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Notes On The Cinematographer Robert Bresson
Post-war Cinema and Modernity explores the relationship between film and modernity in the second half of the twentieth century. Its
distinguishing feature is the focus on the close connections between history, theory and textual criticism. The first section, on Film Theory and
Film Form, begins with a sustained group of theory readings. Bazin and Telotte critique new post-war forms of film narrative, while Metz and
Birch respond to the filmic innovations of the 1960s and the question of modernism. Pasolini's landmark polemic on the cinema of poetry is a
vital springboard for the later critiques by Deleuze and Tarkovsky of time and the image, and for Kawin and De Lauretis of subjectivities and
their narrative transformation, while Jameson deals with the topical question of film and postmodernity. There follows a series of essays
grouped around different aspects of film form. General discussion of changes in film technology and cinematic perception can be seen in the
essays by Virilio, Wollen, Aumont and Bukatman, and is extended to a discussion of film documentary. Finally, there is a focus on
cinematographers and their filmic collaboration, with a specially commissioned essay on post-war British cinematography, and readings
featuring the work of Michael Chapman with Martin Scorsese and Nestor Almendros with Terrence Malick.The second section looks at
International Cinema, placing filmmaking and filmmakers in a social and a national context, as well as taking up many aspects of film theory.
It brings together landmark essays which contextualise feature films historically, yet also highlight their aesthetic power and their wider
cultural importance. Filmmakers discussed include Ozu, Bresson, Hitchcock, Godard, Fassbinder and Zhang Yimou. There is a new
translation of Kieslowski's essay on Bergman's The Silence and an essay specially commissioned for the volume on the work of Theo
Angelopoulos.Features* Filmmaking and filmmakers are placed in social, nat
"The movie idiom" is an apt moniker for the wide-ranging issues addressed in film studies courses and examined in Stanley's accessible
volume. Organized within three parts---The Technical-Artistic, The Historical-Institutional, and The Critical-Cultural---chief concepts include
technical advances, shooting and editing techniques, the collaborative aspects of production, film history and tradition, industrial
developments, narrative structures, acting approaches, stereotypical representations, genre conventions, and censorship concerns. Stanley's
analysis of significant movies illuminates essential points, connects readers with actual "moviemaking," and stimulates the reader's own
creativity Still photographs, frame enlargements, diagrams, and publicity material directly related to the specific concepts under consideration
appear throughout the text. Full explanations of key terms and concepts are contained in the glossary. "The real strength....is its conception
of the "movie idiom"....bridging production, history, and textual analysis."---Amy Villarejo, Cornell University "For me, the best thing....is its
readability. It deals with a wide range of material in an intelligent, literate way. Unlike other textbooks, it covers a limited number of significant
films in greater depth."---Arthur Fried, Plymouth State College "The coverage of early censorship is marvelous, as good as I've read
anywhere in summary form."---Robin Matthews, Golden West College "I couldn't be more impressed with this book. I especially love its scope
and its ability to cover a great deal of territory in a small amount of space."---Tom Isbell, University of Minnesota, Duluth "Because of the
stories, because of the writing, because of the problem solving examples, I think this book could be a loved piece of reading."---Robin Bates,
St. Mary's College of Maryland
A priceless examination of the filmmaker's craft, from the renowned director of "Sweet Smell of Success" After more than twenty years in the
film industry as a screenwriter, storyboard editor, and director of memorable films such as "The Ladykillers," Alexander Mackendrick turned
his back on Hollywood and began a new career as the Dean of one of the country's most demanding and influential film schools. His absolute
devotion to the craft of filmmaking served as a powerful impetus to students at the California Institute for the Arts for almost twenty five years,
with a teaching style that included prodigious notes, neatly crafted storyboards, and handouts containing excerpts of works by Kierkegaard,
Aristotle, and others. At the core of Mackendrick's lessons lay a deceptively simple goal: to teach aspiring filmmakers how to structure and
write the stories they want to tell, while using the devices particular to the medium of film to tell their stories effectively. In this impressive
volume, edited by Paul Cronin, the myriad materials that made Mackendrick's reputation as an instructor are collected for the first time,
offering a chance for professionals as well as students to discover a methodology of filmmaking that is challenging yet refreshing in its clarity.
Meticulously illustrated and drawing on examples from such classic films as "North by Northwest," " Citizen Kane," and "Touch of Evil, "
Mackendrick's elegant lessons are sure to provide inspiration for a new generation of filmmakers.
Issued also in printed form.
The Cinema of Errol Morris offers close analyses of the director’s films—from box office successes like The Thin Blue Line and The Fog of
War to Morris’s early works like Vernon, Florida and controversial films like Standard Operating Procedure. Film scholar David Resha’s
reappraisal of Morris’s films allows us to rethink the traditional distinction between stylistically conservative documentaries, which are closely
invested in evidence and reality, and stylistically adventurous films, which artfully call to question such claims of nonfiction and truth.
According to Resha, Errol Morris does not fit neatly in this division of the documentary tradition. Rather, his experiments with documentary
conventions constitute another way to investigate reality—in particular, to examine the ways in which his subjects understand, and
misunderstand, themselves and the world around them. Seen within the nonfiction tradition, an Errol Morris documentary is a flexible form of
lively, engaging storytelling and shrewd, cutting, in-depth reportage.
