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Designing the French Interior traces France's central role in
the development of the modern domestic interior, from the prerevolutionary period to the 1970s, and addresses the
importance of various media, including drawings, prints,
pattern books, illustrated magazines, department store
catalogs, photographs, guidebooks, and films, in representing
and promoting French interior design to a wider audience.
Contributors to this original volume identify and historicize the
singularity of the modern French domestic interior as a
generator of reproducible images, a site for display of both
highly crafted and mass-produced objects, and the direct
result of widely-circulated imagery in its own right. This
important volume enables an invaluable new understanding
of the relationship between architecture, interior spaces,
material cultures, mass media and modernity.
The 2nd edition of The Care of Prints and Drawings provides
practical, straightforward advice to those responsible for the
preservation of works on paper, ranging from curators, facility
managers, conservators, registrars, collection care
specialists, private collectors, artists, or students of museum
studies, visual arts, art history, or conservation. A greater
emphasis is placed on preventive conservation, a trend
among collecting institutions, which reflects the growing
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The contributors—Svetlana Alpers, Samuel Y. Edgerton, Jr.,
Ulla Ehrensvard, Juergen Schulz, James A. Welu, and David
Woodward—examine the historical links between art and
cartography from varied perspectives.
Studies in Medievalism is the only journal entirely devoted to
modern re-creations of the middle ages: a field of central
importance not only to scholarship but to the whole
contemporary cultural world.
Drawing from the history of cartography, semiotics,
geography, and urban studies, The Cartographic Capital
examines how cartographic discourses of, and the history
behind, government maps demonstrate to what extent the
idea and views of urban agglomerations, and more
specifically Paris, changed throughout the French Third
Republic.
"The most famous introduction to prints. Through a series of
enlarged details of prints in various media, Ivins makes clear
the stylistic qualities peculiar to each technique." — Choice
The Color RevolutionColor Lithography in France,
1890-1900[New Brunswick, N.J.] : Rutgers University ; [Santa
Barbara, Calif.] : P. SmithThe Color RevolutionColor
Lithography in France 1890-1900The Color Revolution : color
lithography in France 1890-1900The Color RevolutionColor
Lithography in France 1890-1900 ; (... Result of an Exhibition
and Catalogue ... Rutgers Univ. Art Gallery 10.9. 29.10.1978)The color revolutioncolor lithography in France
1890-1900The Color RevolutionColor Lithography in France
1890 - 1900; [exhibition Schedule: Rutgers University Art
Gallery: September 10 - October 29, 1978 New Brunswick,
New Jersey, The Baltimore Museum of Art: November 10 December 31, 1978, The Boston Public Library (smaller
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New Orleans in Golden Age Postcards showcases over three
hundred vintage postcard images of the city, printed in
glorious color. From popular tourist attractions, restaurants,
and grand hotels to local businesses, banks, churches,
neighborhoods, civic buildings, and parks, the book not only
celebrates these cards’ visual beauty but also considers their
historic value. After providing an overview of the history of
postcards in New Orleans, Matthew Griffis expertly arranges
and describes the postcards by subject or theme. Focusing
on the period from 1900 to 1920, the book is the first to offer
information about the cards’ many publishers. More than a
century ago, people sent postcards like we make phone calls
today. Many also collected postcards, even trading them in
groups or clubs. Adorned with colorized views of urban and
rural landscapes, postcards offered people a chance to own
images of places they lived, visited, or merely dreamed of
visiting. Today, these relics remain one of the richest visual
records of the last century as they offer a glimpse at the ways
a city represented itself. They now appear regularly in art
exhibits, blogs, and research collections. Many of the cards in
this book have not been widely seen in well over a century,
and many of the places and traditions they depict have long
since vanished.
Why did collectors seek out posters and collect ephemera
during the late-nineteenth and the twentieth centuries? How
have such materials been integrated into institutional
collections today? What inspired collectors to build significant
holdings of works from cultures other than their own? And
what are the issues facing curators and collectors of digital
ephemera today? These are among the questions tackled in
this volume-the first to examine the practices of collecting
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America, France, Germany, Great Britain, China, Japan,
Russia, Iran, and Cuba. Fourteen essays and one roundtable
discussion, all specially commissioned from art historians,
curators, and collectors for this volume, explore key issues
such as the roles of class, politics, and gender, and address
historical contexts, social roles, value, and national and
transnational aspects of collecting practices. The global
scope highlights cross-cultural connections and contributes to
a new understanding of the place of prints, posters and
ephemera within an increasingly international art world.
