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In 1909, F.T. Marinetti published his incendiary Futurist Manifesto, proclaiming, “We stand on
the last promontory of the centuries!!” and “There, on the earth, the earliest dawn!” Intent on
delivering Italy from “its fetid cancer of professors, archaeologists, tour guides, and
antiquarians,” the Futurists imagined that art, architecture, literature, and music would function
like a machine, transforming the world rather than merely reflecting it. But within a decade,
Futurism's utopian ambitions were being wedded to Fascist politics, an alliance that would
tragically mar its reputation in the century to follow. Published to coincide with the 100th
anniversary of the founding of Futurism, this is the most complete anthology of Futurist
manifestos, poems, plays, and images ever to bepublished in English, spanning from 1909 to
1944. Now, amidst another era of unprecedented technological change and cultural crisis, is a
pivotal moment to reevaluate Futurism and its haunting legacy for Western civilization.
Cicero composed his incendiary Philippics only a few months after Rome was rocked by the
brutal assassination of Julius Caesar. In the tumultuous aftermath of Caesar’s death, Cicero
and Mark Antony found themselves on opposing sides of an increasingly bitter and dangerous
battle for control. Philippic 2 was a weapon in that war. Conceived as Cicero’s response to a
verbal attack from Antony in the Senate, Philippic 2 is a rhetorical firework that ranges from
abusive references to Antony’s supposedly sordid sex life to a sustained critique of what
Cicero saw as Antony’s tyrannical ambitions. Vituperatively brilliant and politically committed, it
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is both a carefully crafted literary artefact and an explosive example of crisis rhetoric. It
ultimately led to Cicero’s own gruesome death. This course book offers a portion of the
original Latin text, vocabulary aids, study questions, and an extensive commentary. Designed
to stretch and stimulate readers, Ingo Gildenhard’s volume will be of particular interest to
students of Latin studying for A-Level or on undergraduate courses. It extends beyond detailed
linguistic analysis to encourage critical engagement with Cicero, his oratory, the politics of laterepublican Rome, and the transhistorical import of Cicero’s politics of verbal (and physical)
violence.
A revisionist account of African masquerade carnivals in transnational context that offers
readers a unique perspective on the connecting threads between African cultural trends and
African American cultural artifacts
Richard Strauss in Context offers a distinctive approach to the study of a composer in that it
places the emphasis on contextualizing topics rather than on biography and artistic output.
One might say that it inverts the relationship between composer and context. Rather than
studies of Strauss's librettists that discuss the texts themselves and his musical settings, for
instance, this book offers essays on the writers themselves: their biographical circumstances,
styles, landmark works, and broader positions in literary history. Likewise, Strauss's
contributions to the concert hall are positioned within the broader development of the orchestra
and trends in programmatic music. In short, readers will benefit from an elaboration of material
that is either absent from or treated only briefly in existing publications. Through this
supplemental and broader contextual approach, this book serves as a valuable and unique
resource for students, scholars, and a general readership.
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In this groundbreaking book David Roberts sets out to demonstrate the centrality of the total
work of art to European modernism since the French Revolution. The total work of art is
usually understood as the intention to reunite the arts into the one integrated whole, but it is
also tied from the beginning to the desire to recover and renew the public function of art. The
synthesis of the arts in the service of social and cultural regeneration was a particularly
German dream, which made Wagner and Nietzsche the other center of aesthetic modernism
alongside Baudelaire and Mallarmé. The history and theory of the total work of art pose a
whole series of questions not only to aesthetic modernism and its utopias but also to the whole
epoch from the French Revolution to the totalitarian revolutions of the twentieth century. The
total work of art indicates the need to revisit key assumptions of modernism, such as the
foregrounding of the autonomy and separation of the arts at the expense of the
countertendencies to the reunion of the arts, and cuts across the neat equation of avantgardism with progress and deconstructs the familiar left-right divide between revolution and
reaction, the modern and the antimodern. Situated at the interface between art, religion, and
politics, the total work of art invites us to rethink the relationship between art and religion and
art and politics in European modernism. In a major departure from the existing literature David
Roberts argues for twin lineages of the total work, a French revolutionary and a German
aesthetic, which interrelate across the whole epoch of European modernism, culminating in the
aesthetic and political radicalism of the avant-garde movements in response to the crisis of
autonomous art and the accelerating political crisis of European societies from the 1890s
forward.
