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Le avventure della ragione, dall'Umanesimo all'Idealismo è un manuale di filosofia, a norma del DM 781/2013, di dimensioni contenute e di
taglio agile, che risponde a tutti i requisiti delle Indicazioni nazionali: conoscenza degli autori e dei problemi filosofici fondamentali; legame col
contesto storico-culturale; lettura diretta dei testi; acquisizione del lessico e delle categorie specifiche della disciplina. Questo prodotto
contiene link esterni per la fruizione delle espansioni digitali correlate. Alcuni e-reader potrebbero non gestire questa funzionalità.
Dopo una rottura che sembrava aver messo fine alla loro storia, Luca e Anita riusciranno a vivere il loro profondo amore. Tra episodi di
estrema indecenza e intensa dolcezza, equivoci esilaranti ma anche spiacevoli, i due protagonisti si ritroveranno a dover unire le loro forze
per superare i momenti difficili, perché purtroppo delle nuove scottanti rivelazioni mineranno questa potente e tormentata storia d’amore.
Intanto la loro relazione, basata su dominazione e sottomissione, subirà una svolta e li porterà a oltrepassare ogni limite della comune
decenza inghiottendoli in un vortice senza fine. Dovranno però fare i conti con personaggi che riemergeranno dal passato e che
disturberanno la loro quiete. Finalmente, dopo tante peripezie, arriverà la felicità tanto attesa che allieterà i loro cuori, ma un amaro destino
sembra voler annientare a tutti i costi quello che è stato costruito con tanta pazienza e dedizione. Mente nella mente è la storia di un amore
ardente, ossessivo, inarrestabile, con un contatto sensoriale mai visto prima. Passione, sensualità, erotismo, humor, indecenza, emozioni, e
stavolta anche temi forti e talvolta commoventi, metteranno a dura prova la sensibilità del lettore.
"A study based on the text, the Lives of the Artists, by Giorgio Vasari. Discusses how the visual arts in the Renaissance were an occasion for
delight or pleasure. Argues that such an attention was encouraged by certain social and intellectual practices"--Provided by publisher.
Through the concept of contraction, Giordano Bruno (1548-1600) endeavoured to explain the relationship of God to his Creation in a way that
conformed with his pantheistic view of nature as well as his heterodox view of man’s relationship to God. The concept of contraction is
twofold. In the ontological sense it denotes the way in which the One, or God, descends to multiplicity. In the noetic sense it accounts for the
ways in which the individual human soul ascends towards God through a reversed process of contemplation. Bruno denied the efficacy of the
several psychical, psychological and medical states traditionally thought to aid contemplation and noetic ascent towards God. In his view the
only means was philosophical contemplation, the use of memory being one important form. Philosophical contemplation elevated the mind
from the fragmented multiplicity of sense impressions to an understanding of the principles governing the sensible world. This publication is
the first book-length study dedicated to concept of contraction in Bruno’s philosophy. Moreover, it explores his sources for this concept.
Traditionally Ficino’s translation of Plotinus, dating from the second half of the fifteenth century, has been seen as a key source to the
Neoplatonism informing Bruno’s philosophy. In The Concept of Contraction in Giordano Bruno’s Philosophy another Neoplatonic source is
considered, namely the pseudo-Aristotelian Liber de Causis (Book of causes), which has not yet been examined in the context of
Renaissance Neoplatonism. This work, probably written in Arabic in the ninth century, was translated into Latin in the twelfth century and
remained well known to many late Medieval and Renaissance philosophers. Catana argues that this work may have prepared for Ficino’s
translation of Plotinus, and that in some instances it provided a common source to Renaissance philosophers, Bruno and Nicholas of Cusa
(1401-1464) being conspicuous examples discussed in this book.