An examination of visual and discursive connections between
Expressionist art and commercial posters to show the equal
importance of the aesthetic, utilitarian, and commercial in
German modernism.
Exhibition catalogue for Strategic Ambiguity: The Obscure,
Nebulous, and Vague in Symbolist Prints, December 6, 2012
to March 1, 2013 at the La Salle University Art Museum. The
prints in this exhibition demonstrate how the Symbolist
fascination with ambiguity seen in their choices of subject
matter (i.e. half-human, half-animal hybrids such as harpies
and sphinxes, gender ambiguity and androgyny) extended to
formal strategies of representation that obscure form as well
as content. This exhibition places Symbolist art in the context
of Modernism by focusing on the ways in which artists
experimented with print media and explored technical means
of suggesting formal ambiguity (i.e. flattening, abstracting,
obscuring) both to better match form and content and to push
the boundaries of figurative art. The exhibition features work
by artists Odilon Redon, Jan Toorop, Paul Gauguin, Maurice
Denis, Édouard Vuillard, Félix Vallotton, Henri Ibels, Pierre
Bonnard, Félix Buhot, Pierre Roche, Henri Martin, Armand
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lithography and etching to gypsography. The exhibition
catalogue features essays by the curator and La Salle faculty
from the disciplines of art history and philosophy.
A View from the South: The Narrative Art of Boyd Saunders is
the first comprehensive examination of the life and art of one
of America’s premier printmakers. In this celebration of an
enduring and widely acclaimed career as an artist, Thomas
Dewey II chronicles Saunders’s work not only as a
printmaker, but also as a painter, sculptor, illustrator, author,
educator, amateur musician, and sometimes horseman. With
great care Dewey exposes the common thread that runs
through Saunders’s visual expressions: his intriguing tales
that reveal his heartfelt devotion to the people and places of
the American South. Dewey has captured Saunders’s life
story through intensive research as well as via a series of
interviews with the artist over several years. Details of
Saunders’s early life on a West Tennessee farm and his
family’s long attachment to the land document a profound
influence on his life, outlook, and art. But Saunders was also
moved by literature—namely that of William Faulkner, whom
he met while earning a master’s of fine art at the University
of Mississippi. Saunders credits Faulkner with inspiring much
of his work, demonstrated in his Spotted Horses, a limited
volume of lithographs illustrating Faulkner’s short story of the
same name, which was published by the University of South
Carolina Press in 1989. Now a distinguished professor
emeritus of the University of South Carolina, Saunders
founded its Art Department’s printmaking program as well as
a southern printmaker’s organization called the Southern
Graphics Council. In the more than forty years since its
founding the organization, now called SGC International, it
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features more
themes, ideas, and techniques Saunders has used in his
paintings, drawings, prints, sculptures, etchings, lithographs,
and woodcuts. His art is exhibited throughout the world and is
included in many private and public collections, including the
Boston Public Library, the U.S. Wildlife Collection in
Washington, D.C., and Shanxi University collection in China.
A foreword is provided by Charles R. Mack, professor
emeritus of art history at the University of South Carolina.
Volume covers the Collection of Prints and Illustrated Books,
not the collection of artists' books.
First published in 1998. Routledge is an imprint of Taylor &
Francis, an informa company.

Completes cycle of Greenwood bibliographies on fin-desiecle and early 20th century French colorists.
This book is the seventh in the Readings in Conservation
series, which gathers and publishes texts that have been
influential in the development of thinking about the
conservation of cultural heritage. The present volume
provides a selection of more than ninety-five texts tracing
the development of the conservation of works of art on
paper. Comprehensive and thorough, the book relates
how paper conservation has responded to the changing
place of prints and drawings in society. The readings
include a remarkable range of historical selections from
texts such as Renaissance printmaker Ugo da Carpi’s
sixteenth-century petition to the Venetian senate on his
invention of chiaroscuro, Thomas Churchyard’s 1588
essay in verse “A Sparke of Frendship and Warme
Goodwill,” and Robert Bell’s 1773 piece “Observations
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by influential writings by such figures as
A. H. Munsell, Walter Benjamin, and Jacques Derrida,
along with a generous representation of recent
scholarship. Each reading is introduced by short remarks
explaining the rationale for its selection and the principal
matters covered, and the book is supplemented with a
helpful bibliography. This volume is an indispensable tool
for museum curators, conservators, and students and
teachers of the conservation of works of art on paper.