To this day, no comprehensive academic study of the development of guidebooks to Rome
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over time has been performed. This book treats the history of guidebooks to Rome from the
Middle Ages up to the early twentieth century. It is based on the results of the interdisciplinary
research project Topos and Topography, led by Anna Blennow and Stefano Fogelberg Rota.
From the case studies performed within the project, it becomes evident that the guidebook as a
phenomenon was formed in Rome during the later Middle Ages and early Renaissance. The
elements and rhetorical strategies of guidebooks over time have shown to be surprisingly
uniform, with three important points of development: a turn towards a more user-friendly
structure from the seventeenth century and onward; the so-called ’Baedeker effect’ in the midnineteenth century; and the introduction of a personalized guiding voice in the first half of the
twentieth century. Thus, the ‘guidebook tradition’ is an unusually consistent literary oeuvre,
which also forms a warranty for the authority of every new guidebook. In this respect, the
guidebook tradition is intimately associated with the city of Rome, with which it shares a
constantly renovating yet eternally fixed nature.

Describes the methods used to make artistic, literary, documentary, and political
forgeries and the recent scientific advances in their detection. Includes over 600 objects
from the British Museum and many other major collections, from ancient Babylonia to
the present day.
In this classic study of the Commedia dell 'Arte, printed in several editions and
languages since its first publication in 1963, one of Allardyce Nicoll's chief concerns is
to show how and why the figure of Harlequin came to predominate among recognised
stage types. Tracing the history and influence of the Commedia, he also focuses on the
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characters of Punch, Pantaloon, Zany, Pierrot, Columbine, and Scaramouche.
This volume brings together an international team of scholars to debate Cicero's role in
the narrative of Roman law in the late Republic - a role that has been minimised or
overlooked in previous scholarship. This reflects current research that opens a larger
and more complex debate about the nature of law and of the legal profession in the last
century of the Roman Republic.
This collection for the first time brings together scholars to explore the ways that various
people and groups in Italian society reacted to the advent of cinema. Looking at the
responses of writers, scholars, clergymen, psychologists, philosophers, members of
parliament, and more, the pieces collected here from that period show how Italians
developed a common language to describe and discuss this invention that quickly
exceeded all expectations and transcended existing categories of thought and artistic
forms. The result is a close-up picture of a culture in transition, dealing with a
"scandalous" new technology that appeared poised to thoroughly change everyday life.
Douglas Clayton examines the tradition of commedia dell'arte as the Russian
modernists inherited it, from its origins in Italian street theatre through its various
transformations: in Italy (Gozzi and Goldini's plays); in France (the development of
Pierrot and the restructuring of the plot); and in Germany (Tieck's and Hoffmann's
metatheatre). He also analyses crucial texts by Gozzi, Lothar, Benavente, and
Schnitzler that came to play a central role in the Russian theatre. Tracing the history of
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commedia dell'arte on the Russian stage, he demonstrates that the introduction of the
tradition was theory-driven and discusses several milestone productions in the pre- and
post-revolutionary period. Clayton examines the impact of commedia dell'arte, russified
as the new theatrical genre of balagan, on both popular and lesser-known Russian
playwrights, and, in conclusion, explores the significance of the commedia dell'arte as a
theoretical underpinning for Sergei Eisenstein's theories of theatre and film.
Mussolini's TheatreFascist Experiments in Art and PoliticsCambridge University Press
First Published in 1995. Routledge is an imprint of Taylor & Francis, an informa company.
Twentieth Century Theatre: A Sourcebook is an inspired handbook of ideas and arguments on
theatre. Richard Drain gathers together a uniquely wide-ranging selection of original writings
on theatre by its most creative practitioners - directors, playwrights, performers and designers,
from Jarry to Grotowski and Craig. These key texts span the twentieth century, from the onset
of modernism to the present, providing direct access to the thinking behind much of the most
stimulating theatre the century has had to offer, as well as guidelines to its present most
adventurous developments. Setting theory beside practice, these writings bring alive a number
of vital and continuing concerns, each of which is given full scope in five sections which
explore the Modernist, Political, Inner and Global dimensions of twentieth century theatre.
Twentieth Century Theatre: A Sourcebook provides illuminationg perspectives on past history,
and throws fresh light on the sources and development of theatre today. This sourcebook is
not only an essential and versatile collection for students at all levels, but also directed
numerous devised shows which have toured to theatres, schools, community centres and
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prisons.
