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The early modern and modern cultural world in the West would be unthinkable without Petrarch and Boccaccio. Despite this fact, there is still no scholarly contribution entirely
devoted to analysing their intellectual revolution. Internationally renowned scholars are invited to discuss and rethink the historical, intellectual, and literary roles of Petrarch and
Boccaccio between the great model of Dante’s encyclopedia and the ideas of a double or multifaceted culture in the era of Italian Renaissance Humanism. In his lyrical poems
and Latin treatises, Petrarch created a cultural pattern that was both Christian and Classical, exercising immense influence on the Western World in the centuries to come.
Boccaccio translated this pattern into his own vernacular narratives and erudite works, ultimately claiming as his own achievement the reconstructed unity of the Ancient Greek
and Latin world in his contemporary age. The volume reconsiders Petrarch’s and Boccaccio’s heritages from different perspectives (philosophy, theology, history, philology,
paleography, literature, theory), and investigates how these heritages shaped the cultural transition between the end of the Middle Ages and the early modern era, as well as
European identity.
With step-by-step instructions, drawings to complete, and space to experiment, How to Draw Comics is for anyone interested in creating your own cartoon, graphic novel, or
manga. Ilya helps you develop your own style as you learn about the principles and practice the techniques involved. Fun and interactive, with captions, speech balloons, and
sound effects bursting out of every page, the book looks just like a comic book, but with the widest variety of styles imaginable. Ilya covers the basics of drawing faces, figures,
and motion; using color; comic timing; creating cliffhangers and suspense; and how to create action in the blank space between panels—and therefore in the reader's mind.
Perfect for comics enthusiasts and artists from ages 8 to 80, How to Draw Comics is the ultimate guide to cultivating your talent and mastering the art.
In the tradition of The Girl on the Train comes the UK bestseller THE ICE TWINS, a terrifying psychological thriller with a twisting plot worthy of Gillian Flynn. One of Sarah's
daughters died. But can she be sure which one? A year after one of their identical twin daughters, Lydia, dies in an accident, Angus and Sarah Moorcroft move to the tiny
Scottish island Angus inherited from his grandmother, hoping to put together the pieces of their shattered lives. But when their surviving daughter, Kirstie, claims they have
mistaken her identity--that she, in fact, is Lydia--their world comes crashing down once again. As winter encroaches, Angus is forced to travel away from the island for work,
Sarah is feeling isolated, and Kirstie (or is it Lydia?) is growing more disturbed. When a violent storm leaves Sarah and her daughter stranded, they are forced to confront what
really happened on that fateful day.
When Oracle recounts her first encounter with the Joker as the original Batgirl, the current Batgirl gets it in her mind to challenge the Clown Prince of Crime to a duel!
Available for the first time in paperback, this essential resource presents a systematic introduction to Dante's life and works, his cultural context and intellectual legacy. The only
such work available in English, this Encyclopedia: brings together contemporary theories on Dante, summarizing them in clear and vivid prose provides in-depth discussions of
the Divine Comedy, looking at title and form, moral structure, allegory and realism, manuscript tradition, and also taking account of the various editions of the work over the
centuries contains numerous entries on Dante's other important writings and on the major subjects covered within them addresses connections between Dante and philosophy,
theology, poetics, art, psychology, science, and music as well as critical perspective across the ages, from Dante's first critics to the present.
___________________________________________ 'An atmospheric novel, with a magnificently unreliable narrator . . . McGrath is a connoisseur of this literary tradition.'
Financial Times 'The pleasure in a Patrick McGrath novel is the travelling, not the arrival, and this is a rare novel that has pleasure on every page.' The Times 'Unfailingly deft in
his handling of trauma and deceit.' Guardian ___________________________________________ 'Let there be no more of this clucking and wheedling. Oh Pa, are you sure?
Or: Oh Francis, is this really a good idea? Let me be clear. I am always sure, and it is always a good idea.' An old man is sleeping fitfully. It's too hot. The air is thick with Spanish
Jasmine floating in from his overgrown garden. And he's not sure whether he'll be woken by General Franco sitting on the end of his bed. It's 1975 and Francis McNulty is nearing
the end of his life but feeling far from peaceful. A veteran of the Spanish Civil War, he is tormented by grief and guilt about a brief, terrible act of betrayal from that time; and he's
started seeing his old nemesis on the street, in the garden and now in his bedroom. Neither he nor his daughter Gillian, who lives with him in Cleaver square, know what to do.
