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La Famiglia Ettore Scola
The first volume of the Heinle Professional Series in
Language Instruction addresses ways in which
technology can be adapted to suit various teaching
methodologies and integrated into the foreign language
curriculum.
Offers information on visas, banking since the coversion
of the euro, residency, employment options, language
courses, and Italian etiquette.
A latest edition of the classic reference features updated
and recast profiles as well as 100 new entries for such
stars as Clive Owen, Scarlett Johansson and Heath
Ledger, in a provocative and personal resource by the
award-winning documentary producer of The Making of a
Legend: Gone with the Wind.
The Encyclopedia of Italian Literary Studies is a twovolume reference book containing some 600 entries on
all aspects of Italian literary culture. It includes analytical
essays on authors and works, from the most important
figures of Italian literature to little known authors and
works that are influential to the field. The Encyclopedia is
distinguished by substantial articles on critics, themes,
genres, schools, historical surveys, and other topics
related to the overall subject of Italian literary studies.
The Encyclopedia also includes writers and subjects of
contemporary interest, such as those relating to
journalism, film, media, children's literature, food and
vernacular literatures. Entries consist of an essay on the
topic and a bibliographic portion listing works for further
reading, and, in the case of entries on individuals, a brief
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biographical paragraph and list of works by the person. It
will be useful to people without specialized knowledge of
Italian literature as well as to scholars.
On July 4, 1990, while on a morning walk in southern
France, Susan Brison was attacked from behind,
severely beaten, sexually assaulted, strangled to
unconsciousness, and left for dead. She survived, but
her world was destroyed. Her training as a philosopher
could not help her make sense of things, and many of
her fundamental assumptions about the nature of the self
and the world it inhabits were shattered. At once a
personal narrative of recovery and a philosophical
exploration of trauma, this book examines the undoing
and remaking of a self in the aftermath of violence. It
explores, from an interdisciplinary perspective, memory
and truth, identity and self, autonomy and community. It
offers imaginative access to the experience of a rape
survivor as well as a reflective critique of a society in
which women routinely fear and suffer sexual violence.
As Brison observes, trauma disrupts memory, severs
past from present, and incapacitates the ability to
envision a future. Yet the act of bearing witness, she
argues, facilitates recovery by integrating the experience
into the survivor's life's story. She also argues for the
importance, as well as the hazards, of using first-person
narratives in understanding not only trauma, but also
larger philosophical questions about what we can know
and how we should live. Bravely and beautifully written,
Aftermath is that rare book that is an illustration of its
own arguments.
Italia: Civilta e Cultura offers a comprehensive
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description of historical and cultural development on the
Italian peninsula. This project was developed to provide
students and professors with a flexible and easy-to-read
reference book about Italian civilization and cultural
studies, also appropriate for cinema and Italian literature
classes. This text is intended for students pursuing a
minor or a major in Italian studies and serves as an
important learning tool with its all-inclusive vision of Italy.
Each chapter includes thematic itineraries to promote
active class discussion and textual comprehension checkquestions to guide students through the reading and
understanding of the subject matter.
Giorgio Bertellini examines the historical and aesthetic
connections of some of Italy's most important films with both
Italian and Western film culture.
Centrale nel dibattito anche politico contemporaneo, la
famiglia restituisce a chi la guardi una immagine diversa,
compresa nell’esperienza che di essa se ne è avuta e se ne
ha. Per questa ragione, al fine di superarne una definizione
implicata o imbrigliata nella propria esperienza o credenza o
ideologia, appare necessario farne il fulcro di un dibattito da
condurre con modalità proprie della ricerca scientifica e il
supporto sostanziale dai dati (non solo recenti). Ciò con lo
scopo di restituirle quella pluralità di sfaccettature troppe volte
schiacciate ed opacizzate dagli effetti di un filtro oppositivo,
quello tra naturale e non, complice l’apparente immutabilità
della parola che la rievoca (attestata ininterrottamente dalla
latinità ad oggi).
