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Film theory has a reputation for being challenging. Often
requiring time and effort to fully grasp it and seeming rather
old-fashioned, it can be difficult to approach the subject with
enthusiasm and appreciate its relevance to modern day.
Understanding Film Theory aims to disassociate theory from
these connotations and bring a fresh, modern and accessible
approach to the discipline. Now comprehensively updated in
a second edition, the book’s sixteen chapters - including a
new chapter on Adaptations - continue to provide an insight
into the main areas of debate. Taking the application of
theory as its central theme, the text incorporates a number of
innovative features: ‘Reflect and Respond’ sections
encourage readers to engage critically with theoretical
concepts, while seminal texts are concisely summarised
without oversimplifying key points. Throughout the book the
authors illustrate why theory is important and demonstrate
how it can be applied in a meaningful way, with relevant case
studies drawn from both classic and contemporary cinema
including: Once Upon a Time in the West (1968), Run Lola
Run (1998), The Hunger Games (2012), Blue is the Warmest
Colour (2013) and The Lego Movie (2014). Additional case
studies address key genres (the British Gangster film and the
musical), film movements (Dogme 95), individual actors
(Ryan Gosling, Judi Dench and Amitabh Bachchan) and
directors (Alfred Hitchcock and Guillermo del Toro).
Understanding Film Theory is an approachable and extensive
introduction to film theory. It is the ideal entry point for any
student studying film, using clear definitions and explaining
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complex ideas succinctly.
Film Theory: The Basicsprovides an accessible introduction
to the key theorists, concepts, and debates that have shaped
the study of moving images. It examines film theory from its
emergence in the early twentieth century to its study in the
present day, and explores why film has drawn special
attention as a medium, as a form of representation, and as a
focal point in the rise of modern visual culture. The book
emphasizes how film theory has developed as a historically
contingent discourse, one that has evolved and changed in
conjunction with different social, political, and intellectual
factors. To explore this fully, the book is broken down into the
following distinct sections: Theory Before Theory, 1915-1960
French Theory, 1949-1968 Screen Theory, 1969-1996 PostTheory, 1996-2015 Complete with questions for discussion
and a glossary of both key terms and key theorists, Film
Theory: The Basicsis an invaluable resource for those new to
film studies and for anyone else interested in the history and
significance of critical thinking in relation to the moving image.
"The Film Theory Reader brings together a range of key
theoretical texts, organized thematically to emphasise the
development of specific critical concepts and theoretical
models in the field of film theory.
The Routledge Encyclopedia of Film Theory is an
international reference work representing the essential ideas
and concepts at the centre of film theory from the beginning
of the twentieth century, to the beginning of the twenty-first.
When first encountering film theory, students are often
confronted with a dense, interlocking set of texts full of arcane
terminology, inexact formulations, sliding definitions, and
abstract generalities. The Routledge Encyclopedia of Film
Theory challenges these first impressions by aiming to make
film theory accessible and open to new readers. Edward
Branigan and Warren Buckland have commissioned over 50
Page 2/21

Online Library Film Theory An Introduction
Through The Senses Thomas Elsaesser
scholars from around the globe to address the difficult
formulations and propositions in each theory by reducing
these difficult formulations to straightforward propositions.
The result is a highly accessible volume that clearly defines,
and analyzes step by step, many of the fundamental
concepts in film theory, ranging from familiar concepts such
as ‘Apparatus’, ‘Gaze’, ‘Genre’, and ‘Identification’, to
less well-known and understood, but equally important
concepts, such as Alain Badiou’s ‘Inaesthetics’, Gilles
Deleuze’s ‘Time-Image’, and Jean-Luc Nancy’s
‘Evidence’. The Routledge Encyclopedia of Film Theory is
an ideal reference book for undergraduates of film studies, as
well as graduate students new to the discipline.
Film Theory Goes to the Movies fills the gap in film theory
literature which has failed to analyze high-grossing
blockbusters. The contributors in this volume, however,
discuss such popular films as The Silence of the Lambs,
Dances With Wolves, Terminator II, Pretty Woman, Truth or
Dare, Mystery Train, and Jungle Fever. They employ a variety
of critical approaches, from industry analysis to reception
study, to close readings informed by feminist, deconstructive
and postmodernist theory, as well as recent developments in
African American and gay and lesbian criticism. An important
introduction to contemporary Hollywood, this anthology will be
of interest to those involved in the fields of film theory, literary
theory, popular culture, and women's studies.
