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Edwin Mullhouse, a novelist at 10, is mysteriously dead at 11. As a memorial, Edwin's bestfriend, Jeffrey Cartwright, decides that
the life of this great American writer must be told. He follows Edwin's development from his preverbal first noises through his love
for comic books to the fulfillment of his literary genius in the remarkable novel, Cartoons.
A lonely art historian absorbed in her research seizes the opportunity to share in the joys and pleasures of the lives of a glittering
couple, only to find her hopes of companionship and happiness shattered.
This new volume in the JPS Guides series is a fiction reader?s dream: a guide to 125 remarkable works of fiction. The selection
includes a wide range of classic American Jewish novels and story collections, from 1867 to the present, selected by the author in
consultation with a panel of literary scholars and book industry professionals. Roth, Mailer, Kellerman, Chabon, Ozick, Heller, and
dozens of other celebrated writers are here, with their most notable works. Each entry includes a book summary, with historical
context and background on the author. Suggestions for further reading point to other books that match readers? interests and
favorite writers. And the introduction is a fascinating exploration of the history of and important themes in American Jewish Fiction,
illustrating how Jewish writing in the U.S. has been in constant dialogue with popular entertainment and intellectual life. Included in
this guide are lists of book award winners; recommended anthologies; title, author, and subject indexes; and more.
A Study Guide for Edward Hirsch's "Omen," excerpted from Gale's acclaimed Poetry for Students. This concise study guide
includes plot summary; character analysis; author biography; study questions; historical context; suggestions for further reading;
and much more. For any literature project, trust Poetry for Students for all of your research needs.
Thirteen darkly comic stories, Dangerous Laughter is a mesmerizing journey that stretches the boundaries of the ordinary world.
Offers an annotated listing of 1,000 acclaimed or award-winning novels, each with a plot summary, indication of suitability for a
discussion group, list of subject headings, and recommendations for similar titles.
During the past 25 years, a tremendous boom has occurred in the publishing of biographies, especially literary biographies?that is,
lives of creative writers. Yet, according to this critical study, literary biographers have most often focused their efforts merely upon
presenting historical facts while being generally unaware of artistic possibilities in the subgenre. Criticism of biography frequently
quotes Desmond MacCarthy's dictum that the biographer is "an artist who is on oath." Undoubtedly, every biographer must be "on
oath" not to deny or change the "truth" of historical facts. But the literary biographer who aspires to be an "artist" must include in
his or her biographical design aesthetic truth as well. And good biography, like good fiction, is shaped by that individual point of
view which alone may make it art. Through an analysis of Steven Millhauser's satiric novel/biography, Edwin Mullhouse: The Life
and Death of an American Writer, Petrie outlines a technique for judging specifically literary biographies as aesthetic
objects?works revealing purpose, structure, and style. He then applies this technique in extensive discussions of three types of
literary biography; illustrated here primarily by works about four modern American novelists; Joseph Blotner's Faulkner, Andrew
Turnbull's Scott Fitzerald, W. A. Swanberg's Dreiser, and Leon Edel's Henry James.
Earl Ingersoll introduces the fiction of Steven Millhauser, whose distinguished career of more than four decades includes eight
books of short fiction and four novels, the latest being the Pulitzer Prize–winning Martin Dressler (1996). In Understanding Steven
Millhauser, Ingersoll explores Millhauser’s twelve books chronologically, revealing the development of the thematic interests and
narrative strategies of a major contemporary American writer and a master of fiction who cares as deeply about his craft as the
modernists did earlier in the past century. While most examinations of an author’s work begin with at least a biographical sketch,
Ingersoll has faced distinct challenges because Millhauser has resisted efforts to read his fiction through the lens of his biography.
Responding to an interviewer’s request for a brief biography, Millhauser provided the succinct “1943–.” Part of such resistance,
Ingersoll argues, arises from Millhauser’s belief that if readers have too many questions about an author’s work, the author has
failed and no amount of response can redress that failure. Millhauser’s central characters, such as August Eschenburg and J.
