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Some of Walker Evans' most iconic images of 20th-century American culture are
showcased in this book celebrating his 50-year career. Walker Evans was one of the
most important American photographers of the 20th century. His focus on everyday life
in America, in both urban and rural settings, makes him also one of the most relatable.
This retrospective volume traces Evans' career through more than 300 images--from
his first photographs of the late 1920s to his Polaroids of the 1970s. Organized
thematically, the book examines topics such as Evans' relationship with the impresario
Lincoln Kirstein, his work in postcards and magazines, and his lifelong exploration of
the American vernacular. In addition, this volume features items from the
photographer's own collection, including personal writings, signage, postcards, and
other ephemera. Through these ancillary objects and a thorough overview of Evans'
career, readers will come away with a better understanding of a photographer whose
iconic photographs remain timeless.
This catalogue accompanies a touring exhibition held at Museum Folkwang, Essen,
Germany on March 4-May 29, 2016, at Martin-Gropius Bau, Berlin, Germany on June
11-September 18, 2016, at High Museum, Atlanta, Georgia on October 16,
2016-January 8, 2017, and at St Louis Art Museum, St Louis, Missouri in Fall 2017.
"Hibi was one of Masahisa Fukase's final bodies of work. Fukase photographed street
cracks and fissures between 1990 and 1992, and then hand painted a set of 10 x 8"
bromide prints. The series was shown in February 1992, in his solo exhibition 'Private
Scenes '92' held at the Nikon Salon in Tokyo, alongside Private Scenes, Bukubuku,
and Berobero. His working life came to an end four months later, when he fell down the
stairs in Shinjuku Golden Gai, Tokyo, and suffered brain damage."--Colophon.
A stunning careerretrospective of Mona Kuhn,one of the leading figures incontemporary
artphotography.
Dayanita Singhs Museum of Chance is a book about how life unfolds, and asks to be
recorded and edited, along and off the axis of time. The inscrutably woven photographic
sequence of Singhs Go Away Closer has now grown into a labyrinth of connections and
correspondences. The thread through this novel-like web of happenings is that elusive
entity called Chance. It is Chance that seems to disperse as well as gather fragments
or clusters of experience, creating a form of simultaneity that is realized in the idea and
matter of the book, with its interlaced or parallel timelines and patterns of recurrence
and return. The eighty-eight quadratone images in the book will also appear on the front
and back covers in random pairs, transforming each copy of the book into a distinct
piece of work by the author.
FloodZone is Anastasia Samoylova's photographic account of life on the climatic knifeedge of the southern United States. Serious climate change is upon us, but this is not a
visualization of disaster or catastrophe. These beautifully subtle and often unsettling
images capture the mood of waiting, of knowing the climate is changing, of living with it.
The color palette is tropical: lush greens, azure blues, pastel pinks. But the mood is
pensive and melancholy. As new luxury high-rises soar, their foundations are in water.
Crumbling walls carry images of tourist paradise. In the heat and humidity nature
threatens to return the place to tangled wilderness. Manatees appear in odd places,
sensitive to environmental change. Liquid permeates Samoylova's urban scenes and
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unexpected views: waves, ripples, puddles, pools, splashes and spray. Water is
everywhere and water is the problem. Mixing lyric documentary, gently staged photos
and epic aerial vistas, FloodZone crosses boundaries to express the deep
contradictions of the place. The carefully paced sequence of photographs, arranged as
interlocking chapters, make no judgment. They simply show; elegant, sincere, acute
and perhaps redemptive. The coast of the southern United States looks and feels like a
paradise, but all is not what it seems. As sea levels rise and hurricanes threaten, the
beauty of the place becomes bittersweet. The future is uncertain but life goes on.
FloodZone is a book about living with the contradiction. Anastasia Samoylova
Black people have inhabited the British Isles for centuries. Eminent professor Paul
Gilroy, renowned for his work exploring the social and cultural dimensions of British
blackness and black Britishness, has assembled a living visual history of blacks in the
British Isles. Watershed moments include the rise and commercial circulation of black
culture and music, the world wars, the Manchester Pan African Congress, the historic
settlement of the Windrush generation and the riots of the 1980s. Luminaries drawn
from politics, art and sport appear alongside many pioneers.
