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Making Movies Sidney Lumet
The most comprehensive book on the market, Herb Zettl’s SIGHT SOUND MOTION: APPLIED MEDIA AESTHETICS, 8e describes the
major aesthetic image elements -- light and color, space, time-motion, and sound -- as well as presents in-depth coverage on how they are
creatively used in television and film. Zettl’s thorough coverage of aesthetic theory and the application of that theory place this contemporary
and highly relevant text in a class by itself. It equips students to think critically about media aesthetics and apply them to production
situations. Richly illustrated and now presented in full color, it also features strong visuals that often draw on traditional art forms, such as
painting, sculpture, and dance. Important Notice: Media content referenced within the product description or the product text may not be
available in the ebook version.
“[Not] the typical celebrity memoir . . . as much an account of her decades-long spiritual journey as it is a look back at her TV and movie
career.” —Spiritual Pop Culture “Mary is a whole lot more than Erin on The Waltons. This book shows how she’s handled all the highs and
lows with grace.” —George Clooney For nine seasons, Mary McDonough was part of one of the most beloved families in television history.
Just ten years old when she was cast as the pretty, wholesome middle child Erin, Mary grew up on the set of The Waltons, alternately
embracing and rebelling against her good-girl onscreen persona. Now, as the first cast member to write about her experiences on the classic
series, she candidly recounts the joys and challenges of growing up Walton—from her overnight transformation from a normal kid in a working
class, Irish Catholic family, to a Hollywood child star, to the personal challenges that led her to take on a new role as an activist for women’s
body image issues. Touching, funny, sometimes heartbreaking, and always illuminating, Lessons from the Mountain is the story of everything
Mary McDonough learned on her journey over—and beyond—that famous mountain. Includes Never Before Published Bonus Chapter! “A
fascinating look at what it’s like to grow up in front of and beyond the cameras.” —Eve Plumb “For someone who started out as a sweet little
girl afraid to speak up, it certainly is a pleasure to hear her shout from the top of the mountain now!” —Alison Arngrim, New York Times
bestselling author “[A] poignant memoir . . . the actress shares intimate, behind-the-scenes memories.” —Smashing Interviews Magazine
FIFTH EDITION, UPDATED FOR 2020. The authoritative guide to producing, directing, shooting, editing, and distributing your video or film.
Whether you aspire to be a great filmmaker yourself or are looking for movie gifts, this comprehensive guide to filmmaking is the first step in
turning a hobby into a career. Widely acknowledged as the “bible” of video and film production, and used in courses around the world, The
Filmmaker’s Handbook is now updated with the latest advances in HD and digital formats. For students and teachers, professionals and
novices, this indispensable handbook covers all aspects of movie making. • Techniques for making dramatic features, documentaries,
corporate, broadcast, and experimental videos and films • Shooting with DSLRs, video, film, and digital cinema cameras • In-depth coverage
of lenses, lighting, sound recording, editing, and mixing • Understanding HDR, RAW, Log, 4K, UHD, and other formats • The business
aspects of funding and producing your project • Getting your movie shown in theaters, on television, streaming services, and online
Norman Jewison directed some of the most iconic and beloved films of an era, from In the Heat of the Night and The Thomas Crown Affair to
Jesus Christ Superstar and Moonstruck. But despite being what his friend William Goldman called "a giant of the industry," Jewison could
also walk the streets of any city in the world and go unrecognized. Jewison was a man of contradictions: he cared more about telling great
stories than gaining fame and fortune by showcasing movie stars, but generations of Hollywood's marquee actors - Judy Garland, Sidney
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Poitier, Faye Dunaway, Al Pacino, Jane Fonda, Burt Reynolds, Goldie Hawn, Bruce Willis, Denzel Washington - trusted him at crucial
moments in their careers. Yet, for all his talent and the passionate support of his actors, Jewison suffered heartbreaking rejection from the
executives who refused to believe in his dreams. Norman Jewison: A Director's Life is a story of artistic survival and reinvention, and about
the fate of original cinematic ideas in an industry increasingly captive to corporate greed. Drawing upon exhaustive archival research and
dozens of interviews, Ira Wells provides a soulful portrait of an idealist who had to fight for every frame of his legacy. Here are Norman's
legendary collaborators--Hal Ashby, William Rose, Steve McQueen, and more--brought to vivid life in original letters, telegrams, and
revealing, unpublished interviews. A clear-eyed reassessment of Hollywood's final golden age, Norman Jewison: A Director's Life is both the
intimate portrait of an artist and a rallying cry for anyone who has had to fight for their creative vision.
