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This book focuses on the important aspect of translation in the Middle East region, with special emphasis on translation
movements and the production of modernity in a historical context defined by European imperialism, enlightenment
universalism, and globalization.
The chaotic events of A.D. 395–400 marked a momentous turning point for the Roman Empire and its relationship to the
barbarian peoples under and beyond its command. In this masterly study, Alan Cameron and Jacqueline Long propose a
complete rewriting of received wisdom concerning the social and political history of these years. Our knowledge of the
period comes to us in part through Synesius of Cyrene, who recorded his view of events in his De regno and De
providentia. By redating these works, Cameron and Long offer a vital new interpretation of the interactions of pagans and
Christians, Goths and Romans. In 394/95, during the last four months of his life, the emperor Theodosius I ruled as sole
Augustus over a united Roman Empire that had been divided between at least two emperors for most of the preceding
one hundred years. Not only did the death of Theodosius set off a struggle between Roman officeholders of the two
empires, but it also set off renewed efforts by the barbarian Goths to seize both territory and office. Theodosius had
encouraged high-ranking Goths to enter Roman military service; thus well placed, their efforts would lead to Alaric’s sack
of Rome in 410. Though the authors’ interest is in the particularities of events, Barbarians and Politics at the Court Of
Arcadius conveys a wonderful sense of the general time and place. Cameron and Long’s rebuttal of modern scholarship,
which pervades the narrative, enhances the reader’s engagement with the complexities of interpretation. The result is a
sophisticated recounting of a period of crucial change in the Roman Empire’s relationship to the non-Roman world. This
title is part of UC Press's Voices Revived program, which commemorates University of California Press’s mission to
seek out and cultivate the brightest minds and give them voice, reach, and impact. Drawing on a backlist dating to 1893,
Voices Revived makes high-quality, peer-reviewed scholarship accessible once again using print-on-demand technology.
This title was originally published in 1993.
Celebrated as a courtesan and poet, and as a woman of great intelligence and wit, Tullia d'Aragona (1510–56) entered
the debate about the morality of love that engaged the best and most famous male intellects of sixteenth-century Italy.
First published in Venice in 1547, but never before published in English, Dialogue on the Infinity of Love casts a woman
rather than a man as the main disputant on the ethics of love. Sexually liberated and financially independent, Tullia
d'Aragona dared to argue that the only moral form of love between woman and man is one that recognizes both the
sensual and the spiritual needs of humankind. Declaring sexual drives to be fundamentally irrepressible and blameless,
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she challenged the Platonic and religious orthodoxy of her time, which condemned all forms of sensual experience,
denied the rationality of women, and relegated femininity to the realm of physicality and sin. Human beings, she argued,
consist of body and soul, sense and intellect, and honorable love must be based on this real nature. By exposing the
intrinsic misogyny of prevailing theories of love, Aragona vindicates all women, proposing a morality of love that restores
them to intellectual and sexual parity with men. Through Aragona's sharp reasoning, her sense of irony and humor, and
her renowned linguistic skill, a rare picture unfolds of an intelligent and thoughtful woman fighting sixteenth-century
stereotypes of women and sexuality.
This book discusses issues of broad cultural consequence by examining the work of three of Italy's most prominent living
novelists, Umberto Eco, Vincenzo Consolo, and Antonio Tabucchi. The introductory chapter continues a discussion of
some of the topics already broached in the author's Narrating Postmodern Time and Space (1997). It uses an approach
that is both historicist and psychoanalytic to critically address topics in cultural studies and Italian studies. The book deals
with fictions of very recent publication, many of which have been published after the turn of the millennium, filling
important gaps in the critical bibliography. Close readings relate texts to their historical and cultural contexts, critiquing
their ideology while preserving their Utopian moments.
This book is the third volume of selected papers from the Central European Pragmatist Forum (CEPF). It deals with the
general question of education, and the papers are organized into sections on Education and Democracy, Education and
Values, Education and Social Reconstruction, and Education and the Self. The authors are among the leading specialists
in American philosophy from universities across the U.S. and in Central and Eastern Europe. The series Studies in
Pragmatism and Values promotes the study of pragmatism’s traditions and figures, and the explorations of pragmatic
inquiries in all areas of philosophical thought.
