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Japanese Horror and the Transnational Cinema of Sensations undertakes a
critical reassessment of Japanese horror cinema by attending to its intermediality
and transnational hybridity in relation to world horror cinema. Neither a
conventional film history nor a thematic survey of Japanese horror cinema, this
study offers a transnational analysis of selected films from new angles that shed
light on previously ignored aspects of the genre, including sound design, framing
techniques, and lighting, as well as the slow attack and long release times of Jhorror’s slow-burn style, which have contributed significantly to the development
of its dread-filled cinema of sensations.
Jan Berry, leader of the music duo Jan & Dean from the late 1950s to mid-1960s,
was an intense character who experienced more in his first 25 years than many
do in a lifetime. As an architect of the West Coast sound, he was one of rock 'n'
roll's original rebels--brilliant, charismatic, reckless, and flawed. As a songwriter,
music arranger, and record producer for Nevin-Kirshner Associates and Screen
Gems-Columbia Music, Berry was one of the pioneering self-produced artists of
his era in Hollywood. He lived a dual life, reaching the top of the charts with Jan
& Dean while transitioning from college student to medical student, until an
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automobile accident in 1966 changed his trajectory forever. Suffering from brain
damage and partial paralysis, Jan spent the rest of his life trying to come back
from Dead Man's Curve. His story is told here in-depth for the first time, based on
extensive primary source documentation and supplemented by the stories and
memories of Jan's family members, friends, music industry colleagues, and
contemporaries. From the birth of rock to the bitter end, Berry's life story is
thrilling, humorous, unsettling, and disturbing, yet ultimately uplifting.
For a decimated post-war West Germany, the electronic music studio at the
WDR radio in Cologne was a beacon of hope. Jennifer Iverson's Electronic
Inspirations: Technologies of the Cold War Musical Avant-Garde traces the
reclamation and repurposing of wartime machines, spaces, and discourses into
the new sounds of the mid-century studio. In the 1950s, when technologies were
plentiful and the need for reconstruction was great, West Germany began to
rebuild its cultural prestige via aesthetic and technical advances. The studio's
composers, collaborating with scientists and technicians, coaxed music from sinetone oscillators, noise generators, band-pass filters, and magnetic tape.
Together, they applied core tenets from information theory and phonetics,
reclaiming military communication technologies as well as fascist propaganda
broadcasting spaces. The electronic studio nurtured a revolutionary synthesis of
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science, technology, politics, and aesthetics. Its esoteric sounds transformed midcentury music and continue to reverberate today. Electronic music--echoing both
cultural anxiety and promise--is a quintessential Cold War innovation.
While the study and redefinition of the notion of authorship and its relationship to
the idea of the literary work have played a central role in recent research on
literature, semiotics, and related disciplines, its impact on contemporary
musicology is still limited. Why? What implications would a reconsideration of the
author- and work-concepts have on our understanding of the creative musical
processes? Why would such a re-examination of these regulative concepts be
necessary? Could it emerge from a post-structuralist revision of the notion of
musical textuality? In this book, Trillo takes the ...Bach... project, a collection of
new music based on Johann Sebastian Bach’s Partita No.1 for solo violin, BWV
1002, as a point of departure to sketch some critical answers to these
fundamental questions, raise new ones, and explore their musicological
implications.
An exploration of the meaning of "modernist" music.
Aural Education: Reconceptualising Ear Training in Higher Music Learning
explores the practice of musical ‘aural training’ from historical, pedagogical,
psychological, musicological, and cultural perspectives, and uses these to draw
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implications for its pedagogy, particularly within the context of higher music
education. The multi-perspective approach adopted by the author affords a
broader and deeper understanding of this branch of music education, and of how
humans relate to music more generally. The book extracts and examines one by
one different parameters that appear central to ‘aural training’, proceeding in a
gradual and well-organised way, while at the same time constantly highlighting
the multiple interconnections and organic unity of the many different operations
that take place when we interact with music through any music-related activity.