Aimed at children between the ages of eight and twelve, "Seeing Things" is a wonderful
introduction to photography that asks how photographers transform ordinary things into
meaningful moments. In this book, acclaimed and beloved photographer Joel
Meyerowitz takes readers on a journey through the power and magic of photography:
its abilities to freeze time, tell a story, combine several layers into one frame and record
life's fleeting and beautiful moments. The book features the work of masters such as
William Eggleston, Mary Ellen Mark, Helen Levitt and Walker Evans, among many
others. Each picture is accompanied by a short commentary, encouraging readers to
look closely and use their imagination to understand key ideas in photography such as
light, gesture, composition-and, ultimately, how there is wonder all around us when
viewed through the lens. Joel Meyerowitz (born 1938) is an award-winning
photographer whose work has appeared in over 350 exhibitions in museums and
galleries around the world. He is a two-time Guggenheim Fellow, a recipient of both
National Endowment for the Arts and National Endowment for the Humanities awards
and a recipient of the Deutscher Fotobuchpreis. He has published over 15 books and
divides his time between New York and Italy.
Centralia exposes hidden crimes of war as an indigenous people fight for their survival.
In war, truth is the first casualty and Centralia explores the unsteady relationship
between reality and fiction and how our perceptions of reality and truth are manipulated.
Stephen Shore's Uncommon Places is indisputably a canonic body of work--a
touchstone for those interested in photography and the American landscape.
Remarkably, despite having been the focus of numerous shows and books, including
the eponymous 1982 Aperture classic (expanded and reissued several times), this
series of photographs has yet to be explored in its entirety. Over the past five years,
Shore has scanned hundreds of negatives shot between 1973 and 1981. In this
volume, Aperture has invited an international group of fifteen photographers, curators,
authors, and cultural figures to select ten images apiece from this rarely seen cache of
images. Each portfolio offers an idiosyncratic and revealing commentary on why this
body of work continues to astound; how it has impacted the work of new generations of
photography and the medium at large; and proposes new insight on Shore's unique
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vision of America as transmuted in this totemic series. Texts and image selections by
Wes Anderson, Quentin Bajac, David Campany, Paul Graham, Guido Guidi, Takashi
Homma, An-My Leê, Michael Lesy, Hans Ulrich Obrist, Francine Prose, Ed Ruscha,
Britt Salvesen, Taryn Simon, Thomas Struth, and Lynne Tillman
"This account of photography and cinema shows how the two media are not separate
but in fact have influenced each other since their inception. David Campany explores
photographers on screen, photographic and filmic stillness, photographs in film, the
influence of photography on cinema, and the photographer as a filmmaker"--OCLC
Works on Memory is a collection of essays and images charting the last ten years of
Portuguese artist Daniel Blaufuks' practice, published on the occasion of his exhibition
at Ffotogallery. The distinct black & white format of the book is based on designs by the
French publishing imprint Série Noire who released detective thrillers in the
1950s.Daniel Blaufuks is an artist fascinated by the processes of memory – how we
construct meaning in our lives through the accrual of details and traces, from the mental
residue and after-images of our daily existence. Blaufuks is interested not only in the
ways that photography and film are changing as media, but also in the methods by
which we archive, store and retrieve information – our ability to remember.Blaufuks'
photographic images of film canisters, cassette tapes, celluloid film strips and negatives
etc. remind us that as each analogue 'memory container' is superceded by new
technological developments, our capacity to record data may increase exponentially,
but something is also lost in the process. With a keen eye Blaufuks observes these
evolutionary changes in the way we make, distribute and read images, curious to
understand how our future memory will be different.For Blaufuks, photography is more
than simply a trigger for retrieving past memories. Photography is memory.
Thomas StruthNature & PoliticsMack
Collier Schorr met Paul Hameline, a young French artist and model, in New York in
2015. A friend of friend, he came to her home for a "go-see", which is when a
photographer gets to see how a model looks in front of the camera. Paul's family lives
in the Marais section of Paris around the corner from the hotel Collier stays at while in
Paris, so they began to meet and to make a project that lasted two years in which
Collier would visit Paul at his parents' house and take pictures and talk. The idea was
for Paul and Collier to experience photography as a social space, a conversation in
which his body and her eyes could try and understand each other's fascinations and
fantasies. Many of the pictures were published in 'Re Edition' magazine. 'Paul's Book'
expands that magazine story to form a larger piece about the way in which a
photographer and model can search for some greater revelations with the simplest
movements and various states of undress. --

Photography is often associated with the psychic effects of trauma: the automatic
nature of the process, wide-open camera lens, and light-sensitive film record
chance details unnoticed by the photographer—similar to what happens when a
traumatic event bypasses consciousness and lodges deeply in the unconscious
mind. Photography, Trace, and Trauma takes a groundbreaking look at
photographic art and works in other media that explore this important analogy.