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century Venice and spread throughout Europe during the seventeenth century. While earlier artistic movements presented a
polished image of the artist by downplaying the creative process, bravura celebrated a painter’s distinct materials, virtuosic
execution, and theatrical showmanship. This resulted in the further development of innovative techniques and a popular
understanding of the artist as a weapon-wielding acrobat, impetuous wunderkind, and daring rebel. In Bravura, Nicola Suthor
offers the first in-depth consideration of bravura as an artistic and cultural phenomenon. Through history, etymology, and in-depth
analysis of works by such important painters as Fran?ois Boucher, Caravaggio, Francisco Goya, Frans Hals, Peter Paul Rubens,
Tintoretto, and Diego Velázquez, Suthor explores the key elements defining bravura’s richness and power. Suthor delves into how
bravura’s unique and groundbreaking methods—visible brushstrokes, sharp chiaroscuro, severe foreshortening of the body, and
other forms of visual emphasis—cause viewers to feel intensely the artist’s touch. Examining bravura’s etymological history, she
traces the term’s associations with courage, boldness, spontaneity, imperiousness, and arrogance, as well as its links to fencing,
swordsmanship, henchmen, mercenaries, and street thugs. Suthor discusses the personality cult of the transgressive, self-taught,
antisocial genius, and the ways in which bravura artists, through their stunning displays of skill, sought applause and admiration.
Filled with captivating images by painters testing the traditional boundaries of aesthetic excellence, Bravura raises important
questions about artistic performance and what it means to create art.
As theatre and drama of the Romantic Period undergo a critical reassessment among scholars internationally, the contributions of
women as playwrights, actresses, and managers are also being revalued. This volume, which brings together leading British,
North American, and Italian critics, is a crucial step towards reclaiming the importance of women's dramatic and theatrical activities
during the period. Writing for the theatre implied assuming a public role, a hazardous undertaking for women who, especially after
the French Revolution, were assigned to the private, primarily domestic, sphere. As the contributors examine the covert strategies
women used to become full participants in the public theatre, they shed light on the issue of women's agency, expressed both
through the writing of highly politicized or ethicized drama, as in the case of Elizabeth Inchbald or Joanna Baillie, and through
women's professional practice as theatre managers and stage producers, as in the case of Elizabeth Vestris and Jane Scott.
Among the topics considered are women's history plays, domesticity, ethics and sexuality in women's closet drama, the politics of
drama and performance, and the role of women as managers and producers. Specialists in performance studies, Romantic Period
drama, and women's writing will find the essays both challenging and inspiring.
In this magisterial two-volume book, Pier Luigi Tucci offers a comprehensive examination of one of the key complexes of Ancient
Rome, the Temple of Peace. Based on archival research and an architectural survey, his research sheds new light on the
medieval, Renaissance, and Baroque transformations of the basilica, and the later restorations of the complex. Volume 1 focuses
on the foundation of the complex under Vespasian until its restoration under Septimius Severus and challenges the accepted
views about the ancient building. Volume 2 begins with the remodelling of the library hall and the construction of the rotunda
complex, and examines the dedication of the Christian Basilica of SS Cosmas and Damian. Of interest to scholars in a range of
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topics, The Temple of Peace in Rome crosses the boundaries between classics, archaeology, history of architecture, and art
history, through Late Antiquity, the Middle Ages, and the early modern period.
"The Philosophy of Symbolic Forms is one of the landmarks of twentieth century philosophy. Drawing from the influential work of
Wilhelm Dilthey, it transformed neo-Kantianism into a new robust philosophy of culture. The second volume, on Mythical Thinking,
analyzes the fundamental layers of perception and expression as well as the articulations with religion and the dialectic with other
forms, essentially language and art. The intellectual breadth of the volume is remarkable. It initiated the debate with Martin
Heidegger and prompted a long-lasting meditation by Hans Blumenberg. We are only beginning to recognize its importance for our
understanding of the power of images in the construction of aesthetics, the self, and the socio-political world. It initiated a
discussion within French sociology (Émile Durkheim, Marcel Mauss) that ultimately resurfaced in Pierre Bourdieu, while today it is
considered as a resourceful path for cultural and critical theory (Drucilla Cornell and Kenneth M. Panfilio). Finally, this volume also
offers solid grounds for a political critique of Nazism - specifically: Alfred Rosenberg’s Myth of the 20th Century and Adolf Hitler’s
Mein Kampf - as well as the new emerging totalitarian ideologies." Fabien Capeilleres, Professor of Philosophy, editor of the
French edition of Cassirer’s Works. This new translation makes Cassirer’s seminal work available to a new generation of
scholars. Each volume includes a translator’s introduction by Steve G. Lofts, a foreword by Peter E. Gordon, a glossary of key
terms, and an index.
BravuraVirtuosity and Ambition in Early Modern European PaintingPrinceton University Press
Annali di storia della scienza.
In August 2009 the fourteenth International Congress for Neo-Latin Studies was held in Uppsala, Sweden. The proceedings in this
volume, ninety-nine individual and five plenary papers, are collected under the motto „Litteras et artes nobis traditas excolere –
Reception and Innovation“.
