the Late Antique, it includes bronze statuettes, marble
sculpture, vases, jewelry, lamps and candelabra, keys, weights, and silver bowls and
utensils. The Fleischmans have a particular fascination with pieces associated with
everyday life in antiquity, since these objects evoke a human connection to the past.
They are also drawn to pieces that exemplify the human propensity to transform a
functional object into a thing of beauty. Not only has their emotional response to an
object’s aesthetic appeal or its historical significance guided them in their forty years of
collecting, personal interests have been at work as well. The large number of pieces
Page 8/23

Read PDF Chasing Aphrodite The Hunt For Looted Antiquities At The
Worlds Richest Museum
related to the theater or representing theatrical subjects reflects Barbara Fleischman’s
lifelong love of that art. A Passion for Antiquities contains photographs and extensive
catalogue entries on the objects included in the exhibition at the J. Paul Getty Museum
and the Cleveland Museum of Art. Eighteen contributors provide art historical and
descriptive information about each piece. The objects not selected for the exhibition are
detailed in a checklist that specifies their origins, dates, media, and sizes. This book is
the first major reference on the entire collection, since most of the objects have never
before been publicly shown. To facilitate finding specific objects or groups of objects,
the book is organized first chronologically and then by medium. Bibliographic sources
for each entry cite both publications where the specific work is discussed as well as
references to related scholarship. Karol Wight provides a chronological overview of the
collection, and Oliver Taplin relates selected pieces to the development of Greek
theater. The exhibition of Barbara and Lawrence Fleischman’s collection and this
catalogue allow us to enter into their minds and emotions so that, for a time, we can
share their passion for antiquities.
The goddess Artemis is best known today as a goddess of the hunt and of the new moon, yet
to those who worshipped at her ancient temples and sanctuaries she was far more than just
that. To them she was a powerful and complex goddess whose influence spread far and wide
throughout the ancient world. She was worshipped and celebrated as a goddess of childbirth,
women, song, dance and of wild animals. As the daughter of the Titan goddess Leto by the
Olympian Fathre god Zeus, Artemis would prove herself from the moment of her own birth, by
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assisting her mother with the birth of her own twin brother, Apollo. Zeus, who fathered children
with many other goddesses and mortals, had a special affection for ARtemis from the start and
gave her all the gifts she asked for and more, making her one of the most powerful of the
Olympian goddesses. Artemis, Virgin Goddess of the Sun & Moon by Sorita D'Este, explores
the myths, powers and worship of this beautiful goddess. It is a throrough study with details of
her temples and sanctuaries, the festivals which were held in honour of her, the roles she
fulfilled in the myths, animals which were sacred to her, her relationship with her virgin
attendants and other deities, as well as the many titles which were bestowed upon her. This
groundbreaking book provides the most comprehensive study of this enduring goddess to
date. ------ About the Author Sorita D'Este is a writer and researcher who lives and works in
London, UK.She has a passion for the mysteries and gods of the western world and much of
her work is focused on the spritiual and magical practices of ancient Greece, Rome and
Britian. She is the co-author of The Guises of the Morrigan and Circle of Fire. Additionally she
is a regular contributor to magazines, part works and journals, including DeAgostini's
Enhancing your Mind Body & Spirit and Llewellyn's Annuals.
