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The fourth Lew Griffin novel Lew Griffin is a survivor, a black man in New Orleans, a detective, a teacher, a writer. And he is a man subject to
all of the frailties to which we are heir. Having spent years finding others, he has lost his son - and himself in the process. Now a derelict has
appeared in a New Orleans hospital claiming to be Lewis Griffin and displaying a copy of one of Lew's novels. It is the beginning of a quest
that will take Griffin into his own past while he tries to deal in the present with a search for three missing young men. 'Classic American crime
of the highest order' - Time Out 'He's right up there, one of the best of the best. His series of novels about private eye Lew Griffin is
thoughtful, challenging and beautifully written' - Iain Sinclair, Guardian 'James Sallis is a superb writer' - The Times Don't miss the other
novels in the Lew Griffin series: The Long Legged Fly, Moth, Black Hornet, Eye of the Cricket, Bluebottle and Ghost of a Flea.
In 1975, six young people stormed the West German embassy in Stockholm, taking the entire staff hostage. They demanded the immediate
release of members of the Baader- Meinhof group being held as prisoners in West Germany, but twelve hours into the siege, the embassy
was blown up, two hostages were dead, and many others were injured, including the captors. Thus begins Leif GW Persson’s Another Time,
Another Life. The story, based on real events linked to the still-unsolved assassination of Swedish prime minister Olof Palme, p icks up in
1989, as the seemingly unrelated stabbing death of a civil servant is investigated by officers Bo Jarnebring and Anna Holt. Under the
supervision of their cantankerous, prejudiced, and corrupt superior, Evert Bäckström, the case gets surreptitiously swept under the rug, and
the victim is tied to a string of sex-related crimes, despite evidence to the contrary. Another ten years pass before the confounding truth about
the murder victim is unearthed. Just as Lars Martin Johansson, a friend of Jarnebring’s, begins his tenure as the head of the Swedish
Security Police, he inherits two files from his predecessor, one of which is on the murder victim—who turns out to have been a collaborator in
the 1975 embassy takeover. Revealed now are not only the identities of the other collaborators but also the identity of the murderer: an
intelligent, capable lawyer a heartbeat away from the top position in Sweden’s Ministry of Defense. With masterfully interlaced plotlines
pulled from the darkest corners of political power and corruption, Another Time, Another Life bristles with wit, insight, and intensity.
A spare, sparkling tour de force about one woman's journey to becoming a cop, by master of noir James Sallis, author of Drive. Sarah Jane
Pullman is a cop with a complicated past. From her small-town chicken-farming roots through her runaway adolescence, court-ordered Army
stint, ill-advised marriage and years slinging scrambled eggs over greasy spoon griddles, Sarah Jane unfolds her life story, a parable about
memory, atonement, and finding shape in chaos. Her life takes an unexpected turn when she is named the de facto sheriff of a rural town,
investigating the mysterious disappearance of the sheriff whose shoes she’s filling—and the even more mysterious realities of the life he was
hiding from his own colleagues and closest friends. This kaleidoscopic character study sparkles in every dark and bright detail—a virtuoso
work by a master of both and the tender aspects of human nature.
Saint Glinglin is a tragicomic masterpiece, a novel that critic Vivian Mercier said "can be mentioned without incongruity in the company" of
Mann's Magic Mountain and Joyce's Ulysses. "By turns strange, beautiful, ludicrous, and intellectually stimulating" (as Mercier goes on to
say), Saint Glinglin retells the primal Freudian myth of sons killing the father in an array of styles ranging from direct narrative, soliloquy, and
interior monologue to quasi-biblical verse. In this strange tale of a land where it never rains, where a bizarre festival is held every Saint
Glinglin's Day, Queneau deploys fractured syntax, hidden structures, self-imposed constraints, playful allusions, and puns and neologisms to
explore the most basic concepts of culture. In the process, Queneau satirizes anthropology, folklore, philosophy, and epistemology, all the
while spinning a story as appealing as a fairy tale.
This Surgeon General's report details the causes and the consequences of tobacco use among youth and young adults by focusing on the
social, environmental, advertising, and marketing influences that encourage youth and young adults to initiate and sustain tobacco use. This
is the first time tobacco data on young adults as a discrete population have been explored in detail. The report also highlights successful
strategies to prevent young people from using tobacco.