Exploring the milieu of inter-war literary journalism, and drawing on a wealth of unpublished material and interviews with
living witnesses to the period, Harding convincingly defends the Criterion against charges of Fascism and anti-Semitism
in this important reassessment of Eliot's role as editor.
This book serves as an accessible critical introduction to the broad category of American political television content.
Encompassing political news and scripted entertainment, Political TV addresses a range of formats, including
interview/news programs, political satire, fake news, drama, and reality TV. From long-running programs like Meet the
Press to more recent offerings including Veep, The Daily Show, House of Cards, Last Week Tonight, and Scandal, Tryon
addresses ongoing debates about the role of television in representing issues and ideas relevant to American politics.
Exploring political TV’s construction of concepts of citizenship and national identity, the status of political TV in a postPage 2/9
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network era, and advertisements in politics, Political TV offers an engaging, timely analysis of how this format engages its
audience in the political scene. The book also includes a videography of key and historical series, discussion questions,
and a bibliography for further reading.
Andrea Zanzotto is one of the most important and acclaimed poets of postwar Italy. This collection of ninety-one pseudohaiku in English and Italian—written over several months during 1984 and then revised slowly over the years—confirms his
commitment to experimentation throughout his life. Haiku for a Season represents a multilevel experiment for Zanzotto:
first, to compose poetry bilingually; and second, to write in a form foreign to Western poetry. The volume traces the life of
a woman from youth to adulthood, using the seasons and the varying landscape as a mirror to reflect her growth and
changing attitudes and perceptions. With a lifelong interest in the intersections of nature and culture, Zanzotto displays
here his usual precise and surprising sense of the living world. These never-before-published original poems in English
appear alongside their Italian versions—not strict translations but parallel texts that can be read separately or in
conjunction with the originals. As a sequence of interlinked poems, Haiku for a Season reveals Zanzotto also as a master
poet of minimalism. Zanzotto’s recent death is a blow to world poetry, and the publication of this book, the last that he
approved in manuscript, will be an event in both the United States and in Italy.
When a filmmaker makes a film with herself as a subject, she is already divided as both the subject matter of the film and the
subject making the film. The two senses of the word are immediately in play – the matter and the maker—thus the two ways of
being subjectified as both subject and object. Subjectivity finds its filmic expression, not surprisingly, in very personal ways, yet it is
nonetheless shaped by and in relation to collective expressions of identity that can transform the cinema of 'me' into the cinema of
'we'. Leading scholars and practitioners of first-person film are brought together in this groundbreaking collection to consider the
theoretical, ideological, and aesthetic challenges wrought by this form of filmmaking in its diverse cultural, geographical, and
political contexts.
"Psychoanalysis is dead!" Again and again this obituary is pronounced, with ever-increasing conviction in newspapers and
scholarly journals alike. But the ghost of Freud and his thought continues to haunt those who would seal the grave. The Legend of
Freud shows why psychoanalysis has remained uncanny, not just for its enemies but for its advocates and practitioners as
well—and why it continues to fascinate us. For psychoanalysis is not just a theory of psychic conflict: it is a thought in conflict with
itself. Often violent, the conflicts of psychoanalysis are most productive where they remain unresolved, thus producing a text that
must be read: deciphered, interpreted, rewritten. Psychoanalysis: legenda est. Review "The Legend of Freud is a fine example of
what can be done with Freud's texts when philosophical and literary approaches converge, and you leave the couch in the other
room. . . . Like Lacan and Derrida, Weber doesn't so much explain or interpret Freud as engage him, performing what Freud would
have called an Auseinandersetzung, a discussion or argument that's also a taking apart, a deconstruction. . . . Deconstruction has
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picked up a bad name, especially in the minds of those who don't understand it; but this wouldn't be the case if there were more
books like Weber's. The Legend of Freud is the best deconstructive work I've seen lately, and the best response to Freud; it merits
close attention from anyone who wants a challenge, not merely a guide to what's right and wrong. . . . Weber is brilliantly
imaginative, respectful of his subject and his readers, and productive of new ideas." —Village Voice Literary Supplement
How did the concept of language come to dominate modern intellectual history? In Language Alone, Geoffrey Galt Harpham
provides at once the most comprehensive survey and most telling critique of the pervasive role of language in modern thought. He
shows how thinkers in such diverse fields as philosophy, psychoanalysis, anthropology, and literary theory have made progress by
referring their most difficult theoretical problems to what they presumed were the facts of language. Through a provocative
reassessment of major thinkers on the idea of language-Saussure, Wittgenstein, Derrida, Rorty, and Chomsky, among them-and
detailed accounts of the discourses of ethics and ideology in particular, Harpham demonstrates a remarkable consensus among
intellectuals of the past century and beyond that philosophical and other problems can best be understood as linguistic problems.