his anthology compiled from volumes 3-10 of Design
Issues, includes material from areas seldom discussed in
existing surveys and will facilitate the general discourse
within the design community on a wide range of
conceptual and methodological issues of contemporary
design history. Design history has emerged in recent
years as a significant field of scholarly research and
critical reflection. With their interest in the
conceptualization, production, and consumption of
objects (large and small, unique or multiple, anonymous
or signed) and environments (ephemeral or enduring,
public or private), design historians investigate the
multiple ways in which intentionally produced objects,
environments, and experiences both shape and reflect
their historical moments. This anthology compiled from
volumes 3-10 of Design Issues, includes material from
areas seldom discussed in existing surveys and will
facilitate the general discourse within the design
community on a wide range of conceptual and
methodological issues of contemporary design history.
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shed new light on neglected aspects of design history
such as the history of women in early American graphic
design or the history of modern design in China. The
essays are grouped in three broad categories: Graphic
Design, Design in the American Corporate Milieu, and
Design in the Context of National Experiences.
Contributors David Brett, Bradford R. Collins, Dennis P.
Doordan, David Gartman, Gyorgy Haiman, Larry D.
Luchmansingh, Roland Marchand, Enric Satué, Mitchell
Schwarzer, Paul Shaw, Svetlana Sylvestrova, Ellen
Mazur Thomson, Matthew Turner, John Turpin, Shou Zhi
Wang. A Design Issues Reader
A comprehensive history and A-Z bibliography of books
on colour published in European languages between
1495 and 2015 on all branches the arts, sciences,
education, design and technology. An invaluable
reference for locating information and research into
colour theory and practice.
This ambitious and vivid study in six volumes explores
the journey of a single, electrifying story, from its first
incarnation in a medieval French poem through its
prolific rebirth in the nineteenth and twentieth centuries.
The Juggler of Notre Dame tells how an entertainer
abandons the world to join a monastery, but is suspected
of blasphemy after dancing his devotion before a statue
of the Madonna in the crypt; he is saved when the
statue, delighted by his skill, miraculously comes to life.
Jan Ziolkowski tracks the poem from its medieval roots
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The visual
revivalism and vice versa in America is carefully
documented with lavish and inventive illustrations, and
Ziolkowski concludes with an examination of the
explosion of interest in The Juggler of Notre Dame in the
twentieth century and its place in mass culture today. In
this volume Jan Ziolkowski follows the juggler of Notre
Dame as he cavorts through new media, including radio,
television, and film, becoming closely associated with
Christmas and embedded in children’s literature.
Presented with great clarity and simplicity, Ziolkowski's
work is accessible to the general reader, while its many
new discoveries will be valuable to academics in such
fields and disciplines as medieval studies, medievalism,
philology, literary history, art history, folklore,
performance studies, and reception studies.
The bestselling graphic design reference, updated for the
digital age Meggs' History of Graphic Design is the
industry's unparalleled, award-winning reference. With
over 1,400 high-quality images throughout, this visually
stunning text guides you through a saga of artistic
innovators, breakthrough technologies, and
groundbreaking developments that define the graphic
design field. The initial publication of this book was
heralded as a publishing landmark, and author Philip B.
Meggs is credited with significantly shaping the
academic field of graphic design. Meggs presents
compelling, comprehensive information enclosed in an
exquisite visual format. The text includes classic topics
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updated to provide: The latest key developments in web,
multimedia, and interactive design Expanded coverage
of design in Asia and the Middle East Emerging design
trends and technologies Timelines framed in a broader
historical context to help you better understand the
evolution of contemporary graphic design Extensive
ancillary materials including an instructor's manual,
expanded image identification banks, flashcards, and
quizzes You can't master a field without knowing the
history. Meggs' History of Graphic Design presents an allinclusive, visually spectacular arrangement of graphic
design knowledge for students and professionals. Learn
the milestones, developments, and pioneers of the trade
so that you can shape the future.
Providing a fresh perspective on an important but
underappreciated group of late nineteenth-century
French painters, this is the first book to provide an indepth account of the Nabis' practice of the decorative,
and its significance for twentieth-century modernism.