In this 2018 New York Times Notable Book,Paige Williams "does for fossils what Susan Orlean
did for orchids" (Book Riot) in her account of one Florida man's attempt to sell a dinosaur
skeleton from Mongolia--a story "steeped in natural history, human nature, commerce, crime,
science, and politics" (Rebecca Skloot). In 2012, a New York auction catalogue boasted an
unusual offering: "a superb Tyrannosaurus skeleton." In fact, Lot 49135 consisted of a nearly
complete T. bataar, a close cousin to the most famous animal that ever lived. The fossils now
on display in a Manhattan event space had been unearthed in Mongolia, more than 6,000
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miles away. At eight-feet high and 24 feet long, the specimen was spectacular, and when the
gavel sounded the winning bid was over $1 million. Eric Prokopi, a thirty-eight-year-old
Floridian, was the man who had brought this extraordinary skeleton to market. A onetime
swimmer who spent his teenage years diving for shark teeth, Prokopi's singular obsession with
fossils fueled a thriving business hunting, preparing, and selling specimens, to clients ranging
from natural history museums to avid private collectors like actor Leonardo DiCaprio. But there
was a problem. This time, facing financial strain, had Prokopi gone too far? As the T. bataar
went to auction, a network of paleontologists alerted the government of Mongolia to the eyecatching lot. As an international custody battle ensued, Prokopi watched as his own world
unraveled. In the tradition of The Orchid Thief, The Dinosaur Artist is a stunning work of
narrative journalism about humans' relationship with natural history and a seemingly intractable
conflict between science and commerce. A story that stretches from Florida's Land O' Lakes to
the Gobi Desert, The Dinosaur Artist illuminates the history of fossil collecting--a murky,
sometimes risky business, populated by eccentrics and obsessives, where the lines between
poacher and hunter, collector and smuggler, enthusiast and opportunist, can easily blur. In her
first book, Paige Williams has given readers an irresistible story that spans continents,
cultures, and millennia as she examines the question of who, ultimately, owns the past.
The Art of the Steal tells the story of several larger-than-life figures - the billionaire tycoon
Alfred Taubman; the most powerful woman in the art world, Dede Brooks; and the wily British
executive Christopher Davidge - who conspired to cheat their clients out of millions of dollars. It
offers an unprecedented look inside this secretive, glamorous, gold-plated industry, describing
just how Sotheby's and Christie's grew from clubby, aristocratic businesses into slick
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international corporations. And it shows how the groundwork for the most recent illegal
activities was laid decades before the perpetrators were caught by federal prosecutors.
Sacred and Stolen is the memoir of an art museum director with the courage to reveal what
goes on behind the scenes. Gary Vikan lays bare the messy underbelly of museum life: looted
antiquities, crooked dealers, deluded collectors, duplicitous public officials, fakes, inside thefts,
bribery, and failed exhibitions. These backstories, at once shocking and comical, reveal a man
with a taste for adventure, an eagerness to fan the flames of excitement, and comfort with the
chaos that often ensued. A Minnesota kid who started out as a printer’s devil in his father’s
small-town newspaper, Vikan ended up as the director of The Walters Art Museum, a gem of a
museum in Baltimore. Sacred and Stolen reveals his quest to bring the “holy” into the museum
experience as he struggles to reconcile his passion for acquiring sacred works of art with his
suspicion that they were stolen. The cast of characters in his many adventures include the
elegant French oil heiress, Dominique de Menil, the notorious Turkish smuggler, Aydin
Dikmen, his slippery Dutch dealer, Michel van Rijn, the inscrutable and implacable Patriarchs
of Ethiopia and Georgia, and the charismatic President of Georgia, Eduard
Shevardnadze—along with a mysterious thief of a gorgeous Renoir painting missing from a
museum for over sixty years. When the painting suddenly shows up, it’s Vikan who tracks
down the culprit. In his afterword Vikan explains his coming to grips with the realities of art
dealing in our present dangerous world that includes the fanatical iconoclasm of the Islamic
State. We know of the violent destruction and looting of precious treasures of antiquity and
unscrupulous black market art dealers who take advantage of international conflicts to possess
them. Sacred and Stolen is a truly eye-opening account of art dealing in the modern world.
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A tautly paced investigation of one the 20th century's most audacious art frauds, which
generated hundreds of forgeries-many of them still hanging in prominent museums and private
collections today Provenance is the extraordinary narrative of one of the most far-reaching and
elaborate deceptions in art history. Investigative reporters Laney Salisbury and Aly Sujo
brilliantly recount the tale of a great con man and unforgettable villain, John Drewe, and his
sometimes unwitting accomplices. Chief among those was the struggling artist John Myatt, a
vulnerable single father who was manipulated by Drewe into becoming a prolific art forger.