In this book, Seung-hoon Jeong introduces the cinematic
interface as a contact surface that mediates between image
and subject, proposing that this mediation be understood not
simply as transparent and efficient but rather as
asymmetrical, ambivalent, immanent, and multidirectional.
Jeong enlists the new media term "interface" to bring to film
theory a synthetic notion of interfaciality as underlying the
multifaceted nature of both the image and subjectivity.
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Drawing on a range of films, Jeong examines cinematic
interfaces seen on screen and the spectator’s experience of
them, including: the direct appearance of a
camera/filmstrip/screen, the character’s bodily contact with
such a medium-interface, the object’s surface and the
subject’s face as "quasi-interface," and the image itself. Each
of these case studies serves as a platform for remapping and
revamping major concepts in film studies such as suture,
embodiment, illusion, signification, and indexicality. Looking
to such theories as the ontology of the image and the
phenomenology of the body, this original theorization of the
cinematic interface not only offers a conceptual framework for
rethinking and re-linking film and media studies, but also
suggests a general theory of the interface.
This book explores cinema and film theory through classical
Indian theories. While non-Western philosophies have largely
been ignored by existing paradigms, Gopalan Mullik responds
through an interrogation of how audio-visual images are
processed by the audiences at the basic level of their being
outside of Western experience. In the process, this book
moves away from the heavily Eurocentric film discourse of
today while also detailing how this new platform for
understanding cinema at the most basic level of its meaning
can build upon existing film theories rather than act as a
replacement for them.
This highly original and informative guide to the origins and
development of film theory will be an indispensable tool for all
students. It describes and contextualises the origins and
development of film theory in the 20th century, and discusses
all of the major movements and ideas. From the Lumiere
brothers through to Tarantino and the postmodern movement,
all of the major aspects of film will be analysed. Film theory
will be distinguished from film criticism and all of the important
theoretical movements that have influenced thinking about
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film will be explained.

Film Theory addresses the core concepts and arguments
created or used by academics, critical film theorists, and
filmmakers, including the work of Dudley Andrew,
Raymond Bellour, Mary Ann Doane, Miriam Hansen, bell
hooks, Siegfried Kracauer, Raul Ruiz, P. Adams Sitney,
Bernard Stiegler, and Pier Paolo Pasolini. This volume
takes the position that film theory is a form of writing that
produces a unique cinematic grammar; and like all
grammars, it forms part of the system of rules that
govern a language, and is thus applicable to wider range
of media forms. In their creation of authorial trends,
identification of the technology of cinema as a creative
force, and production of films as aesthetic markers, film
theories contribute an epistemological resource that
connects the technologies of filmmaking and film
composition. This book explores these connections
through film theorisations of processes of the
diagrammatisation (the systems, methodologies,
concepts, histories) of cinematic matters of the filmic
world.
'What is Film Theory? is an introduction to the key
elements of film theory. So, what is film theory as a
subject? Film studies is divided in to key subjects and
themes: there's film art which looks at the aesthetics of
film; cinema studies which looks at institutions, films
themeselves and the industry; film theory which looks at
the concepts, philosophies and disciplines which
underline film studies. As such, the book will look at
subjects including semiotics and strucutalism,
psychoanalysis, formalist film theory, cognitive
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approaches and neoformalism. In the light of the readers'
reports it will also address more 'cultural' issues such as
queer theory, ethnicity, postcolonialism and world
cinema..
During the twentieth century, the medium of film has
developed as a means of understanding the complexity
of modern life. Since 1968, film theory has concentrated
not so much on theme or content but on the deeper
question of how the medium works on its viewer. Film
theory has been profoundly influenced by the writings of
such modern thinkers as Saussure, Freud, Lacan,
Anthusser, Derrida and Kristeva. It combines modes of
textual analysis relating to linguistics and semiology, a
Marxist reading of ideology, and theories of subjectivity,
the spectator and gender redefined by psychoanalysis.