And furthermore, that a science of language can therefore illuminate them. Conspicuously absent from this consensus, he shows,
is any consideration of contemporary linguistics, or any awareness of the growing agreement among linguists that the nature of
language as such cannot be known. Ultimately, Harpham argues, the thought of language has dominated modern intellectual
history because of its singular capacity to serve as a proxy for a host of concerns, questions, and anxieties-our place in the order
of things, our rights and obligations, our nature or essence-that resist a strictly rational formulation. Language Alone will interest
literary critics, philosophers, and anyone with an interest in the uses of language in contemporary thought.
The work of Samuel Weber has greatly influenced thinkers in a broad array of disciplines. His texts have been especially important
to the deconstructive tradition, given his early recognition of the importance of Jacques Derrida. Taught by Theodor W. Adorno, he
is equally at home in the Critical Theory of the Frankfurt School, in the German literary and philosophical tradition, and in
psychoanalysis. This book brings together essays by eminent scholars seeking to assess the impact of Weber's writings. It also
contains two new and previously unpublished essays by Weber himself: "God Bless America!" and "Going Along for the Ride:
Violence and Gesture--Agamben Reading Benjamin Reading Kafka Reading Cervantes."
The Cold War is often considered to be the quintessential intelligence conflict. Yet secret intelligence remains the `missing
dimension' of Britain's Cold War history. This volume offers an authoritative picture of Britain's clandestine role in the development
of the Cold War focusing upon the key issues of intelligence and strategy.
Short stories deal with topics including a mother's reminiscences of her son, life in a F. Scott Fitzgerald novel, and the reversal of
art and life
Vittorio Morfino draws out the implications of the dynamic Spinoza-Machiavelli encounter by focusing on the concepts of causality,
temporality and politics. This allows him to think through the relationship between ontology and politics, leading to an
understanding of history as a complex and plural interweaving of different rhythms.
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Seventeen-year-old Carla Ambrogio works as a shorthand typist in the shadow of the Duomo. Written between 1954 and 1957,
and set in Milan just after the Second World War, this book describes how Carla confronts the hostile environment in which she
lives and works with courage and intelligence.
Not Provided by Publisher.
Part I. Toward ontology -- The dualism of phenomenology of perception -- The other (Autrui) -- The problem of expression -- From
speech to being -- Phenomenology and ontology -- Part II. Philosophical interrogation -- The "diplopia" of cartesian ontology -- Fact
and essence : phenomenology -- Being and nothingness : dialectic -- Philosophical interrogation -- Part III. The visible -Introduction -- The flesh : the visible and the invisible -- Dimensionality : the thing and the world -- Originary spatio-temporality -Merleau-Ponty's leibnizianism -- Part IV. The invisible -- Introduction -- The inner frame of intersubjectivity -- Desire -- The flesh of
ideality -- The last chiasm.
Book & DVD. Leonardo da Vinci's musical gifts and Jewish connections reveal a musical score hidden among the bread, hands,
and fruit depicted in the Last Supper as well as a Hebrew prayer hidden in the spaces and among the notes of the famous fresco.
Learn: How Leonardo hid musical notes in plain sight; The meaning of the Knot in the Last Supper tablecloth; Little known facts
about Leonardo's life and interests; The hidden prayer Leonardo offers the world; How Dan Brown got it wrong in The Da Vinci
Code.