Franklin Payne, are often themselves artists or technicians who are “overreachers,” and Ingersoll shows that Millhauser’s early
expressions of literary realism have given way to interest in departures from the “real.” For Millhauser, “stories, like conjuring
tricks, are invented because history is inadequate to our dreams.” Millhauser’s strength is the ability to sustain obsessions
because works of fiction succeed insofar as they are able to supplant reality. As a master fabulist, Ingersoll argues, Millhauser is
preoccupied with extravagance both in the subject matter of his fiction and in his style. Whether it is Martin Dressler doing himself
in by designing and constructing increasingly complex hotels or the miniaturists in the short story “Cathay” pushing their impulse
to extremes, past the eye’s ability to see their art objects, Millhauser’s fiction is full of such an impulse, which can produce prolific
artists as well as compulsive lunatics. The triumph of Millhauser’s craft, Ingersoll shows, is that it merges a fascination with the
relationship between imagination and experience with a precise and allusive prose to produce works seamlessly joining the
everyday with the radical and fantastic, in forms ranging from travelogues of the imagination to works merging the waking world
with the world of dreams.

Waiting for the End examines two dozen contemporary novels within the context of a half century of theorizing about the
function of ending in narrative. That theorizing about ending generated a powerful dynamic a quarter-century ago with the
advent of feminist criticism of masculinist readings of the role played by ending in fiction. Feminists such as Theresa de
Lauretis in 1984 and more famously Susan Winnett in her 1991 PMLA essay, Coming Unstrung, were leading voices in a
swelling chorus of theorist pointing out the masculinist bias of ending in narrative. With the entry of feminist readings of
ending, it became inevitable that criticism of fiction would become gendered through the recognition of difference
transcending a simple binary of female/male to establish a spectrum of masculine to feminine endings, regardless of the
sex of the writer. Accordingly, Waiting for the End examines pairs of novels - one pair by Margaret Atwood and one by
Ian McEwan - to demonstrate how a writer can offer endings at either end of the gender spectrum.
Sixty-five concise and lively essays by some of today's most successful writers identify the books that proved pivotal to
the shaping of their careers, in a volume that includes Harold Bloom on Little, Big, Nelson DeMille on Atlas Shrugged,
and Sebastian Junger on Bury My Heart at Wounded Knee. Reprint. 20,000 first printing.
A Vintage Shorts “Short Story Month” Selection The Wizard, the greatest inventor in history, can make anything. His
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machines capture light, motion, and sound. So what’s going on in The Box, the most secret, most mysterious room in the
Wizard’s bustling labs? When the staff librarian decides to find out, he stumbles upon a new realm of invention and
sensation that will leave the world irreparably changed. “The Wizard of West Orange” is Pulitzer Prize-winner Steven
Millhauser’s incantatory reimagining of Thomas Edison’s work, from the dazzling collection Dangerous Laughter. An
eBook short.
A History of American Crime Fiction places crime fiction within a context of aesthetic practices and experiments,
intellectual concerns, and historical debates generally reserved for canonical literary history. Toward that end, the book is
divided into sections that reflect the periods that commonly organize American literary history, with chapters highlighting
crime fiction's reciprocal relationships with early American literature, romanticism, realism, modernism and
postmodernism. It surveys everything from 17th-century execution sermons, the detective fiction of Harriet Spofford and
T. S. Eliot's The Waste Land, to the films of David Lynch, HBO's The Sopranos, and the podcast Serial, while engaging a
wide variety of critical methods. As a result, this book expands crime fiction's significance beyond the boundaries of
popular genres and explores the symbiosis between crime fiction and canonical literature that sustains and energizes
both.
This is the only comprehensive, annotated bibliography of writing about biography. Rollyson, a biographer and scholar of
biography, includes chapters on the history of biography (beginning in the Greco-Roman period and concluding with
biographers such as Leon Edel and Richard Ellmann). Ample sections on psychobiography, the new feminist biography,
and on biographers who appear in works of fiction, are also included. Cited in many recent books on the genre of
biography, Biography: An Annotated Bibliography, is an essential research tool as well as a clearly written work for those
wishing to browse through the commentary on this important genre.