The Director's Six Senses is an innovative, unique, and engaging approach to the development of the skills that every visual storyteller must
have. It's based on the premise that a director is a storyteller 24/7 and must be aware of the "truth" that he or she experiences in life in order
to be able to reproduce it on the big screen. Through a series of hands-on exercises and practical experiences, the reader develops the
"directorial senses" in order to be able to tell a story in the most effective way.
For over three decades, director Ken Kwapis has charted a career full of exceptional movies and television, from seminal shows like The
Office to beloved films like He’s Just Not That Into You. He is among the most respected directors in show business, but getting there wasn’t
easy. He struggled just like everyone else. With each triumph came the occasional faceplant. Using his background and inside knowledge,
But What I Really Want To Do is Direct tackles Hollywood myths through Ken’s highly entertaining experiences. It’s a rollercoaster ride
fueled by brawls with the top brass, clashes over budgets, and the passion that makes it all worthwhile. This humorous and refreshingly
personal memoir is filled with inspiring instruction, behind-the-scenes hilarity, and unabashed joy. It’s a celebration of the director’s craft,
and what it takes to succeed in show business on your own terms. "Ken Kwapis always brought out the best in the actors on The Office.
Whenever Ken was directing, I always felt safe to go out on a limb and take chances, knowing he had my back. Every aspiring director should
read this book. (I can think of several 'professional' directors that should read it too!)" -Jenna Fischer "A vital, magnificent manifesto on the art
and craft of directing, written with emotional, instinctual and intellectual depth by one of America's most beloved film and television directors"
-Amber Tamblyn "In the years that I was fortunate to work with Ken on Malcolm in the Middle, he had an uncanny ability to guide actors right
to the heart of a scene and reveal its truths. He admits that he doesn’t have all the answers, he’ll make mistakes, and at times he’ll struggle,
but as he says in the book, 'It’s the struggle to get it right that makes us human.'" -Bryan Cranston "Good luck finding a more kind,
passionate, and talented director alive than Ken. Seriously, good luck." -Tig Notaro “'Action!' is what most directors bark out to begin a scene.
But Ken Kwapis starts by gently intoning the words 'Go ahead...' That simple suggestion assures everyone they’re in smart, capable, humble
hands. That’s how you’ll feel reading this book. And so, if you’re anxious to discover how a top director always brings humor, honesty, and
humanity to his work, all I can tell you is...Go ahead." -Larry Wilmore
Behind the scenes at the legendary Warner Brothers film studio, where four immigrant brothers transformed themselves into the moguls and
masters of American fantasy Warner Bros charts the rise of an unpromising film studio from its shaky beginnings in the early twentieth
century through its ascent to the pinnacle of Hollywood influence and popularity. The Warner Brothers—Harry, Albert, Sam, and Jack—arrived
in America as unschooled Jewish immigrants, yet they founded a studio that became the smartest, toughest, and most radical in all of
Hollywood. David Thomson provides fascinating and original interpretations of Warner Brothers pictures from the pioneering talkie The Jazz
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Singer through black-and-white musicals, gangster movies, and such dramatic romances as Casablanca, East of Eden, and Bonnie and
Clyde. He recounts the storied exploits of the studio’s larger-than-life stars, among them Al Jolson, James Cagney, Bette Davis, Errol Flynn,
Humphrey Bogart, James Dean, Doris Day, and Bugs Bunny. The Warner brothers’ cultural impact was so profound, Thomson writes, that
their studio became “one of the enterprises that helped us see there might be an American dream out there.”
