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Music In Greek And Roman Culture
An updated English edition of Pohlmann's standard reference work on the surviving remains of
Greek music which was first published in German in 1970. The original number of fragments,
all of which have been revised and consequently reinterpreted, has been expanded to 61 and
includes pieces that date from the Classical through to the Roman period.
Where does music come from? What kind of agency does a song have? What is at the root of
musical pleasure? Can music die? These are some of the questions the Greeks and the
Romans asked about music, song, and the soundscape within which they lived, and that this
book examines. Focusing on mythical narratives of metamorphosis, it investigates the
aesthetic and ontological questions raised by fantastic stories of musical origins. Each chapter
opens with an ancient text devoted to a musical metamorphosis (of a girl into a bird, a nymph
into an echo, men into cicadas, etc.) and reads that text as a meditation on an aesthetic and
ontological question, in dialogue with 'contemporary' debates – contemporary with debates in
the Greco-Roman culture that gave rise to the story, and with modern debates in the
posthumanities about what it means to be a human animal enmeshed in a musicking
environment.
Life in ancient Greece was musical life and in this perfectly pitched introduction, Spencer
Klavan explores its origins, forms, and place in society. Soloists competed onstage for popular
accolades, becoming centrepieces for cultural conversation and even leading Plato to
recommend that certain forms of music be banned from his ideal society. And the music didn't
stop when the audience left the theatre: melody and rhythm were woven into the whole fabric
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of daily existence for the Greeks. Vocal and instrumental songs were part of religious rituals,
dramatic performances, dinner parties, and even military campaigns. Like Detroit in the 1960s
or Vienna in the 18th century, Athens in the 400s BC was the hotspot where celebrated artists
collaborated and diverse strands of musical tradition converged. The conversations and
innovations that unfolded there would lay the groundwork for musical theory and practice in
Greece and Rome for centuries to come. In recent years, state-of-the-art research and digital
technology have enabled us to decipher and understand Greek music with unprecedented
precision. Yet many readers today cannot access the resources that would enable them to
grapple with this richly rewarding subject. Arcane technical details and obscure jargon veil the
subject - it is rarely known, for instance, that authentic melodies still survive from antiquity,
helping us to imagine the vivid soundscapes of the Classical and Hellenistic eras. Music in
Ancient Greece distills the latest discoveries into vivid prose so readers can come to grips with
the basics as never before. With the tools in this book, beginners and specialists alike will learn
to hear the ancient world afresh and come away with a new, musical perspective on their
favourite classical texts.
What difference does music make to performance poetry, and how did the ancients
themselves understand this relationship? Although scholars have long recognized the
importance of music to ancient performance culture, little has been written on the specific
effects that musical accompaniment, and features such as rhythmical structure and melody,
would have created in individual poems. This volume attempts to answer these questions by
exploring more fully the relationship between music and language in the poetry of ancient
Greece. Arranged into two parts, the essays in the first half engage closely with the evidential
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and interpretative challenges posed by the interaction of ancient music and poetry, and
propose original readings of a range of texts by authors such as Homer, Pindar, and Euripides,
as well as later poets such as Seikilos and Mesomedes. While they emphasize different formal
features, they also argue collectively for a two-way relationship between music and language:
attention to the musical features of poetic texts, insofar as we can reconstruct them, enables
us to better understand not only their effects on audiences, but also the various ways in which
they project and structure meaning. In the second part, the focus shifts to ancient attempts to
conceptualize interactions between words and music; the essays in this section analyse the
contested place that music occupied in the works of Plato, Aristotle, Plutarch, and other critical
writers of the Hellenistic and Imperial periods. Thinking about music is shown to influence other
domains of intellectual life, such as literary criticism, and to be vitally informed by ethical
concerns. These essays illustrate the importance of music for intellectual culture in ancient
Greece and the ancients' abiding concern to understand and control its effects on human
behaviour.
"Drawing on a vast array of sources both in literature and in art, Warren D. Anderson here
illuminates the place of musicians and music-making in Greek life from the Archaic to the
Hellenistic and Graeco-Roman periods." "In his treatment of the musicians, Anderson
addresses such topics as their costumes and sacral robes, their affinities with shamans and
gods, the nature of their identification with the individual (the "outsider") or with the group, and
their status as slaves or as freeborn citizens. As part of the larger picture, he discusses their
instruments, principally the lyre or kithara and the double reed pipes, and he introduces the
musical practices of other cultures as suggestive parallels." "Appendices include technical
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descriptions of the instruments, details of scale-building and notation, and fragmentary remains
of actual texts with notation, among them settings of passages from Euripides'
tragedies."--BOOK JACKET.Title Summary field provided by Blackwell North America, Inc. All
Rights Reserved
Music was one component of the cultural continuum that developed in the contiguous
civilizations of the ancient Near East and of Greece and Rome. This book covers the range
and gamut of this symbiosis, as well as scrutinizes archeological findings, texts, and
iconographical materials in specific geographical areas along this continuum. The book,
volume VIII of Yuval – Studies of the Jewish Music Research Centre at the Hebrew University,
provides an updated scholarly assessment of the rich soundscapes of ancient civilizations.