Over the course of the ten years that define the Nabi
movement (1890-1900), its principal artists included
Edouard Vuillard, Pierre Bonnard, Maurice Denis, Paul
S?sier, and Paul Ranson. The author reconstructs the
Nabis' relationship to Impressionism, mass culture,
literary Symbolism, Art Nouveau, Wagnerianism, and a
revolutionary artistic tradition in order to show how their
painterly practice emerges out of the pressing questions
defining modernism around 1900. She shows that the
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high and low art, of individual sensibility and collective
identity, of the public and private spheres. The Nabis and
Intimate Modernism is a rigorous study of the intellectual
and artistic endeavors that inform the Nabis' decorative
domestic paintings in the 1890s, and argues for their
centrality to painterly modernism. The book ends up not
only re-positioning the Nabis to occupy a crucial place in
modernism's development from 1860 to 1914, but also
challenges that narrative to place more emphasis on
notions of decoration, totality and interiority.
Provides over 1400 articles that deal with materials and
techniques in art from ancient times to the present, including
such media as ceramics, sculpture, metalwork, painting,
works on paper, textiles, video, and computer art.
This book explores the beginnings of the interior design
profession in nineteenth-century France. Drawing on a wealth
of visual sources, from collecting and advice manuals to
pattern books and department store catalogues, it
demonstrates how new forms of print media were used to
‘sell’ the idea of the unified interior as a total work of art,
enabling the profession of interior designer to take shape. In
observing the dependence of the trades on the artistic and
public visual appeal of their work, the book establishes crucial
links between the fields of art history, material and visual
culture, and design history.
Revising Dreyfus explores the use of both old and new media
in the historical legacy of the Dreyfus Affair.
The Poster: Art, Advertising, Design, and Collecting,
1860sÐ1900s is a cultural history that situates the poster at
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garde poster and the original art print played an important
role in the development of a modernist language of art in the
1890s, as well as in the adaptation of art to an era of mass
media. She moreover contends that this new form of visual
communication fundamentally redefined relations between
word and image: poster designers embedded words within
the graphic, rather than using images to illustrate a text.
Posters had to function as effective advertising in the hectic
environment of the urban street. Even though initially
commissioned as advertisements, they were soon coveted by
collectors. Iskin introduces readers to the late nineteenthcentury ÒiconophileÓÑa new type of
collector/curator/archivist who discovered in poster collecting
an ephemeral archaeology of modernity. Bridging the
separation between the fields of art, design, advertising, and
collecting, IskinÕs insightful study proposes that the poster
played a constitutive role in the modern culture of spectacle.
This stunningly illustrated book will appeal to art historians
and students of visual culture, as well as social and cultural
history, media, design, and advertising.
Founded in 1960, Tamarind Institute has had a major
influence on art-making in the late twentieth century.
Tamarind's mission, based on the vision of founding director
June Wayne--and her 1959 proposal to the Ford
Foundation--has been to usher American lithography from
relative obscurity to the forefront of printmaking, a mission it
has accomplished with great success. This book documents
many of the extraordinary prints that have been made at
Tamarind and the artists and printers who have worked there
over the last four decades. Clinton Adams, artist and former
director of Tamarind, offers his view of lithography in this
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significant contributions, Abstract
Expressionist prints. Pat Gilmour writes on the art of
collaboration and Susan Tallman on where Tamarind fits into
the history of printmaking and twentieth-century art. With its
record of all the printers' chops and all the artists who have
worked there, as well as the many local, national, and
international programs Tamarind has sponsored and Marjorie
Devon's essay on current events in the workshop, this book is
an essential addition to the library of anyone concerned with
contemporary printmaking.
This study analyzes the impact of color-making technologies
on the visual culture of nineteenth-century France, from the
early commercialization of synthetic dyes to the Lumière
brothers’ perfection of the autochrome color photography
process. Focusing on Impressionist art, Laura Anne Kalba
examines the importance of dyes produced in the second half
of the nineteenth century to the vision of artists such as Edgar
Degas, Pierre-Auguste Renoir, and Claude Monet. The
proliferation of vibrant new colors in France during this time
challenged popular understandings of realism, abstraction,
and fantasy in the realms of fine art and popular culture. More
than simply adding a touch of spectacle to everyday life,
Kalba shows, these bright, varied colors came to define the
development of a consumer culture increasingly based on the
sensual appeal of color. Impressionism—emerging at a time
when inexpensively produced color functioned as one of the
principal means by and through which people understood
modes of visual perception and signification—mirrored and
mediated this change, shaping the ways in which people
made sense of both modern life and modern art.