Famed independent screenwriter and director Robert Rodriguez (Sin City, Once Upon a Time in Mexico, Spy Kids, Machete) discloses all the
unique strategies and original techniques he used to make his remarkable debut film El Mariachi on a shoestring budget. This is both one
man's remarkable story and an essential guide for anyone who has a celluloid story to tell and the dreams and determination to see it
through. Part production diary, part how-to manual, Rodriguez unveils how he was able to make his influential first film on only a $7,000
budget. Also included is the appendix, "The Ten Minute Film Course,” a tell-all on how to save thousands of dollars on film school and teach
yourself the ropes of film production, directing, and screenwriting. A perfect gift for the aspiring filmmaker.

From the Academy Award-nominated screenwriter and playwright: an exhilaratingly subversive inside look at Hollywood
from a filmmaker who’s always played by his own rules. Who really reads the scripts at the film studios? How is a
screenplay like a personals ad? Why are there so many producers listed in movie credits? And what on earth do those
producers do anyway? Refreshingly unafraid to offend, Mamet provides hilarious, surprising, and refreshingly forthright
answers to these and other questions about every aspect of filmmaking from concept to script to screen. A bracing, noholds-barred examination of the strange contradictions of Tinseltown, Bambi vs. Godzilla dissects the movies with
Mamet’s signature style and wit.
An eye-witness account of movie-making from one of the most influential artists in Hollywood history, featuring interviews
with some of contemporary cinema's most famous directors, actors, and artisans.
If you can't make it to one of Bruce Block's legendary visual storytelling seminars, then you need his book! Now in full
color for the first time, this best-seller offers a clear view of the relationship between the story/script structure and the
visual structure of a film, video, animated piece, or video game. You'll learn how to structure your visuals as carefully as a
writer structures a story or a composer structures music. Understanding visual structure allows you to communicate
moods and emotions, and most importantly, reveals the critical relationship between story structure and visual structure.
The concepts in this book will benefit writers, directors, photographers, production designers, art directors, and editors
who are always confronted by the same visual problems that have faced every picture maker in the past, present, and
future.
Marilyn Ann Moss’s Giant examines the life of one of the most influential directors to work in Hollywood from the 1930s
to the 1960s. George Stevens directed such popular and significant films as Shane, Giant, A Place in the Sun, and The
Diary of Anne Frank. He was the first to pair Katharine Hepburn and Spencer Tracy on film in Woman of the Year.
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Through the study of Stevens’s life and his production history, Moss also presents a glimpse of the workings of the
classic Hollywood studio system in its glory days. Moss documents Stevens’s role as a powerful director who often had
to battle the heads of major studios to get his films made his way. She traces the four decades Stevens was a major
Hollywood player and icon, from his earliest days at the Hal Roach Studios—where he learned to be a cameraman, writer,
and director for Laurel and Hardy features—up to when his films made millions at the box office and were graced by actors
such as Elizabeth Taylor, James Dean, Alan Ladd, and Montgomery Clift.
Directing film or television is a high-stakes occupation. It captures your full attention at every moment, calling on you to
commit every resource and stretch yourself to the limit; it's the white-water rafting of entertainment jobs. But for many
directors, the excitement they feel about a new project tightens into anxiety when it comes to working with actors.In the
years since the original edition of Directing Actors was published, the technical side of filmmaking has become much
more easily accessible. Directors tell me that dealing with actors is the last frontier--the scariest part and the part they
long for--the human part, the place where connection happens.Weston's books help directors scale the heights of the
actor-director dynamic, learn the joys of collaborating with actors--and become an "actor's director."
Elia Kazan was the twentieth century’s most celebrated director of both stage and screen, and this monumental,
revelatory book shows us the master at work. Kazan’s list of Broadway and Hollywood successes—A Streetcar Named
Desire, Death of a Salesman, On the Waterfront, to name a few—is a testament to his profound impact on the art of
directing. This remarkable book, drawn from his notebooks, letters, interviews, and autobiography, reveals Kazan’s
method: how he uncovered the “spine,” or core, of each script; how he analyzed each piece in terms of his own
experience; and how he determined the specifics of his production. And in the final section, “The Pleasures of
Directing”—written during Kazan’s final years—he becomes a wise old pro offering advice and insight for budding artists,
writers, actors, and directors.
