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History Of Western Music Files
PCMag.com is a leading authority on technology, delivering Labs-based, independent
reviews of the latest products and services. Our expert industry analysis and practical
solutions help you make better buying decisions and get more from technology.
(Meredith Music Resource). A collection of short, graduated studies for teaching or
learning to read rhythms. Exercises cover all fundamental rhythms, meters, and mixed
meters. Ideal as a supplement or primary reading method. Useful for any instrument or
voice.
"Roth Family Foundation music in America imprint"--Prelim. p.
Each work preceded by historical and analytical commentary in English.
This classic anthology assembles over 200 source readings, bringing to life the history
of music through letters, reviews, biographical sketches, memoirs, and other
documents. Writings by composers, critics, and educators touch on virtually every
aspect of Western music from ancient Greece to the present day. Important Notice:
Media content referenced within the product description or the product text may not be
available in the ebook version.
Why did prehistoric people start making music? What does every postwar pop song
have in common? A “masterful” tour of music through the ages (Booklist, starred
review). Music is an intrinsic part of everyday life, and yet the history of its development
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from single notes to multi-layered orchestration can seem bewilderingly specialized and
complex. In his dynamic tour through 40,000 years of music, from prehistoric
instruments to modern-day pop, Howard Goodall does away with stuffy biographies,
unhelpful labels, and tired terminology. Instead, he leads us through the story of music
as it happened, idea by idea, so that each musical innovation—harmony, notation, sung
theater, the orchestra, dance music, recording, broadcasting—strikes us with its original
force. He focuses on what changed when and why, picking out the discoveries that
revolutionized man-made sound and bringing to life musical visionaries from the littleknown Pérotin to the colossus of Wagner. Along the way, he also gives refreshingly
clear descriptions of what music is and how it works: what scales are all about, why
some chords sound discordant, and what all post-war pop songs have in common. The
story of music is the story of our urge to invent, connect, rebel—and entertain. Howard
Goodall's beautifully clear and compelling account is both a hymn to human endeavor
and a groundbreaking map of our musical journey.
The Cambridge History of Western Music Theory is the first comprehensive history of
Western music theory to be published in the English language. A collaborative project
by leading music theorists and historians, the volume traces the rich panorama of musictheoretical thought from the Ancient Greeks to the present day. Recognizing the variety
and complexity of music theory as an historical subject, the volume has been organized
within a flexible framework. Some chapters are defined chronologically within a
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restricted historical domain, whilst others are defined conceptually and span longer
historical periods. Together the thirty-one chapters present a synthetic overview of the
fascinating and complex subject that is historical music theory. Richly enhanced with
illustrations, graphics, examples and cross-citations as well as being thoroughly
indexed and supplemented by comprehensive bibliographies of the most important
primary and secondary literature, this book will be an invaluable resource for students
and scholars alike.
"This book offers a different approach to music by focusing on the information
organization and the development of XML-based language, presenting a new set of
tools for practical implementations, and a new investigation into the theory of
music"--Provided by publisher.
Concise History of Western Music combines Grout and Palisca's uncompromising
reliability, scope, and respect for the narrative, while offering many more pedagogical
aids, such as chapter preludes and postludes; "Etudes," excursions that explore the
material more deeply than the main text; and "Windows," boxed discussions of special
topics.
This first definitive reference resource to take a broad interdisciplinary approach to the
nexus between music and the social and behavioral sciences examines how music
affects human beings and their interactions in and with the world. The interdisciplinary
nature of the work provides a starting place for students to situate the status of music
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within the social sciences in fields such as anthropology, communications, psychology,
linguistics, sociology, sports, political science and economics, as well as biology and
the health sciences. Features: Approximately 450 articles, arranged in A-to-Z fashion
and richly illustrated with photographs, provide the social and behavioral context for
examining the importance of music in society. Entries are authored and signed by
experts in the field and conclude with references and further readings, as well as cross
references to related entries. A Reader's Guide groups related entries by broad topic
areas and themes, making it easy for readers to quickly identify related entries. A
Chronology of Music places material into historical context; a Glossary defines key
terms from the field; and a Resource Guide provides lists of books, academic journals,
websites and cross-references. The multimedia digital edition is enhanced with video
and audio clips and features strong search-and-browse capabilities through the
electronic Reader’s Guide, detailed index, and cross references. Music in the Social
and Behavioral Sciences, available in both multimedia digital and print formats, is a
must-have reference for music and social science library collections.
Analog Culture in the Digital Age: Pressing Matters examines the resurgence of vinyl
record technologies in the twenty-first century and their place in the history of analog
sound and the recording industry. It seeks to answer the questions: why has this
supposedly outmoded format made a comeback in a digital culture into which it might
appear to be unwelcome? Why, in an era of disembodied pleasures afforded to us in
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this age of cloud computing would listeners seek out this remnant of the late nineteenth
century and bring it seemingly back from the grave? Why do many listeners believe
vinyl, with its obvious drawbacks, to be a superior format for conveying music to the
relatively noiseless CD or digital file? This book looks at the ways in which music
technologies are both inflected by and inflect human interactions, creating discourses,
practices, disciplines, and communities.