In ways no guide book can achieve, these twenty absorbing
tales by Italian authors ranging from Boccaccio in the Middle
Ages to Giacomo Casanova in the eighteenth century, to PierPaolo Pasolini in the twentieth and contemporary new writers
such as Melania Mazzucco and Igiaba Scego, offer the
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delight of discovering and exploring one of the world's most
unique cities thorough a wide variety of individual lives and
epochs. The tales span seven hundred years but rather than
being ordered chronologically, old and new appear alongside
one another, reflecting the dual identity of Rome - thriving,
modern metropolis and ancient city centre that is one of the
wonders of the world. The tales are wonderfully varied in
style, tone, and subject matter. Casanova sets about
seducing the hotelier's daughter only minutes after his arrival,
a notorious Spanish prostitute in Renaissance Rome endures
a public hiding without flinching, a Danish tourist in her sixties
finds an unusual lover, Pope John Paul II uncovers a vast
conspiracy against him, a medieval revolutionary demagogue
suffers almost the same fate as Mussolini. Each story is
illustrated with a black-and-white photograph and there is a
map of Rome to help readers locate the important sites which
feature in the text. A deep sense of timelessness, of separate
destinies entwined across a gulf of centuries, is the
cumulative effect of this vivid mosaic of dramatic, comic, and
tragic stories set in the Eternal City.
In the first full length English language account of the Clean
Hands Crisis of the Italian government, Patrick McCarthy
finds the roots of Berlusconis rise and fall in the practices of
clientalism, the machinations of the Mafia, the corporate
direction of Fiat, the edicts of the Vatican, and even the
organization of the Italian soccer game.
A groundbreaking academic treatment of Fellini, provides
new, expansive, and diverse perspectives on his films and
influence The Wiley Blackwell Companion to Federico Fellini
presents new methodologies and fresh insights for
encountering, appreciating, and contextualizing the director’s
films in the 21st century. A milestone in Fellini scholarship,
this volume provides contributions by leading scholars,
intellectuals, and filmmakers, as well as insights from
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collaborators and associates of the Italian director. Scholarly
yet readable essays explore the fundamental aspects of
Fellini’s works while addressing their contemporary
relevance in contexts ranging from politics and the
environment to gender, race, and sexual orientation. As the
centennial of Federico Fellini’s birth in approaches in 2020,
this timely work provides new readings of Fellini’s films and
illustrates Fellini’s importance as a filmmaker, artist,and
major cultural figure. The text explores topics such as
Fellini’s early cinematic experience, recurring themes and
patterns in his films, his collaborations and influences, and his
unique forms of cinematic expression. In a series of “Short
Takes” sections, contributors look at specific films that have
particular significance or personal relevance. Destined to
become the standard research tool for Fellini studies, this
volume: Offers new theoretical frameworks, encounters,
critiques, and interpretations of Fellini’s work Discusses
Fellini’s creativity outside of filmmaking, such as his graphic
art and his Book of Dreams published after his death.
Examines Fellini’s influence on artists not only in the Englishspeaking world but in places such as Turkey, Japan, South
Asia, Russia, Cuba, North Africa. Demonstrates the
interrelationship between Fellini’s work and visual art,
literature, fashion, marketing, and many other dimensions of
both popular and high culture. Features personal testimonies
from family, friends and associates of Fellini such as
Francesca Fabbri Fellini, Gianfranco Angelucci, Valeria
Ciangottini, and Lina Wertmüller Includes an extensive
appendix of freely accessible archival resources on Fellini’s
work The Wiley Blackwell Companion to Federico Fellini is an
indispensable resource for students, instructors, and scholars
of Fellini, Italian cinema, cinema and art history, and all areas
of film and media studies.
Brings to light Scola’s cinematic style and contextualizes his
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commentary on Italian society and politics.

Who's Who in Contemporary World Theatre is a
lively and accessible biographical guide to the key
figures in contemporary drama. All who enjoy the
theatre will find their pleasure enhanced and their
knowledge extended by this fascinating work of
reference. Its distinctive blend of information,
analysis and anecdote makes for entertaining and
enlightening reading. Hugely influential innovators,
household names, and a whole host of less familiar,
international figures - all have their lives and careers
illuminated by the clear and succinct entries. All
professions associated with the theatre are
represented here - actors and directors, playwrights
and designers. By virtue of the broad range of its
coverage, Who's Who in Contemporary World
Theatre offers a unique insight into the rich diversity
of international drama today.
Hanno collaborato: Emanuele Trevi, Roberto
Saviano, Sandro Veronesi, Melania Mazzucco,
Alessandro Leogrande, Lorenzo Pavolini, Elisa
Davoglio, Federica Manzon, Vincenzo Pardini,
Marino Magliani, Alain Elkann, Gaia Manzini,
Roberto Deidier, Raúl Brasca, Massimo Gezzi,
Franco Sepe, Slavoj Zizek, Giuseppe Antonelli,
Mauro F. Minervino, Carlo Mazza Galanti.