The resulting complex profile of the nature of our relationship with music,
combined with an exploration of non-Western cultural perspectives, offer fresh
insights on issues relating to musical ‘aural training’. Emerging implications are
proposed in the form of broad pedagogical principles, applicable in a variety of
different music educational settings. Andrianopoulou propounds a holistic
alternative to ‘aural training’, which acknowledges the richness of our
relationship to music and is rooted in absorbed aural experience. The book is a
key contribution to the existing literature on aural education, designed with
researchers and educators in mind.
This text provides the most comprehensive analytical approach to post-tonal
music available, from Impressionism to recent trends. It covers music from the
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early 1900s through the present day, with discussion of such movements as
Minimalism and the Neoromanticism, and includes chapters on rhythm, form,
electronic and computer music, and the roles of chance and choice in post-tonal
music. Chapter-end exercises involve drills, analysis, composition, as well as
several listening assignments.
Charles Leonhard (1915-2002) was a pivotal figure in American music education
history. His career spanned the era from singing classes and school assembly
singing of the 1920s through the music education as aesthetic education
movement of the late twentieth century. Heller's work is a worthwhile contribution
to the music education literature. --HISTORY OF EDUCATION QUARTERLY
American composer Morton Feldman is increasingly seen to have been one of the key
figures in late-twentieth-century music, with his work exerting a powerful influence into
the twenty-first century. At the same time, much about his music remains enigmatic,
largely due to long-standing myths about supposedly intuitive or aleatoric working
practices. In Composing Ambiguity, Alistair Noble reveals key aspects of Feldman's
musical language as it developed during a crucial period in the early 1950s. Drawing
models from primary sources, including Feldman's musical sketches, he shows that
Feldman worked deliberately within a two-dimensional frame, allowing a focus upon the
fundamental materials of sounding pitch in time. Beyond this, Feldman's work is
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revealed to be essentially concerned with the 12-tone chromatic field, and with the
delineation of complexes of simple proportions in 'crystalline' forms. Through close
reading of several important works from the early 1950s, Noble shows that there is a
remarkable consistency of compositional method, despite the varied experimental
notations used by Feldman at this time. Not only are there direct relations to be found
between staff-notated works and grid scores, but much of the language developed by
Feldman in this period was still in use even in his late works of the 1980s.
The Music of Elliott Carter engages composers, performers, and critics and speaks to
concert-goers, whether attuned to or alarmed by the formidable difficulty of Carter's
music. David Schiff views the music from the perspective of the composer's
development and relates his compositional techniques to those non-musical arts contemporary American poetry in particular - with which Carter has been deeply
involved. The volume benefits from Schiff's extensive discussions of Carter's works with
their most noted performers, including Heinz Holliger, Oliver Knussen, and Ursula
Oppens, and from the generous cooperation of the composer himself.
Robert P. Morgan is one of a small number of music theorists writing in English who
treat music theory, and in particular Schenkerian theory, as part of general intellectual
life. Morgan‘s writings are renowned within the field of music scholarship: he is the
author of the well-known Norton volume Twentieth-Century Music, and of additional
books relating to Schenkerian and other theory, analysis and society. This volume of
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Morgan‘s previously published essays encompasses a broad range of issues, including
historical and social issues and is of importance to anyone concerned with modern
Western music. His specially written introduction treats his writings as a whole but also
provides additional material relating to the articles included in this volume.
Leading authorities explore, in direct and accessible language, chamber-music
masterpieces by twenty-one prominent composers since 1900.
Women, Music, Culture: An Introduction, Second Edition is the first undergraduate
textbook on the history and contribution of women in a variety of musical genres and
professions, ideal for students in courses in both music and women's studies. A
compelling narrative, accompanied by over 50 guided listening examples, brings the
world of women in music to life, examining a community of female musicians, including
composers, producers, consumers, performers, technicians, mothers, and educators in
art music and popular music. The book features a wide array of pedagogical aids,
including a running glossary and a comprehensive companion website with streamed
audio tracks, that help to reinforce key figures and terms. This new edition includes a
major revision of the Women in World Music chapter, a new chapter in Western
Classical "Work" in the Enlightenment, and a revised chapter on 19th Century
Romanticism: Parlor Songs to Opera. 20th Century Art Music.