Making Music for Modern Dance traces the collaborative approaches, working
procedures, and aesthetic views of the artists who forged a new and distinctly American
art form during the first half of the 20th century. The book offers riveting first-hand
accounts from innovative artists in the throes of their creative careers and provides a
cross-section of the challenges faced by modern choreographers and composers in
America. These articles are complemented by excerpts from astute observers of the
music and dance scene as well as by retrospective evaluations of past collaborative
practices. Beginning with the careers of pioneers Isadora Duncan, Ruth St. Denis, and
Ted Shawn, and continuing through the avant-garde work of John Cage for Merce
Cunningham, the book offers insights into the development of modern dance in relation
to its music. Editor Katherine Teck's introductions and afterword offer historical context
and tie the artists' essays in with collaborative practices in our own time. The
substantive notes suggest further materials of interest to students, practicing dance
artists and musicians, dance and music history scholars, and to all who appreciate
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dance.
History and criticism of western music with chronologies and bibliographies following
each chapter.
A brief history of western classical music which will appeal to all music lovers.
Country music of late 1960s and early 1970s was a powerful symbol of staunch conservative
resistance to the flowering hippie counterculture. But in 1972, the city of Austin, Texas became
host to a growing community of musicians, entrepreneurs, journalists, and fans who saw
country music as a part of their collective heritage and sought to reclaim it for their own
progressive scene. These children of the Cold War, post-World War II suburban migration, and
the Baby Boom escaped the socially conservative world their parents had created, to instead
create for themselves an idyllic rural Texan utopia. Progressive country music--a hybrid of
country music and rock--played out the contradictions at work among the residents of the
growing Austin community: at once firmly grounded in the conservative Texan culture in which
they had been raised and profoundly affected by the current hippie counterculture. In Cosmic
Cowboys and New Hicks: The Countercultural Sounds of Austin's Progressive Country Music
Scene, Travis Stimeling connects the local Austin culture and the progressive music that
became its trademark. He presents a colorful range of evidence, from behavior and dress, to
newspaper articles, to personal interviews of musicians as diverse as Willie Nelson, Jerry Jeff
Walker, and Doug Sahm. Along the way, Stimeling uncovers parodies of the cosmic cowboy
image that reinforce the longing for a more peaceful way of life, but that also recognize an
awareness of the muddled, conflicted nature of this counterculture identity. Cosmic Cowboys
Page 6/15

Read PDF History Of Western Music Files
and New Hicks brings new insight into the inner workings of Austin's progressive country music
scene -- by bringing the music and musicians brilliantly to life. This book will appeal to students
and scholars of popular music studies, musicology and ethnomusicology, sociology, cultural
studies, folklore, American studies, and cultural geography; the lucid prose and interviews will
also make the book attractive to fans of the genre and artists discussed within. Austin residents
past and present, as well as anyone with an interest in the development of progressive music
or today's 'alt.country' movement will find Cosmic Cowboys and New Hicks an informative,
engaging resource.
Theological Stains offers the first in-depth study of the development of art music in Israel from
the mid-twentieth century to the turn of the twenty-first. In a bold and deeply researched
account, author Assaf Shelleg explores the theological grammar of Zionism and its impact on
the art music written by emigrant and native composers. He argues that Israeli art music,
caught in the tension between a bibliocentric territorial nationalism on the one hand and the
histories of deterritorialized Jewish diasporic cultures on the other, often features elements of
both of these competing narratives. Even as composers critically engaged with the Zionist
paradigm, they often reproduced its tropes and symbols, thereby creating aesthetic hybrids
with 'theological stains.' Drawing on newly uncovered archives of composers' autobiographical
writings and musical sketches, Shelleg closely examines the aesthetic strategies that different
artists used to grapple with established nationalist representations. As he puts the history of
Israeli art music in conversation with modern Hebrew literature, he weaves a rich tapestry of
Israeli culture and the ways in which it engaged with key social and political developments
throughout the second half of the twentieth century. In analyzing Israeli music and literature
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against the backdrop of conflicts over territory, nation, and ethnicity, Theological Stains
provides a revelatory look at the complex relationship between art and politics in Israel.