Examining photography and film, molds, rubbings, and more, Margaret Iversen
considers how these artistic processes can be understood as presenting or
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simulating a residue, trace, or “index” of a traumatic event. These approaches,
which involve close physical contact or the short-circuiting of artistic agency, are
favored by artists who wish to convey the disorienting effect and elusive
character of trauma. Informing the work of a number of contemporary
artists—including Tacita Dean, Jasper Johns, Mary Kelly, Gabriel Orozco, and
Gerhard Richter—the concept of the trace is shown to be vital for any account of
the aesthetics of trauma; it has left an indelible mark on the history of
photography and art as a whole.
A diary for a world-wide pandemic, #ICPConcerned captures 263 days in 2020
recorded by 820 photographers curated from over 60,000 submissions. This is
the book form of an exhibition at the International Center of Photography
Museum (ICP) that became a digital phenomenon in lockdown.
The first major survey of photography's place in recent art history.
We have the honor to inform you about the release of the first issue of the Street
Photographers Book, "Why Street Photography?"This issue comes in three
parts:The first part is an article by Richard Sandler, a famous New York street
photographer coupled with some of his photographs.The second part is an
interview with Matt Stuart, former Magnum Photo Agency photographer, which
includes a selection of his best photos.The third part consists of 51 photos of
contemporary street photographers and their answers to the question "Why
Street Photography?"Alberte Alonso Pereira, Andrés Cañal, Ayla Güvenç ?M?R,
Barry Talis, Bimo Pradityo, Damian Milczarek, Dimitri Mellos, Ekin Küçük, Enrico
Markus Essl, Fabricio Brambatti, Francesco Sembolini, Gareth Bragdon, Gil
Rigoulet, Gustavo Minas, Ilan Burla, Jasper Tejano, Jaume Escofet, Jesse
Marlow ,Jonathan Higbee, Juan Jose Reyes, Julie Hrudova, Keenan Hastings,
Kraipuk Thanudkit, Maciej Dakowicz, Marcin Ryczek, Masoud Gharaei, Matthew
Casteel, Mo Barzegar, Mohammad Torki, Nesam Keshavarz, Nick Hannes, Niki
Gleoudi, Paul Russell, Pelle Sten, Peter Kool, Peyman Hooshmandzadeh,
Philipp Merz, Rui Palha ,Sagi Kortler, Salvatore Matarazzo, Sam Rodgers, Sami
Uçan, Shinichiro Yamada, Siegfried Hansen, Simon Nicoloso, Stan De Zoysa,
Stefano Mirabella, Streetmax 21,Suzan Pektas, Tavepong Pratoomwong, Troy
HoldenBook by Masoud Gharaei
Nick Waplington was born on Bikini Atol and lives and works in London. The
Indecisive Memento is his fifth book, previous titles include Safety In Numbers
1997 and Other Edens 1993. He is currently riding his unicycle from London to
Beijing to hightlight the plight of paparazzi photographers whose livelihood is
being threatened by the advent of digital technology and overzealous
protectionist new legislation.
The River Lea runs from Hertfordshire down to the Thames in East London.
Once a busy commercial waterway, it is now a nature reserve and leisure area.
From the grand site of the 2012 Olympic Games it passes industrial estates,
sports centres, new build homes and council estates. Escape from the city; the
reinvention of social spaces; the attraction of water; the meeting of different
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cultures; the persistence of nature. Adventures in Lea Valley collects a decade's
worth of photographs from Davaid Campany and Polly Braden, telling the story of
this changing land.
Justine Kurland, known for her utopian photographs of American landscapes and
their fringe communities, has spent the better part of the last twelve years on the
road.