When Gillian announces her impending marriage to a senior civil servant, Francis realises that he must adapt to new circumstances - and that the time has come to confront his
past once and for all. ___________________________________________ 'McGrath is a conjuror of fine detail . . . a master of the unreliable narrator - the best in the business.'
JOHN SELF, The Times 'Wonderful. So atmospheric, engaging and engrossing . . . all the characters and relationships were superb.' CATHY RETZENBRINK 'This is a
wonderful, thrilling novel . . . in Last Days in Cleaver Square McGrath has broken through to new depths of insight and emotion.' JOHN BANVILLE 'It has a wonderful
otherworldly quality that keeps you turning the pages . . I can't think of anything else quite like it. It weaves a kind of spell.' RACHEL JOYCE
THE PERFECT HUSBAND. THE PERFECT STEPSON. THE PERFECT LIE? "Tremayne...does a terrific job of building suspense until events reach their climax in the midst of a
violent storm." -- Library Journal When Rachel marries dark, handsome David, everything seems to fall into place. Swept from single life in London to the beautiful Carnhallow
House in Cornwall, she gains wealth, love, and an affectionate stepson, Jamie. But then Jamie's behavior changes, and Rachel's perfect life begins to unravel. He makes
disturbing predictions, claiming to be haunted by the specter of his late mother - David's previous wife. Is this Jamie's way of punishing Rachel, or is he far more traumatized than
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she thought? As Rachel starts digging into the past, she begins to grow suspicious of her husband. Why is he so reluctant to discuss Jamie's outbursts? And what exactly
happened to cause his ex-wife's untimely death, less than two years ago? As summer slips away and December looms, Rachel begins to fear there might be truth in Jamie's
words: "You will be dead by Christmas."
It was in 1660s England, according to the received view, in the Royal Society of London, that science acquired the form of empirical enquiry we recognize as our own: an open,
collaborative experimental practice, mediated by specially-designed instruments, supported by civil discourse, stressing accuracy and replicability. Guided by the philosophy of
Francis Bacon, by Protestant ideas of this worldly benevolence, by gentlemanly codes of decorum and by a dominant interest in mechanics and the mechanical structure of the
universe, the members of the Royal Society created a novel experimental practice that superseded former modes of empirical inquiry, from Aristotelian observations to
alchemical experimentation. This volume focuses on the development of empiricism as an interest in the body – as both the object of research and the subject of experience. Reembodying empiricism shifts the focus of interest to the ‘life sciences’; medicine, physiology, natural history. In fact, many of the active members of the Royal Society were
physicians, and a significant number of those, disciples of William Harvey and through him, inheritors of the empirical anatomy practices developed in Padua during the 16th
century. Indeed, the primary research interests of the early Royal Society were concentrated on the body, human and animal, and its functions much more than on mechanics.
Similarly, the Académie des Sciences directly contradicted its self-imposed mandate to investigate Nature in mechanistic fashion, devoting a significant portion of its Mémoires to
questions concerning life, reproduction and monsters, consulting empirical botanists, apothecaries and chemists, and keeping closer to experience than to the Cartesian
standards of well-founded knowledge. These highlighted empirical studies of the body, were central in a workshop in the beginning of 2009 organized by the unit for History and
Philosophy of Science in Sydney. The papers that were presented by some of the leading figures in this area are presented in this volume.
