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Providing one of the first critically sustained engagements with the new forms of
verbatim and testimonial theatre that emerged in the late 1990s and early 2000s,
this book examines what distinguishes verbatim theatre from the more
established documentary theatre traditions developed initially by Peter Weiss,
Bertolt Brecht and Erwin Piscator. Examining a wide range of verbatim and
testimonial plays from around the world, this book looks beyond the discourses of
the real that have tended to dominate scholarship in this area and instead argues
that this kind of theatre engages in acts of truth telling. Through its analysis of a
range of international plays from UK, Germany, America, Australia and South
Africa, the book explores theatre’s dramaturgical interrogation of testimony and
how the act of witnessing itself is reconfigured when relocated outside of the
psychoanalytic frame and positioned as contributing to a decolonisation of
testimony.
Brecht projects an ancient Chinese story onto a realistic setting in Soviet
Georgia. In a theme that echoes the Judgment of Solomon, two women argue
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over the possession of a child. Thanks to the unruly judge, Azdak (one of
Brecht's most vivid creations) natural justice is done and the peasant Grusha
keeps the child she loves, even though she is not its mother. Written while Brecht
was in exile in the United States during the Second World War, The Caucasian
Chalk Circle is a politically charged, much-revived and complex example of
Brecht's epic theatre. This new Student Edition contains introductory commentary
and notes by Kristopher Imbriggota from the University of Puget Sound, US,
offering a much-needed contemporary perspective on the play. The introduction
covers: - narrative structure: play about a play within a play ("circle") - songs and
music - justice and social systems - context: Brecht, exile, WWII, socialism notions of collective and class - fable and story adaptation, folk fairy tale
Is postdramatic theatre political and if so how? How does it relate to Brecht's
ideas of political theatre, for example? How can we account for the relationship
between aesthetics and politics in new forms of theatre, playwriting, and
performance? The chapters in this book discuss crucial aspects of the issues
raised by the postdramatic turn in theatre in the late twentieth and early twentyfirst century: the status of the audience and modes of spectatorship in
postdramatic theatre; the political claims of postdramatic theatre; postdramatic
theatre's ongoing relationship with the dramatic tradition; its dialectical qualities,
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or its eschewing of the dialectic; questions of representation and the real in
theatre; the role of bodies, perception, appearance and theatricality in
postdramatic theatre; as well as subjectivity and agency in postdramatic theatre,
dance and performance. Offering analyses of a wide range of international
performance examples, scholars in this volume engage with Hans-Thies
Lehmann's theoretical positions both affirmatively and critically, relating them to
other approaches by thinkers ranging from early theorists such as Brecht, Adorno
and Benjamin, to contemporary thinkers such as Fischer-Lichte, RanciÃ¨re and
others
Theater requires artifice, justice demands truth. Are these demands as
irreconcilable as the pejorative term “show trials” suggests? After the Second
World War, canonical directors and playwrights sought to claim a new public role
for theater by restaging the era’s great trials as shows. The Nuremberg trials, the
Eichmann trial, and the Auschwitz trials were all performed multiple times, first in
courts and then in theaters. Does justice require both courtrooms and stages? In
Staged, Minou Arjomand draws on a rich archive of postwar German and
American rehearsals and performances to reveal how theater can become a
place for forms of storytelling and judgment that are inadmissible in a court of law
but indispensable for public life. She unveils the affinities between dramatists like
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Bertolt Brecht, Erwin Piscator, and Peter Weiss and philosophers such as
Hannah Arendt and Walter Benjamin, showing how they responded to the rise of
fascism with a new politics of performance. Linking performance with theories of
aesthetics, history, and politics, Arjomand argues that it is not subject matter that
makes theater political but rather the act of judging a performance in the
company of others. Staged weaves together theater history and political
philosophy into a powerful and timely case for the importance of theaters as
public institutions.
Follows the turbulent career of the German-born director responsible for a concept of
theatre which aimed to reflect new technological advances and the social and political
issues of its time
This collection documents and examines political and protest theatre produced between
the 9/11 attacks in 2001 and Obama’s election in 2008 by British and American artists
responding to their own governments’ actions and policies during this time. The plays
take up topics such as the ongoing wars on terror, Blair’s support of U.S. policies, the
flawed intelligence that led to the Iraq war, and illegal detentions and torture at Abu
Ghraib. The authors argue that engaged artists faced a radically different sociopolitical
context for their work after 9/11 compared to earlier social protest movements and new
forms of theatre, and different emotional strategies were necessary to meet the
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challenges. The subtitle Patriotic Dissent suggests the double stance of many artists-influenced by patriotic expressions of national solidarity, yet critical of the ways that
patriotic language was put to use against others. The articles represent a broad range
of theatre: Broadway musicals, documentary theatre, adaptations of classical theatre,
new plays by British playwrights, street performances and installations, and musical
concerts. The contributors’ case studies evaluate the effectiveness of important
instances of political theatre and protest from this decade, arguing for the significance,
relevance, and continuing necessity for evolving forms of political theatre today.