Winner of the 2018 Italian Prose in Translation Award A metaphysical detective story about love and existence from the Italian
master, Antonio Tabucchi. When Tadeus sets out to find Isabel, his former love, he soon finds himself on a metaphysical journey
across the world, one that calls into question the meaning of time and existence and the power of words. Isabel disappeared many
years ago. Tadeus Slowacki, a Polish writer, her former friend and lover, has come back to Lisbon to learn of her whereabouts.
Rumors abound: Isabel died in prison under Salazar's regime, or perhaps wasn't arrested at all. As Tadeus interviews one old
acquaintance of hers after the next, a chameleon-like portrait of a young, ideological woman emerges, ultimately bringing Tadeus
on a metaphysical journey across the continent. Constructed in the form of a mandala, For Isabel is the spiraling search for an
enigma, an investigation into time and existence, the power of words, and the limits of the senses. In this posthumous work
Tabucchi creates an ingenious narration, tracing circles around a lost woman and the ultimate inaccessible truth.
Forfatteren interesserer sig især for Martin Heideggers (1889-1976) forhold til nationalsocialismen
The phrase 'cinematic fiction' has now been generally accepted into critical discourse, but is usually applied to post-war novels.
This book asks a simple question: given their fascination with the new medium of film, did American novelists attempt to apply
cinematic methods in their own writings? From its very beginnings the cinema has played a special role in defining American
culture. Covering the period from the 1910s up to the Second World War, Cinematic Fictions offers new insights into classics like
The Great Gatsby and The Grapes of Wrath discussing major writers' critical writings on film and active participation in filmmaking. Cinematic Fictions is also careful not to portray 'cinema' as a single or stable entity. Some novelists drew on silent film;
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others looked to the Russian theorists for inspiration; and yet others turned to continental film-makers rather than to Hollywood.
Film itself was constantly evolving during the first decades of the twentieth century and the writers discussed here engaged in a
kind of dialogue with the new medium, selectively pursuing strategies of montage, limited point of view and scenic composition
towards their different ends. Contrasting a diverse range of cinematic and literary movements, this will be compulsory reading for
scholars of American literature and film.
A synthetic assessment of Heidegger’s entire path of thinking as a radical attempt to thematize and rethink the fundamental
notions of unity dominating the Western metaphysical tradition. From its Presocratic beginnings, Western philosophy concerned
itself with a quest for unity both in terms of the systematization of knowledge and as a metaphysical search for a unity of being—two
trends that can be regarded as converging and culminating in Hegel’s system of absolute idealism. Since Hegel, however, the
philosophical quest for unity has become increasingly problematic. Jussi Backman returns to that question in this book, examining
the place of the unity of being in the work of Heidegger. Backman sketches a consistent picture of Heidegger as a thinker of unity
who throughout his career in different ways attempted to come to terms with both Parmenides’s and Aristotle’s fundamental
questions concerning the singularity or multiplicity of being—attempting to do so, however, in a “postmetaphysical” manner rooted
in rather than above and beyond particular, situated beings. Through his analysis, Backman offers a new way of understanding the
basic continuity of Heidegger’s philosophical project and the interconnectedness of such key Heideggerian concepts as ecstatic
temporality, the ontological difference, the turn (Kehre), the event (Ereignis), the fourfold (Geviert), and the analysis of modern
technology.
References to the body's sexual and excretory functions occupy a peculiarly ambivalent space in Greece and Rome
As humans re-negotiate their boundaries with the nonhuman world of animals, inanimate entities and technological artefacts, new
identities are formed and a new epistemological and ethical approach to reality is needed. Through twelve thought-provoking,
scholarly essays, this volume analyzes works by a range of modern and contemporary Italian authors, from Giacomo Leopardi to
Elena Ferrante, who have captured the shift from anthropocentrism and postmodernism to posthumanism. Indeed, this is the first
academic volume investigating narrative configurations of posthuman identity in Italian literature and film.