"This book is a history of love and the challenge love offers to the laws and customs of its times and places, as told through poetry from the Song of Songs to John Milton's
Paradise Lost. It is also an account of the critical reception afforded to such literature, and the ways in which criticism has attempted to stifle this challenge. Bryson and
Movsesian argue that the poetry they explore celebrates and reinvents the love the troubadour poets of the eleventh and twelfth centuries called fin'amor: love as an end in itself,
mutual and freely chosen even in the face of social, religious, or political retribution. Neither eros nor agape, neither exclusively of the body, nor solely of the spirit, this love is a
middle path. Alongside this tradition has grown a critical movement that employs a 'hermeneutics of suspicion', in Paul Ricoeur's phrase, to claim that passionate love poetry is
not what it seems, and should be properly understood as worship of God, subordination to Empire, or an entanglement with the structures of language itself - in short, the very
things it resists. The book engages with some of the seminal literature of the Western canon, including the Bible, the poetry of Ovid, and works by English authors such as
William Shakespeare and John Donne, and with criticism that stretches from the earliest readings of the Song of Songs to contemporary academic literature. Lively and enjoyable
in its style, it attempts to restore a sense of pleasure to the reading of poetry, and to puncture critical insistence that literature must be outwitted. It will be of value to professional,
graduate, and advanced undergraduate scholars of literature, and to the educated general reader interested in treatments of love in poetry throughout history." This work was
published by Saint Philip Street Press pursuant to a Creative Commons license permitting commercial use. All rights not granted by the work's license are retained by the author
or authors.
Combines theme and genre analysis in a study of the Italian author, from her first literary writings in the 1930s to her novels in the 1990s.
Taking a literary journey through hell certainly sounds intriguing enough--and it is! If you can understand it! If you don't understand it, then you are not alone. If you have struggled
in the past reading the ancient classic, then BookCaps can help you out. This book is a modern translation with a fresh spin. The original text is also presented in the book, along
with a comparable version of the modern text. We all need refreshers every now and then. Whether you are a student trying to cram for that big final, or someone just trying to
understand a book more, BookCaps can help. We are a small, but growing company, and are adding titles every month.
Who are the censors of foreign literature? What motives influence them as they patrol the boundaries between cultures? Can cuts and changes sometimes save a book? What
difference does it make when the text is for children, or designed for schools? These and other questions are explored in this wide-ranging international collection, with copious
examples: from Catullus to Quixote, Petrarch to Shakespeare, Wollstonecraft to Waugh, Apuleius to Mansfield, how have migrating writers fared? We see many genres, from
Celtic hero-tales to histories, autobiographies, polemics and even popular songs, transformed on their travels by the censor's hand.
***SHORTLISTED FOR THE WALTER SCOTT PRIZE FOR HISTORICAL FICTION*** From the bestselling author of Asylum, Trauma and Spider 'Ghosts of the theatre and the
spectre of fascism haunt cold and grimy London in this atmospheric tale from a master of the grotesque.' Guardian JANUARY 1947. London is in ruins, there’s nothing to eat,
and it’s the coldest winter in living memory. To make matters worse, Charlie Grice, one of the great stage actors of the day, has suddenly died. His widow Joan, the wardrobe
mistress, is beside herself with grief. Then one night she discovers Gricey’s secret. Plunged into a dark new world, Joan realises that though fascism might hide, it never dies.
Her war isn’t over after all. Longlisted for the Walter Scott Prize for Historical Fiction 'McGrath is one of the age's most elegantly accomplished divers into the human psyche . . .
a master writer.' John Banville ‘McGrath is that rare yet essential thing, a writer who can expose our darkest fears without making us run away from them.' New Statesman
'Wonderfully sinister ... a delight ... you are in for a thrilling ride.' Spectator 'A brilliant evocation of the theatrical world’s seedy glamour, The Wardrobe Mistress is also a moving
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portrait of a woman struggling to make sense of her past and imagine a future for herself.' Sunday Times '[A] rich and highly spiced feast of a novel, even before it reaches its
classically gothic McGrath climax.' Reader's Digest
Chronicles the relationship between three friends--Katchoo, Francine, and David--and the people they fall in and out of love with.
This is the first study in English on the literary relation between Beckett and Dante. It is a clear and innovative reading of Samuel Beckett and Dante's works and a critical
engagement with contemporary theories of intertextuality. Caselli gives an original intertextual reading of Beckett's work, detecting previously unknown quotations, allusions to,
and parodies of Dante in Beckett's fiction and criticism.