Pretexts of Authority describes the Renaissance rhetoric of authorship and authority by examining the textual locus
where this rhetoric appears in its most concentrated and complex form - the preface. In the process, it shows how the
notion of authorship changed in a shift of systems of authorization during the Renaissance, a shift that coincides with the
roots of the modern public sphere and with the change from religion to science and the public good as the intellectual
court of appeal for legitimizing authorship. The author focuses on prefatory materials to kinds of texts that most fully
exemplify the problem of self-authorization during the Renaissance. First, he examines Protestant prefaces, notably
Luther's preface to his collected works and Milton's antiprelatical tracts. These works stand at the center of a rhetorical
crisis; having abrogated the authority of the Catholic church through an appeal to the conscience of the individual,
reformers found it necessary to forge a persona that could authorize their discourse without implying an authorizing will
independent of God's. At the same time, these texts must attempt to close off means of authorization to potentially
proliferating imitators. The second group of prefaces the author examines is to scientific works, notably those of Francis
Bacon and Rene Descartes, who faced problems analogous to those of the Protestant reformers in their attempts to set
aside Aristotelian authority without seeming to establish a personal authority that interrupts the transparent, impersonal
discourse of scientific inquiry. The book argues that in both sets of texts the rhetorical quandary can be resolved only
through recourse to the nascent notion of common sense, which allows an author to garner authority from an assumed
bond with the audience. Authors no longer need to posit a privileged and suspect relation with the "master texts of
Scripture" and the "Book of Nature," but can instead assume the mutual intelligibility of their text. This assumption is seen
as the cause of the decline of the full-blown prefatory practice of the Renaissance.
Pourquoi penser le biographique? N'est-il pas épuisé? Le siècle passé semble l'avoir vidé de son contenu et de sa
substance et l'a réduit à un état d'affaiblissement presque complet dans le domaine des sciences sociales comme dans
celui de la critique littéraire. L'enjeu de cet ouvrage est d'affirmer que le biographique déborde la biographie et de
considérer le biographique comme une condition du retour de la biographie au moyen de son dépassement. Cet ouvrage
rassemble des travaux abordant ...
National Book Award finalist Amy Bloom has written a tale of growing up that is sharp and funny, rueful and
uncompromisingly real. A chubby girl with smudged pink harlequin glasses and a habit of stealing Heath Bars from the
local five-and-dime, Elizabeth Taube is the only child of parents whose indifference to her is the one sure thing in her life.
When her search for love and attention leads her into the arms of her junior-high-school English teacher, things begin to
get complicated. And even her friend Mrs. Hill, a nearly blind, elderly black woman, can't protect her when real
love--exhilarating, passionate, heartbreaking--enters her life in the gorgeous shape of Huddie Lester. With her finely
honed style and her unflinching sensibility, Bloom shows us how profoundly the forces of love and desire can shape a
life.
Like Kafka's The Castle, Invitation to a Beheading embodies a vision of a bizarre and irrational world. In an unnamed dream country, the
young man Cincinnatus C. is condemned to death by beheading for "gnostical turpitude," an imaginary crime that defies definition.
Cincinnatus spends his last days in an absurd jail, where he is visited by chimerical jailers, an executioner who masquerades as a fellow
prisoner, and by his in-laws, who lug their furniture with them into his cell. When Cincinnatus is led out to be executed, he simply wills his
executioners out of existence: they disappear, along with the whole world they inhabit.
Ranging from the colonial era to the present day, this authoritative reference encompasses the full range of American literary developments
as it spotlights major and popular works of fiction, nonfiction, plays, and poetry; biographical profiles of authors; literary journals; and other
trends, themes, award winners, and more.
The tiny republic of Freeland is in danger from the seductive intrusions of the world Down Below, as is the outsized, grandiloquent Hannibal
Hannibalson, who is running for his fifth term as president, in this hilarious work of vast charm and inventiveness by the author of "Equal
Distance".