World-famous series of neoclassical illustrations depicts everything from headdresses and
sandals to a warrior's armor and a priestess' robes. Clothing styles as well as helmets,
chariots, musical instruments, and other objects are shown. Ideal for craftwork, this rich
collection will also be valued by artists, designers, students, and enthusiasts of antiquity. 380
black-and-white illustrations.

My chief concern here is with the ways in which lyre and kithara, aulos and harp and
percussion--sounding alone or joined with the human voice--had a place in Greek life.
This volume seeks to reassess ancient Greek and Roman society and its economy in
examining skilled labour and professionalism.
Since the Renaissance, scholars have attempted to reconstruct ancient Greek music
mainly on the basis of literary testimonies. Since the late 19th c. evidence from
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inscriptions and papyri enriched the picture. This book explores the factors that guided
such reconstructions, from Aristophanes’ comments on music to the influence of
Roman music in late antiquity, thereby offering a crucial contribution to our
understanding of ancient music’s legacy.
Giving Western literature and art many of its most enduring themes and archetypes,
Greek mythology and the gods and goddesses at its core are a fundamental part of the
popular imagination. At the heart of Greek mythology are exciting stories of drama,
action, and adventure featuring gods and goddesses, who, while physically superior to
humans, share many of their weaknesses. Readers will be introduced to the many
figures once believed to populate Mount Olympus as well as related concepts and facts
about the Greek mythological tradition.
Theophrastus of Eresus: Commentary Volume 9.1 concerns the extant ancient
testimonies on Theophrastus’ thought on music, which strike the reader as surprisingly
original and modern. Music is regarded as something that originates from the soul and
comes into existence through the body.
Combines multiple theoretical perspectives and diverse media to examine the relation
between music and memory in ancient Greece and Rome.
Ludwig van Beethoven had a life beyond music. He considered it his duty to spend
leisure-time improving his Bildung (sophistication). To this end he familiarised himself
with tangible manifestations of Greco-Roman antiquity, for he perceived these cultures
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and their representatives as examples of intellectual, moral, and artistic perfection. He
consumed such writers as Homer, Plutarch, Horace, Tacitus, Euripides, and Greek
poets. These texts were morally uplifting for him, and advantageous for building
character. They now hold a key to Beethoven’s ideal of a steadfast, austere, and Stoic
outlook, necessary for a ‘great man’ to carry out his duties. Jos van der Zanden
demonstrates that Beethoven’s engagement with Greco-Roman culture was deep and
ongoing, and that it ventured beyond the non-committal. Drawing on a comprehensive
investigation of primary sources (letters, conversation books, diaries, recollections of
contemporaries) he examines what Beethoven knew of such topics like history, art,
politics, and philosophy of antiquity. The book presents new information on the
composer’s republicanism, his familiarity with the works of Plato, his admiration of the
elderly Brutus, his plan to utilize ‘unresolved dissonances’ in an unknown piece of
music, and his decision to subscribe to a book about ancient Greek poetry. A hitherto
unknown vocal piece based on lines by Euripides is revealed. The study concludes with
a comprehensive survey of all compositions and sketches by Beethoven based on
Greco-Roman subjects.

An eminent scholar explores the evolution of music, from the ecstatic singing of
early civilizations to the development of more structured styles in Egypt, East
Asia, Rome, and other regions.
A long-needed overview of, and guide to, the principles behind the treatises on
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music theory written in ancient Greece and Rome and continuing through the
Middle Ages.
"This chapter provides an overview of the Muses in Greek mythology and argues
that their multiplicity, their indefinite number, their lack of fixed personalities and
their metapoetic status make them highly unusual members of the Olympian
pantheon. As the embodiment of music and the means by which music is
channelled to human beings they are essential to our understanding of the
meaning of mousik? in Greek culture. Above all their origins in an oral society
foregrounds the performative nature of music which has characterised it as an art
form throughout the ages"-The first anthology to present the entire range of ancient Greek and Roman
stories—from myths and fairy tales to jokes Captured centaurs and satyrs,
incompetent seers, people who suddenly change sex, a woman who remembers
too much, a man who cannot laugh—these are just some of the colorful characters
who feature in the unforgettable stories that ancient Greeks and Romans told in
their daily lives. Together they created an incredibly rich body of popular oral
stories that include, but range well beyond, mythology—from heroic legends, fairy
tales, and fables to ghost stories, urban legends, and jokes. This unique
anthology presents the largest collection of these tales ever assembled.