Rachel sta avendo una giornataccia: si è risvegliata in una tomba scavata nel letto di un fiume asciutto e chiunque incontri stenta a riconoscerla. Ha strani segni sul collo e gli
occhi di un nuovo colore. Altrove in città, anche una bambina, Zoe, sta avendo una giornata stranissima, che la vede in preda a un raptus omicida. È solo l'inizio della nuova
serie di Terry Moore, l'acclamato autore di Strangers in Paradise ed Echo, un horror soprannaturale mozzafiato, con personaggi meravigliosamente caratterizzati e una malvagità
raccapricciante in sottofondo.
An encyclopedic work that integrates American Indian law and Native American political and legal traditions.
Fiction. Translated from the Italian by William Weaver. Luigi Pirandello's extraordinary final novel begins when Vitangelo Moscarda's wife remarks that Vitangelo's nose tilts to the
right. This commonplace interaction spurs the novel's unemployed, wealthy narrator to examine himself, the way he perceives others, and the ways that others perceive him. At
first he only notices small differences in how he sees himself and how others do; but his self-examination quickly becomes relentless, dizzying, leading to often darkly comic
results as Vitangelo decides that he must demolish that version of himself that others see. Pirandello said of his 1926 novel that it "deals with the disintegration of the personality.
It arrives at the most extreme conclusions, the farthest consequences." Indeed, its unnerving humor and existential dissection of modern identity find counterparts in Samuel
Beckett's Molloy trilogy and the works of Thomas Bernhard and Vladimir Nabokov.
Over the last twenty years the camorra of Naples and the surrounding region has risen to a level of strength rivalling that of the Sicilian mafia. This is not a new organization: the
Camorra first emerged in the last century, several decades before the mafia. Tom Behan traces the history of the organization from its inception to the present. Until the 1970s
the extent of its influence fluctuated, although it always maitained close relationships with the politiciains of the region. However, since the 1970s new and more powerful forms of
camorra have developed: Raffaele Cutola's 'mass camorra' of unemployed youth specialise in protection rackets, Lorenzo Nuvoletta's 'business camorra' has reinvested drug
money into construction following the 1980 earthquake, and Carmine Alfieri's 'political camorra' has become extremely profitable through its ability to obtain public sector
contracts. The Camorra is a fascinating account of the transformation of the small-time cigarette smugglers of the 1960s to the international entrepreneurs of the 1990s.
This volume focuses on the outstanding contributions made by botany and the mathematical sciences to the genesis and development of early modern garden art and garden
culture. The many facets of the mathematical sciences and botany point to the increasingly “scientific” approach that was being adopted in and applied to garden art and garden
culture in the early modern period. This development was deeply embedded in the philosophical, religious, political, cultural and social contexts, running parallel to the beginning
of processes of scientization so characteristic for modern European history. This volume strikingly shows how these various developments are intertwined in gardens for various
purposes.
Italian Gothic horror films of the 1970s were influenced by the violent giallo movies and adults-only comics of the era, resulting in a graphic approach to the genre. Stories often
featured over-the-top violence and nudity and pushed the limits of what could be shown on the screen. The decade marked the return of specialist directors like Mario Bava,
Riccardo Freda and Antonio Margheriti, and the emergence of new talents such as Pupi Avati (The House with the Laughing Windows) and Francesco Barilli (The Perfume of the
Lady in Black). The author examines the Italian Gothic horror of the period, providing previously unpublished details and production data taken from official papers, original scripts
and interviews with filmmakers, scriptwriters and actors. Entries include complete cast and crew lists, plot summaries, production history and analysis. An appendix covers Italian
made-for-TV films and mini-series.
By systematically analyzing Dante's attitudes toward the poets who appear throughout his texts, Teodolinda Barolini examines his beliefs about the limits and purposes of
textuality and, most crucially, the relationship of textuality to truth. Originally published in 1984. The Princeton Legacy Library uses the latest print-on-demand technology to again
make available previously out-of-print books from the distinguished backlist of Princeton University Press. These editions preserve the original texts of these important books
while presenting them in durable paperback and hardcover editions. The goal of the Princeton Legacy Library is to vastly increase access to the rich scholarly heritage found in
the thousands of books published by Princeton University Press since its founding in 1905.