This judicious selection from key work by Stephen
Heath, Fredric Jameson, Laura Mulvey, Mary Ann
Doanne and others, represents some of the most
important contemporary writing about film. It provides a
consistent and developing analysis that will be of interest
to students concerned with film and film studies, as well
as students of cultural, media and communication
studies.
What is the relationship between cinema and spectator?
That is the central question for film theory, and renowned
film scholars Thomas Elsaesser and Malte Hagener use
this question to guide students through all of the major
film theories – from the classical period to today – in this
insightful, engaging book. Every kind of cinema (and film
theory) imagines an ideal spectator, and then imagines a
certain relationship between the mind and body of that
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spectator and the screen. Using seven distinctive
configurations of spectator and screen that move
progressively from ‘exterior’ to ‘interior’ relationships,
the authors retrace the most important stages of film
theory from 1945 to the present, from neo-realist and
modernist theories to psychoanalytic, ‘apparatus’,
phenomenological and cognitivist theories.
Concepts in Film Theory is a continuation of Dudley
Andrew's classic, The Major Film Theories. In writing
now about contemporary theory, Andrew focuses on the
key concepts in film study -- perception, representation,
signification, narrative structure, adaptation, evaluation,
identification, figuration, and interpretation. Beginning
with an introductory chapter on the current state of film
theory, Andrew goes on to build an overall view of film,
presenting his own ideas on each concept, and giving a
sense of the interdependence of these concepts. Andrew
provides lucid explanations of theories which involve
perceptual psychology and structuralism; semiotics and
psychoanalysis; hermeneutics and genre study. His clear
approach to these often obscure theories enables
students to acquire the background they need to enrich
their understanding of film -- and of art.
Both a history of film theory and an introduction to the
work of the most important writers in the field, Andrew's
volume reveals the bases of thought of such major
theorists as Munsterberg, Arnheim, Eisenstein, Balazs,
Kracauer, Bazin, Mitry, and Metz.
An account of film theory aimed at teh cinemagoer and
the student. It ranges from the late 1960s to the present,
a period in which a number of conceptual strands were
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woven together. The authors chart the construction of
this synthesis and its subsequent fragmentation, and
elucidate the various intellectual currents contributing to
it. The authors trace the shift from Althusserian Marxism
to Lacanian psychoanalysis as the dominant paradigms
for discussing aesthetic questions.--From book jacket.
This volume of specially commissioned work by experts
in the fieldof film studies provides a comprehensive
overview of the field. Itsinternational and interdisciplinary
approach will have a broadappeal to those interested in
this multifaceted subject. Provides a major collection of
specially commissioned work byexperts in the field of film
studies. Represents material under a variety of headings,
includingclass, race, gender, queer theory, nation, stars,
ethnography,authorship, and spectatorship. Offers an
international approach to the subject, includingcoverage
of topics such as genre, image, sound, editing,
cultureindustries, early cinema, classical Hollywood, and
TV relations andtechnology. Includes concise chapter-bychapter accounts of the backgroundand current
approaches to each topic, followed by a
prognosticationon the future. Considers cinema studies
in relation to other forms ofknowledge, such as critical
studies, anthropology, andliterature.

This book is a lively and provoking introduction to
film theory. It is suitable for students from any
discipline but is particularly aimed at students
studying film and literature as it examines issues
common to both subjects such as realism,
illusionism, narration, point of view, style, semiotics,
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psychoanalysis and multiculturalism. It also includes
coverage of theorists common to both, Barthes,
Lacan and Bakhtin among others. Robert Stam,
renowned for his clarity of writing, will also include
studies of cinema specialists providing readers with
a depth of reference not generally available outside
the field of film studies itself. Other material covered
includes film adaptations of works of literature and
analogies between literary and film criticism.
Between the two world wars, a distinct and vibrant
film culture emerged in Europe. Film festivals and
schools were established; film theory and history
was written that took cinema seriously as an art
form; and critical writing that created the film canon
flourished. This scene was decidedly transnational
and creative, overcoming traditional boundaries
between theory and practice, and between national
and linguistic borders. This new European film
culture established film as a valid form of social
expression, as an art form, and as a political force to
be reckoned with. By examining the extraordinarily
rich and creative uses of cinema in the interwar
period, we can examine the roots of film culture as
we know it today.