Grade One Music Theory for ABRSM Candidates A complete course for students
taking the ABRSM Grade 1 music theory exam. This book takes you through each topic
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with a step-by-step approach. The topic in each unit is explained in simple terms with
several musical examples, and is then followed by a page of consolidation exercises so
that you can immediately practice your new-found knowledge. Answers are provided.
The course covers the ABRSM syllabus for Grade One, which is an introductory level.
Topics covered include treble and bass clefs, notation, accidentals, key signatures and
scales of C, G, D and F major, tonic triads, rhythm, foreign terms and symbols. Perfect
for self-study, or to use with your music teacher. A full practice test is included, with
model answers provided. Each page has been carefully designed to be suitable for
photocopying. This book is "bilingual," and contains both UK and USA musical
terminology. About the Author Victoria Williams graduated from the University of Leeds
with a BA Hons degree in Music in 1995, where she specialised in Musicology. Victoria
has been teaching music theory via her website www.mymusictheory.com since 2007,
and has students in over 110 countries worldwide. She now specialises in music theory
exam training, focusing mainly on the ABRSM music theory exams from grades 1 to 8,
but also coaches students of other syllabuses such as AMEB and AP music theory.
The role of popular music is widely recognized in giving voice to radical political views,
the plight of the oppressed, and the desire for social change. Avant-garde music, by
contrast, is often thought to prioritize the pursuit of new technical or conceptual territory
over issues of human and social concern. Yet throughout the activist 1960s, many
avant-garde musicians were convinced that aesthetic experiment and social
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progressiveness made natural bedfellows. Intensely involved in the era's social and
political upheavals, they often sought to reflect this engagement in their music. Yet how
could avant-garde musicians make a meaningful contribution to social change if their
music remained the preserve of a tiny, initiated clique? In answer, Sound
Commitments, examines the encounter of avant-garde music and "the Sixties" across a
range of genres, aesthetic positions and geographical locations. Through music for the
concert hall, tape and electronic music, jazz and improvisation, participatory "events,"
performance art, and experimental popular music, the essays in this volume explore
developments in the United States, France, West Germany, Italy, the Netherlands, the
Soviet Union, Japan and parts of the "Third World," delving into the deep richness of
avant-garde musicians' response to the decade's defining cultural shifts. Featuring new
archival research and/or interviews with significant figures of the period in each chapter,
Sound Commitments will appeal to researchers and advanced students in the fields of
post-war music, cultures of the 1960s, and the avant-garde, as well as to an informed
general readership.
In recent decades, increased specialization has sharply separated music theory from
historical musicology. Music Theory and the Exploration of the Past brings together a
group of essays—written by theorists and musicologists—that seek to bridge this gap.
This collection shows that music theory can join forces with historical musicology to
produce a more humanistic form of musical scholarship. In nineteen essays dealing
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with musical theories from the twelfth to the twentieth century, two recurring themes
emerge. One is the need to understand the historical circumstances of the writing and
reception of theory, a humanistic approach that gives theory a place within social and
intellectual history. The other is the advantages of applying contemporaneous theory to
the music of a given period, thus linking theory to the history of musical styles and
structures. The periods given principal attention in these essays are the Renaissance,
the years around 1800, and the twentieth century. Abundantly illustrated with musical
examples, Music Theory and the Exploration of the Past offers models of new practical
applications of theory to the analysis of music. At the same time, it raises the broader
question of how historical knowledge can deepen the understanding of an art and of
systematic writings about that art.
This practical, easy-to-use, self-study course is perfect for pianists, guitarists, instrumentalists,
vocalists, songwriters, arrangers and composers, and includes ear training CDs to help
develop your musical ear. In this all-in-one theory course, you will learn the essentials of music
through 75 concise lessons, practice your music reading and writing skills in the exercises,
improve your listening skills with the enclosed ear training CDs, and test your knowledge with a
review that completes each of the 18 units. Answers are included in the back of the book for all
exercises, ear training and review.
This important new study reassesses the position of Anton Webern in twentieth-century music.
