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This volume is the first comprehensive study of the
influence of English Pre-Raphaelitism on Italian art and
culture in the late nineteenth century. Analysis of the
cultural relations between Italy and Britain has focused
traditionally on the special place that Italy had in the
British imagination, but the cultural and artistic
exchanges between the two countries have been much
misunderstood. This book aims to correct this imbalance
by placing Pre-Rapahelitism in its European context. It
explores the nature of its influence on Italy, how it was
transmitted, and how it was manifested, by focusing on
the role of Italian Anglophiles, the English communities in
Florence and Rome, the writings of Gabriele D'Annunzio,
and a number of Italian artists active in Tuscany and
Rome. The works of Cellini, Ricci, Gioja, De Carolis, and
Sartorio in particular fully demonstrate the impact of PreRaphaelitism on the young Italian school of painting
which found in the English movement an ideal link with
its glorious past on which it could build a new artistic
identity. These artists show that English PreRaphaelitism was one of the most powerful single
influences on fin-de-siecle Italian culture.
In June 2012, scholars from a number of disciplines and
countries gathered in Stockholm to discuss the
representation of ancient mythology in Renaissance
Europe. This symposium was an opportunity for the
participants to cross disciplinary borders and to
problematize a well-researched field. The aim was to
move beyond a view of mythology as mere propaganda
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in order to promote an understanding of ancient tales
and fables as contemporary means to explain and
comprehend the Early Modern world. W ...

Dei ed eroi nella pittura pompeianaAllusions and
ReflectionsGreek and Roman Mythology in
Renaissance EuropeCambridge Scholars Publishing
Raphael’s Ostrich begins with a little-studied aspect
of Raphael’s painting—the ostrich, which appears as
an attribute of Justice, painted in the Sala di
Costantino in the Vatican. Una Roman D’Elia traces
the cultural and artistic history of the ostrich from its
appearances in ancient Egyptian hieroglyphs to the
menageries and grotesque ornaments of sixteenthcentury Italy. Following the complex history of
shifting interpretations given to the ostrich in
scientific, literary, religious, poetic, and satirical texts
and images, D’Elia demonstrates the rich variety of
ways in which people made sense of this living
“monster,” which was depicted as the embodiment
of heresy, stupidity, perseverance, justice, fortune,
gluttony, and other virtues and vices. Because
Raphael was revered as a god of art, artists imitated
and competed with his ostrich, while religious and
cultural critics complained about the potential for
misinterpreting such obscure imagery. This book not
only considers the history of the ostrich but also
explores how Raphael’s painting forced viewers to
question how meaning is attributed to the natural
world, a debate of central importance in early
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modern Europe at a time when the disciplines of
modern art history and natural history were
developing. The strangeness of Raphael’s ostrich,
situated at the crossroads of art, religion, myth, and
natural history, both reveals lesser-known sides of
Raphael’s painting and illuminates major cultural
shifts in attitudes toward nature and images in the
Renaissance. More than simply an examination of a
single artist or a single subject, Raphael’s Ostrich
offers an accessible, erudite, and charming
alternative to Vasari’s pervasive model of the history
of sixteenth-century Italian art.
Filo conduttore del volume è il mito, quale fu vissuto e
interpretato in espressioni artistiche - ceramiche, armi,
candelabri ecc. - prodotte dalle comunità greche e dalle genti
indigene presenti in Basilicata tra VIII e III secolo a.C. Gli
undici capitoli, che propongono altrettante letture del mito,
affidate, ciascuna, ad archeologi italiani e stranieri, sono
corredati da un ricco apparato illustrativo di reperti
archeologici - molti provenienti da scavi recentissimi -, tra i
quali si impongono, per l'alto valore artistico e la suggestione
delle immagini, le raffinate ceramiche con le loro raffigurazioni
di eroi e di miti del mondo ellenico, con il fine di rendere
accessibile anche ai lettori comuni una terminologia
specialistica.
Art Markets, Agents and Collectors brings together a wide
variety of case studies, based on letters and detailed archival
research, which nuance the history of the art market and the
role of the collector within it. Using diaries, account books and
other archival sources, the contributions to this volume show
how agents set up networks and acquired works of art, often
developing the taste and knowledge of the collectors for
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whom they were working. They are therefore seen as
important actors in the market, having a specific role that
separates them from auctioneers, dealers, museum curators
or amateurs, while at the same time acknowledging and
analyzing the dual positions that many held. Each
chronological period is introduced by a contextual essay,
written by a leading expert in the field, which sets out the art
market in the period concerned and the ways in which agents
functioned. This book is an invaluable tool for those needing
a broader introduction to the intricate workings of the art
market.

This handbook has two purposes: it is intended (1) as a
handbook of Etruscology or Etruscan Studies, offering a
state-of-the-art and comprehensive overview of the
history of the discipline and its development, and (2) it
serves as an authoritative reference work representing
the current state of knowledge on Etruscan civilization.
The organization of the volume reflects this dual
purpose. The first part of the volume is dedicated to
methodology and leading themes in current research,
organized thematically, whereas the second part offers a
diachronic account of Etruscan history, culture, religion,
art & archaeology, and social and political relations and
structures, as well as a systematic treatment of the
topography of the Etruscan civilization and sphere of
influence. ?
Copyright: d45f32a4c131b37aef9d7ada0a4bdaba

Page 4/4

Copyright : edu.swi-prolog.org