As this tale opens, Turner, ex-cop, ex-con, and ex-psychotherapist, remains on the lam in rural Cypress Grove, Tennessee, escaping the
demons of past lives in Memphis, but he is starting to mend. There's a developing relationship with Val Bjorn, teacher and country musician;
there's the appearance of his daughter from Seattle; and there's the fact that he has come out of hibernation to accept the job as deputy
sheriff of Cypress Grove. Then his boss, the kindly sheriff, is assaulted by a gang of mobbed-up toughs in the act of breaking one of their own
out of the small-town jail. Turner pursues the thugs to Memphis, confronting his past and giving vent to his suppressed blood lust. Every
action prompts a reaction, however, and soon the thugs return to Cypress Grove looking for some blood of their own. Sallis tells the violent
tale quietly, effectively using jump cuts, flashbacks, and flashforwards to generate both suspense and, simultaneously, a sense of inevitability.
A fascinating biography of crime writer Chester Himes chronicles his colorful personal life, from his youth as a petty criminal and prison
experiences to his rise to success as an acclaimed poet, critic, and novelist, and his extraordinary literary work. Reprint.
Driver thinks he has settled into a normal life, but after his fiancâee is killed he must confront his criminal past.

I drive. That's what I do. All I do.Much later, as he sat with his back against an inside wall of a Motel 6 just north of Phoenix,
watching the pool of blood lap toward him, Driver would wonder whether he had made a terrible mistake. Later still, of course,
there'd be no doubt. But for now Driver is, as they say, in the moment. And the moment includes this blood lapping toward him, the
pressure of dawn's late light at windows and door, traffic sounds from the interstate nearby, the sound of someone weeping in the
next room....'Thus begins Drive, by James Sallis. Set mostly in Arizona and LA, the story is, according to Sallis, '...about a guy who
does stunt driving for movies by day and drives for criminals at night. In classic noir fashion, he is double-crossed and, though
before he has never participated in the violence ('I drive. That's all.'), he goes after the ones who double-crossed and tried to kill
him.'NOW A MAJOR FILM STARRING RYAN GOSLING AND CAREY MULLIGAN which won Best Director (Nicolas Winding
Refn) at the Cannes Film Festival'Sallis creates vivid images in very few words and his taut, pared-down prose is distinctive and
powerful. The result is a small masterpiece.' - Susanna Yager, Sunday Telegraph'a minor masterpiece... minimalist, stylish, and all
the more evocative for it. Essential noir existentialism.' - Maxim Jakubowski, The Guardian
This work on an eclectic group of 15 worthy American musicians, affords recognition to popular guitarists neglected in print and
instills the desire to search out the music it describes. Though it lacks a discography to facilitate the task, it provides basic
information on Lonnie Johnson, Charlie Christian, Mike Bloomfield, and other past and present heroes of this popular instrument.
In the United States, some populations suffer from far greater disparities in health than others. Those disparities are caused not
only by fundamental differences in health status across segments of the population, but also because of inequities in factors that
impact health status, so-called determinants of health. Only part of an individual's health status depends on his or her behavior
and choice; community-wide problems like poverty, unemployment, poor education, inadequate housing, poor public
transportation, interpersonal violence, and decaying neighborhoods also contribute to health inequities, as well as the historic and
ongoing interplay of structures, policies, and norms that shape lives. When these factors are not optimal in a community, it does
not mean they are intractable: such inequities can be mitigated by social policies that can shape health in powerful ways.
Communities in Action: Pathways to Health Equity seeks to delineate the causes of and the solutions to health inequities in the
Page 1/5

Download File PDF Driven Drive 2 James Sallis
United States. This report focuses on what communities can do to promote health equity, what actions are needed by the many
and varied stakeholders that are part of communities or support them, as well as the root causes and structural barriers that need
to be overcome.
Weaving Griffin's search for identity-one of the recurring themes in this magnificent series of novels-with a sensuous portrait of the
people and places the define New Orleans, James Sallis continues not only to unravel Griffin's past but to map his future . . . and
our own. As Lew Griffin leaves a New Orleans music club with an older white woman he has just met, someone fires a shot and
Lew goes down. When he comes to, he discovers that most of a year has gone by since that night. Who was the woman? Which
of them was the target? Who was the shooter? Somewhere in the Crescent City—and in the white supremacist movement crawling
through it—there's an answer. But to get to it, he is going to have to work with the only people offering help, people he knows he
should avoid.