In Film Theory: Rational Reconstructions, Warren
Buckland asks a series of questions about how film
theory gets written in the first place: How does it
select its objects of study and its methods of inquiry?
How does it make discoveries and explain filmic
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phenomena? And, How does it formulate and solve
theoretical problems? He asks these questions of
film theory through a rational reconstruction and a
classical commentary. Both frameworks clarify and
reformulate vague and inexact expressions, redefine
obscure concepts, and examine the underlying logic
of film theory arguments. This not only subjects film
theory to rigorous examination; it also teaches
students how to write theory, by enabling them to
question and critically interrogate the logic of
previous film theory arguments. The book consists of
nine chapters that closely examine a series of
canonical film books and essays in great detail, by
Peter Wollen, Laura Mulvey, Thomas Elsaesser,
Stephen Heath, and Slavoj Žižek, among others.
Brought up to date with an expanded range of
selections, extended historical coverage, and a
dedicated pluralistic commitment, the third edition of
this highly popular text on film aesthetics features
major additions of contemporary topics in film
theory--including psychoanalytic, feminist, and
Marxist approaches--and new essays on television,
horror films, and experimental movie making. Of the
53 selections, 13 are new. The section "Kinds of
Film" has been retitled "Film Genres" and
concentrates exclusively on the distinctions within a
single type of film: classical Hollywood narrative
cinema. The final section, now called "Film:
Psychology, Society, and Ideology" is substantially
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revised to take into account film's relationship to its
consumers: how films shape or reflect cultural
attitudes, reinforce or reject dominant modes of
cultural thinking, and stimulate or frustrate people's
needs and drives. Throughout the book chapter
introductions have been rewritten to reflect today's
concerns. Current and comprehensive, the book that
The Journal of Aesthetics and Art Criticism called
"the best collection available on the disparate
comments in the fields of film theory and criticism" is
now even better.
Ed Sikov builds a step-by-step curriculum for the
appreciation of all types of narrative cinema,
detailing the essential elements of film form and
systematically training the spectator to be an active
reader and critic. Sikov primes the eye and mind in
the special techniques of film analysis. His
description of mise-en-scene helps readers grasp
the significance of montage, which in turn reveals
the importance of a director's use of camera
movement. He treats a number of fundamental
factors in filmmaking, including editing, composition,
lighting, the use of color and sound, and narrative.
Film Studies works with any screening list and can
be used within courses on film history, film theory, or
popular culture. Straightforward explanations of core
critical concepts, practical advice, and suggested
assignments on particular technical, visual, and
aesthetic aspects further anchor the reader's
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understanding of the formal language and anatomy
of film.
The Language of the Lens explores the expressive
power of the camera lens and the storytelling
contributions that this critical tool can make to a film
project. This book offers a unique approach to
learning how lenses can produce aesthetically and
narratively compelling images in movies, through a
close examination of the various ways lens
techniques control the look of space, movement,
focus, flares, distortion, and the "optical personality"
of your story’s visual landscape. Loaded with vivid
examples from commercial, independent, and world
cinema, The Language of the Lens presents dozens
of insightful case studies examining their conceptual,
narrative, and technical approaches to reveal how
master filmmakers have harnessed the power of
lenses to express the entire range of emotions,
themes, tone, atmosphere, subtexts, moods, and
abstract concepts. The Language of the Lens
provides filmmakers, at any level or experience, with
a wealth of knowledge to unleash the full expressive
power of any lens at their disposal, whether they are
shooting with state-of-the-art cinema lenses or a
smartphone, and everything in between.
This book offers an accessible account of film theory
for the student and the cinemagoer. It ranges from
the late 1960s to the present, a period in which a
number of conceptual strands--notably politics,
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semiotics and psychoanalysis--came together.