After the end of World War II, the American road trip began appearing prominently in
literature, music, movies, and photography. Many photographers embarked on trips
across the U.S. in order to create work, including Robert Frank, whose seminal 1955
road trip resulted in The Americans. However, he was preceded by Edward Weston,
who traveled across the country taking pictures to illustrate Walt Whitmans Leaves of
Grass; Henri Cartier-Bresson, whose 1947 trip through the American South and into the
West was published in the early 1950s in Harpers Bazaar; and Ed Ruscha, whose road
trips between Los Angeles and Oklahoma later became Twentysix Gasoline Stations.
Hundreds of photographers have continued the tradition of the photographic road trip
on down to the present, from Stephen Shore to Taiyo Onorato and Nico Krebs. The
Open Road considers the photographic road trip as a genre in and of itself, and
presents the story of photographers for whom the American road is muse. The book
features David Campanys introduction to the genre and eighteen chapters presented
chronologically, each exploring one American road trip in depth through a portfolio of
images and informative texts, highlighting some of the most important bodies of work
made on the road from The Americans to present day.
Attracted by the image quality, the tactile joy of a finely made camera, and the
affordable prices of vintage equipment, photographers around the world are
rediscovering the joys of manual photography. This comprehensive guide to shooting
film photography covers all the bases, from setting up a camera through film
processing. In a convenient format, filled with diagrams, examples, and illustrations,
Analog Photography is a portable reference tool for neophytes and experienced
photographers alike. With an irresistible package inspired by the aesthetics of vintage
user manuals, this is "a great-looking publication and a fantastic place from which to
start, or rekindle, a journey into film photography" (Creative Review).
This book is a facsimile of an album of Eggleston's Polaroids assembled by the
photographer himself, and containing the only photos he made in this medium.
Consisting of 56 images taken with the Polaroid SX-70 (the now cult camera produced
between 1972 and 1981) and handmounted in a black leather album also produced by
the company, Polaroid SX-70 is the fi rst publication of Eggleston's Polaroids. The
gloriously mundane subjects of these photos--a Mississippi street sign, a telephone
book, stacked crates of empty soda bottles--are familiar Eggleston territory, but
fascinatingly all of these Polaroids were taken outdoors. They are rare records of
Eggleston's strolls or drives in and around Mississippi, complement the majority of his
work made with color negative fi lm or color slides, and show his ironic fl air for photosequencing in book form. Something new always slowly changes right in front of your
eyes--it just happens. -- William Eggleston
Cape Light, Joel Meyerowitz's series of serene and contemplative color photographs
taken on Cape Cod, Massachusetts, quickly became one of the most influential and
popular photobooks in the latter part of the 20th century after its publication in 1978,
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breaking new ground both for color photography and for the medium's acceptance in
the art world. Now, more than 35 years later, Joel Meyerowitz: Cape Light is back. This
edition features all the now-iconic images, newly remastered and luxuriously printed in
a larger format. In Cape Light, everyday scenes--an approaching storm, a local grocery
store at dusk, the view through a bedroom window--are transformed by the stunning
natural light of Cape Cod and the luminous vision of the photographer. Though
Meyerowitz had begun shooting in color on the streets of New York a decade earlier, it
was this collection of photographs that brought his sensitive color photography to wider
notice. Meyerowitz is a contemporary master of color photography, and this powerful,
captivating photobook is a classic of the genre.
Photography is the easiest thing to talk about, and for that reason it can be the most
difficult.
An exploration of photography in 120 photographs. In On Photographs, curator and
writer David Campany presents an exploration of photography in 120 photographs.
Proceeding not by chronology or genre or photographer, Campany's eclectic selection
unfolds according to its own logic. We see work by Henri Cartier-Bresson, William
Eggleston, Helen Levitt, Garry Winogrand, Yves Louise Lawler, Andreas Gursky, and
Rineke Dijkstra. There is fashion photography by William Klein, one of Vivian Maier's
contact sheets, and a carefully staged scene by Gregory Crewdson, as well as images
culled from magazines and advertisements. Each of the 120 photographs is
accompanied by Campany's lucid and incisive commentary, considering the history of
that image and its creator, interpreting its content and meaning, and connecting and
contextualizing it with visual culture. Image by image, we absorb and appreciate
Campany's complex yet playful take on photography and its history. The title, On
Photographs, alludes to Susan Sontag's influential and groundbreaking On
Photography. As an undergraduate, Campany met Sontag and questioned her
assessment of photography without including specific photographs. Sontag suggested
that someday Campany could write his own book on the subject, titled On Photographs.