The award-winning director journeys inside the world of film to illuminate the arduous process of creating movies,
discussing the art and craft of directing, writers and actors, the camera, art direction, editing, sound tracks, distribution
and marketing, and the studio role. Reprint. 35,000 first printing.
Explores how movies have shaped, influenced, mythologized, and invented New York City in such films as "42nd Street,"
"Rear Window," "Taxi Driver," "Annie Hall," and "Ghostbusters," and reveals how the real-life New York City has been
transformed by Holly
Robert Bresson, the director of such cinematic master-pieces as Pickpocket, A Man Escaped Mouchette, and L’Argent, was one of the most
influential directors in the history of French film, as well as one of the most stubbornly individual: He insisted on the use of nonprofessional
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actors; he shunned the “advances” of Cinerama and Cinema-Scope (and the work of most of his predecessors and peers); and he minced
no words about the damaging influence of capitalism and the studio system on the still-developing—in his view—art of film. Bresson on Bresson
collects the most significant interviews that Bresson gave (carefully editing them before they were released) over the course of his forty-year
career to reveal both the internal consistency and the consistently exploratory character of his body of work. Successive chapters are
dedicated to each of his fourteen films, as well as to the question of literary adaptation, the nature of the sound track, and to Bresson’s one
book, the great aphoristic treatise Notes on the Cinematograph. Throughout, his close and careful consideration of his own films and of the
art of film is punctuated by such telling mantras as “Sound...invented silence in cinema,” “It’s the film that...gives life to the characters—not
the characters that give life to the film,” and (echoing the Bible) “Every idle word shall be counted.” Bresson’s integrity and originality earned
him the admiration of younger directors from Jean-Luc Godard and Jacques Rivette to Olivier Assayas. And though Bresson’s movies are
marked everywhere by an air of intense deliberation, these interviews show that they were no less inspired by a near-religious belief in the
value of intuition, not only that of the creator but that of the audience, which he claims to deeply respect: “It’s always ready to feel before it
understands. And that’s how it should be.
The first-ever biography of the seminal American director whose remarkable life traces a line through American entertainment history
Acclaimed as the ultimate New York movie director, Sidney Lumet began his astonishing five-decades-long directing career with the now
classic 12 Angry Men, followed by such landmark films as Serpico, Dog Day Afternoon, and Network. His remarkably varied output included
award-winning adaptations of plays by Anton Chekhov, Arthur Miller, Tennessee Williams, and Eugene O’Neill, whose Long Day’s Journey
into Night featured Katharine Hepburn and Ralph Richardson in their most devastating performances. Renowned as an “actor’s director,”
Lumet attracted an unmatched roster of stars, among them: Henry Fonda, Sophia Loren, Marlon Brando, Anna Magnani, Sean Connery,
Ingrid Bergman, Paul Newman, Al Pacino, Ethan Hawke, and Philip-Seymour Hoffman, accruing eighteen Oscar nods for his actors along the
way. With the help of exclusive interviews with family, colleagues, and friends, author Maura Spiegel provides a vibrant portrait of the life and
work of this extraordinary director whose influence is felt through generations, and takes us inside the Federal Theater, the Group Theatre,
the Actors Studio, and the early “golden age” of television. From his surprising personal life, with four marriages to remarkable women—all of
whom opened their living rooms to Lumet’s world of artists and performers like Marilyn Monroe and Michael Jackson—to the world of Yiddish
theater and Broadway spectacles, Sidney Lumet: A Life is a book that anyone interested in American film of the twentieth century will not
want to miss.