Much later, as he sat with his back against an inside wall of a Motel 6 just north of Phoenix, watching the pool of blood lap toward
him, Driver would wonder whether he had made a terrible mistake. Later still, of course, there'd be no doubt. But for now Driver is,
as they say, in the moment. And the moment includes this blood lapping toward him...
Mulholland Books takes pleasure in restoring to print an acclaimed novel of espionage and suspense by the author of Drive. David
(as he's currently known) was a member of an elite corps of spies trained during the coldest days of the Cold War. For almost a
decade he has been out of the game, working as a sculptor. Then a phone call in the middle of the night awakens him: the only
other survivor from that elite corps has gone rogue. David is tasked with stopping him. What ensues is an existential cat-andmouse game played out across the American landscape, through the diners and motels that dot the terrain like green plastic
houses on a Monopoly board. Both a suspenseful novel of pursuit and a thematically rich exploration of the mind of a spy, Death
Will Have Your Eyes is a contemporary classic of the espionage genre.
The classic postapocalyptic thriller with “all the reality of a vividly realized nightmare” (The Times, London). Triffids are odd,
interesting little plants that grow in everyone’s garden. Triffids are no more than mere curiosities—until an event occurs that alters
human life forever. What seems to be a spectacular meteor shower turns into a bizarre, green inferno that blinds everyone and
renders humankind helpless. What follows is even stranger: spores from the inferno cause the triffids to suddenly take on a life of
their own. They become large, crawling vegetation, with the ability to uproot and roam about the country, attacking humans and
inflicting pain and agony. William Masen somehow managed to escape being blinded in the inferno, and now after leaving the
hospital, he is one of the few survivors who can see. And he may be the only one who can save his species from chaos and
eventual extinction . . . With more than a million copies sold, The Day of the Triffids is a landmark of speculative fiction, and “an
outstanding and entertaining novel” (Library Journal). “A thoroughly English apocalypse, it rivals H. G. Wells in conveying how the
everyday invaded by the alien would feel. No wonder Stephen King admires Wyndham so much.” —Ramsey Campbell “One of my
all-time favorite novels. It’s absolutely convincing, full of little telling details, and that sweet, warm sensation of horror and
mystery.” —Joe R. Lansdale
A man travels alone to an island. There he reflects on his life as an artist- a writer- and on the women he has loved. Soon the
reader realizes that this man is on the edge of sanity, and his review of his life is his attempt to retain what he can of sanity and
meaning. Renderings is a novel written so tightly that no air escapes and no impurity seeps in. Harlan Ellison says of the author: It
is quite possible that speaking of Jim Sallis in the same tone as Poe and Dostoevski is not overblowing on my part. His early work
indicates a mind and a talent of uncommon dimensions... He may well be one of the significant ones. New York Newsday: Sallis is
a rare find...a fine prose stylist with an interest in moral struggle and a gift for the lacerating evocation of loss. Twentieth Century
Fiction Writers: James Sallis's extraordinary fiction is distinguished by it honesty and meticulous artistry.

The mystery of private investigator Lew Griffin is revealed in the conclusion of this critically acclaimed, groundbreaking
series. In his old house in uptown New Orleans, Lew Griffin stands alone in a dark room, looking out. Behind him on the
bed is a body. Instead of speaking, he reflects on his life—his failing relationship, his missing son, the fact that he hasn’t
written in years—and how the two of them ended up there. In a novel as much about identity as about crime, the answers
to Lew’s personal mysteries begin to become clear in the series’ brilliantly constructed climax.