This work has been selected by scholars as being culturally important, and is part of the
knowledge base of civilization as we know it. This work was reproduced from the original
artifact, and remains as true to the original work as possible. Therefore, you will see the
original copyright references, library stamps (as most of these works have been housed in our
most important libraries around the world), and other notations in the work. This work is in the
public domain in the United States of America, and possibly other nations. Within the United
States, you may freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work. As a reproduction of a historical artifact, this work may
contain missing or blurred pages, poor pictures, errant marks, etc. Scholars believe, and we
concur, that this work is important enough to be preserved, reproduced, and made generally
available to the public. We appreciate your support of the preservation process, and thank you
for being an important part of keeping this knowledge alive and relevant.
Baroque Lorca: An Archaist Playwright for the New Stage defines Federico García Lorca’s
trajectory in the theater as a lifelong search for an audience. It studies a wide range of
dramatic writings that Lorca created for the theater, in direct response to the conditions of his
contemporary industry, and situates the theory and praxis of his theatrical reform in dialogue
with other modernist renovators of the stage. This book makes special emphasis on how Lorca
engaged with the tradition of Spanish Baroque, in particular with Cervantes and Calderón, to
break away from the conventions of the illusionist stage. The five chapters of the book analyze
Lorca’s different attempts to change the dynamics of the Spanish stage from 1920 to his
assassination in 1936: His initial incursions in the arenas of symbolist and historical drama
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(The Butterfly’s Evil Spell, Mariana Pineda); his interest in puppetry (The Billy-Club Puppets
and In the Frame of Don Cristóbal) and the two ‘human’ farces The Shoemaker’s Prodigious
Wife and The Love of Don Perlimplín and Belisa in the Garden; the central piece in his project
of ‘impossible’ theater (The Public); his most explicitly political play, one that takes the
violence to the spectators’ seats (The Dream of Life); and his three plays adopting, an altering,
the contemporary formula of ‘rural drama’ (Blood Wedding, Yerma and The House of
Bernarda Alba). Chapter 5 of this book is freely available as a downloadable Open Access
PDF under a Creative Commons Attribution-Non Commercial-No Derivatives 4.0 license.
"Tafuri's work is probably the most innovative and exciting new form of European theory since
French poststructuralism and this book is probably the best introduction to it for the newcomer.
..."
Illustrated history of the beginnings, growth and influence of the commedia dell’ arte.
Describes improvisations, staging, marks, scenarios, acting troupes, and origins.

Like Picasso in painting, Stravinsky in music, or Stanislavski in theatre, Rudolf
Laban (1879–1958) has been a seminal influence in contemporary arts. This is
the first major study of Laban's movement theories and practice, exploring the
ideas on mastering movement and giving the reader a practical understanding of
balance and harmony in the human body – the core of Laban's thinking. John
Hodgson looks at the different phases of Laban's life and writings to show that
Laban's thoughts about human movement and its mastery and control are the
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building blocks for a practical understanding of how the human body can create
both beauty and purity through movement.
Artists such as Luigi Pirandello, Edward Gordon Craig and Max Reinhardt sought
liberation from formal literary drama through commedia. This text explores this
movement within a number of European countries as well as Russia and the
United States.
A no-nonsense volume that makes a stout-hearted defense of a much-maligned
type of popular theater, the modern musical spectacle.
This book examines contemporary approaches to adaptation in theatre through
seventeen international case studies. It explores company and directorial
approaches to adaptation through analysis of the work of Kneehigh, Mabou
Mines, Robert Le Page and Katie Mitchell. It then moves on to look at the
transformation of the novel onto the stage in the work of Mitchell, and in The Red
Badge of Courage, The Kite Runner, Anne Frank, and Fanny Hill. Next, it
examines contemporary radical adaptations of Trojan Women and The Iliad.
Finally, it looks at five different approaches to postmodern metatheatrical
adaptation in early modern texts of Hamlet, The Changeling, and Faustus, as
well as the work of the Neo-Futurists, and the mash-up
Medea/Macbeth/Cinderella. Overall, this comprehensive study offers insights into
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key productions, ideas about approaches to adaptation, and current debates on
fidelity, postmodernism and remediation.
"Of all Lepage's magic boxes, this is the masterpiece" (Independent on Sunday)
Early one August morning in 1945, several kilos of uranium dropped over Japan
changed the course of human history. Fifty years later, Hiroshima's vitality is
striking: the city where survival itself seemed unimaginable today incarnates the
notion of renaissance. Robert Lepage and Ex Machina's The Seven Streams of
the River Ota makes Hiroshima a literal and metaphoric site for theatrical journey
through the last half-century. In The Seven Streams, Hiroshima is a mirror in
which seeming opposites - East and West, tragedy and comedy, male and
female, life and death - are revealed as reflections of the same reality.