Complete with behind-the-scenes diary entries from the set of Vachon's best-known fillms, Shooting to Kill offers all the satisfaction of an
intimate memoir from the frontlines of independent filmmakins, from one of its most successful agent provocateurs -- and survivors. Hailed by
the New York Times as the "godmother to the politically committed film" and by Interview as a true "auteur producer," Christine Vachon has
made her name with such bold, controversial, and commercially successful films as "Poison," "Swoon," Kids," "Safe," "I Shot Andy Warhol,"
and "Velvet Goldmine."Over the last decade, she has become a driving force behind the most daring and strikingly original independent
filmmakers-from Todd Haynes to Tom Kalin and Mary Harron-and helped put them on the map. So what do producers do? "What don't they
do?" she responds. In this savagely witty and straight-shooting guide, Vachon reveals trheguts of the filmmaking process--rom developing a
script, nurturing a director's vision, getting financed, and drafting talent to holding hands, stoking egos, stretching every resource to the limit
and pushing that limit. Along the way, she offers shrewd practical insights and troubleshooting tips on handling everything from hysterical
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actors and disgruntled teamsters to obtuse marketing executives. Complete with behind-the-scenes diary entries from the sets of Vachon's
best-known films, Shooting To Kill offers all the satisfactions of an intimate memoir from the frontlines of independent filmmaking, from one of
its most successful agent provocateurs-and survivors.
Welcome to The Three Captains. A charming bijou guesthouse on the Maine coast which is a haven of calm for guests and owners alike.
When Lolly summons home her nieces, Isabel and June - one recovering from a broken heart, the other struggling to bring up her young son
singlehandedly - they assume she's going to sell The 3 Cs, the place they called home after they lost their parents in a car accident. But the
truth is much more heartbreaking than that. Along with Lolly's daughter Kat - also at a crossroads in her life - the women spend their first
summer together in years and home truths and long-buried secrets begin to emerge. Then movie buff Lolly invites her three offspring to
attend her legendary movie nights and what at first seems like a few hours of distraction from their tumultuous lives becomes so much more.
What they discover shakes them to the core, brings them together after years of discord, and provides them with the inspiration that they
need to truly connect with each other and find happiness.
The behind-the-scenes story of the making of the iconic movie Network, which transformed the way we think about television and the way
television thinks about us "I'm mad as hell, and I'm not going to take this anymore!" Those words, spoken by an unhinged anchorman named
Howard Beale, "the mad prophet of the airwaves," took America by storm in 1976, when Network became a sensation. With a superb cast
(including Faye Dunaway, William Holden, Peter Finch, and Robert Duvall) directed by Sidney Lumet, the film won four Academy Awards and
indelibly shaped how we think about corporate and media power. In Mad As Hell, Dave Itzkoff of The New York Times recounts the surprising
and dramatic story of how Network made it to the screen. Such a movie rarely gets made any more—one man's vision of the world,
independent of studio testing or market research. And that man was Paddy Chayefsky, the tough, driven, Oscar-winning screenwriter whose
vision—outlandish for its time—is all too real today. Itzkoff uses interviews with the cast and crew, as well as Chayefsky's notes, letters, and
drafts to re-create the action in front of and behind the camera at a time of swirling cultural turmoil. The result is a riveting account that
enriches our appreciation of this prophetic and still-startling film. Itzkoff also speaks with today's leading broadcasters and filmmakers to
assess Network's lasting impact on television and popular culture. They testify to the enduring genius of Paddy Chayefsky, who foresaw the
future and whose life offers an unforgettable lesson about the true cost of self-expression.
“Dan Robson’s book is a heart-wrenching portrait of grief. Anyone who has lost a parent will recognize it, know it intimately as you roll
through the stages and finally come to the realization that a parent’s ultimate gift to a child is showing them how to live.”—Tanya Talaga,
bestselling author of Seven Fallen Feathers A tender memoir of fathers and sons, love and loss, and learning to fill boots a size too big. Dan
Robson’s father is a builder, a fixer. A man whose high-school education is enough not only to provide for his family, but to build a successful
business. Rick Robson holds things up. When he dies, nothing in his son’s world feels steady anymore. In a very real sense, the home his
father had built is suddenly fragile. Without its natural caretaker, the house will fall to pieces—and his family shows all the same signs of
crumbling. Dan is hit especially hard. He knows he is not the man his father was. Dan never learned the blue-collar skills he admired,
because his father wanted him to pursue his dream of becoming a writer. Now that his father is gone, the acknowledgment of his sacrifices
and the sheer longing to be close to him again in some way draw Dan to the tools that lie unused in the garage. So begins Dan’s year of
learning the skills his father’s hands had long mastered, and trying to fill the steel-toe boots left behind. Measuring Up is the story of that
journey. Robson picks up where his father left off, working on the house and the truck, as much for the family as for himself. In much the
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same way that Michael Pollan comes to know his house inside-out in A Place of My Own, Robson learns the mysteries and proud satisfaction
of plumbing, carpentry, wiring, and drywalling, and comes to understand how our homes are built. He also comes to see how his home was
built by his father, uncovering more than one heartbreaking reminder of the kind of man his father was, and what he meant to his family.