'Theater legend Malina has written one of the most interesting studies of the avantgarde theatrical movement published in the last several years.' – CHOICE Judith Malina
and The Living Theatre have been icons of political theatre for over six decades. What
few realise is that she originally studied under one of the giants of twentieth century
culture, Erwin Piscator, in his Dramatic Workshop at The New School in New York.
Piscator founded the Workshop after emigrating to New York, having collaborated with
Brecht to create "epic theatre" in Germany. The Piscator Notebook documents
Malina’s intensive and idiosyncratic training at Piscator’s school. Part diary, part
theatrical treatise, this unique and inspiring volume combines: complete transcriptions
of Malina’s diaries from her time as a student at the Dramatic Workshop, as well as
reproductions of various of Piscator’s syllabi and teaching materials; notes on Malina’s
teachers, fellow students – including Marlon Brando and Tennessee Williams – and
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New School productions; studies of Piscator’s process and influence, along with a new
essay on the relationship between his teaching, Malina’s work with the Living Theatre
and "The Ongoing Epic"; an introduction by performance pioneer, Richard Schechner.
The Piscator Notebook is a compelling record of the genealogy of political theatre
practice in the early 20th Century, from Europe to the US. But it is also a stunningly
personal reflection on the pleasures and challenges of learning about theatre, charged
with essential insights for the student and teacher, actor and director. 'Piscator is the
greatest theatre man of our time.' – Bertolt Brecht
This book is the fullest and most detailed study yet published in English of Ernst Toller's
plays and their most significant productions. In particular the productions directed by
Karl-Heinz Martin, Jurgen Fehling and Erwin Piscator are closely analyzed and the
author demonstrates how, brilliant though they were, they obscured or even distorted
Toller's intentions. The plays are seen as eminently stage-worthy while worth lies in
Toller's use of language, both in prose and inverse. The neglected puppet-play The
Scorned Lovers' Revenge is analyzed from a new perspective in the light, both of its
language and its sexual theme, so important in Toller's writings as a whole. The reader
is led to appreciate why Toller was regarded as the most outstanding German dramatist
of his generation until, after his death in 1939 his reputation was overlaid by that of
Brecht. This book should do much to restore Toller to his proper place in theatre
history.
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'The Political Theatre' is among the most important documents of the modern stage. It tells of
the foundation and flowering in Weimar Germany of a new form of theatre - epic theatre designed to bring on to the stage the real political issues of the time, and to do so with all the
aids that modern technology could supply.
This 1977 text was the first full study of Erwin Piscator, the German theatrical producer who
was prominent in the 1920s and worked after 1945 with the writers Hochhuth, Kipphardt and
Weiss. Professor Innes sketches the background of Dadaism and Expressionism from which
Piscator came, and points out the differences between Piscator and the other experimenters of
his time. He also gives a vivid description of Piscator's technical innovations, the modern
means of communication such as film, the illumination of the stage from below and 'the
treadmill', a flat moving band along which the characters walked. These turned drama into a
multi-media event. Professor Innes uses Piscator's career as a focus to describe theatrical
developments in the twentieth century and to discuss the role of the author, the director, and
the actor in drama, the purpose of the theatre, and the involvement of the audience.
The book is an insightful and thorough examination of one of the most prominent political
dramatists in the US today, Tony Kushner, and his theatricalization of politics. Moreover, it
draws heavily on Kushner’s wide range of themes and techniques. As such, it will be
beneficial for graduate students and scholars who are concerned with the realm of
contemporary American drama at the threshold of the twenty-first century. In addition, the book
will appeal to anyone who wants a deeper understanding of Kushner and his major influences
such as Bertolt Brecht, and will also be valuable for readers with a general interest in American
drama. This book is primarily concerned with exploring and analyzing political discourse as
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dramatized in the work of Tony Kushner. The author’s point of departure is the concept of
political theatre as developed by Erwin Piscator and Bertolt Brecht. This theoretical exploration
serves a double purpose: first, it is meant to provide a statement of the definitions and
concepts central to this study, such as political discourse, political theatre, and postmodern
theatre; second, it offers the tools of analysis by which to read and analyze Tony Kushner’s
postmodern, politically-oriented texts. Through this, the book defines the major features of
Kushner’s postmodern theatre and explores how he theatricalizes politics. American drama in
the 1980s and the 1990s witnessed a noticeable thematic shift from the exclusively personal
plays and musicals that once dominated American theatre for a long period of time to an
increasing number of plays which put greater emphasis on exploring issues and questions of
socio-political interest. As a result of this thematic shift, the predominantly private settings and
familial character relationships of the traditional family play have been replaced by a great
variety of public settings and non-familial characters. Tony Kushner’s theatre is a pioneering
attempt in this respect. In Kushner’s theatre, there is no room for the traditional family plays
which dominated the American stage in the 1960s and 1970s. Kushner has found that there is
not enough political discourse in contemporary American Theatre. For this reason, he writes
his plays to shed special light on the politics of American society in the 1980s, the 1990s, and
in the beginnings of the 21st century.