In recent years, art historians have begun to delve into the patronage, production and reception of sculptures-sculptors' workshop
practices; practical, aesthetic, and esoteric considerations of material and materiality; and the meanings associated with materials
and the makers of sculptures. This volume brings together some of the top scholars in the field, to investigate how sculptors in
early modern Italy confronted such challenges as procurement of materials, their costs, shipping and transportation issues, and
technical problems of materials, along with the meanings of the usage, hierarchies of materials, and processes of material
acquisition and production. Contributors also explore the implications of these facets in terms of the intended and perceived
meaning(s) for the viewer, patron, and/or artist. A highlight of the collection is the epilogue, an interview with a contemporary artist
of large-scale stone sculpture, which reveals the similar challenges sculptors still encounter today as they procure, manufacture
and transport their works.

Dante and Heterodoxy: The Temptations of 13th Century Radical Thought, edited and with an introduction by Maria Luisa
Ardizzone, collects several studies devoted to discussing Dante’s work in the light of the intellectual debate that
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developed in thirteenth century Europe after the entrance of new Aristotelian learning and the diffusion of Greek-Arabic
thought, in particular the Latin translations of works by Ibn Rushd (Averroes). What takes form in the various articles is
the emerging of an interest in the philosophical and scientific contents of Dante’s opus. Heterodoxy in this volume is thus
linked to, but not always coincident with, what medieval scholars such as Ferdinand Van Steenberghen or Alain De
Libera term “radical Aristotelianism” or “Integral Aristotelianism”. The word “temptations”, as its meaning clearly shows,
delineates not an organic link with heterodox or radical ideas, but rather an intermittent inclination to include or evaluate
themes related to these ideas. “Temptations” implies a search, an interrogation that consists of the doubts and
uncertainties of a poet strongly involved in the intellectual debate of his time and culture, and for whom philosophy and
theology are not fields of opposition but different modes of inquiry.
Bioenergy: Principles and Technologies introduces biomass energy resources and then elaborates on bioenergy
technologies including biomass combustion, biogas production, biomass briquettes and biomass gasification. With a
combination of theories, experiments and case studies, the book is an essential reference for bioenergy researchers,
industrial chemists and chemical engineers.
This richly illustrated volume presents the remarkable results of the Italian Archaeological Mission's investigations at the
site of the walled town of Bar?qish in interior Yemen, ancient Yathill of the Sabaeans and Minaeans, between 1986 and
2007.
Analyzing the literature on art from the Italian Renaissance, The Spiritual Language of Art explores the complex
relationship between visual art and spirituality by revealing that terms, concepts and metaphors derived from spiritual
literature were consistently used to discuss art.
Giovanni Battista Buonamente was among the most original and inventive Italian composers of the seventeenth century. Peter Allsop reveals
his importance as part of a tradition that stands in direct antithesis to that of the Corellian sonata today regarded as the 'norm'. This
development is traced in a series of likely teacher-pupil relationships from Salamone Rossi to Marco Uccellini, the most prolific Italian
composers of instrumental ensemble music in the first half of the seventeenth century. The first half of the book sets out what is known of
Buonamente's turbulent career as he moved from the courtly environments of the Gonzaga household and Habsburg court to several less
auspicious posts at various religious institutions, ending his life as maestro di cappella at the mother house of his order, S. Francesco in
Assisi. A fascinating picture emerges of the nature of musical patronage against a background of war and plague in this time of great political
instability. The later chapters comprise detailed discussions, supported with over 100 music examples, of the unusually wide range of genres
for which Buonamente wrote: sinfonias, free sonatas, sets of variations, canzonas, dances; and he was the first Italian to cultivate the
ensemble suite to any extent. The book concludes with an examination of his influence on his probable pupil Marco Uccellini and the interest
Buonamente instigated in canonic writing, which was passed via Uccellini to a succession of Modenese composers.
Page 4/5

Read Online Mente Nella Mente Volume 2
The Modern Language Review (MLR) is an interdisciplinary journal encompassing the following fields: English (including United States and
the Commonwealth), French (including Francophone Africa and Canada), Germanic (including Dutch and Scandinavian), Hispanic (including
Latin-American, Portuguese, and Catalan), Italian, Slavonic and East European Studies, and General Studies (including linguistics,
comparative literature, and critical theory).
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