Tender and unflinching, Measuring Up is a story of love, mourning, and what it means to use your calloused hands to make the world around
you a better place to live.
The Best Story Wins provides fresh perspectives on the principles of Pixar-style storytelling, adapted by one of the studio’s top creatives to
meet the needs of entrepreneurs, marketers, and business-minded storytellers of all stripes. Pixar movies have transfixed viewers around the
world and stirred a hunger in creative and corporate realms to adopt new and more impactful ways of telling stories. Former Pixar and The
Simpsons Animator and Story Artist Matthew Luhn translates his two and half decades of storytelling techniques and concepts to the CEOs,
advertisers, marketers, and creatives in the business world and beyond. A combination of Luhn’s personal stories and storytelling insights,
The Best Story Wins retells the “Hero’s Journey” story building methods through the lens of the Pixar films to help business minds embrace
the power of storytelling for themselves!
Packed with gems of wisdom from the current 'masters of light’, this collection of conversations with twenty leading contemporary
cinematographers provides invaluable insight into the art and craft of cinematography. Jacqueline Frost’s interviews provide unprecedented
insight into the role as cinematographers discuss selecting projects, the conceptual and creative thinking that goes into devising a visual
strategy, working with the script, collaborating with leading directors such as Martin Scorcese, Spike Lee, and Ava DuVernay, the impact of
changing technology, and offer advice for aspiring cinematographers. Interviews include Maryse Alberti, John Bailey, Robert Elswit, Kirsten
Johnson, Kira Kelly, Ellen Kuras, Edward Lachman, Matthew Libatique, John Lindley, Seamus McGarvey, Reed Morano, Polly Morgan,
Rachel Morrison, Rodrigo Prieto, Cynthia Pusheck, Harris Savides, Nancy Schrieber, John Seale, Sandi Sissel, Dante Spinotti, Salvatore
Totino, Amy Vincent and Mandy Walker. Filled with valuable information and advice for aspiring cinematographers, directors, and filmmakers,
this is essential reading for anyone interested in the art and craft of cinematography.
In this fully updated second edition, award-winning film director and Slamdance Film Festival co-founder Dan Mirvish gives you soup-to-nuts,
cradle-to-grave advice on every aspect of the filmmaking lifestyle and craft. He drops advice on playing the Hollywood game, and shows you
how to finance, cast, shoot and show your indie feature, documentary, episodic series, short film, student film, web video or big-budget
blockbuster. Once labeled a "cheerful subversive" by The New York Times, Mirvish shares lessons he's learned personally from film
luminaries Robert Altman, Christopher Nolan, Emma Thomas, Steven Soderbergh, Rian Johnson, Whit Stillman, Harold Ramis, Lynn
Shelton, John Carpenter, Ava DuVernay, the Russo Brothers, Bong Joon-ho, Sean Baker and more. This revised edition includes brand new
chapters on filming during a global pandemic finding investors and crowdfunding backers whether and where to go to film school how to get a
big Hollywood agent self-distributing your film, even to airlines casting an Oscar®-winner as your lead actor and turning your garage into a
1980s New York subway Visit the extensive companion website at www.DanMirvish.com for in-depth supplemental videos, behind-thescenes footage from Dan's films and bonus materials.
The long-awaited memoir from the Academy Award–winning director of such legendary films as The French Connection, The Exorcist, and
To Live and Die in LA, The Friedkin Connection takes readers from the streets of Chicago to the suites of Hollywood and from the sixties to
today, with autobiographical storytelling as fast-paced and intense as any of the auteur's films. William Friedkin, maverick of American
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cinema, offers a candid look at Hollywood, when traditional storytelling gave way to the rebellious and alternative; when filmmakers like him
captured the paranoia and fear of a nation undergoing a cultural nervous breakdown. The Friedkin Connection includes 16 pages of blackand-white photographs.