The twelve-note method of composition adopted by Anton Webern had profound
consequences for composers of the next generation such as Stockhausen and Boulez, who
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saw Webern's music as revolutionary. In her detailed analyses, however, Professor Bailey
demonstrates a fundamentally traditional aspect to Webern's creativity, when describing his
own music. Professor Bailey analyses all Webern's twelve-note works (from Op. 17 to Op. 31)
i.e. the instrumental and vocal music written between 1924 and 1943. These analyses draw on
sketch material recently made available at the Paul Sacher Foundation in Basel and include
transcriptions of little-known drafts and sketches. A most valuable aspect of the book is the
inclusion in appendices of such materials as a complete explanation of the row content of each
work, the correct prime form of each of the rows from Op. 20 onwards, with a matrix
constructed for each, and exhaustive row analyses.
All normal human beings alive in the last fifty thousand years appear to have possessed, in
Mark Turner's phrase, "irrepressibly artful minds." Cognitively modern minds produced a
staggering list of behavioral singularities--science, religion, mathematics, language, advanced
tool use, decorative dress, dance, culture, art--that seems to indicate a mysterious and
unexplained discontinuity between us and all other living things. This brute fact gives rise to
some tantalizing questions: How did the artful mind emerge? What are the basic mental
operations that make art possible for us now, and how do they operate? These are the
questions that occupy the distinguished contributors to this volume, which emerged from a
year-long Getty-funded research project hosted by the Center for Advanced Study in the
Behavioral Sciences at Stanford. These scholars bring to bear a range of disciplinary and
cross-disciplinary perspectives on the relationship between art (broadly conceived), the mind,
and the brain. Together they hope to provide directions for a new field of research that can play
a significant role in answering the great riddle of human singularity.
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In recent years, music theory educators around the country have developed new and
innovative teaching approaches, reintroducing a sense of purpose into their classrooms. In this
book, author and veteran music theory educator Jennifer Snodgrass visits several of these
teachers, observing them in their music theory classrooms and providing lesson plans that
build upon their approaches. Based on three years of field study spanning seventeen states,
coupled with reflections on her own teaching strategies,ÂTeaching Music Theory: New Voices
and Approaches highlights real-life teaching approaches from effective (and sometimes awardwinning) instructors from a wide range of institutions: high schools, community colleges, liberal
arts colleges, and conservatories. Throughout the book, Snodgrass focuses on topics like
classroom environment, collaborative learning, undergraduate research and professional
development, and curriculum reform. She also emphasizes the importance of a diverse,
progressive, and inclusive teaching environment throughout, from encouraging student
involvement in curriculum planning to designing lesson plans and assessments so that
pedagogical concepts can easily be transferred to the applied studio, performance ensemble,
and other courses outside of music. An accessible and valuable text designed with the needs
of both students and faculty in mind,Teaching Music Theory provides teachers with a vital set
of tools to rejuvenate the classroom and produce confident, empowered students.
Drawing on decades of teaching experience and the collective wisdom of dozens of the most
creative theorists in the country, Michael R. Rogers's diverse survey of music theory?one of
the first to comprehensively survey and evaluate the teaching styles, techniques, and materials
used in theory courses?is a unique reference and research tool for teachers, theorists,
secondary and postsecondary students, and for private study. This revised edition of Teaching
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Approaches in Music Theory: An Overview of Pedagogical Philosophies features an extensive
updated bibliography encompassing the years since the volume was first published in 1984. In
a new preface to this edition, Rogers references advancements in the field over the past two
decades, from the appearance of the first scholarly journal devoted entirely to aspects of music
theory education to the emergence of electronic advances and devices that will provide a
supporting, if not central, role in the teaching of music theory in the foreseeable future. With the
updated information, the text continues to provide an excellent starting point for the study of
music theory pedagogy. Rogers has organized the book very much like a sonata. Part one,
?Background,” delineates principal ideas and themes, acquaints readers with the author's
views of contemporary musical theory, and includes an orientation to an eclectic range of
philosophical thinking on the subject; part two, ?Thinking and Listening,” develops these ideas
in the specific areas of mindtraining and analysis, including a chapter on ear training; and part
three, ?Achieving Teaching Success,” recapitulates main points in alternate contexts and
surroundings and discusses how they can be applied to teaching and the evaluation of design
and curriculum. Teaching Approaches in Music Theory emphasizes thoughtful examination
and critique of the underlying and often tacit assumptions behind textbooks, materials, and
technologies. Consistently combining general methods with specific examples and both
philosophical and practical reasoning, Rogers compares and contrasts pairs of concepts and
teaching approaches, some mutually exclusive and some overlapping. The volume is
enhanced by extensive suggested reading lists for each chapter.