Once Myatt had painted the pieces, the real fraud began. Drewe managed to infiltrate the
archives of the upper echelons of the British art world in order to fake the provenance of
Myatt's forged pieces, hoping to irrevocably legitimize the fakes while effectively rewriting art
history. The story stretches from London to Paris to New York, from tony Manhattan art
galleries to the esteemed Giacometti and Dubuffet associations, to the archives at the Tate
Gallery. This enormous swindle resulted in the introduction of at least two hundred forged
paintings, some of them breathtakingly good and most of them selling for hundreds of
thousands of dollars. Many of these fakes are still out in the world, considered genuine and
hung prominently in private houses, large galleries, and prestigious museums. And the sacred
archives, undermined by John Drewe, remain tainted to this day. Provenance reads like a wellplotted thriller, filled with unforgettable characters and told at a breakneck pace. But this is
most certainly not fiction; Provenance is the meticulously researched and captivating account
of one of the greatest cons in the history of art forgery.
Roger Atwood knows more about the market for ancient objects than almost anyone. He
knows where priceless antiquities are buried, who is digging them up, and who is fencing and
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buying them. In this fascinating book, Atwood takes readers on a journey through Iraq, Peru,
Hong Kong, and across America, showing how the worldwide antiquities trade is destroying
what's left of the ancient sites before archaeologists can reach them, and thus erasing their
historical significance. And it is getting worse. The discovery of the legendary Royal Tombs of
Sipan in Peru started an epidemic. Grave robbers scouring the courntryside for tombs--and
finding them. Atwood recounts the incredible story of the biggest piece of gold ever found in
the Americas, a 2,000-year-old, three-pound masterpiece that cost one looter his life, sent two
smugglers to jail, and wrecked lives from Panama to Pennsylvainia. Packed with true stories,
this book not only reveals what has been found, but at what cost to both human life and
history.
This work has been selected by scholars as being culturally important, and is part of the
knowledge base of civilization as we know it. This work was reproduced from the original
artifact, and remains as true to the original work as possible. Therefore, you will see the
original copyright references, library stamps (as most of these works have been housed in our
most important libraries around the world), and other notations in the work. This work is in the
public domain in the United States of America, and possibly other nations. Within the United
States, you may freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work. As a reproduction of a historical artifact, this work may
contain missing or blurred pages, poor pictures, errant marks, etc. Scholars believe, and we
concur, that this work is important enough to be preserved, reproduced, and made generally
available to the public. We appreciate your support of the preservation process, and thank you
for being an important part of keeping this knowledge alive and relevant.
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From Marie Phillips, hailed by the Guardian Unlimited website as a “hot author” destined to
“break through” in 2007, comes a highly entertaining novel set in North London, where the
Greek gods have been living in obscurity since the seventeenth century. Being immortal isn’t
all it’s cracked up to be. Life’s hard for a Greek god in the twenty-first century: nobody
believes in you any more, even your own family doesn’t respect you, and you’re stuck in a
dilapidated hovel in North London with too many siblings and not enough hot water. But for
Artemis (goddess of hunting, professional dog walker), Aphrodite (goddess of beauty,
telephone sex operator) and Apollo (god of the sun, TV psychic) there’s no way out… until a
meek cleaner and her would-be boyfriend come into their lives and turn the world upside down.
Gods Behaving Badly is that rare thing, a charming, funny, utterly original novel that satisfies
the head and the heart.

Colin Renfrew argues that what is most precious in archaeology is the
information that excavations can shed on our human past. Yet the clandestine
and unpublished digging of archaeological sites for gain - looting - is destroying
the context in which archaeological findings can be understood, as well as
sabotaging the most valuable information. It is the source of most of the
antiquities that appear on the art market today - unprovenanced antiquities, the
product of illicit traffic financed, knowingly or not by the collectors and museums
that buy them on a no-questions-asked basis. This trade has turned London as
well as other international centres into a 'thieves kitchen' where greed triumphs
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over serious appreciation of the past. Unless a solution is found to this ethical
crisis in archaeology, Renfrew argues that our record of the past will be vastly
diminished, and his book lays bare the misunderstanding and hypocrisy that
underlies that crisis.
A look inside the world of forensics examines the use of human cadavers in a
wide range of endeavors, including research into new surgical procedures, space
exploration, and a Tennessee human decay research facility.