A History of Western MusicConcise History of Western MusicW. W. Norton
Remembering Popular Music’s Past capitalizes on the growing interest, globally, in the
preservation of popular music’s material past and on scholarly explorations of the ways in
which popular music, as heritage, is produced, legitimized and conferred cultural and historical
significance. The chapters in this collection consider the spaces, practices and representations
that constitute popular music heritage to elucidate how popular music’s past is lived in the
present. Thus the focus is on the transformation of popular music into heritage, and the role of
history and memory in this process. The cultural studies framework adopted in Remembering
Popular Music’s Past encompasses unique approaches to popular music historiography,
sociology, film analysis, and archival and museal work. Broadly, the collection deals with the
precarious nature of popular music heritage, history and memory.
Scholars have long known that world music was not merely the globalized product of modern
media, but rather that it connected religions, cultures, languages and nations throughout world
history. The chapters in this History take readers to foundational historical moments – in
Europe, Oceania, China, India, the Muslim world, North and South America – in search of the
connections provided by a truly world music. Historically, world music emerged from ritual and
religion, labor and life-cycles, which occupy chapters on Native American musicians, religious
practices in India and Indonesia, and nationalism in Argentina and Portugal. The contributors
critically examine music in cultural encounter and conflict, and as the critical core of scientific
theories from the Arabic Middle Ages through the Enlightenment to postmodernism. Overall,
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the book contains the histories of the music of diverse cultures, which increasingly become the
folk, popular and classical music of our own era.
When asked to describe what music means to them, most people talk about its power to
express or elicit emotions. As a melody can produce a tear, tingle the spine, or energize
athletes, music has a deep impact on how we experience and encounter the world. Because of
the elusiveness of these musical emotions, however, little has been written about how music
creates emotions and how musical emotion has changed its meaning for listeners across the
last millennium. In this sweeping landmark study, author Michael Spitzer provides the first
history of musical emotion in the Western world, from Gregorian chant to Beyoncé. Combining
intellectual history, music studies, philosophy, and cognitive psychology, A History of Emotion
in Western Music introduces current approaches to the study of emotion and formulates an
original theory of how musical emotion works. Diverging from psychological approaches that
center listeners' self-reports or artificial experiments, Spitzer argues that musical emotions can
be uncovered in the techniques and materials of composers and performers. Together with its
extensive chronicle of the historical evolution of musical style and emotion, this book offers a
rich union of theory and history.
Now from Bedford/St. Martin's, A History of Western Society is one of the most successful
textbooks available because it captures students' interest in the everyday life of the past and
ties social history to the broad sweep of politics and culture. The tenth edition has been
thoroughly revised to strengthen the text's readability, heighten its attention to daily life, and
incorporate the insights of new scholarship, including an enhanced treatment of European
exploration and a thoroughly revised post-1945 section. With a dynamic new design, new
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special features, and a completely revised and robust companion reader, this major revision
makes the past memorable and accessible for a new generation of students and instructors.

Optical character recognition and document image analysis have become very
important areas with a fast growing number of researchers in the field. This
comprehensive handbook with contributions by eminent experts, presents both
the theoretical and practical aspects at an introductory level wherever possible.
Towards a Twenty-First-Century Feminist Politics of Music opens up a new way
of thinking about the absence of women's music. It does not aim to find 'a
solution' in a liberal feminist sense, but to discover new potentialities, new
possibilities for thought and action. Sally Macarthur encourages us, with the
assistance of Deleuze, and feminist-Deleuzian work, to begin the important work
of imagining what else might be possible, not in order to provide answers but to
open up the as yet unknown. The power of thought - or what Deleuze calls the
'virtual' - opens up new possibilities. Macarthur suggests that the future for
women's 'new' music is not tied to the predictable and known but to futures
beyond the already-known. Previous research concludes that women's music is
virtually absent from the concert hall, and yet fails to find a way of changing this
situation. Macarthur finds that the flaw in the recommendations flowing from past
research is that it envisages the future from the standpoint of the present, and it
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relies on a set of pre-determined goals. It thus replicates the present reality, so
reinforcing rather than changing the status quo. Macarthur challenges this
thinking, and argues that this repetitive way of thinking is stuck in the present,
unable to move forward. Macarthur situates her argument in the context of
current dominant neoliberal thought and practice. She argues that women have
generally not thrived in the neoliberal model of the composer, which envisages
the composer as an individual, autonomous creator and entrepreneur. Successful
female composers must work with this dominant, modernist aesthetic and exploit
the image of the neo-romantic, entrepreneurial creator. This book sets out in
contrast to develop a new conception of subjectivity that sows the seeds of a
twenty-first-century feminist politics of music.