From The Big Sleep to Babette's Feast, from
Lawrence of Arabia to Drugstore Cowboy, The
Movie Guide offers the inside word on 3,500 of the
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best motion pictures ever made. James Monaco is
the president and founder of BASELINE, the world's
leading supplier of information to the film and
television industries. Among his previous books are
The Encyclopedia of Film, American Film Now, and
How to Read a Film.
Why were many Italian Fascist crimes left
unpunished after the Second World War? Why were
many Italian partisans imprisoned during that
period? How easy was it for Italian Jews that had
survived the holocaust to return to normal life in a
country that had previously ostracised them? How
do we account for widespread and prolonged
violence after the Liberation of Italy? How were
Italian communities and families transformed by the
experiences of Fascism, war and the return to
democracy? This volume addresses all of these
questions, and many others. Written mostly by Italian
scholars, the book provides the English reader with
an opportunity to witness a high standard of
contemporary research into one of the most dramatic
periods of Italian history.
Pinocchio è stato un film a sorpresa; dopo un film
serio e drammatico come La vita è bella, tutti si
aspettavano che Benigni continuasse nel tipo di film
che aveva inaugurato, quello di far ridere pur
trattando di situazioni drammatiche. E invece
Benigni ha sorpreso tutti con un film strano, preso da
una favola nota in tutto il mondo, in cui lui, quasi
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cinquantenne, interpreta la parte di un bambino. La
favola di Pinocchio fa parte del background culturale
degli studenti di tutto il mondo, la comprensione
della storia è quindi facilitata dalle conoscenze
pregresse e questo rende possibile prestare
maggiore attenzione agli aspetti propriamente
linguistici del film o riflettere sull’interpretazione e
riproduzione cinematografica dell’opera.
Questo libro è nato in un salotto. Un salotto in bianco
e nero. Un uomo minuto con una spessa montatura
se ne sta stravaccato con un microfono in mano e
registra su nastro quelle che, per lui, sono le cose
per cui vale la pena vivere. È abbattuto perché vive
un momento complesso dell’esistenza. L’elenco
dura qualche minuto, s’interrompe quando l’uomo
ha l'intuizione che lo porta a correre verso la fine
della storia, accompagnato dalle note di Rapsodia in
blu. Inutile dire che quell’uomo è Woody Allen e che
quel film si intitola Manhattan. Da quello splendido
monologo nasce la nostra raccolta: Cento registi per
cui vale la pena vivere. Già, perché si possono
snocciolare un sacco di ovvietà su quanto
l’esistenza umana sia complicata, piena di ostacoli,
timori, momenti terribili, eccetera; il fatto è che il
cinema, la letteratura, la musica e lo sport sono
probabilmente le più grandi invenzioni create qui
sulla Terra per farci svagare, pensare (qualche volta
sognare) ma soprattutto per distrarci da tutte le
difficoltà che incontriamo nella vita di tutti i giorni. Un
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dizionario “minimo” ad uso (e magari abuso) delle
giovani generazioni, una piccola guida per chi vuole
avvicinarsi alla magia della Settima arte. Lucio
Laugelli (1987), si è laureato al Dams di Bologna e
specializzato alla Iulm di Milano. Videomaker, è
ideatore e fondatore della rivista on-line Paper
Street. Ha diretto cortometraggi e videoclip. I suoi
lavori sono stati pubblicati su Panorama Tv, Wired,
Rolling stone e Il Fatto Quotidiano. Giacomo
Lamborizio (1987) giornalista pubblicista, è laureato
in Comunicazione e Editoria alla Statale di Milano.
Nel 2007 è tra i fondatori della rivista on-line
d'informazione culturale Paper Street, di cui
attualmente è Vice direttore esecutivo e
responsabile della sezione cinema. Attualmente
lavora come coordinatore di produzione per la Blue
Film di Roma, collabora con LongTake.it e Fabrique
du Cinéma. Ha lavorato per Editrice Il Castoro e
come critico cinematografico per AlessandriaNews.
"An all-encompassing history of French motion pictures and
cinematographic trends chronologically from 1895 to the
present"-This anthology takes a broad approach to ethics,
incorporating traditional topics and texts while bringing in
voices and themes that are too often excluded. A substantial
section on ethical theory is provided, as are readings on
topics such as oppression, sex, identity, the environment, life
and death, war and terror, and caring for others. Accessible
introductions and discussion questions are included
throughout to contextualize material for the student reader
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without playing favorites among the positions at issue.
The Historical Dictionary of Italian Cinema provides a better
understanding of the role Italian cinema has played in film
history through a chronology, an introductory essay, a
bibliography, appendixes, black-&-white photos, and
hundreds of cross-referenced dictionary entries on actors,
actresses, movies, producers, organizations, awards, film
credits, and terminology.