This collection – to be issued in three volumes – offers an unprecedented repertoire of vertical readings for the whole poem. As the first volume exemplifies, vertical reading not
only articulates unexamined connections between the three canticles but also unlocks engaging new ways to enter into core concerns of the poem. The three volumes thereby
provide an indispensable resource for scholars, students and enthusiasts of Dante. The volume has its origin in a series of thirty-three public lectures held in Trinity College, the
University of Cambridge (2012-2016) which can be accessed at the Cambridge Vertical Readings in Dante’s Comedy website.
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Following discussions on scientific biography carried out over the past few decades, this book proposes a kaleidoscopic survey of the uses of biography as a tool to understand
science and its context. It offers food for thought on the role played by the gender of the biographer and the biographee in the process of writing. To provide orientation in such a
challenging field, some of the authors have accepted to write about their own professional experience while reflecting on the case studies they have been working on. Focusing
on (auto)biography may help us to build bridges between different approaches to men and women’s lives in science. The authors belong to a variety of academic and
professional fields, including the history of science, anthropology, literary studies, and science journalism. The period covered spans from 1732, when Laura Bassi was the first
woman to get a tenured professorship of physics, to 2009, when Elizabeth H. Blackburn and Carol W. Greider were the first women’s team to have won a Nobel Prize in science.
"The most compelling demonstration to date of the role of the "Comedy" in the "Canterbury Tales.""--R. A. Shoaf, author of "Dante, Chaucer, and the Currency of the Word" "Just
about every chapter provides a reassessment of an important Chaucerian problem."--Winthrop Wetherbee, author of "Chaucer and the Poets"
Imagining the Woman Reader in the Age of Dante brings to light a new character in medieval literature: that of the woman reader and interlocutor. It does so by establishing a
dialogue between literary studies, gender studies, the history of literacy, and the material culture of the book in medieval times. From Guittone d'Arezzo's piercing critic, the
'villainous woman', to the mysterious Lady who bids Guido Cavalcanti to write his grand philosophical song, to Dante's female co-editors in the Vita Nova and his great characters
of female readers, such as Francesca and Beatrice in the Comedy, all the way to Boccaccio's overtly female audience, this particular interlocutor appears to be central to the
construct of textuality and the construction of literary authority. This volume explores the figure of the woman reader by contextualizing her within the history of female literacy, the
material culture of the book, and the ways in which writers and poets of earlier traditions imagined her. It argues that these figures are not mere veneers between a male author
and a 'real' male readership, but that, although fictional, they bring several advantages to their vernacular authors, such as orality, the mother tongue, the recollection of the
delights of early education, literality, freedom in interpretation, absence of teleology, the beauties of ornamentation and amplification, a reduced preoccupation with the fixity of
the text, the pleasure of making mistakes, dialogue with the other, the extension of desire, original simplicity, and new and more flexible forms of authority.
Guido Cavalcanti, Dante’s intellectual mentor, is widely considered among the greatest Italian lyric poets; his famous and notoriously difficult philosophical canzone Donna me
prega is often characterized as the most studied lyric poem in Italian literature. This book situates Cavalcanti’s poetry in the context of the Arabic Aristotelian rationalism that
entered the Latin West in the 12th century—a tradition marked by questions concerning whether humans can ever transcend their animality. Cavalcanti’s poetry is a focal point
where one can view, circa 1300 AD, Arabo-Islamic philosophy in the process of being assimilated and naturalized in Western Europe, eventually leading to values (associated
with the Renaissance and the Enlightenment) that we now call modern and secular—in particular, to a notion of human reason as bound up with imagination and with ethical
praxis rather than as a means for the attainment of knowledge concerning God and the cosmos. The book features a radically unprecedented interpretation of Donna me prega,
starkly opposed to all previous accounts: far from treating love as a threat to reason that would best be eliminated, the canzone praises loving as the essential operation of
rational human flourishing. This study of Cavalcanti serves as a prelude to the formulation of a new paradigm for understanding Dante’s Comedy.