Cover -- Half Title -- Title -- Copyright -- Contents -- List of Illustrations -Acknowledgments -- Prologue -- CHAPTER ONE: The Cultivation of Lucas -CHAPTER TWO: The Wandering Road to Paris -- CHAPTER THREE: Lucas and
Paris in a Time of Transition -- CHAPTER FOUR: Lucas and Whistler -CHAPTER FIVE: The Links to Lucas -- CHAPTER SIX: From Ecouen to Barbizon
-- CHAPTER SEVEN: M, Eugène, and Maud -- CHAPTER EIGHT: When Money
Is No Object -- CHAPTER NINE: The Lucas Collection -- CHAPTER TEN: The
Final Years -- CHAPTER ELEVEN: The Terms of Lucas's Will -- CHAPTER
TWELVE: A Collection in Search of a Home -- CHAPTER THIRTEEN: The Shot
across the Bow -- CHAPTER FOURTEEN: The Glorification of Lucas -CHAPTER FIFTEEN: In Judge Kaplan's Court -- CHAPTER SIXTEEN: Lucas
Saved -- Postscript -- Appendix -- Notes -- Bibliography -- Index -- A -- B -- C -- D
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Released from his prison of incrustation, having rested on the ocean floor for
thousands of years, the bronze statue of an athlete stands in a quietly arrogant
pose, having just placed an olive crown—the symbol of victory in the Olympic
Games—on his head. In this monograph devoted to the Getty Bronze, Dr. Frel
analyzes the technique and style that point to its attribution to the great fourthcentury Greek sculptor Lysippos. The conservation of the bronze, its possible
identity as a Hellenistic prince, and its place in Lysippos’s oeuvre are discussed.
Looks at the life of Dutch painter Hans Van Meegeren, who emerges as an
ingenious, dyed-in-the-wool crook who plied the forger's trade far longer than he
ever admitted in a detailed story of deceit in the art world.
First comprehensive study of Italy's "art police", an organisation devoted to
protecting cultural artefacts.
Thieves of Baghdad is a riveting account of Colonel Matthew Bogdanos and his
team's extraordinary efforts to recover over 5,000 priceless antiquities stolen from
the Iraqi National Museum after the fall of Baghdad. A mixture of police
procedural, treasure hunt, war-time thriller, and cold-eyed assessment of the
international black market in stolen art, Thieves of Baghdad also explores the
soul of a truly remarkable man: a soldier, a father, and a passionate, dedicated
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scholar.
Practical self-help for artists who want to free their creativity. Art from Intuition
offers artists everywhere a unique system for freeing their own creative intuition,
the sixth sense that directs an artist’s drive and work. By letting go of the selfcriticism, doubt, and insecurity that discourage artmaking, artists will be able to
soar to new heights of creativity. More than 60 practical exercises take the reader
from the most basic intuitive art to more sophisticated techniques. Each exercise,
supported by step-by-step instructions, is accessible to artists at every level, and
the exercises can be done in any order. After each chapter, readers are
encouraged to follow up by evaluating their drawings or paintings to see how they
reflect their own personal goals. Works of art by students and contemporary
artists exemplify how exciting and how productive a freer, more intuitive approach
to making art can be.
The story begins, as stories do in all good thrillers, with a botched robbery and a
police chase. Eight Apuleian vases of the fourth century B.C. are discovered in
the swimming pool of a German-based art smuggler. More valuable than the
recovery of the vases, however, is the discovery of the smuggler's card index
detailing his deals and dealers. It reveals the existence of a web of
tombaroli—tomb raiders— who steal classical artifacts, and a network of dealers
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and smugglers who spirit them out of Italy and into the hands of wealthy
collectors and museums. Peter Watson, a former investigative journalist for the
London Sunday Times and author of two previous exposés of art world scandals,
names the key figures in this network that has depleted Europe's classical
artifacts. Among the loot are the irreplaceable and highly collectable vases of
Euphronius, the equivalent in their field of the sculpture of Bernini or the painting
of Michelangelo. The narrative leads to the doors of some major institutions:
Sothebys, the Getty Museum in L.A., the Museum of Fine Arts in Boston, and the
Metropolitan Museum of Art in New York among them. Filled with great
characters and human drama, The Medici Conspiracy authoritatively exposes
another shameful round in one of the oldest games in the world: theft, smuggling
and duplicitous dealing, all in the name of art.