The Routledge Companion to Popular Music Analysis: Expanding Approaches widens the
scope of analytical approaches for popular music by incorporating methods developed for
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analyzing contemporary art music. This study endeavors to create a new analytical paradigm
for examining popular music from the perspective of developments in contemporary art music.
"Expanded approaches" for popular music analysis is broadly defined as as exploring the pitchclass structures, form, timbre, rhythm, or aesthetics of various forms of popular music in a
conceptual space not limited to the domain of common practice tonality but broadened to
include any applicable compositional, analytical, or theoretical concept that illuminates the
music. The essays in this collection investigate a variety of analytical, theoretical, historical,
and aesthetic commonalities popular music shares with 20th and 21st century art music. From
rock and pop to hip hop and rap, dance and electronica, from the 1930s to present day, this
companion explores these connections in five parts: Establishing and Expanding Analytical
Frameworks Technology and Timbre Rhythm, Pitch, and Harmony Form and Structure Critical
Frameworks: Analytical, Formal, Structural, and Political With contributions by established
scholars and promising emerging scholars in music theory and historical musicology from
North America, Europe, and Australia, The Routledge Companion to Popular Music Analysis:
Expanding Approaches offers nuanced and detailed perspectives that address the
relationships between concert and popular music.
Since the publication of Solomon Volkov's disputed memoirs of Dmitri Shostakovich, the
composer and his music has been subject to heated debate concerning how the musical
meaning of his works can be understood in relationship to the composer's life within the Soviet
State. While much ink has been spilled, very little work has attempted to define how
Shostakovich's music has remained so arresting not only to those within the Soviet culture, but
also to Western audiences - even though such audiences are often largely ignorant of the
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compositional context or even the biography of the composer. This book offers a useful
corrective: setting aside biographically grounded and traditional analytical modes of
explication, Reichardt uncovers and explores the musical ambiguities of four of the
composer‘s middle string quartets, especially those ambiguities located in moments of rupture
within the musical structure. The music is constantly collapsing, reversing, inverting and
denying its own structural imperatives. Reichardt argues that such confrontation of the musical
language with itself, though perhaps interpretable as Shostakovich's own unique version of
double-speak, also poignantly articulates the fractured state of a more general form of modern
subjectivity. Reichardt employs the framework of Lacanian psychoanalysis to offer a cogent
explanation of this connection between disruptive musical process and modern subjectivity.
The ruptures of Shostakovich's music become symptoms of the pathologies at the core of
modern subjectivity. These symptoms, in turn, relate to the Lacanian concept of the real, which
is the empty kernel around which the modern subject constructs reality. This framework proves
invaluable in developing a powerful, original hermeneutic understanding of the music. Read
through the lens of the real, the riddles written into the quartets reveal the arbitrary and
contingent state of the musical subject's constructed reality, reflecting pathologies ende
In recent years, music theorists have been increasingly eager to incorporate findings from the
science of human cognition and linguistics into their methodology. In the culmination of a vast
body of research undertaken since his influential and award-winning Conceptualizing Music
(OUP 2002), Lawrence M. Zbikowski puts forward Foundations of Musical Grammar, an
ambitious and broadly encompassing account on the foundations of musical grammar based
on our current understanding of human cognitive capacities. Musical grammar is conceived of
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as a species of construction grammar, in which grammatical elements are form-function pairs.
Zbikowski proposes that the basic function of music is to provide sonic analogs for dynamic
processes that are important in human cultural interactions. He focuses on three such
processes: those concerned with the emotions, the spontaneous gestures that accompany
speech, and the patterned movement of dance. Throughout the book, Zbikowski connects
cognitive research with music theory for an interdisciplinary audience, presenting detailed
musical analyses and summaries of the basic elements of musical grammar.