Translated by Audie E. Bock. "A first rate book and a joy to read.... It's doubtful that a complete understanding of the director's artistry can be
obtained without reading this book.... Also indispensable for budding directors are the addenda, in which Kurosawa lays out his beliefs on the
primacy of a good script, on scriptwriting as an essential tool for directors, on directing actors, on camera placement, and on the value of
steeping oneself in literature, from great novels to detective fiction." --Variety "For the lover of Kurosawa's movies...this is nothing short of
must reading...a fitting companion piece to his many dynamic and absorbing screen entertainments." --Washington Post Book World
The prominent European screenwriter examines the nuances of filmmaking, considering such topics as camera angles, lighting, and choice of
actors
Why does a director choose a particular script? What must they do in order to keep actors fresh and truthful through take after take of a single
scene? How do you stage a shootout—involving more than one hundred extras and three colliding taxis—in the heart of New York’s diamond
district? What does it take to keep the studio honchos happy? From the first rehearsal to the final screening, Making Movies is a master’s
take, delivered with clarity, candor, and a wealth of anecdote. For in this book, Sidney Lumet, one of our most consistently acclaimed
directors, gives us both a professional memoir and a definitive guide to the art, craft, and business of the motion picture. Drawing on forty
years of experience on movies that range from Long Day’s Journey into Night to Network and The Verdict—and with such stars as Katharine
Hepburn, Paul Newman, Marlon Brando, and Al Pacino—Lumet explains how painstaking labor and inspired split-second decisions can result
in two hours of screen magic.
MAKING MOVIES WORK is a fascinating and accessible guide for both filmmakers and serious film fans. It is about how filmmakers think
about film. "Through thoughtful examination of the filmmaker's art, Jon Boorstin enhances our sense of enjoyment and appreciation of the
results.--Robert Redford.
A priceless examination of the filmmaker's craft, from the renowned director of "Sweet Smell of Success" After more than twenty years in the
film industry as a screenwriter, storyboard editor, and director of memorable films such as "The Ladykillers," Alexander Mackendrick turned
his back on Hollywood and began a new career as the Dean of one of the country's most demanding and influential film schools. His absolute
devotion to the craft of filmmaking served as a powerful impetus to students at the California Institute for the Arts for almost twenty five years,
with a teaching style that included prodigious notes, neatly crafted storyboards, and handouts containing excerpts of works by Kierkegaard,
Aristotle, and others. At the core of Mackendrick's lessons lay a deceptively simple goal: to teach aspiring filmmakers how to structure and
write the stories they want to tell, while using the devices particular to the medium of film to tell their stories effectively. In this impressive
volume, edited by Paul Cronin, the myriad materials that made Mackendrick's reputation as an instructor are collected for the first time,
offering a chance for professionals as well as students to discover a methodology of filmmaking that is challenging yet refreshing in its clarity.
Meticulously illustrated and drawing on examples from such classic films as "North by Northwest," " Citizen Kane," and "Touch of Evil, "
Mackendrick's elegant lessons are sure to provide inspiration for a new generation of filmmakers.
Spanning several generations—from newcomers to Oscar Award-winning veterans—this volume features a discussion of the movies that
shaped the careers of these filmmakers and, in turn, cinema history. Here directors, including Peter Bogdanovich, Kimberly Peirce, Arthur
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Hiller, and John Waters, explore the film they saw at an especially formative moment, how it influenced their own work—or, in some cases, led
them to tell stories through movies themselves—and the effects it had on their thoughts about cinema. Revealing stories include how after
watching Rebel Without a Cause, John Woo started combing his hair like James Dean and even began talking like him; Apocalypse Now
inspired Danny Boyle to take risks and make larger-than-life films; and a line in The Wizard of Oz—"Who could ever have thought a good little
girl like you could destroy all my beautiful wickedness?"—has become almost a personal mantra or prayer for John Waters.