Now he has.
Photography Is Magic draws together current ideas about the use of photography as an
invaluable medium in the contemporary art world. Edited and with an essay by leading
photography writer and curator Charlotte Cotton, this critical publication surveys the
work of a diverse group of artists, many working at the borders of the "art world" and
the "photography world," all of whom are engaged with experimental ideas concerning
photographic practice and its place in a shifting photographic landscape being
reshaped by digital techniques. Readers are shown the scope of photographic
possibilities in the context of the contemporary creative process. From Michele Abeles
and Walead Beshty to Daniel Gordon and Matthew Lipps, Cotton has selected artists
who are consciously reframing photographic practices using mixed media,
appropriation and a recalibration of analog processes. Cotton brings these artists
together around the idea of magic, the properties of illusion and material transformation
that uniquely characterize photography. Beautifully produced and critically rigorous,
Photography Is Magic is aimed at younger photo aficionados, students and anyone
interested in gaining a deeper understanding of contemporary photography. It includes
images and text by more than 80 artists, including Sara Cwynar, Shannon Ebner,
Annette Kelm, Josh Kline, Elad Lassry, Jon Rafman, Shirana Shahbazi and Sara
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VanDerBeek, among many others.

Examining a work thatmarked the emergence of photography as an art made for
the gallery wall insteadof the printed page.
Sally Stein reconsiders Dorothea Lange?s iconic portrait of maternity and modern
emblem of family values in light of Lange?s long-overlooked ?Padonna? pictures
and proposes that ?Migrant Mother? should in fact be seen as a disruptive image
of women?s conflictual relation to home, and the world. Stein is an American
academic and cultural theorist living in Los Angeles. The interrelated topics she
most often engages concern the multiple effects of documentary imagery, the
politics of gender, and the status and meaning of black and white and color
imagery on our perceptions, beliefs, even actions as consumers and citizens.
0Dr. Stein, Professor Emerita, UC Irvine, is an independent scholar based in Los
Angeles who continues to research and write about 20thcentury photography in
the U.S. and its relation to broader questions of culture and society. She has
written about New Deal FSA photographers?particularly Dorothea Lange, Marion
Post Wolcott, Jack Delano?as well as the contested image of FDR. Her
numerous essays about popular mass media ? Ladies Home Journal, Life and
Look ? extend her ongoing study of the various aspects of the rise of color
photography. The interrelated topics she most often engages concern the
multiple effects of documentary imagery, the politics of gender, and the status
and meaning of black and white and color imagery on our perceptions, beliefs,
even actions as consumers and citizens.0DISCOURSE is a new series of small
books in which a cultural theorist, curator or artist explores a theme, an artwork
or an idea in an extended illustrated text.
This book is an accessible and visually rich study of Japanese photography since
1945 by an experienced curator specializing in Japanese art and culture.
"A Handful of Dust is David Campany's speculative history of the last century,
and a visual journey through some of its unlikeliest imagery. Let's suppose the
modern era begins in October of 1922. A little French avant-garde journal
publishes a photograph of a sheet of glass covered in dust. The photographer is
Man Ray, the glass is by Marcel Duchamp. At first they call it a view from an
aeroplane. Then they call it Dust Breeding. It's abstract, it's realist. It's an artwork,
it's a document. It's revolting and compelling. The very same month, a little
English journal publishes TS Eliot's poem The Waste Land. "I will show you fear
in a handful of dust." And what if dust is really the key to the ensuing decades?
Why do we dislike it? Is it cosmic? We are stardust, after all. Is it domestic?
Inevitable and unruly, dust is the enemy of the modern order, its repressed other,
its nemesis. But it has a story to tell from the other side. The connections range
far and wide, from aerial reconnaisance and the American dustbowl to
Mussolini's final car journey and the wars in Iraq. A Handful of Dust features
works by Man Ray, John Divola, Sophie Ristelhueber, Mona Kuhn, Xavier Ribas,
Nick Waplington, Edward Ruscha, Jeff Wall and many others, alongside
anonymous press photos, postcards, magazine spreads and movies."Gallery
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