The manuscript Seville, Biblioteca Colombina y Capitular 5-2-25, a composite of
dozens of theoretical treatises, is one of the primary witnesses to late medieval music
theory. Its numerous copies of significant texts have been the focus of substantial
scholarly attention to date, but the shorter, unattributed, or fragmentary works have not
yet received the same scrutiny. In this monograph, Cook demonstrates that a small
group of such works, linked to the otherwise unknown Magister Johannes Pipudi, is in
fact much more noteworthy than previous scholarship has observed. The not one but
two copies of De arte cantus are in fact one of the earliest known sources for the
Libellus cantus mensurabilis, purportedly by Jean des Murs and the most widely copied
music theory treatise of its day, while Regulae contrapunctus, Nota quod novem sunt
species contrapunctus, and a concluding set of notes in Catalan are early witnesses to
the popular Ars contrapuncti treatises also attributed to des Murs. Disclosing newly
discovered biographical information, it is revealed that Pipudi is most likely one
Johannes Pipardi, familiar to Cardinal Jean de Blauzac, Vicar-General of Avignon.
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Cook provides the first biographical assessment for him and shows that late fourteenthcentury Avignon was a plausible chronological and geographical milieu for the Seville
treatises, hinting provocatively at a possible route of transmission for the Libellus from
Paris to Italy. The monograph concludes with new transcriptions and the first English
translations of the treatises.
John D. White's comprehensive approach to music education is updated here in the
second edition of Guidelines for College Teaching of Music Theory. The text
demonstrates presentation styles for developing aural, keyboard, and writing skills as
well as examining the theoretical and pedagogical conventions of musical education.
Twenty years after the publication of the first edition, this revised second edition
responds to the new trends in pedagogical study, highlights the transcendence of the
canon by international music styles and popular music, and takes a fresh look at the
current state of American academia. Features an additional chapter by William E. Lake
on the benefits of technology in the classroom.
Whether regarded as a perplexing object, a morally captivating force, an ineffable entity
beyond language, or an inescapably embodied human practice, music has captured
philosophically inclined minds since time immemorial. In turn, musicians of all stripes
have called on philosophy as a source of inspiration and encouragement, and scholars
of music through the ages have turned to philosophy for insight into music and into the
worlds that sustain it. In this Handbook, contributors build on this legacy to
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conceptualize the rich interactions of Western music and philosophy as a series of
meeting points between two vital spheres of human activity. They draw together key
debates at the intersection of music studies and philosophy, offering a field-defining
overview while also forging new paths. Chapters cover a wide range of musics and
philosophies, including concert, popular, jazz, and electronic musics, and both analytic
and continental philosophy.
Thought and Play in Musical Rhythm offers new understandings of musical rhythm
through the analysis and comparison of diverse repertoires, performance practices, and
theories as formulated and transmitted in speech or writing. Editors Richard K. Wolf,
Stephen Blum, and Christopher Hasty address a productive tension in musical studies
between universalistic and culturally relevant approaches to the study of rhythm.
Reacting to commonplace ideas in (Western) music pedagogy, the essays explore a
range of perspectives on rhythm: its status as an "element" of music that can be
usefully abstracted from timbre, tone, and harmony; its connotations of regularity (or, by
contrast, that rhythm is what we hear against the grain of background regularity); and
its special embodiment in percussion parts. Unique among studies of musical rhythm,
the collection directs close attention to ways performers and listeners conceptualize
aspects of rhythm and questions many received categories for describing rhythm. By
drawing the ear and the mind to tensions, distinctions, and aesthetic principles that
might otherwise be overlooked, this focus on local concepts enables the listener to
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dispel assumptions about how music works "in general." Readers may walk away with
a few surprises, become more aware of their assumptions, and/or think of new ways to
shock their students out of complacency.