Before Breakfast at Tiffany’s Audrey Hepburn was still a little-known actress with few film roles to speak of; after it – indeed, because of it she was one of the world’s most famous fashion, style and screen icons. It was this film that matched her with Hubert de Givenchy’s “little
black dress”. Meanwhile, Truman Capote’s original novel is itself a modern classic selling huge numbers every year, and its high-living
author of perennial interest. Now, this little book tells the story of how it all happened: how Audrey got the role (for which at first she wasn’t
considered, and which she at first didn’t want); how long it took to get the script right; how it made Blake Edwards’ name as a director after
too many trashy films had failed to; and how Henry Mancini’s soundtrack with its memorable signature tune ‘Moon River’ completed the
irresistible package. This is the story of how one shy, uncertain, inexperienced young actress was persuaded to take on a role she at first
thought too hard-edged and amoral – and how it made Audrey Hepburn into gamine, elusive Holly Golightly in the little black dress - and a
star for the rest of her life.
Directing: Film Techniques and Aesthetics is a comprehensive manual that teaches the essentials of filmmaking from the perspective of the
director. Ideal for film production and directing classes, as well as for aspiring and current directors, Directing covers all phases of
preproduction and production, from idea development to final cut. Thoroughly covering the basics, Directing guides the reader to professional
standards of expression and control, and goes to the heart of what makes a director. The book outlines a great deal of practical work to meet
this goal, with projects, exercises. The third edition emphasizes the connection between knowing and doing, with every principle realizable
through projects and exercises. Much has been enhanced and expanded, notably: aspects of dramaturgy; beats and dramatic units; pitching
stories and selling one's work; the role of the entrepreneurial producer; and the dangers of embedded moral values. Checklists are loaded
with practical recommendations for action, and outcomes assessment tables help the reader honestly gauge his or her progress. Entirely new
chapters present: preproduction procedures; production design; script breakdown; procedures and etiquette on the set; shooting location
sound; continuity; and working with a composer. The entire book is revised to capitalize on the advantages offered by the revolutionary shift
to digital filmmaking.
During the filming of his celebrated novel THE ENGLISH PATIENT, Michael Ondaatje became increasingly fascinated as he watched the
veteran editor Walter Murch at work. THE CONVERSATIONS, which grew out of discussions between the two men, is about the craft of
filmmaking and deals with every aspect of film, from the first stage of script writing to the final stage of the sound mix. Walter Murch emerged
during the 1960s at the centre of a renaissance of American filmmakers which included the directors Francis Coppola, George Lucas and
Fred Zinneman. He worked on a whole raft of great films including the three GODFATHER films, JULIA, AMERICAN GRAFFITI,
APOCALYPSE NOW, THE UNBEARABLE LIGHTNESS OF BEING and many others. Articulate, intellectual, humorous and passionate about
his craft and its devices, Murch brings his vast experience and penetrating insights to bear as he explains how films are made, how they
work, how they go wrong and how they can be saved. His experience on APOCALYPSE NOW - both originally and more recently when the
film was completely re-cut - and his work with Anthony Minghella on THE ENGLISH PATIENT provide illuminating highlights.
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Features interviews with twenty of the world's top film directors to reveal techniques, approaches, and visions, in a volume that includes
discussions with such filmmakers as Martin Scorsese, Lars Von Trier, Bernardo Bertolucci, Laurent Tirard, Woody Allen, Tim Burton, and
John Woo. Original.
Describes the basic principles of film making, argues that directing is an extension of screenwriting, and explains how films tell stories
What choices--creative, practical, and technical--make a movie what it is? Here a gifted writer and filmmaker takes us behind the camera and
provides a full description of the movie-making process.When John Sayles turned from writing fiction to making movies, he did so with little
help from Hollywood: Return of the Secaucus Seven, Sayles's first movie as director and writer, was produced with 60,000 of his own money.
Many films later, he still works outside the studio system and guides every phase of his productions.Now Sayles has written an illuminating
book about the complex choices that lie at the heart of every movie. Using the making of his film Matewan as an example, he offers chapters
on screenwriting, directing, editing, sound, and more. Photographs, sketches, and the complete shooting script illustrate this engaging
account of how Sayles's curiosity about a coal miners' strike in the town of Matewan, West Virginia, became a screenplay--and then a movie.
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