A decade ago, the customizable ringtone was ubiquitous. Almost any crowd of
cell phone owners could produce a carillon of tinkly, beeping, synthy, musicalized
ringer signals. Ringtones quickly became a multi-billion-dollar global industry and
almost as quickly faded away. In The Ringtone Dialectic, Sumanth Gopinath
charts the rise and fall of the ringtone economy and assesses its effect on
cultural production. Gopinath describes the technical and economic structure of
the ringtone industry, considering the transformation of ringtones from
monophonic, single-line synthesizer files to polyphonic MIDI files to digital sound
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files and the concomitant change in the nature of capital and rent accumulation
within the industry. He discusses sociocultural practices that seemed to wane as
a result of these shifts, including ringtone labor, certain forms of musical notation
and representation, and the creation of musical and artistic works quoting
ringtones. Gopinath examines "declines," "reversals," and "revivals" of cultural
forms associated with the ringtone and its changes, including the Crazy Frog fad,
the use of ringtones in political movements (as in the Philippine "Gloriagate"
scandal), the ringtone's narrative function in film and television (including its
striking use in the films of the Chinese director Jia Zhangke), and the ringtone's
relation to pop music (including possible race and class aspects of ringtone
consumption). Finally, Gopinath considers the attempt to rebrand ringtones as
"mobile music" and the emergence of cloud computing.
A book that will enable the reader to have a greater understanding of music's role
in our lives, this is a comprehensive study of the history of music from antiquity to
the modern era. This book makes its subject matter lively and engaging by
including loads of information in a way that the reader can easily grasp with its
clearly-written narrative, use of illustrations, information boxes, composer
profiles, and generous quantities of interesting material, such as composers'
letters and critic's reviews of music throughout the ages. A two-volume anthology
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and an eight CD set of carefully chosen musical scores are included with this
book. This book maintains the traditional divisions of music history: Antiquity,
Middle Ages, Renaissance, Baroque, Classical, Romantic, and Twentieth
Century, all connected by themes such as texture, melody, harmony, rhythm, and
composers, which allow the reader to compare and contrast the different
elements of musical style throughout the ages.
The Cambridge Assignments in Music series features a variety of books, audio
cassettes and CDs including History of Music, Popular Music, Performing and
Responding and Popular Music. This book presents a brief outline of the history
of western music, covering all important areas, with the main emphasis on
recognition of style and period. A checklist of pointers, or 'fingerprints' of music
style, is included for each period and the book ends with a main summary chart.
The book is intended to help GCSE candidates in areas of the examination which
involve the history of music and music styles, especially in questions where they
are asked to identify the period and composer of previously unheard pieces of
music.
A History of Western Society continues to capture the attention of AP European
history students because it recreates the lives of ordinary people and makes
history memorable. Brought to you by the highly regarded editors at Bedford/St.
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Martins, every element of the text has been rethought, reconsidered, and revised
to bring the original vision to a new generation of students. The tenth edition
continues to tie social history to the broad sweep of politics and culture,
heightening its attention to daily life, and strengthening the treatment of European
exploration. With a dynamic new design, new special features on visual
evidence, and a robust companion reader, A History of Western Society helps AP
students master the concepts and content of European history.
This resource - offered for the first time with A History of Western Music includes materials for teachers, such as: lecture outlines; discussion topics;
suggested essay questions; terms for identification; and suggested supplemental
reading and listening.
Explores how Gershwin's iconic music was shaped by American political, intellectual, cultural
and business interests as well as technological advances.
The Facts On File Guide to Research is a comprehensive guide to doing thorough and
accurate research. It includes a detailed listing of available resources and explains general
research methods and proper citation of sources. An invaluable reference, this book helps
researchers make use of the many new resources available today. Divided into four sections,
this easy-to-use guide helps students and general readers prepare for research papers and
class studies. Step-by-step guides, detailed explanations, and valuable appendixes covering
style guides, such as APA. MLA, and The Chicago Manual of Style, combine to create an
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incredibly authoritative accessible reference.
The universally acclaimed and award-winning Oxford History of Western Music is the eminent
musicologist Richard Taruskin's provocative, erudite telling of the story of Western music from
its earliest days to the present. Each book in this superlative five-volume set illuminatesthrough a representative sampling of masterworks-the themes, styles, and currents that give
shape and direction to a significant period in the history of Western music. Music in the Late
Twentieth Century is the final installment of the set, covering the years from the end of World
War II to the present. In these pages, Taruskin illuminates the great compositions of recent
times, offering insightful analyses of works by Aaron Copland, John Cage, Milton Babbitt,
Benjamin Britten, Steve Reich, and Philip Glass, among many others. He also looks at the
impact of electronic music and computers, the rise of pop music and rock 'n' roll, the advent of
postmodernism, and the contemporary music of Laurie Anderson, John Zorn, and John
Adams. Laced with brilliant observations, memorable musical analysis, and a panoramic sense
of the interactions between history, culture, politics, art, literature, religion, and music, this book
will be essential reading for anyone who wishes to understand this rich and diverse period.
This second edition of Song Sheets to Software includes completely revised and updated
listings of music software, instructional media, and music-related Internet Web sites of use to
all musicians, whether hobbyist or professional. This book is a particularly valuable resource
for the private studio and classroom music teacher.
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