People rely on reason to think about and navigate the abstract world of human relations in much the same way they rely on maps
to study and traverse the physical world. Starting from that simple observation, renowned geographer Gunnar Olsson offers in
Abysmal an astonishingly erudite critique of the way human thought and action have become deeply immersed in the rhetoric of
cartography and how this cartographic reasoning allows the powerful to map out other people’s lives. A spectacular reading of
Western philosophy, religion, and mythology that draws on early maps and atlases, Plato, Kant, and Wittgenstein, Thomas
Pynchon, Gilgamesh, and Marcel Duchamp, Abysmal is itself a minimalist guide to the terrain of Western culture. Olsson roams
widely but always returns to the problems inherent in reason, to question the outdated assumptions and fixed ideas that thinking
cartographically entails. A work of ambition, scope, and sharp wit, Abysmal will appeal to an eclectic audience—to geographers and
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cartographers, but also to anyone interested in the history of ideas, culture, and art.
Explores the conceptualization of the Freudian uncanny in various late-twentieth-century theoretical and critical discourses (literary
studies, psychoanalysis, cultural studies, art history, trauma studies, architecture, etc.).
Philosophical RudimentsConcerning Government and SocietyThe Death of PhilosophyReference and Self-reference in
Contemporary ThoughtColumbia University Press
The whole of Marx's project confronts the narrow concerns of political philosophy by embedding it in social philosophy and a
certain understanding of the aesthetic. From those of aesthetic production to the "poetry of the future" (as Marx writes in the
Eighteenth Brumaire), from the radical modernism of bourgeois development to the very idea of association (which defined one of
the main lines of tradition in the history of aesthetics), steady references to Dante, Shakespeare and Goethe, and the idea that
bourgeois politics is nothing but a theatrical stage: the aesthetic has a prominent place in the constellation of Marx's thought. This
book offers an original and challenging study of both Marx in the aesthetic, and the aesthetic in Marx. It differs from previous
discussions of Marxist aesthetic theory as it understands the works of Marx themselves as contributions to thinking the aesthetic.
This is an engagement with Marx's aesthetic that takes into account Marx's broader sense of the aesthetic, as identified by
Eagleton and Buck-Morss – as a question of sense perception and the body. It explores this through questions of style and
substance in Marx and extends it into contemporary questions of how this legacy can be perceived or directed analytically in the
present. By situating Marx in contemporary art debates this volume speaks directly to lively interest today in the function of the
aesthetic in accounts of emancipatory politics and is essential reading for researchers and academics across the fields of political
philosophy, art theory, and Marxist scholarship.
a critique and overview of contemporary post-structuralist theory.
Explores the connections between sexual difference and political structure in ancient Greek tragedy.
Freud, Klein and Bion have provided the most relevant and substantial contributions to psychoanalytical theory and praxis. Klein
was very much Freudian and Bion was both. There is undoubtedly a progressive epistemological evolution in their creativity; it will
be similar to observe the same phenomenon by changing the objective of a microscope from a lower to a higher resolution power.
It will be of lesser advantage for the understanding of the mind, to disregard this analogy and to accept as true that
psychoanalysis, like religion, represents different beliefs. There is only one mind, but different viewers. Wild Thoughts Searching
for a Thinker is essentially a clinical book that explores the connections between some of Bion's novel theories and those from
Classical Psychoanalysis, mainly contributions from Freud, Klein and Winnicott. It also represents a substantial endeavour to
make Bion not only more accessible to readers, but also and very important, to see his theories at work, in direct practical use
during the here and now interaction throughout the consulting hour.
Military leader Carafa's (1642-93) nephew and heir commissioned his old teacher and friend Vico (1668-1744) to write a biography of his
uncle, and provided him with all the documents and correspondence available. Carafa had major responsibilities in the war between the
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Hapsburg and the Turks, and his biography tells of the princes, potentates, mighty personages, and machinations of the two political and
religious superpowers of the 18th century. Pinton, an American scholar of philosophy and theology who has translated three other works by
Vico, offers evidence that challenges Carafa's widespread reputation as the Butcher of Eperjes. Annotation : 2004 Book News, Inc., Portland,
OR (booknews.com).