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Featuring nearly four hundred stories in authoritative and highly readable
translations, this is the first book to offer a representative selection of the entire
range of traditional classical storytelling. Complete with beautiful illustrations, this
one-of-a-kind anthology will delight general readers as well as students of
classics, fairy tales, and folklore.
Nobody doubts that music has a special, somewhat mysterious power. Less clear
is how we can evaluate that power. What makes music good or bad? Are there
objective criteria for such a distinction? What impact can or should music have on
individuals and on society as a whole? What are the factors responsible for the
effect of music? This book summarizes and discusses how authors of classical
antiquity addressed these questions on musical «ethos» and how they can be
approached from a modern-day perspective. After systematically assembling and
assessing the value-carrying characterizations of music in poetic literature, the
author reviews all noteworthy Greek and Latin writings which enlighten musical
«ethos» from the theoretical-philosophical perspective. He then carries the
intuitions of the ancients into our time by proposing a coherent model to explain
the relationship between music, ethos, and emotions based on the results of
contemporary research in the disciplines of music psychology and philosophy.
The concept of harmony, understood as the appropriate measure or as the
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balance of opposites and so central to the reflections of the ancient authors,
plays a key role in shedding light on the value and impact, both positive and
negative, of music in human existence. This book provides the most
comprehensive overview available about the effect and ethos of music in
antiquity and discusses many related questions of scholarly interest. It includes
numerous references provided in the original language with translation, ample
empirical material for further research, and an extensive bibliography.
"This masterful study will have its place on every ancient historian's
bookshelf."—Claudia Rapp, author of Holy Bishops in Late Antiquity: The Nature
of Christian Leadership in an Age of Transition
Provides a broad framework for engaging with ideas relevant to ancient Greek
and Roman science, medicine and technology.
For many centuries it was accepted that civilization began with the Greeks and
Romans. During the last two hundred years, however, archaeological discoveries
in Egypt, Mesopotamia, Crete, Syria, Anatolia, Iran, and the Indus Valley have
revealed that rich cultures existed in these regions some two thousand years
before the Greco-Roman era. In this fascinating work, H.W.F Saggs presents a
wide-ranging survey of the more notable achievements of these societies,
showing how much the ancient peoples of the Near and Middle East have
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influenced the patterns of our daily lives. Saggs discussesthe the invention of
writing, tracing it from the earliest pictograms (designed for account-keeping) to
the Phoenician alphabet, the source of the Greek and all European alphabets. He
investigates teh curricula, teaching methods, and values of the schools from
which scribes graduated. Analyzing the provisions of some of the law codes, he
illustrates the operation of international law and the international trade that it
made possible. Saggs highlights the creative ways that these ancient peoples
used their natural resources, describing the vast works in stone created by the
Egyptians, the development of technology in bronze and iron, and the
introduction of useful plants into regions outside their natural habitat. In chapters
on mathematics, astronomy, and medicine, he offers interesting explanations
about how modern calculations of time derive from the ancient world, how the
Egyptians practiced scientific surgery, and how the Babylonians used algebra.
The book concludes with a discussion of ancient religion, showing its evolution
from the most primitive forms toward monotheism.
The story of Dionysus was an interesting one. He was a survivor that’s why he
was the god of grape harvest, wine and winemaking, theatre, ritual madness,
fertility and religious ecstasy. When reading about Greek mythology, pay special
attention to the cultures and traditions used as background of the stories. Myths
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are a special way of learning the practices of an ancient society. Read today!
Provides lessons and activities on the history, literature, music, geography, and
art of the ancient Romans and Greeks.
Is music just matter of hearing and producing notes? And is it of interest just to
musicians? By exploring different authors and philosophical trends of the Roman
Empire, from Philo of Alexandria to Alexander of Aphrodisias, from the rebirth of
Platonism with Plutarch to the last Neoplatonists, this book sheds light on
different ways in which music and musical notions were made a crucial part of
philosophical discourse. Far from being mere metaphors, notions such as
harmony, concord and attunement became key philosophical tools in order to
better grasp and conceptualise fundamental notions in philosophical debates
from cosmology to ethics and from epistemology to theology. The volume is
written by a distinguished international team of contributors.
Music in Ancient Greece and Rome provides a comprehensive introduction to the
history of music from Homeric times to the Roman emperor Hadrian, presented in
a concise and user-friendly way. Chapters include: * contexts in which music
played a role * a detailed discussion of instruments * an analysis of scales,
intervals and tuning * the principal types of rhythm used * and an exploration of
Greek theories of harmony and acoustics. Music in Ancient Greece and Rome
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also contains numerous musical examples, with illustrations of ancient
instruments and the methods of playing them.