Le relazioni tra le generazioni acquistano un’importanza
fondamentale ai fini dell’avvento di una società sempre più
accogliente e solidale. Ad esse, infatti, si collegano
direttamente i valori della tradizione, della cultura educativa,
delle nuove...
Italian cinema is one of the most glorious and energetic
celebrations of the medium that any nation has ever offered.
For many years, this astonishing legacy was largely unseen,
but the DVD revolution is making virtually everything
available, from Steve Reeves' muscle epics to long-unseen
Italian art house movies. The one characteristic that most of
the great (and not so great) Italian movies have in common is
the sheer individualism of the directors. This applies to
populist moviemakers and the giants of serious cinema. While
Fellini, Visconti and Antonioni have rightly assumed their
places in the pantheon, so have such talented popular
auteurs as Sergio Leone, who was doing something with the
Western that no American director would dare do. All the
glory of Italian cinema is celebrated here in comprehensive
essays, along with every key film in an easy-to-use reference
format.
The Italian cinema is regarded as one of the great pillars of
world cinema. Films like Ladri di biciclette (1948), La dolce
vita (1960), and Nuovo cinema Paradiso (1988) attracted
unprecedented international acclaim and a reputation, which
only continue to grow. Italian cinema has produced such
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acting legends as Sophia Loren and Roberto Benigni, as well
as world-renowned filmmakers like Federico Fellini, Sergio
Leone, Mario Bava, Dario Argento, and Lina WertmYller, the
first woman to ever be nominated for the Best Director award.
The A to Z of Italian Cinema provides a better understanding
of the role Italian cinema has played in film history through a
chronology, an introductory essay, a bibliography,
appendixes, black-&-white photos, and hundreds of crossreferenced dictionary entries on actors, actresses, movies,
producers, organizations, awards, film credits, and
terminology.

The sixteen essays in Gender Struggles address a
wide range of issues in gender struggles, from the
more familiar ones that, for the last thirty years, have
been the mainstay of feminist scholarship, such as
motherhood, beauty, and sexual violence, to new
topics inspired by post-industrialization and
multiculturalism, such as the welfare state,
cyberspace, hate speech, and queer politics, and
finally to topics that traditionally have not been seen
as appropriate subjects for philosophizing, such as
adoption, care work, and the home.
La donna, la famiglia e il lavoro sono temi
strettamente connessi. Pietro Germi li ha coltivati,
soprattutto la donna e la famiglia, in tutta la sua
opera. Considerato un moralista conservatore dalla
critica, è stato dimenticato e sottovalutato negli anni
Settanta e Ottanta. Le sue posizioni personali sono
state confuse con quelle del regista che, al contrario,
ha preceduto l’evoluzione sociale non solo nella
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trilogia satirica ma anche nei suoi ultimi film dove si
è interrogato, magari contraddittoriamente, sul
rapporto uomo/donna, diventato, come lo ha definito
un recensore, la sua (magnifica) ossessione.
The Historical Dictionary of South American Cinema
covers the long history of cinema in Portuguesespeaking Brazil and the nine Spanish-speaking
countries. These films include Los tres berretines,
Prisioneros de la tierra, La balandra Isabel llegó esta
tarde, La hora de los hornos, El chacal de
Nahueltoro, La teta asustada, Abrir puertas y
ventanas, El secreto de sus ojos, and NO. This is
done through a chronology, an introductory essay,
appendixes, and an extensive bibliography. The
dictionary section has over 300 cross-referenced
dictionary entries on directors, producers,
performers, films, film studios and genres. This book
is an excellent access point for students,
researchers, and anyone wanting to know more
about the South American Cinema.
With extensive cross references and production
data, filmlovers and students will find this a valuable
reference for identifying feature films that take place
during a specific period of world history.
Italy observed and recounted with irony and
affection, but without indulgence, in its most evident
features and its most hidden depths: the rituals, the
festivities, pastimes, food, passions, and great
historical defects. It is a satirical or semi-serious
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gallery of characters (the politician, the teacher, the
doctor, the "Moroccan," the notary, the cabineer, the
big eater . . .) that make the social and human
climate of a country unmistakable.
From neorealism's resolve to Berlusconian
revisionist melodramas, this book examines
cinema's role in constructing memories of Fascist
Italy. Italian cinema has both reflected and shaped
popular perceptions of Fascism, reinforcing or
challenging stereotypes, remembering selectively
and silently forgetting the most shameful pages of
Italy's history.
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