Demonstrating the central importance of color history and
technologies to the study of visuality, Color in the Age of
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The first comprehensive, scholarly sourcebook/research
guide/bibliography on the major French Symbolists painters,
this work includes nearly 3,000 entries covering a variety of
materials. Each artist receives a primary and secondary
bibliography with many annotated entries. Art works, personal
names, and subject indexes facilitate easy access. The
volume is designed for art historians, art students, museum
and gallery curators, and others interested in this major art
style of the last half of the 19th century and the first quarter of
the 20th century. Art museums and art libraries in both the
United States and abroad were gleaned for sources. This is a
unique and substantial research tool. Symbolism is one of the
most difficult art movements to define. Its primary meaning is
the representation of things by symbols, by the imaginative
suggestion of dreams and the subconscious through symbolic
allusion and luxuriant decoration. The writings of Charles
Baudelaire on the arts powerfully influenced the aesthetic
theories of Symbolist artists and critics from 1860-1900, much
as Baudelaire's poetics were the root of Symbolist literature.
The Symbolist work, be it painting or poem, is above all
personal and revelatory, precious not commonplace,
reflecting and evoking a journey of the imagination. French
Symbolist artists explored this style, attitude, and atmosphere
from the 1880s to the early twentieth century. This
sourcebook organizes biographical, historical, and critical
information on four major French Symbolist artists: Pierre
Puvis de Chavannes (1824-98), Gustave Moreau (1826-98),
Odilon Redon (1840-1916), and Maurice Denis (1870-1943).
The first three artists are recognized as originators of the
movement. Denis is regarded as Symbolist's foremost
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The late-nineteenth century in Europe was a period of
profound political, social, and technological change. One
result of these changes was the rise in France of an upperbourgeois bohemian class. Many of its members stimulated
interest in unique forms of artistic expression such as
illustrated books. On account of their influence, an
atmosphere of intense bibliophilic activity came to define
French culture at the turn of the century. The New Bibliopolis
explores the role of amateurs in promoting the book arts in
France during this period. Drawing on extensive original
research, Willa Z. Silverman looks at the ways in which book
collectors supported print culture. She shows how, through
the admiration demonstrated by collectors for this medium,
print came to be a crucial part of popular conceptions of
aesthetics. As collectors, publishers, authors, designers, and
directors of bibliophile societies, reviews, and small presses,
these book lovers became passionate and prolific
interlocutors of the printed word in a uniquely artistic epoch.
Silverman analyzes subjects as diverse as the relationship
between book collecting and aesthetic and cultural currents
such as Symbolism; the gendered nature of book collecting;
the increased collaboration between authors and illustrators;
and the marketing of fine books at international exhibits. The
New Bibliopolis is an important contribution to the study of
book history, French sociocultural history, and fine and
decorative arts.
A history of color and commerce from haute couture to
automobile showrooms to interior design. When the fashion
industry declares that lime green is the new black, or instructs
us to “think pink!,” it is not the result of a backroom deal
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a color revolution that has been unfolding for
more than a century. In this book, the award-winning historian
Regina Lee Blaszczyk traces the relationship of color and
commerce, from haute couture to automobile showrooms to
interior design, describing the often unrecognized role of the
color profession in consumer culture. Blaszczyk examines the
evolution of the color profession from 1850 to 1970, telling the
stories of innovators who managed the color cornucopia that
modern artificial dyes and pigments made possible. These
“color stylists,” “color forecasters,” and “color engineers”
helped corporations understand the art of illusion and the
psychology of color. Blaszczyk describes the strategic burst
of color that took place in the 1920s, when General Motors
introduced a bright blue sedan to compete with Ford's allblack Model T and when housewares became available in a
range of brilliant hues. She explains the process of color
forecasting—not a conspiracy to manipulate hapless
consumers but a careful reading of cultural trends and
consumer taste. And she shows how color information flowed
from the fashion houses of Paris to textile mills in New
Jersey. Today professional colorists are part of design
management teams at such global corporations as Hilton,
Disney, and Toyota. The Color Revolution tells the history of
how colorists help industry capture the hearts and dollars of
consumers.
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