Fanny Hensel created some of the most imaginative and original music of her era,
making her arguably the most gifted female composer of the nineteenth century. While
Hensel has finally stepped out of the shadow of her famous brother, Felix
Mendelssohn, as scholars have begun to study her life and writings, her music has
remained surprisingly underexamined. This collection places Hensel's music at the
center, focusing on the genre that not only made up more than half of her creative
output but also, as Hensel herself put it, "suits her best": song. In eleven new essays,
leading scholars in the fields of music theory and musicology consider Hensel's songs
from a wide range of angles, covering topics such as Hensel's fascination with
particular poets and poetic themes; her innovative harmonic, melodic, rhythmic, and
textual strategies; and her connection to larger literary and musical trends. The
chapters also provide insight into Hensel's efforts to break free from the constraints
placed on her as a woman and her place in the larger history of the nineteenth-century
Lied. Drawing on diverse biographical, historical, cultural, and musical contexts for their
detailed discussions of Hensel's songs, the authors underline Hensel's historical
importance and deepen our understanding and appreciation of her compositions. This
volume, in short, finally gives Fanny Hensel and her songs the stage that they deserve.
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Taking a cognitive approach to musical meaning, Arnie Cox explores embodied
experiences of hearing music as those that move us both consciously and
unconsciously. In this pioneering study that draws on neuroscience and music theory,
phenomenology and cognitive science, Cox advances his theory of the "mimetic
hypothesis," the notion that a large part of our experience and understanding of music
involves an embodied imitation in the listener of bodily motions and exertions that are
involved in producing music. Through an often unconscious imitation of action and
sound, we feel the music as it moves and grows. With applications to tonal and posttonal Western classical music, to Western vernacular music, and to non-Western
music, Cox’s work stands to expand the range of phenomena that can be explained by
the role of sensory, motor, and affective aspects of human experience and cognition.
The Geometry of Musical Rhythm: What Makes a "Good" Rhythm Good? is the first
book to provide a systematic and accessible computational geometric analysis of the
musical rhythms of the world. It explains how the study of the mathematical properties
of musical rhythm generates common mathematical problems that arise in a variety of
seemingly dispara
Analyzing the Music of Living Composers (and Others) is a collection of essays that
grew out of the 2010 annual meeting of the West Coast Conference of Music Theory
and Analysis. The stated purpose was to apply traditional music-analytic techniques, as
well as new, innovative techniques, to describing the music of composers of the late
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20th and early 21st centuries. The goal was to take steps toward making the music of
our time a bit less impenetrable for our colleagues, students and other listeners by
showing how it follows, varies, and sometimes controverts the organizational schemes
of older music. This collection includes chapters analyzing music of older eras as well,
including a number that throw light on the analysis of recent music in unexpected ways,
and there are also several chapters that propose innovative analytic approaches to
recent popular music and jazz.
This research guide is an annotated bibliography of primary and secondary sources
and catalogue of Bartók’s compositions. Since the publication of the second edition, a
wealth of information has been proliferating in the field of Bartók research. The third
edition of this research guide provides an update in this field and represents the
multidisciplinary research areas in the growing Bartók literature.
Music/Ideology is a response to the question: Must the practice of music analysis and
music theory always reinscribe the ideology of aesthetic autonomy? And, if not, under
what circumstances does it reinscribe that ideology? The responses to these questions
should appeal not only to music and cultural theorists, but also to a larger audience
engaged in critical theory. These essays serve as an introduction to the broad array of
issues arising from approaches that represent the full spectrum, from music-theoretical
to marxist and feminist issues. Such questions are of vital importance, and not only to
those who are engaged in establishing a connection among music theory, music
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analysis, and aesthetic ideology. Music/Ideology presents today's most interesting
critical thinkers in postmodern theory and music theory, introducing an interdisciplinary
approach and covering a wide range of subjects - both by implication and explication.