Erwin Piscator's Political TheatreThe Development of Modern German DramaCUP Archive

Theatre of Real People offers fresh perspectives on the current fascination with
putting people on stage who present aspects of their own lives and who are not
Page 8/12

Where To Download Erwin Piscator Political Theatre The Development Of
Modern German Drama
usually trained actors. After providing a history of this mode of performance, and
theoretical frameworks for its analysis, the book focuses on work developed by
seminal practitioners at Berlin's Hebbel am Ufer (HAU) production house. It
invites the reader to explore the HAU's innovative approach to Theatre of Real
People, authenticity and cultural diversity during the period of Matthias Lilienthal's
leadership (2003–12). Garde and Mumford also elucidate how Theatre of Real
People can create and destabilise a sense of the authentic, and suggest how
Authenticity-Effects can present new ways of perceiving diverse and unfamiliar
people. Through a detailed analysis of key HAU productions such as Lilienthal's
brainchild X-Apartments, Mobile Academy's Blackmarket, and Rimini Protokoll's
100% City, the book explores both the artistic agenda of an important European
theatre institution, and a crucial aspect of contemporary theatre's social
engagement.
Abstract: The purpose of this thesis is to investigate the interconnection between
the Berlin Dada movement and Erwin Piscator's political theatre. In the aftermath
of the First World War, Berlin Dada sought to transform the purpose of art and
previous artistic traditions to comment on contemporary issues. During this
period, Piscator also felt that the art of theatre needed to reflect current social
and political problems. In 1919, Piscator was introduced to the inner circle of
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Berlin Dada, including John Heartfield and George Grosz who later became
designers in Piscator's political theatre. Piscator's political commitment has been
the main focus of scholarship about his theatre, but his personal involvement in
Berlin Dada has remained largely unexplored. Since previous scholarship has
merely focused on the influence of politics, this study focuses on Berlin Dada's
influence on Piscator's theatre with the aim of proving a deeper influence than
previously indicated. From a study of Piscator's collaborations with Heartfield and
Grosz, it is clear that these Berlin Dadaists were influential in introducing new
modes of technical innovation and artistic expression in Piscator's theatre.
As the centennial of his birth approaches, a revaluation of Erwin Piscator's
influence on the theatre of the western world seems due. Although he was the
first to do political qua epic theatre, it was his pupil Brecht who received all the
attention. During the Hitler years Piscator spent almost 13 years (1939-1951) in
the United States where he founded and directed the Dramatic Workshop at the
New School for Social Research and had among his students Beatrice Arthur,
Harry Belafonte, Marlon Brando, Tony Curtis, Judith Malina, Walther Matthau,
Tony Randall, to name only a few. The question is raised whether his alleged
influence can be felt in contemporary American theatre, particularly with regard to
playwrights such as A. Miller, R.P. Warren, Th. Wilder, and Tennessee Williams.
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The clients of a French brothel act out their fantasies while a revolution rages in
the city
The development of epic theater before, during, and after Brecht's time, and analysis of
epic productions, showing the form's continued relevance.
These essays represent the push to provide interdisciplinary Brecht research to Englishspeaking audiences following his death in 1956 and offer novel readings of his works
indicative of the major literary questions of the time. The essays explore both Brecht's
theoretical approach and political thought, with many also taking a comparative
approach to analysis of individual plays. The contributors are Reinhold Grimm, KarlHeinz Schoeps, Herbert Knust, Hans Meyer, Siegfried Mews, Raymond English, James
Lyon, Darko Suvin, Gisela Bahr, Grace Allen, Ralph Ley, John Fuegi, Andrzej Wirth and
David Bathrick.
'Theater legend Malina has written one of the most interesting studies of the avantgarde theatrical movement published in the last several years.' – CHOICE Judith Malina
and The Living Theatre have been icons of political theatre for over six decades. What
few realise is that she originally studied under one of the giants of twentieth century
culture, Erwin Piscator, in his Dramatic Workshop at The New School in New York.
Piscator founded the Workshop after emigrating to New York, having collaborated with
Brecht to create "epic theatre" in Germany. The Piscator Notebook documents Malina's
intensive and idiosyncratic training at Piscator's school. Part diary, part theatrical
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treatise, this unique and inspiring volume combines: complete transcriptions of Malina's
diaries from her time as a student at the Dramatic Workshop, as well as reproductions
of various of Piscator's syllabi and teaching materials; notes on Malina's teachers,
fellow students – including Marlon Brando and Tennessee Williams – and New School
productions; studies of Piscator's process and influence, along with a new essay on the
relationship between his teaching, Malina's work with the Living Theatre and "The
Ongoing Epic"; an introduction by performance pioneer, Richard Schechner. The
Piscator Notebook is a compelling record of the genealogy of political theatre practice in
the early 20th Century, from Europe to the US. But it is also a stunningly personal
reflection on the pleasures and challenges of learning about theatre, charged with
essential insights for the student and teacher, actor and director. 'Piscator is the
greatest theatre man of our time.' – Bertolt Brecht
Christopher Innes examines the concerns and perceptions of dramatists writing in
German between 1945 and 1977 to analyse the theatrical forms they developed or
adapted.
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