In contrast to other histories of ancient art that typically privilege well-preserved
works of ceramics or stone, Luxus offers an integrated contextual analysis of
artifacts fashioned from a wide variety of luxury materials, which survive in far
greater number than is typically supposed. These include gold and silver,
semiprecious hard stones, and organic materials, such as ivory, fine woods,
amber, pearl, coral, and textiles. Examining some of the finest surviving
examples of ancient craftsmanship, renowned expert Kenneth Lapatin
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approaches objects in these diverse media from a variety of viewpoints, providing
a valuable model for a more pluralistic approach to visual culture with the greater
goal of reinvigorating the study of ancient art and society. As its title implies,
Luxus is richly illustrated, containing over 200 images of superb works located in
collections throughout the world. Each plate is accompanied by extensive
documentation and discursive commentary. An introductory chapter explores the
ideologies and uses of the luxury arts in ancient Greece and Rome, considers
ancient debates about their value, and traces their decline in modern
historiography. The book then goes on to address a broad range of luxury goods,
such as intaglios, cameos, vessels, and statuettes, providing a full and
multifaceted account of luxury in the ancient world.
Whether antiquities should be returned to the countries where they were found is
one of the most urgent and controversial issues in the art world today, and it has
pitted museums, private collectors, and dealers against source countries,
archaeologists, and academics. Maintaining that the acquisition of undocumented
antiquities by museums encourages the looting of archaeological sites, countries
such as Italy, Greece, Egypt, Turkey, and China have claimed ancient artifacts as
state property, called for their return from museums around the world, and
passed laws against their future export. But in Who Owns Antiquity?, one of the
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world's leading museum directors vigorously challenges this nationalistic position,
arguing that it is damaging and often disingenuous. "Antiquities," James Cuno
argues, "are the cultural property of all humankind," "evidence of the world's
ancient past and not that of a particular modern nation. They comprise antiquity,
and antiquity knows no borders." Cuno argues that nationalistic retention and
reclamation policies impede common access to this common heritage and
encourage a dubious and dangerous politicization of antiquities--and of culture
itself. Antiquities need to be protected from looting but also from nationalistic
identity politics. To do this, Cuno calls for measures to broaden rather than
restrict international access to antiquities. He advocates restoration of the system
under which source countries would share newly discovered artifacts in
exchange for archaeological help, and he argues that museums should again be
allowed reasonable ways to acquire undocumented antiquities. Cuno explains
how partage broadened access to our ancient heritage and helped create
national museums in Cairo, Baghdad, and Kabul. The first extended defense of
the side of museums in the struggle over antiquities, Who Owns Antiquity? is
sure to be as important as it is controversial. Some images inside the book are
unavailable due to digital copyright restrictions.
Chasing AphroditeThe Hunt for Looted Antiquities at the World's Richest
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MuseumHMH
The former director of the famed New York museum recounts his activities at the
art world's pinnacle, from wooing important patrons to battling for acquisitions.
One museum, two thieves, and the Boston underworld—the story behind the lost
Gardner masterpieces and the art detective who swore to get them back Shortly
after midnight on March 18, 1990, two men broke into the Isabella Stewart
Gardner Museum in Boston and committed the largest art heist in history. They
stole a dozen masterpieces, including one Vermeer, three Rembrandts, and five
Degas. But after thousands of leads, hundreds of interviews, and a $5-million
reward, not a single painting has been recovered. Worth a total of $500 million,
the missing masterpieces have become the Holy Grail of the art world and one of
the nation's most extraordinary unsolved mysteries. Art detective Harold Smith
worked on the theft for years, and after his death, reporter Ulrich Boser inherited
his case files. Traveling deep into the art underworld, Boser explores Smith's
unfinished leads and comes across a remarkable cast of characters, including
the brilliant rock 'n' roll art thief; the golden-boy gangster who professes his
innocence in rhyming verse; the deadly mobster James "Whitey" Bulger; and the
Boston heiress Isabella Stewart Gardner, who stipulated in her will that nothing
should ever be changed in her museum, a provision followed so closely that the
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empty frames of the stolen works still hang on the walls. Boser eventually cracks
one of the biggest mysteries of the case and uncovers the identities of the men
who robbed the museum nearly two decades ago. A tale of art and greed, of
obsession and loss, The Gardner Heist is as compelling as the stolen
masterpieces themselves.
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