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Jarry - Garcia Lorca - Satre - Camus - Beckett - Ritual theatre and Jean Genet - Fringe theatre in Britain__
Nora Johnson's study of actors who wrote plays in early modern England uncovers important links between performance and
authorship. The book traces the careers of Robert Armin, Nathan Field, Anthony Munday and Thomas Heywood, actors who were
powerfully interested in marketing themselves as authors and celebrities; but Johnson contends that authorship as they
constructed it had little to do with modern ideas of control and ownership. Finally, the book repositions Shakespeare in relation to
actors, considering Shakespeare's famous silence about his own work as one strategy among many available to writers for the
stage. The Actor as Playwright provides an alternative to the debate between traditional and materialist readers of early modern
dramatic authorship, arguing that both approaches are weakened by a reluctance to look outside the Shakespearean canon for
evidence.
The first book-length study of the notion of place and its implications in modern drama
The Myth of Identity in Modern Drama is the first book-length study on existential authenticity and its relation to ontological
embodiment treated via analyses of characters of modern drama. Furthermore, it offers new methods of exploring characters and
characterization and new ways of thinking about identity. Through its investigations of the plays of Samuel Beckett, Eugene
Ionesco and Jean-Paul Sartre, the book shows that the study of embodiment will allow for a new method of analyzing characters
and how they form, or attempt to form, ever-changing identities.
Covering the period 1879 to 1959, and taking in everything from Ibsen to Beckett, this book is volume one of a two-part
comprehensive examination of the plays, dramatists, and movements that comprise modern world drama. Contains detailed
analysis of plays and playwrights, connecting themes and offering original interpretations Includes coverage of non-English works
and traditions to create a global view of modern drama Considers the influence of modernism in art, music, literature, architecture,
society, and politics on the formation of modern dramatic literature Takes an interpretative and analytical approach to modern
dramatic texts rather than focusing on production history Includes coverage of the ways in which staging practices, design
concepts, and acting styles informed the construction of the dramas

Modern Drama in Theory and Practice: Volume 2, Symbolism, Surrealism and the AbsurdCambridge University Press
Modern Drama by Women 1880s-1930s offers the first direct evidence that women playwrights helped create the
movement known as Modern Drama. It contains twelve plays by women from the Americas, Europe and Asia, spanning a
national and stylistic range from Swedish realism to Russian symbolism. Six of these plays are appearing in their first
English-language translation. Playwrights include: * Anne-Charlotte Leffler Edgren (Sweden) * Amelai Pincherle Rosselli
(Italy) * Elsa Berstein (Germany) * Elizabeth Robins (Britain) * Marie Leneru (France) * Alfonsina Storni (Argentina) *
Hella Wuolijoki (Finland) * Hasegawa Shigure (Japan) * Rachilde (France) * Zinaida Gippius (Russia) * Djuna Barnes
(USA) * Marita Bonner (USA) This groundbreaking anthology explodes the traditional canon. In these plays, the New
Woman represents herself and her crises in all of the styles and genres available to the modern dramatist.
Unprecedented in diversity and scope, it is a collection which no scholar, student or lover of modern drama can afford to
miss.
(Applause Books). Including Antoin Artaud, Bertolt Brecht, E. Gordon Craig, Luigi Pirandello, Konstantin Stanislavsky, W.
B. Yeats, and Emile Zolaing.
Investigates the reasons for postmodern theory's fascination with theater
This critical exploration of modern drama begins with Büchner and Ibsen and then discusses the major playwrights who
have shaped modern theater. A new introduction by the author assesses developments of recent years.
This book is a brilliant analysis of the emergence and development of modern drama from the Renaissance to the present day.
This concise but wide-ranging book discusses the work of Ibsen, Chekhov, Strindberg, Satre, Brecht and Wilder, among others.
This 1981 volume begins with the French revolt against naturalism in theatre and then covers the European realist movement.
This collection of essays, originally published over the last forty years in the journal Modern Drama, explores the drama of four of
the most influential European proponents of modernism in the European Drama: Ibsen, Strandberg, Pirandello and Beckett.