A hired killer on his final job; a burned-out detective whose wife is dying slowly and in agony; a young boy abandoned by
his parents and living alone by his wits. Three people, solitary and disconnected from society. The detective is looking for
the killer, Christian, though he doesn't know that. Christian is trying to find the man who stepped in and took down his
target before he had the chance. And the boy, Jimmie, is having the killer's dreams. While they never meet, they are
inextricably linked, and as their stories unfold, all find the solace of community. In what is at one and the same time a
coming-of-age novel, a realistic crime novel and a novel of the contemporary Southwest, The Killer Is Dying is above all
the story of three men of vastly different age and background, and of the shape their lives take against the unforgiving
sunlight and sprawl of America's fifth largest city, Phoenix. 'James Sallis is a superb writer' - Times 'Sallis is an unsung
genius of crime writing' - Independent 'Sallis creates vivid images in very few words and his taut, pared down prose is
distinctive and powerful' - Sunday Telegraph Don't miss other works by James Sallis, including the Turner trilogy and the
Lew Griffin series
A veteran on leave investigates a murder in his Kentucky backwoods hometown in this Appalachian noir by the
acclaimed author of Country Dark. Mick Hardin, a combat veteran and Army CID agent, is home on a leave to be with his
pregnant wife—but they aren’t getting along. His sister, newly risen to sheriff, has just landed her first murder
investigation—but local politicians are pushing for someone else to take the case. Maybe they think she can’t handle it.
Or maybe their concerns run deeper. With his experience and knowledge of the area, Mick is well-suited to help his sister
investigate while staying under the radar. Now he’s dodging calls from his commanding officer as he delves into the
dangerous rivalries lurking beneath the surface of his fiercely private hometown. And he needs to talk to his wife. The
Killing Hills is a novel of betrayal within and between the clans that populate the hollers—and the way it so often shades
into violence. Chris Offutt has delivered a dark, witty, and absolutely compelling novel of murder and honor, with an
investigator-hero unlike any in fiction.
Page 2/5

Download File PDF Driven Drive 2 James Sallis
A teenage girl goes to work for a chaotic family of Jewish immigrants, in a New York Times bestseller that’s “a cause for
celebration” (Ann Patchett). In the 1930s, New York is swarming with Europe’s ousted dreamers, alien families adapting
to a new world. Rose Meadows unknowingly enters the lives of one such family when she answers an ad for an
“assistant” to a Herr Mitwisser, the patriarch of a large household living in an obscure little neighborhood, in a remote
corner of the sparse and weedy northeast Bronx. With an uncertain future, and no clear idea of her duties,
Rose—orphaned at eighteen and recently turned out by lover—has become a refugee among refugees. Expelled from
Berlin’s elite, Professor Mitwisser—a researcher obsessed with an arcane religious doctrine—lives with his wife, a
prominent physicist now quietly going mad, and Anneliese, their willful sixteen-year-old daughter. When Anneliese’s
fierce longing draws a new outcast into the fold—a vagrant actor running from fame—it’s up to Rose to quell the emotional,
sexual, spiritual, and societal tempests brewing within the Mitwissers unsettled home. Hailed by the New York Times as
“the most accomplished and graceful literary stylist of our time,” Cynthia Ozick is a recipient of the National Book Critics
Circle Award, the PEN/Nabokov Award and PEN/Malamud Award, and Heir to the Glimmering World is yet another
triumph from the author of the National Book Award finalist The Puttermesser Papers and Foreign Bodies. “A heroine to
love, a story we can’t let go of, gorgeous sentences, and ideas to wrestle with. I didn’t just read the book, I devoured.”
—Ann Patchett
The poignant and surprising new thriller by one of America's most acclaimed writers. Few American writers create more
memorable landscapes-both natural and interior-than James Sallis. His highly praised Lew Griffin novels evoked classic
New Orleans and the convoluted inner space of his black private detective. More recently-in Cypress Grove and Cripple
Creek-he has conjured a small town somewhere near Memphis, where John Turner-ex-policeman, ex-con, war veteran
and former therapist-has come to escape his past. But the past proved inescapable; thrust into the role of Deputy Sheriff,
Turner finds himself at the center of his new community, one that, like so many others, is drying up, disappearing before
his eyes. As Salt River begins, two years have passed since Turner's amour, Val Bjorn, was shot as they sat together on
the porch of his cabin. Sometimes you just have to see how much music you can make with what you have left, Val had
told him, a mantra for picking up the pieces around her death, not sure how much he or the town has left. Then the
sheriff's long-lost son comes plowing down Main Street into City Hall in what appears to be a stolen car. And waiting at
Turner's cabin is his good friend, Eldon Brown, Val's banjo on the back of his motorcycle so that it looks as though he has
two heads. "They think I killed someone," he says. Turner asks: "Did you?" And Eldon responds: "I don't know." Haunted
by his own ghosts, Turner nonetheless goes in search of a truth he's not sure he can live with.