The Cambridge History of Modernism is the first comprehensive history of
modernism in the distinguished Cambridge Histories collection. It identifies a
distinctive temperament of 'modernism' within the 'modern' period, establishing
the circumstances of modernized life as the ground and warrant for an art that
becomes 'modernist' by virtue of its demonstrably self-conscious involvement in
this modern condition. Following this sensibility from the end of the nineteenth
century to the middle of the twentieth, tracking its manifestations across panEuropean and transatlantic locations, the forty-three chapters offer a remarkable
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combination of breadth and focus. Prominent scholars of modernism provide
analytical narratives of its literature, music, visual arts, architecture, philosophy,
and science, offering circumstantial accounts of its diverse personnel in their
many settings. These historically informed readings offer definitive accounts of
the major work of twentieth-century cultural history and provide a new
cornerstone for the study of modernism in the current century.
A vividly written portrait of Benito Mussolini, whose passion for the theatre profoundly
shaped his ideology and actions as head of fascist Italy This consistently illuminating
book transforms our understanding of fascism as a whole, and will have strong appeal
to readers in both theatre studies and modern Italian history.
Sound is born and dies with action. In this surprising, resourceful study, Mladen Ovadija
makes a case for the centrality of sound as an integral element of contemporary
theatre. He argues that sound in theatre inevitably "betrays" the dramatic text, and that
sound is performance. Until recently, theatrical sound has largely been regarded as
supplemental to the dramatic plot. Now, however, sound is the subject of renewed
interest in theatrical discourse. Dramaturgy of sound, Ovadija argues, reads and writes
a theatrical idiom based on two inseparable, intertwined strands - the gestural,
corporeal power of the performer’s voice and the structural value of stage sound. His
extensive research in experimental performance and his examination of the pioneering
work by Futurists, Dadaists, and Expressionists enable Ovadija to create a powerful
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study of autonomous sound as an essential element in the creation of synesthetic
theatre. Dramaturgy of Sound in the Avant-garde and Postdramatic Theatre presents a
cogent argument about a continuous tradition in experimental theatre running from
early modernist to contemporary works.
Scenography Expanded is a foundational text offering readers a thorough introduction
to contemporary performance design, both in and beyond the theatre. It examines the
potential of the visual, spatial, technological, material and environmental aspects of
performance to shape performative encounters. It analyses examples of scenography
as sites of imaginative exchange and transformative experience and it discusses the
social, political and ethical dimensions of performance design. The international range
of contributors and case studies provide clear perspectives on why scenographic
design has become a central consideration for performance makers today. The
extended introduction defines the characteristics of 21st-century scenography and
examines the scope and potentials of this new field. Across five sections, the volume
provides examples and case studies which richly illustrate the scope of contemporary
scenographic practice and which analyse the various ways in which it is used in global
cultural contexts. These include mainstream theatre practice, experimental theatre,
installation and live art, performance in the city, large-scale events and popular
entertainments, and performances by and for specific communities.
An activity book, including two CDs of musical accompaniment, from Robert Abramson,
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a leading authority in the principles and use of the Dalcroze method. Feel It! offers
parents, teachers, and other caregivers a wide selection for developing behaviors that
lead to cooperation, character, good listening, and body skills.
The Handbook of International Futurism is the first reference work ever to presents in a
comparative fashion all media and countries in which the movement, initiated by F.T.
Marinetti in 1909, exercised a particularly noteworthy influence. The handbook offers a
synthesis of the state of scholarship regarding the international radiation of Futurism
and its influence in some fifteen artistic disciplines and thirty-eight countries. While
acknowledging the great achievements of the movement in the visual and literary arts
of Italy and Russia, it treats Futurism as an international, multidisciplinary phenomenon
that left a lasting mark on the manifold artistic manifestations of the early twentiethcentury avant-garde. Hundreds of artists, who in some phase in their career absorbed
Futurist ideas and stylistic devices, are presented in the context of their national
traditions, their international connections and the media in which they were
predominantly active. The handbook acts as a kind of multi-disciplinary, geographical
encyclopaedia of Futurism and gives scholars with varying levels of experience a
detailed overview of all countries and disciplines in which the movement had a major
impact.
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