Lapsely and Westlake chart the construction of this
synthesis and its subsequent fragmentation and
elucidate the various intellectual currents
contributing to it. The first part of the book covers the
conceptual background of film theory, dealing with
historical materialism, semiotics, and
psychoanalysis, while the second part concentrates
on particular topics--authorship, narrative, realism,
the avant-garde and postmodernism. This second
edition features an extensive retrospective
introduction, as well as a fully updated and extended
bibliography.
For the past twenty-five years, cinema has been a
vital terrain on which feminist debates about culture,
representation, and identity have been fought. This
anthology charts the history of those debates,
bringing together the key, classic essays in feminist
film theory. Feminist Film Theory maps the impact of
major theoretical developments on this growing fieldfrom structuralism and psychoanalysis in the 1970s,
to post-colonial theory, queer theory, and
postmodernism in the 1990s. Covering a wide range
of topics, including oppressive images, "woman" as
fetishized object of desire, female spectatorship, and
the cinematic pleasures of black women and lesbian
women, Feminist Film Theory is an indispensable
reference for scholars and students in the field.
Contributors include Judith Butler, Carol J. Clover,
Page 13/21

Online Library Film Theory An Introduction
Through The Senses Thomas Elsaesser
Barbara Creed, Michelle Citron, Mary Ann Doane,
Teresa De Lauretis, Jane Gaines, Christine Gledhill,
Molly Haskell, bell hooks, Claire Johnston, Annette
Kuhn, Julia Lesage, Judith Mayne, Tania Modleski,
Laura Mulvey, B. Ruby Rich, Kaja Silverman, Sharon
Smith, Jackie Stacey, Janet Staiger, Anna Marie
Taylor, Valerie Walkerdine, and Linda Williams.
Animating Film Theory provides an enriched
understanding of the relationship between two of the
most unwieldy and unstable organizing concepts in
cinema and media studies: animation and film theory.
For the most part, animation has been excluded from the
purview of film theory. The contributors to this collection
consider the reasons for this marginalization while also
bringing attention to key historical contributions across a
wide range of animation practices, geographic and
linguistic terrains, and historical periods. They delve
deep into questions of how animation might best be
understood, as well as how it relates to concepts such as
the still, the moving image, the frame, animism, and
utopia. The contributors take on the kinds of theoretical
questions that have remained underexplored because,
as Karen Beckman argues, scholars of cinema and
media studies have allowed themselves to be
constrained by too narrow a sense of what cinema is.
This collection reanimates and expands film studies by
taking the concept of animation seriously. Contributors.
Karen Beckman, Suzanne Buchan, Scott Bukatman,
Alan Cholodenko, Yuriko Furuhata, Alexander R.
Galloway, Oliver Gaycken, Bishnupriya Ghosh, Tom
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Gunning, Andrew R. Johnston, Hervé Joubert-Laurencin,
Gertrud Koch, Thomas LaMarre, Christopher P. Lehman,
Esther Leslie, John MacKay, Mihaela Mihailova, Marc
Steinberg, Tess Takahashi
In Bion in Film Theory and Analysis: The Retreat in Film,
Carla Ambrósio Garcia introduces the rich potential of
the thinking of British psychoanalyst Wilfred Bion for film
theory. By so doing, she rethinks the space of the
cinema as a space of retreat, and brings new insights
into the representation of retreat in film. Presented in two
parts, the book seeks to deepen our understanding of
the film experience and psychical growth. Part I places
Bion’s view on the importance of the epistemophilic
instinct at the heart of a critique of the pleasure-centred
theories of the cinematic apparatus of Jean-Louis
Baudry, Christian Metz and Gaylyn Studlar, proposing an
idea of cinema as ‘thoughts in search of a thinker’.
Garcia then moves from Bion’s epistemological period
to his later work, which draws on mysticism, in order to
posit an emotional experience in the cinema through
which the subject can be or become real (or at one with
‘O’). Part II examines representations of retreat in four
European films, directed by Ingmar Bergman, Pier Paolo
Pasolini, Georges Perec and Bernard Queysanne, and
Manoel de Oliveira, showing them to articulate a gesture
of retreat as an emotionally turbulent transitional stage in
the development of the psyche – what Bion
conceptualizes as caesura. Through its investigation of
the retreat in cinema, the book challenges common
understandings of retreat as a regressive movement by
presenting it as a gesture and space that can also be
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future-oriented. Bion in Film Theory and Analysis will be
of significant interest to academics and students of
psychoanalysis, psychotherapy, and film and media
studies, as well as psychoanalysts and psychotherapists.