As he has shown so often in previous novels, James Sallis is one of our great stylists and storytellers, whose deep
interest in human nature is expressed in the powerful stories of men too often at odds with themselves as well as the
world around them. His new novel, Cypress Grove, continues in that highly praised tradition. The small town where
Turner has moved is one of America's lost places, halfway between Memphis and forever. That makes it a perfect
hideaway: a place where a man can bury the past and escape the pain of human contact, where you are left alone unless
you want company, where conversation only happens when there's something to say, where you can sit and watch an
owl fly silently across the face of the moon. And where Turner hopes to forget that he has been a cop, a psychotherapist,
and, always, an ex-con. There is no major crime to speak of until Sheriff Lonnie Bates arrives on Turner's porch with a
bottle of Wild Turkey and a problem: The body of a drifter has been found-brutally and ritualistically- murdered and Bates
and his deputy need help from someone with big-city experience who appreciates the delicacy of investigating people in
a small town. Thrust back into the middle of what he left behind, Turner slowly becomes reacquainted not only with the
darkness he had fled, but with the unsuspected kindness of others. Brilliantly balancing Turner's past and present lives,
Cypress Grove is lyrical, moving, and filled with the sense of place and character that only our finest writers can achieve.
It is proof positive that the acclaim James Sallis has enjoyed for years is richly deserved.
Superheroes. 3D. Digital projection. The world of modern film is in a constant state of flux, and in a career that began at
the age of ten in the pages of The Denver Post, critic Jonathan R. Lack has spent his adolescence and beyond writing
about it all. Featuring over 50 full reviews, numerous in-depth analytical essays, and major, multi-chapter explorations of
recent pop culture phenomena like Harry Potter, Twilight, and The Hunger Games, "Fade to Lack" – named for the
author's weekly print column in The Denver Post's 'YourHub' section – offers an entertaining and insightful survey of
contemporary American film, filtered through the journey of a critic who grew up studying this fascinating, evolving
medium.
In his acclaimed career, James Sallis has created some of the most finely drawn protagonists in crime fiction, all of them
memorable observers of the human condition: Lew Griffin, the existential black New Orleans private investigator; retired
detective John Turner; the unnamed wheelman in Drive. Dr. Lamar Hale will now join the ranks of Sallis's finest
characters. In the woods outside the town of Willnot in rural Virginia, the remains of several people have suddenly been
discovered, unsettling the community and Hale, the town's all-purpose general practitioner, surgeon, and town
conscience. At the same time, Bobby Lowndes--military records disappeared, of interest to the FBI--mysteriously reappears in his home town, at Hale's door. "Willnot was a lake into which rocks had been thrown; mud still swirled." Over
the ensuing months, the daily dramas Hale faces as he tends to his town and to his partner, Richard, bump up against
the inexplicable vagaries of life in Willnot. And when a gunshot aimed at Lowndes critically wounds Richard, Hale's world
is truly upended. Just as great artists can draw a face and create a presence in a few brush strokes, James Sallis
conjures indelible characters and scenes in a few sentences. In its brilliant conciseness Willnot presents an unforgettable
world. "You live with someone year after year, you think you've heard all the stories," Lamar observes, "but you never
have."
A hard-boiled pop-culture sensation re-created for comics. In L.A., there s one man you want behind the wheel. Just tell him where
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and when. He doesn t take part, doesn t know anyone, doesn t carry a weapon. He drives, and he s the best. Ride along as James
Sallis lean nu-noir masterpiece unfolds onto the sun-bleached streets of Los Angeles in this exciting comic book adaptation. "
Dans un motel de Phoenix, un homme est assis, le dos au mur d’une chambre, et il regarde une mare de sang qui grandit à ses
pieds. Ainsi commence drive, l’histoire, selon James Sallis, d’un homme " qui conduit le jour en tant que cascadeur pour le
cinéma, et la nuit pour des truands ". Dans la grande tradition du roman noir, il est " doublé " lors d’un hold-up sanglant, et bien
qu’il n’ait jamais auparavant participé aux actions violentes de ses partenaires occasionnels, il se met à traquer ceux qui l’ont
trahi et ont voulu le tuer.Dédié à Ed Mcbain, Richard Stark et Lawrence Block, Drive est un roman au style affûté comme un rasoir,
qui n’est pas sans rappeler l’écriture sèche et nerveuse de Jean-Patrick Manchette. Un exercice de style éblouissant de la part
de James Sallis, créateur du privé Lew Griffin, poète, universitaire, traducteur en Amérique de Raymond Queneau et dont la
plupart de ses romans ont été édités en Série noire.Drive a fait l’objet d’une adaptation cinématographique, réalisée par Nicolas
Wending Refn (Pusher, Valhalla Rising le guerrier silencieux), qui a d’ores et déjà reçu l’accueil très favorable de la critique ainsi
que le Prix de la mise en scène au dernier Festival de Cannes.