The Birth of Modern Theatre: Rivalry, Riots, and Romance in the Age of Garrick is a vivid description of the eighteenth-century
London theatre scene—a time when the theatre took on many of the features of our modern stage. A natural and psychologically
based acting style replaced the declamatory style of an earlier age. The theatres were mainly supported by paying audiences, no
longer by royal or noble patrons. The press determined the success or failure of a play or a performance. Actors were no longer
shunned by polite society, some becoming celebrities in the modern sense. The dominant figure for thirty years was David Garrick,
actor, theatre manager and playwright, who, off the stage, charmed London with his energy, playfulness, and social graces. No
less important in defining eighteenth-century theatre were its audiences, who considered themselves full-scale participants in
theatrical performances; if they did not care for a play, an actor, or ticket prices, they would loudly make their wishes known,
sometimes starting a riot. This book recounts the lives—and occasionally the scandals—of the actors and theatre managers and
weaves them into the larger story of the theatre in this exuberant age, setting the London stage and its leading personalities
against the background of the important social, cultural, and economic changes that shaped eighteenth-century Britain. The Birth
of Modern Theatre brings all of this together to describe a moment in history that sowed the seeds of today’s stage.
A series of lectures given by the author in 1914 examines the vital social themes within early twentieth-century drama and relates
them to Goldman's political philosophy
Using examples ranging from nineteenth-century Viennese comedy to Friedrich Dürrenmatt's atomic-age theater, Benjamin Bennett explores
what is at stake in the theory of drama; what sort of questioning makes up that theory; and in what direction such questioning leads. Bennett
takes as his starting point the inescapably literary nature of theater in the European tradition, theater in its most concrete dimensions: as an
institution, as a tradition of ritual or stylized behavior, as a particular type of physical space, as an economic venture. He maintains that,
precisely because of its radical categorical disjunction from the domain of the literary, theater in the European tradition has been appropriated
as the principal vehicle by which literature repeatedly problematizes itself. Theater, he says, is "the church of literature." Although he is
concerned with drama as a literary type, therefore, Bennett does not treat the theory of drama as part of the theory of literature. For the
special relation of drama to literature calls into question the whole idea of literary theory as a stable discourse divisible into parts. Bennett
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considers plays by Nestroy, Schnitzler, Ibsen, Strindberg, Brecht, Ionesco, Genet, Pirandello, Artaud, and Dürrenmatt. He focuses on such
theoretical issues as the idea of generic boundaries; the relation between drama and the culture of reading; the relevance between drama
and the culture of reading; the relevance of hermeneutic and semiotic views of literature to drama; and the operation of fascism as a literary
phenomenon. In conclusion, he frames a problem that his readings have brought to light: at least two separate historical accounts of modern
drama are necessary—theories that imply each other, yet remain irreconcilable.
Examines the major paradigms that have influenced modern English-speaking theater
Through a study of the work of eight modern dramatists from Ibsen to Genet, the author traces the origin and development of dramatic
rebellion
This volume addresses the work of women playwrights throughout the history of the American theatre, from the early pioneers to
contemporary feminists. Each chapter introduces the reader to the work of one or more playwrights and to a way of thinking about plays.
Together they cover significant writers such as Rachel Crothers, Susan Glaspell, Lillian Hellman, Sophie Treadwell, Lorraine Hansberry, Alice
Childress, Megan Terry, Ntozake Shange, Adrienne Kennedy, Wendy Wasserstein, Marsha Norman, Beth Henley and Maria Irene Fornes.
Playwrights are discussed in the context of topics such as early comedy and melodrama, feminism and realism, the Harlem Renaissance, the
feminist resurgence of the 1970s and feminist dramatic theory. A detailed chronology and illustrations enhance the volume, which also
includes bibliographical essays on recent criticism and on African-American women playwrights before 1930.
Modern drama in theory and ... /J.L. Styan.-v.3.

This book tells the story of modern drama through its seminal, groundbreaking plays and performances, and the artistic diversity
that these represent. Exploring the new note of artistic hostility between dramatists and their audience, Shepherd-Barr draws on a
range of theories and performances to reveal what makes modern drama "modern".
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