L'ombra della morte. Rachel risingL'ombra della morte. Rachel risingRachel Rising 1L'Ombra della MorteBAO Publishing
From the author of the acclaimed Equinoxes comes a return to roots that serves as spiritual renewal. Comics artist Simon Muchat is stuck. Suffering writer's block, uninspired,
vegetating as a school art teacher, he is losing direction and his taste for life, until one day he is invited to appear at a comics convention in Portugal, the country his family came
from and which he hadn't seen since his childhood. Even though he is a foreigner there, so many elements of the country are familiar to him. Meeting its lively citizens and
recounting early memoreis brought by back his distant yet welcoming family all prove reinvigorating--the breath of fresh air he so badly needed. Based on his own experience,
Pedrosa narrates this return to his roots in a deeply compelling and warmly human way. This bestselling graphic novel has sold more than 100,000 copies in France and a has
won many prizes, including Best Graphic Novel at the Angouleme Festival and FNAC Best GN.
Vertical Readings in Dante’s Comedy is a reappraisal of the poem by an international team of thirty-four scholars. Each vertical reading analyses three same-numbered cantos
from the three canticles: Inferno i, Purgatorio i and Paradiso i; Inferno ii, Purgatorio ii and Paradiso ii; etc. Although scholars have suggested before that there are
correspondences between same-numbered cantos that beg to be explored, this is the first time that the approach has been pursued in a systematic fashion across the poem.
This collection – to be issued in three volumes – offers an unprecedented repertoire of vertical readings for the whole poem. As the first volume exemplifies, vertical reading not
only articulates unexamined connections between the three canticles but also unlocks engaging new ways to enter into core concerns of the poem. The three volumes thereby
provide an indispensable resource for scholars, students and enthusiasts of Dante. The volume has its origin in a series of thirty-three public lectures held in Trinity College, the
University of Cambridge (2012-2016) which can be accessed at the ‘Cambridge Vertical Readings in Dante’s Comedy’ website.
In Italian Readers of Ovid from the Origins to Petrarch, Julie Van Peteghem examines Ovid’s influence on Italian poetry from its beginnings, through Dante, to Petrarch, situating
it within the history of reading Ovid in medieval and early modern Italy.
Bordwell scrutinizes the theories of style launched by various film historians and celebrates a century of cinema. The author examines the contributions of many directors and
shows how film scholars have explained stylistic continuity and change.
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Rachel wakes up at sunrise on a shallow grave in the woods and discovers the freshly murdered body in the dirt is her own.
In 1638, a small book of no more than 92 pages in octavo was published “appresso Gioanne Calleoni” under the title “Discourse on the State of the Jews and in particular those
dwelling in the illustrious city of Venice.” It was dedicated to the Doge of Venice and his counsellors, who are labelled “lovers of Truth.” The author of the book was a certain
Simone (Sim?a) Luzzatto, a native of Venice, where he lived and died, serving as rabbi for over fifty years during the course of the seventeenth century. Luzzatto’s political
thesis is simple and, at the same time, temerarious, if not revolutionary: Venice can put an end to its political decline, he argues, by offering the Jews a monopoly on overseas
commercial activity. This plan is highly recommendable because the Jews are “wellsuited for trade,” much more so than others (such as “foreigners,” for example). The rabbi
opens his argument by recalling that trade and usury are the only occupations permitted to Jews. Within the confines of their historical situation, the Venetian Jews became
particularly skilled at trade with partners from the Eastern Mediterranean countries. Luzzatto’s argument is that this talent could be put at the service of the Venetian government
in order to maintain – or, more accurately, recover – its political importance as an intermediary between East and West. He was the first to define the role of the Jews on the basis
of their economic and social functions, disregarding the classic categorisation of Judaism’s alleged privileged religious status in world history. Nonetheless, going beyond the
socio-economic arguments of the book, it is essential to point out Luzzatto’s resort to sceptical strategies in order to plead in defence of the Venetian Jews. It is precisely his
philosophical and political scepticism that makes Luzzatto’s texts so unique. This edition aims to grant access to his works and thought to English-speaking readers and
scholars. By approaching his texts from this point of view, the editors hope to open a new path in research into Jewish culture and philosophy that will enable other scholars to
develop new directions and new perspectives, stressing the interpenetration between Jews and the surrounding Christian and secular cultures.
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