This book interrogates the relation between film
spectatorship and film theory in order to criticise some of
the disciplinary and authoritarian assumptions of 1970s
apparatus theory, without dismissing its core political
concerns. Theory, in this perspective, should not be seen
as a practice distinct from spectatorship but rather as an
integral aspect of the spectator’s gaze. Combining
Jacques Rancière’s emancipated spectator with Judith
Butler’s queer theory of subjectivity, Spectatorship and
Film Theory foregrounds the contingent, embodied and
dialogic aspects of our experience of film. Erratic and
always a step beyond the grasp of disciplinary discourse,
this singular work rejects the notion of the spectator as a
fixed position, and instead presents it as a field of
tensions—a “wayward” history of encounters.
Film TheoryAn IntroductionJohn Wiley & Sons
Fifty theoretical essays by distinctively original and
influential film critics and filmmakers are grouped in
categories having to do with general considerations,
structuralism-semiology, political factors, genre,
feminism, auteur theory, and mise-en-scene
Critical Visions in Film Theory is a new book for a new
generation, embracing groundbreaking approaches in
the field without ignoring the history of classical film
theory. The study of film theory has changed
dramatically over the past 30 years with innovative ways
of looking at classic debates in areas like film form,
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genre, and authorship, as well as exciting new
conversations on such topics as race, gender and
sexuality, and new media. Until now, no film theory
anthology has stepped forward to represent this broader,
more inclusive perspective. Critical Visions also provides
the best guidance for students, giving them the context
and the tools they need to critically engage with theory
and apply it to their film experiences.
This book examines a set of theoretical perspectives that
critically engage with the notion of postmodernism,
investigating whether this concept is still useful to
approach contemporary cinema. This question is
explored through a discussion of the films written and
directed by Quentin Tarantino, largely regarded as the
epitome of postmodern cinema and considered here as
theoretical contributions in their own right. Each chapter
first presents key ideas proposed by a specific theorist
and then puts them in conversation with Tarantino’s
films. Jacques Rancière’s theory of art is used to reject
postmodernism’s claims about the ‘death’ of the
aesthetic image in contemporary cinema. Fredric
Jameson’s and Slavoj Žižek’s dialectical thinking is
mobilized to challenge simplistic, ideological readings of
postmodern cinema in general, and Tarantino’s films in
particular. Finally, the direct influence of Carol Clover’s
psychoanalytical approach to the horror genre on
Tarantino’s work is discussed to prove the director’s
specific contribution to a theoretical understanding of
contemporary film aesthetics.
Film Studies is a concise and indispensable introduction
to the formal study of cinema. Ed Sikov offers a step-byPage 17/21
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step curriculum for the appreciation of all types of
narrative cinema, detailing the essential elements of film
form and systematically training the spectator to be an
active reader and critic. He treats a number of
fundamental factors in filmmaking, including editing,
composition, lighting, the use of color and sound, and
narrative. His description of mise-en-scene helps readers
grasp the significance of montage, which in turn reveals
the importance of a director’s use of camera movement.
Film Studies is designed for courses on film history, film
theory, and popular culture. Its straightforward
explanations of core critical concepts, practical advice,
and technical, visual, and aesthetic aspects anchor the
reader’s understanding of the formal language and
anatomy of film and the techniques of film analysis. The
second edition of this best-selling textbook adds two new
chapters: “Film and Ideology,” which covers how to read
a film’s political and social content, and other key topics
in film theory, and “Film Studies in the Age of Digital
Cinema,” which explores the central problems of
studying film when “film” itself is no longer the medium.