"The perfect piece of noir fiction." —New York Times Book Review "Terse, brutal, poetic, perfectly wrought." —Publishers Weekly
STARRED review At the end of Drive, Driver has killed Bernie Rose, "the only one he ever mourned," ending his campaign against
those who double-crossed him. Driven tells how that young man, done with killing, becomes the one who goes down "at 3 a.m. on
a clear, cool morning in a Tijuana bar." Seven years have passed. Driver has left the old life, become Paul West, and founded a
successful business back in Phoenix. Walking down the street one day, he and his fiancée are attacked by two men and, while
Driver dispatches both, his fiancée is killed. Sinking back into anonymity, aided by his friend Felix, an ex-gangbanger and Desert
Storm vet, Driver retreats but finds that his past stalks him and will not stop. He has to turn and face it. Because he drives. That's
what he does.
The first Lew Griffin novel There are those who vanish into the steaming New Orleans night - and it is part time Private
Investigator, Repo-man and blues afficionado Lew Griffin's job to find them. A prisoner of the bottle, his past and his skin, Griffin
knows every hidden corner of Hell - and is on intimate terms with the demons who dwell there. But the disappearance of a militant
woman activist is about to set Griffin on a roller-coaster careening towards rock bottom - carrying the brilliant, tormented black P.I.
ever closer to a nightmare that threatens to hit him where he lives - and more brutally than he ever imagined possible. 'Classic
American crime of the highest order' - Time Out 'An unsung genius of crime writing' - Independent on Sunday 'He's right up there,
one of the best of the best. His series of novels about private eye Lew Griffin is thoughtful, challenging and beautifully written' - Iain
Sinclair, Guardian 'James Sallis is a superb writer' - The Times Don't miss the other novels in the Lew Griffin series: The Long
Legged Fly, Moth, Black Hornet, Eye of the Cricket, Bluebottle and Ghost of a Flea.
Hailed as a masterpiece -- the finest work yet by an American novelist of the first rank -- this is the mysterious story of a young
black man who agrees to an unusual bargain to save the home that has belonged to his family for generations. The man at
Charles Blakey's door has a proposition almost too strange for words. The stranger offers him $50,000 in cash to spend the
summer in Charles's basement, and Charles cannot even begin to guess why. The beautiful house has been in the Blakey family
for generations, but Charles has just lost his job and is behind on his mortgage payments. The money would be welcome. But
Charles Blakey is black and Anniston Bennet is white, and it is clear that the stranger wants more than a basement view. There is
something deeper and darker about his request, and Charles does not need any more trouble. But financial necessity leaves him
no choice. Once Anniston Bennet is installed in his basement, Charles is cast into a role he never dreamed of. Anniston has some
very particular requests for his landlord, and try as he might, Charles cannot avoid being lured into Bennet's strange world. At first
he resists, but soon he is tempted -- tempted to understand a set of codes that has always eluded him, tempted by the opportunity
to understand the secret ways of white folks. Charles's summer with a man in his basement turns into an exploration of
inconceivable worlds of power and manipulation, and unimagined realms of humanity. Walter Mosley pierces long-hidden veins of
justice and morality with startling insight into the deepest mysteries of human nature.
The narrator of Hogg is a Huck Finn–like youngster caught in society’s most sinister seams—but unlike Huck, he passes no moral
judgments on the violence he takes part in . . . Hogg is the story of a man—a depraved trucker named Franklin Hargus, whom the
people he works for call Hogg—and of the nameless boy who tells the story of three days of unspeakable sexual violence and
devastation, which, together, they initiate in a small seaside American city in the middle of the last century. Hogg is a towering
brute who makes his living as a rapist for hire. By the end of a series of vicious attacks, kidnappings, and mass murders, the
reader will wonder who is more corrupt: the man or the boy. Samuel R. Delany completed his first draft of Hogg within a day, if not
within hours, of the 1969 Stonewall Riots in New York City and revised it over the next four years, though it was not released until
1995.