Ancient Greek music and music theory has fascinated scholars for centuries not only
because of its intrinsic interest as a part of ancient Greek culture but also because the
Greeks? grand concept of music has continued to stimulate musical imaginations to the
present day. Unlike earlier treatments of the subject, Apollo?s Lyre is aimedøprincipally
at the reader interested in the musical typologies, the musical instruments, and
especially the historical development of music theory and its transmission through the
Middle Ages. The basic method and scope of the study are set out in a preliminary
chapter, followed by two chapters concentrating on the role of music in Greek society,
musical typology, organology, and performance practice. The next chapters are
devoted to the music theory itself, as it developed in three stages: in the treatises of
Aristoxenus and the Sectio canonis; during the period of revival in the second century
C.E.; and in late antiquity. Each theorist and treatise is considered separately but
always within the context of the emerging traditions. The theory provides a remarkably
complete and coherent system for explaining and analyzing musical phenomena, and a
great deal of its conceptual framework, as well as much of its terminology, was
borrowed and adapted by medieval Latin, Byzantine, and Arabic music theorists, a
legacy reviewed in the final chapter. Transcriptions and analyses of some of the more
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complete pieces of Greek music preserved on papyrus or stone, or in manuscript, are
integrated with a consideration of the musicopoetic types themselves. The book
concludes with a comprehensive bibliography for the field, updating and expanding the
author?s earlier Bibliography of Sources for the Study of Ancient Greek Music.
In its open improvisations, lapidary lyrics, errant melodies, and relentless pursuit of
spontaneity, the British experimental band Henry Cow pushed rock music to its limits.
Its rotating personnel, sprung from rock, free jazz, and orchestral worlds, synthesized a
distinct sound that troubled genre lines, and with this musical diversity came a mixed
politics, including Maoism, communism, feminism, and Italian Marxism. In Henry Cow:
The World Is a Problem Benjamin Piekut tells the band’s story—from its founding in
Cambridge in 1968 and later affiliation with Virgin Records to its demise ten years
later—and analyzes its varied efforts to link aesthetics with politics. Drawing on ninety
interviews with Henry Cow musicians and crew, letters, notebooks, scores, journals,
and meeting notes, Piekut traces the group’s pursuit of a political and musical
collectivism, offering up its history as but one example of the vernacular avant-garde
that emerged in the decades after World War II. Henry Cow’s story resonates far
beyond its inimitable music; it speaks to the avant-garde’s unpredictable potential to
transform the world.
In his lifetime, the opera composer Fromental Halévy was considered the leader of the
French school; his admirers included Wagner, Berlioz, and later Mahler. Today, he is
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chiefly remembered for his grand tragic opera La Juive (Paris, 1835), a unique work
exploring the nature of freedom, faith, and tolerance. It has enjoyed rediscovery in
recent times, and its perennial challenge to our presuppositions makes it a work of
intense artistic significance. Halevy worked in the heady context of Paris after the 1830
Revolution and before the debacle of 1870—when the French capital was at the centre
of the operatic world. He wrote some 30 operas in the established genres of grand
opéra and opéra-comique. L’Éclair (1835) and Guido et Ginévra (1838) consolidated
his success in these genres. This study throws light on this shadowy figure, looking at
his life, his letters, contemporary opinion about him, and, most importantly, his operas.
Each one is examined in terms of its origin, libretto, musical features, and place in the
vibrant critical journalism of mid-19th century France. The text provides musical
examples and something of the rich iconography that accompanied the creation of his
works.
This collection brings together an anthology of articles by Thomas Christensen, one of
the leading historians of music theory active today. Published over the span of the past
25 years, the selected articles provide a historical conspectus about a range of vital
topics in the history of music theory, focusing in particular upon writings from the
seventeenth and eighteenth centuries. Christensen examines a variety of theorists and
their arguments within the intellectual and musical contexts of their time, in the process
highlighting the diverse and idiosyncratic nature of the discipline of music theory itself.
Page 24/25

Download Ebook Music Theory From 1 January 2018 Gb Abrsm
In the first section of the book Christensen offers general reflections on the meaning
and interpretation of historical music theories, with especial attention paid to their value
for music theorists today. The second section of the book contains a number of articles
that consider the catalytic role of the thorough bass in the development of harmonic
theory during the seventeenth and eighteenth centuries. In the final two sections of the
anthology, focus turns to the writings of several individual music theorists, including
Marin Mersenne, Seth Calvisius, Johann Mattheson, Johann Nicolaus Bach, Denis
Diderot and Johann Nichelmann. The volume includes essays from hard-to-find
publications as well as newly-translated material and the articles are prefaced by a
new, wide-ranging autobiographical essay by the author that offers a broad reassessment of his historical project. This book is essential reading for music theorists
and seventeenth- and eighteenth-century musicologists.
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