Drawing upon the full range of ancient source materials, the author examines
such topics as musical form and style, instruments, poet-composers, and the role
of music in ancient society.
Offers a new explanation of how the plays of Plautus and Terence worked as
musical theatre.
In this volume the authors translate and annotate key passages from ancient authors to
provide a history and an analysis of the origins and development of technology. Among the
topics covered are: * energy * basic mechanical devices * agriculture * food processing and
diet * mining and metallurgy * construction and hydraulic engineering * household industry *
transport and trade * military technology. The sourcebook presents 150 ancient authors and a
diverse range of literary genres, such as, the encyclopedic Natural Histories of Pliny the Elder,
the poetry of Homer and Hesiod, the philosophy of Plato, Aristotle and Lucretius and the
agricultural treatise of Varro. Humphrey, Oleson and Sherwood provide a comprehensive and
accessible collection of rich and varied sources to illustrate and elucidate the beginnings of
technology. Glossaries of technological terminology, indices of authors and subjects,
introductions outlining the general significance of the evidence, notes to explain the specific
details, and a recent bibliography make this volume a valuable research and teaching tool.
An anthology of works commenting on the perception of beauty in art, structure and style in
literature, and aesthetic judgement.
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Life in ancient Greece was musical life. Soloists competed onstage for popular accolades,
becoming centrepieces for cultural conversation and even leading Plato to recommend that
certain forms of music be banned from his ideal society. And the music didn't stop when the
audience left the theatre: melody and rhythm were woven into the whole fabric of daily
existence for the Greeks. Vocal and instrumental songs were part of religious rituals, dramatic
performances, dinner parties, and even military campaigns. Like Detroit in the 1960s or Vienna
in the 18th century, Athens in the 400s BC was the hotspot where celebrated artists
collaborated and diverse strands of musical tradition converged. The conversations and
innovations that unfolded there would lay the groundwork for musical theory and practice in
Greece and Rome for centuries to come. In this perfectly pitched introduction, Spencer Klavan
explores Greek music's origins, forms, and place in society. In recent years, state-of-the-art
research and digital technology have enabled us to decipher and understand Greek music with
unprecedented precision. Yet many readers today cannot access the resources that would
enable them to grapple with this richly rewarding subject. Arcane technical details and obscure
jargon veil the subject - it is rarely known, for instance, that authentic melodies still survive from
antiquity, helping us to imagine the vivid soundscapes of the Classical and Hellenistic eras.
Music in Ancient Greece distills the latest discoveries into vivid prose so readers can come to
grips with the basics as never before. With the tools in this book, beginners and specialists
alike will learn to hear the ancient world afresh and come away with a new, musical
perspective on their favourite classical texts.
Apollo was a god who seemed to be skilled at everything except love. He was the god of music
and light, as well as a teacher of medicine. He told of the future and even transformed himself
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into a dolphin. As the son of the powerful Zeus, and a twin to the goddess Artemis, Apollo
spent much of his time chasing the things he wanted. The one thing that always seemed to get
away, however, was the woman he loved. One woman was turned into a tree just as he
reached her, while another was murdered at his command for falling in love with another.
Apollo played an important part in the Trojan War. A series of sports competitions, known as
the Pythian Games, was held every four years to honor him.
This book endeavours to pinpoint the relations between musical, and especially instrumental,
practice and the evolving conceptions of pitch systems. It traces the development of ancient
melodic notation from reconstructed origins, through various adaptations necessitated by
changing musical styles and newly invented instruments, to its final canonical form. It thus
emerges how closely ancient harmonic theory depended on the culturally dominant
instruments, the lyre and the aulos. These threads are followed down to late antiquity, when
details recorded by Ptolemy permit an exceptionally clear view. Dr Hagel discusses the textual
and pictorial evidence, introducing mathematical approaches wherever feasible, but also
contributes to the interpretation of instruments in the archaeological record and occasionally is
able to outline the general features of instruments not directly attested. The book will be
indispensable to all those interested in Greek music, technology and performance culture and
the general history of musicology.
The intent, then, is to enrich both the historical and the current reflection on musical effect and
ethos by a systematic presentation and evaluation of terminology and argument. After
illustrating the varieties of possible functions of music in ancient culture, the vocabulary and
characterizations for musical features in literary texts are assembled according to positive and
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negative connotation, followed by the various ancient positions on music according to trends of
thought. Themes such as criticism against problematic musical innovations or practices, the
role of music in the order of the universe, and discerning good from bad music in the context of
paideia are reviewed and then grouped in a synoptic collection of concepts from original
sources. The study concludes by suggesting a coherent explanation for the relationship
between music, ethos, and emotions. It is proposed that the ancient principle of harmony,
consisting in the appropriate measure or balance of opposites, is promising in the pursuit of
answers about what is good or bad music.
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