After decades of increases in the obesity rate among U.S. adults and children, the rate recently has dropped among some
populations, particularly young children. What are the factors responsible for these changes? How can promising trends be
accelerated? What else needs to be known to end the epidemic of obesity in the United States? To examine these and other
pressing questions, the Roundtable on Obesity Solutions, of the National Academies of Sciences, Engineering, and Medicine, held
a workshop in September 2016. The workshop brought together leaders from business, early care and education, government,
health care, and philanthropy to discuss the most promising approaches for the future of obesity prevention and treatment. This
publication summarizes the presentations and discussions from the workshop.
At age eight, Jenny Rowan was abducted and kept for two years in a box beneath her captor's bed. Eventually she escaped and,
after living for eighteen months on scraps at the local mall, was put into the foster care system. Suing for emancipation at age
sixteen, she became a legal adult. Now she works as a production editor for the local public TV station, and is one of the world's
good people. One evening she returns home to find a detective waiting for her. Though her records are sealed, he somehow
knows her story. He asks if she can help with a young woman who, like her many years before, has been abducted and
traumatized. Initially hesitant, Jenny decides to get involved, reviving buried memories and setting in motion an unexpected
interaction with the president herself. Brilliantly spare and compact as are all of James Sallis's novels, set in a near future of
political turmoil, Others of My Kind is a story of how we shape ourselves by what happens to us, and of how the human spirit,
whatever horrors it undergoes, will not be put down.

Best-known for his Lew Griffin mystery series, his authoritative biography of Chester Himes, and myriad other writings
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over the past 40 years, James Sallis' Potato Tree is a series of dramatic and surrealistic short stories. Vivid imagery and
heart wrenching emotions seep into Sallis' complex characters throughout the 41 stories in this unique and vibrant
collection.
Over the past five years, James Sallis has created three of the most acclaimed mysteries published in America, each of
them featuring the complex John Turner--former cop, therapist, and an ex-con, trying to escape his past, yet ever
involved in the small community somewhere near Memphis where he has sought refuge. The Turner Trilogy--concise,
elegiac, memorable--collects these three classics in one paperback volume.
With this flashback novel to Lew Griffin’s past, James Sallis takes readers to 1960s New Orleans, a sun-baked city of
Black Panthers and other separatists. A sniper has fatally shot five people. When the sixth victim is killed, Lew Griffin is
standing beside her. Though they are virtual strangers, it is left to Griffin to avenge her death, or at least to try and make
some sense of it. His unlikely allies include a crusading journalist, a longtime supplier of mercenary arms and troops, and
a bail bondsman.
A musical tale of collegiate a cappella filled of high notes, high drama, and high jinks that inspired the hit films Pitch
Perfect and Pitch Perfect 2. Get ready to be pitch slapped. The roots of unaccompanied vocal music stretch all the way
back to Gregorian chants of the Middle Ages, and collegiate a cappella is over a century old. But what was once largely
an Ivy League phenomenon has, in the past twenty years, exploded. And it’s not what you think. Though the blue
blazers and khakis may remain, a cappella groups at colleges across the country have become downright funky. In Pitch
Perfect, journalist Mickey Rapkin follows a season in a cappella through all its twists and turns, covering the breathtaking
displays of vocal talent, the groupies (yes, there are a cappella groupies), the rock-star partying, and all the bitter
rivalries. Rapkin brings you into the world of collegiate a cappella characters—from movie-star looks and celebrity-size
egos to a troubled new singer with the megawatt voice. Including encounters with a cappella alums like John Legend and
Diane Sawyer and fans from Prince to presidents, Rapkin shows that a cappella isn’t for the faint of heart—or lungs. Sure
to strike a chord with fans of Glee and The Sing-Off, this raucous story of a cappella rock stars shows that sometimes, to
get that perfect harmony, you have to embrace a little discord.
This book is a collection of the short fiction of James Sallis, best known for his crime novels set in New Orleans.
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