Philosophers debate the death of philosophy as much as they debate the death of God. Kant claimed responsibility for both philosophy's
beginning and end, while Heidegger argued it concluded with Nietzsche. In the twentieth century, figures as diverse as John Austin and
Richard Rorty have proclaimed philosophy's end, with some even calling for the advent of "postphilosophy." In an effort to make sense of
these conflicting positions which often say as much about the philosopher as his subject Isabelle Thomas-Fogiel undertakes the first
systematic treatment of "the end of philosophy," while also recasting the history of western thought itself. Thomas-Fogiel begins with
postphilosophical claims such as scientism, which she reveals to be self-refuting, for they subsume philosophy into the branches of the
natural sciences. She discovers similar issues in Rorty's skepticism and strands of continental thought. Revisiting the work of late-nineteenth
and early-twentieth-century philosophers, when the split between analytical and continental philosophy began, Thomas-Fogiel finds both
traditions followed the same path the road of reference which ultimately led to self-contradiction. This phenomenon, whether valorized or
condemned, has been understood as the death of philosophy. Tracing this pattern from Quine to Rorty, from Heidegger to Levinas and
Habermas, Thomas-Fogiel reveals the self-contradiction at the core of their claims while also carving an alternative path through selfreference. Trained under the French philosopher Bernard Bourgeois, she remakes philosophy in exciting new ways for the twenty-first
century.
“A lyrical and erotic reimagining of the gay Greek-Alexandrian poet C.P. Cavafy’s three-day trip to Paris in 1897 . . . dizzying, fevered and
beautiful.” —The Millions Winner of the 2019 National Translation Award In June 1897, the young Constantine Cavafy arrives in Paris on the
last stop of a long European tour, a trip that will deeply shape his future and push him toward his poetic inclination. With this lyrical novel,
tinged with a hallucinatory eroticism that unfolds over three unforgettable days, celebrated Greek author Ersi Sotiropoulos depicts Cavafy in
the midst of a journey of self-discovery across a continent on the brink of massive change. He is by turns exhilarated and tormented by his
homosexuality; the Greek-Turkish War has ended in Greece’s defeat and humiliation; France is torn by the Dreyfus Affair, and Cavafy’s
native Alexandria has surrendered to the indolent rhythms of the East. A stunning portrait of a budding author—before he became one of the
20th century’s greatest poets—that illuminates the complex relationship of art, life, and the erotic desires that trigger creativity. “A perfect
book.” ?Edmund White, author of A Boy’s Own Story “The novel is as sensual as it is erudite, a stirringly intimate exploration of the private,
earthy place where creation commences.” ?The Wall Street Journal “A remarkable novel . . . both a radiant work of the imagination and a
fitting tribute to the greatest Greek poet of the twentieth century.” ?The Times Literary Supplement “Engaging and original . . . powerfully
erotic . . . This is a hallucinatory work of art, in every sense.” ?The Literary Review
A journey through linguistic time and space, from Aristotle through the twentieth century's “era of syntax,” in search of a dangerous verb and
its significance. Beginning with the early works of Aristotle, the interpretation of the verb to be runs through Western linguistic thought like
Ariadne's thread. As it unravels, it becomes intertwined with philosophy, metaphysics, logic, and even with mathematics—so much so that
Bertrand Russell showed no hesitation in proclaiming that the verb to be was a disgrace to the human race. With the conviction that this verb
penetrates modern linguistic thinking, creating scandal in its wake and, like a Trojan horse of linguistics, introducing disruptive elements that
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lead us to rethink radically the most basic structure of human language—the sentence—Andrea Moro reconstructs this history. From classical
Greece to the dueling masters of medieval logic through the revolutionary geniuses from the seventeenth century to the Enlightenment, and
finally to the twentieth century—when linguistics became a driving force and model for neuroscience—the plot unfolds like a detective story,
culminating in the discovery of a formula that solves the problem even as it raises new questions—about language, evolution, and the nature
and structure of the human mind. While Moro never resorts to easy shortcuts, A Brief History of the Verb To Be isn't burdened with
inaccessible formulas and always refers to the broader picture of mind and language. In this way it serves as an engaging introduction to a
new field of cutting-edge research.
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