Winner of the Pulitzer Prize and National Book Award Finalist Young Martin Dressler begins his career as an industrious helper in his father's
cigar store. In the course of his restless young manhood, he makes a swift and eventful rise to the top, accompanied by two sisters--one a
dreamlike shadow, the other a worldly business partner. As the eponymous Martin's vision becomes bolder and bolder he walks a haunted
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line between fantasy and reality, madness and ambition, art and industry, a sense of doom builds piece-by-hypnotic piece until this
mesmerizing journey into the heart of an American dreamer reaches its bitter-sweet conclusion.
Cartoons that draw their creator into another world; demonic paintings that exert a sinister influence on our own. Fairy tales that express the
secret losses and anxieties of their tellers. These are the elements that Steven Millhauser employs to such marvelous—and often
disquieting—effect in Little Kingdoms, a collection whose three novellas suggest magical companion pieces to his acclaimed longer fictions. In
"The Little Kingdom of J. Franklin Payne," a gentle eccentric constructs an elaborate alternate universe that is all the more appealing for
being transparently unreal. "The Princess, the Dwarf, and the Dungeon" is at once a gothic tale of nightmarish jealousy and a meditation on
the human need for exaltation and horror. And "Catalogue of the Exhibition" introduces us to the oeuvre of Edmund Moorash, a Romantic
painter who might have been imagined by Nabokov or Poe. Exuberantly inventive, as mysterious as dreams, these novellas will delight,
mesmerize, and transport anyone who reads them.
Edwin MullhouseThe Life and Death of an American Writer 1943-1954 by Jeffrey CartwrightVintage
In these compelling new essays, leading critics sharpen our understanding of the narrative structures that convey meaning in fiction, taking as
their point of departure the narratological positions of Dorrit Cohn, Grard Genette, and Franz Stanzel. This collection demonstrates how
narratology, with its attention to the modalities of presenting consciousness, offers a point of entry for scholars investigating the socio-cultural
dimensions of literary representations. Drawing from a wide range of literary texts, the essays explore the borderline between fiction and
history; explain how characters are constructed by both author and reader through the narration of consciousness; show how gender shapes
narrative strategies ranging from the depiction of consciousness through intertextuality to the representation of the body; address issues of
contingency in narrative; and present a debate on the crucial function of person in the literary text. The contributors are Stanley Corngold,
Gail Finney, Kte Hamburger, Paul Michael Ltzeler, David Mickelsen, John Neubauer, Thomas Pavel, Jens Rieckmann, Shlomith RimmonKenan, Judith Ryan, Franz Stanzel, Susan Suleiman, Maria Tatar, David Wellbery, and Larry Wolff. Originally published in 1991. The
Princeton Legacy Library uses the latest print-on-demand technology to again make available previously out-of-print books from the
distinguished backlist of Princeton University Press. These editions preserve the original texts of these important books while presenting them
in durable paperback and hardcover editions. The goal of the Princeton Legacy Library is to vastly increase access to the rich scholarly
heritage found in the thousands of books published by Princeton University Press since its founding in 1905.
A master of literary transformation, Pulitzer Prize-winner Steven Millhauser turns his attention to the transformations of love in these three
hypnotic novellas. While ostensibly showing her home to a prospective buyer, the narrator of “Revenge” unfolds an origami-like narrative of
betrayal and psychic violence. In “An Adventure of Don Juan” the legendary seducer seeks out new diversion on an English country estate
with devastating results. And the title novella retells the story of Tristan and Ysolt from the agonized perspective of King Mark, a husband who
compulsively looks for evidence of his wife’s adultery yet compulsively denies what he finds. Combining enchantment as ancient as
Sheherezade’s with up-to-the-minute acuity and unease, The King in the Tree is Millhauser at his best.