Rich in implications for our present era of media change, The
Promise of Cinema offers a compelling new vision of film
theory. The volume conceives of “theory” not as a fixed body
of canonical texts, but as a dynamic set of reflections on the
very idea of cinema and the possibilities once associated with
it. Unearthing more than 275 early-twentieth-century German
texts, this ground-breaking documentation leads readers into
a world that was striving to assimilate modernity’s most
powerful new medium. We encounter lesser-known essays by
Béla Balázs, Walter Benjamin, and Siegfried Kracauer
alongside interventions from the realms of aesthetics,
Page 18/21

Online Library Film Theory An Introduction
Through The Senses Thomas Elsaesser
education, industry, politics, science, and technology. The
book also features programmatic writings from the Weimar
avant-garde and from directors such as Fritz Lang and F.W.
Murnau. Nearly all documents appear in English for the first
time; each is meticulously introduced and annotated. The
most comprehensive collection of German writings on film
published to date, The Promise of Cinema is an essential
resource for students and scholars of film and media, critical
theory, and European culture and history.
European Film Theory and Cinema explores the major film
theories and movements within European cinema since the
early 1900s. An original and critically astute study, it
considers film theory within the context of the intellectual
climate of the last two centuries. Ian Aitkin focuses
particularly on the two major traditions that dominate
European film theory and cinema: the "intuitionist modernist
and realist" tradition and the "post-Saussurian" tradition. The
first originates in a philosophical lineage that encompasses
German idealist philosophy, romanticism, phenomenology,
and the Frankfurt School. Early intuitionist modernist film
culture and later theories and practices of cinematic realism
are shown to be part of one continuous tradition. The postSaussurian tradition includes semiotics, structuralism, and
post-structuralism.
This is a comprehensive textbook for students of cinema. It
provides a guide to the main concepts used to analyse the
film industry and film texts, and also introduces some of the
world's key national cinemas.
Béla Balázs was a Hungarian Jewish film theorist, author,
screenwriter and film director who was at the forefront of
Hungarian literary life before being forced into exile for
Communist activity after 1919. His German-language
theoretical essays on film date from the mid-1920s to the
mid-1930s, the period of his early exile in Vienna and
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Berlin."--Pub. desc.
In Cinema Approaching Reality, Victor Fan brings together,
for the first time, Chinese and Euro-American film theories
and theorists to engage in critical debates about film in
Shanghai and Hong Kong from the 1920s through 1940s. His
point of departure is a term popularly employed by Chinese
film critics during this period, bizhen, often translated as
“lifelike” but best understood as “approaching reality.” What
these Chinese theorists mean, in Fan’s reading, is that the
cinematographic image is not a form of total reality, but it can
allow spectators to apprehend an effect as though they had
been there at the time when an event actually happened. Fan
suggests that the phrase “approaching reality” can help to
renegotiate an aporia (blind spot) that influential French film
critic André Bazin wrestled with: the cinematographic image is
a trace of reality, yet reality is absent in the cinematographic
image, and the cinema makes present this absence as it
reactivates the passage of time. Fan enriches Bazinian
cinematic ontology with discussions on cinematic reality in
Republican China and colonial Hong Kong, putting Western
theorists—from Bazin and Kracauer to Baudrillard, Agamben,
and Deleuze—into dialogue with their Chinese counterparts.
The result is an eye-opening exploration of the potentialities
in approaching cinema anew, especially in the photographic
materiality following its digital turn.
Offers a wealth of insight into the paradoxical nature of film,
considering its role and impact on society in the 20th century
as well as its future in the digital age. Original.
What is the relationship between cinema and spectator? This
is the key question for film theory, and one that Thomas
Elsaesser and Malte Hagener put at the center of their
insightful and engaging book, now revised from its popular
first edition. Every kind of cinema (and every film theory) first
imagines an ideal spectator, and then maps certain dynamic
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interactions between the screen and the spectator’s mind,
body and senses. Using seven distinctive configurations of
spectator and screen that move progressively from ‘exterior’
to ‘interior’ relationships, the authors retrace the most
important stages of film theory from its beginnings to the
present—from neo-realist and modernist theories to
psychoanalytic, ‘apparatus,’ phenomenological and
cognitivist theories, and including recent cross-overs with
philosophy and neurology. This new and updated edition of
Film Theory: An Introduction through the Senses has been
extensively revised and rewritten throughout, incorporating
discussion of contemporary films like Her and Gravity, and
including a greatly expanded final chapter, which brings film
theory fully into the digital age.
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