On the surface, the use of photography in autobiography appears to have a straightforward purpose: to illustrate and
corroborate the text. But in the wake of poststructuralism, the role of photography in autobiography is far from simple or
one-dimensional
This revised and expanded handbook concisely introduces narrative form to advanced students of fiction and creative
writing, with refreshed references and new discussions of cognitive approaches to narrative, nonfiction, and narrative
emotions.
This text presents an introduction and a reference source of terms in the writing of biographies, autobiographies and
related literature.
This Encyclopedia is an indispensible reference guide to twentieth-century fiction in the English-language. With nearly
500 contributors and over 1 million words, it is the most comprehensive and authoritative reference guide to twentiethcentury fiction in the English language. Contains over 500 entries of 1000-3000 words written in lucid, jargon-free prose,
by an international cast of leading scholars Arranged in 3 volumes covering British and Irish Fiction, American Fiction,
and World Fiction, with each volume edited by a leading scholar in the field Entries cover major writers (such as Saul
Bellow, Raymond Chandler, John Steinbeck, Virginia Woolf, A.S Byatt, Samual Beckett, D.H. Lawrence, Zadie Smith,
Salman Rushdie, V.S. Naipaul, Nadine Gordimer, Alice Munro, Chinua Achebe, J.M. Coetzee, and Ng?g? Wa Thiong’o)
and their key works Covers the genres and sub-genres of fiction in English across the twentieth century (including crime
fiction, sci fi, chick lit, the noir novel, and the avante garde novel) as well as the major movements, debates, and rubrics
within the field (censorship, globalization, modernist fiction, fiction and the film industry, and the fiction of migration,
Diaspora, and exile)
LIFE Magazine is the treasured photographic magazine that chronicled the 20th Century. It now lives on at LIFE.com, the
largest, most amazing collection of professional photography on the internet. Users can browse, search and view photos
of today’s people and events. They have free access to share, print and post images for personal use.
Examines how a new generation of biographers has expanded the boundaries of traditional biography by using
investigative reporting skills to create revealing biographies of powerful personalities
Faking Literature examines the role of forgery in literature.
Carl Hausman stumbles into the underworld and is led by Morpheus, the genial master of that realm, on a mesmerizing
tour through the pleasures and sorrows of art, love, illusion, and reality
The best friend of a child genius follows the gifted writer's brief career until his death at the age of eleven
This is the first substantial reference work in English on the various forms that constitute "life writing." As this term
suggests, the Encyclopedia explores not only autobiography and biography proper, but also letters, diaries, memoirs,
family histories, case histories, and other ways in which individual lives have been recorded and structured. It includes
entries on genres and subgenres, national and regional traditions from around the world, and important auto-biographical
writers, as well as articles on related areas such as oral history, anthropology, testimonies, and the representation of life
stories in non-verbal art forms.
Provides a comprehensive reference to the novel in American literature with over 900 entries containing critical analyses
and synopses of individual novels, novelist biographies, essays on fiction genres, and more.
From the Pulitzer and Story Prize winner: sixteen new stories—provocative, funny, disturbing, enchanting—that delve into
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the secret lives and desires of ordinary people, alongside retellings of myths and legends that highlight the aspirations of
the human spirit. Beloved for the lens of the strange he places on small town life, Steven Millhauser further reveals in
Voices in the Night the darkest parts of our inner selves to brilliant and dazzling effect. Here are stories of wondrously
imaginative hyperrealism, stories that pose unforgettably unsettling what-ifs, or that find barely perceivable evils within
the safe boundaries of our towns, homes, and even within our bodies. Here, too, are stories culled from religion and
fables: Samuel, who hears the voice of God calling him in the night; a young, pre-enlightenment Buddha, who searches
for his purpose in life; Rapunzel and her Prince, who struggle to fit the real world to their dream. Heightened by magic,
the divine, and the uncanny, shot through with sly and winning humor, Voices in the Night seamlessly combines the
whimsy and surprise of the familiar with intoxicating fantasies that take us beyond our daily lives, all done with the
hallmark sleight of hand and astonishing virtuosity of one of our greatest contemporary storytellers.
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