Little Sower Samuel loves to garden. When he looks around and sees that the city does not have enough of the greenness he loves, Samuel
embarks on a mission of sharing, giving seedlings and joy to all around. A story sown in rhyme
This book provides a comprehensive introduction to the work of Robert Bresson, one of the most respected and acclaimed directors in the
history of cinema.. The first monograph on his work to appear in English for many years dealing not only with his thirteen feature-length films
but also his little-seen early short Affaires publiques and his short treatise Notes on cinematography.. The films are considered in
chronological order, using a perspective that draws variously on spectator theory, Catholic mysticism, gender theory and Lacanian
psychoanalysis.. The major critical responses to his work, from the adulatory to the dismissive, are summarized and analyzed.. The work
includes a full filmography and a critical bibliography.
Presents the inside story of the making of one of the most important and influential TV shows in history and of its legacy as the film that
reframed the entire history of the Civil Rights movement permanently.
Part of James Atlas s Icons series, a revealing look at the life and work of David Lynch, one of the most enigmatic and influential filmmakers
of our time"
With more than 250 images, new information on international cinema—especially Polish, Chinese, Russian, Canadian, and Iranian
filmmakers—an expanded section on African-American filmmakers, updated discussions of new works by major American directors, and a
new section on the rise of comic book movies and computer generated special effects, this is the most up to date resource for film history
courses in the twenty-first century.
Draws on the perspectives of family members, colleagues, and actors to assess the director's life and artistic achievements, discussing such
topics as his womanizing reputation, his heart transplant, and the creation of his films.
The extraordinary and revealing diaries of the revolutionary British film and theatre director who became one of the major cultural figures of
his time As a director, critic, writer and actor, Lindsay Anderson established a reputation as one of the most innovative, impassioned and
fiercely independent British artists of the twentieth century. In directing films such as If, This Sporting Life and O Lucky Man he championed a
new wave of social responsiveness in British cinema, while as director at the Royal Court he was responsible for establishing the reputation
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of a number of groundbreaking plays. Throughout his life Anderson stood in opposition to the establishment of his day. Published for the first
time, his diaries provide a uniquely personal document of his artistic integrity and vision, his work, and his personal and public struggles.
Peopled by a myriad of artists and stars - Malcolm McDowell, Richard Harris, Albert Finney, Anthony Hopkins Brian Cox, Karel Reisz, Arthur
Miller, George Michael - the Diaries provide a fascinating account of one of the most creative periods of British cultural life. Gripping Daily
Express "Vicious and velvety in roughly equal measure ... Demands reading at a single sitting" Daily Telegraph "the reader of this book is
richly rewarded" Daily Mail
The image that appears on the movie screen is the direct and tangible result of the joint efforts of the director and the cinematographer. A
Hidden History of Film Style is the first study to focus on the collaborations between directors and cinematographers, a partnership that has
played a crucial role in American cinema since the early years of the silent era. Christopher Beach argues that an understanding of the
complex director-cinematographer collaboration offers an important model that challenges the pervasive conventional concept of director as
auteur. Drawing upon oral histories, early industry trade journals, and other primary materials, Beach examines key innovations like deep
focus, color, and digital cinematography, and in doing so produces an exceptionally clear history of the craft. Through analysis of several key
collaborations in American cinema from the silent era to the late twentieth century—such as those of D. W. Griffith and Billy Bitzer, William
Wyler and Gregg Toland, and Alfred Hitchcock and Robert Burks—this pivotal book underlines the importance of cinematographers to both the
development of cinematic technique and the expression of visual style in film.
Single-camera Video Production, Fourth Edition clearly explains the technology and the equipment of video production and details step-bystep the professional-level techniques that can be applied to any type of production or budget. In addition, this manual will train you to
integrate technique, equipment, and creative concerns within the production process-from preproduction planning through final editing. This
new edition contains more in-depth information about the transition from analog to digital video production and includes the latest information
on digital video and HD. It includes expanded coverage of nonlinear editing techniques and features a new organization that follows the
actual shooting process more closely. Single-camera Video Production, Fourth Edition is a comprehensive yet succinct guide to singlecamera video production. Written as part of the Focal Press Media Manual series, each page of this helpful guide covers a specific issue in
video production and is accompanied by at least one illustration or diagram to further develop the your understanding of the topic.
Ocular Therapeutics Handbook: A Clinical Manual is directed at the needs of optometrists, nurses and primary care physicians and provides
succinct, rapid access information for most common ocular problems encountered in a primary care setting. It is divided into three sections:
Quick Reference, Ocular Therapeutics and Appendices. The Quick Reference section covers such topics as ocular microbiology, lab tests
and procedures, pharmaceutical agents, and side effects of medications. The Ocular Therapeutics section discusses diseases, traumatic
injuries, and ocular urgencies and emergencies. The appendices provide a summary of abbreviations, conversion charts, case report sheets
and important phone numbers. The chapters have been developed to serve as a snapshot, presenting the clinician with the most relevant
information regarding the pathophysiology and etiology of diseases, patient demographics, signs and symptoms, lab tests, and recommended
approaches to treatment.
The French film director Robert Bresson was one of the great artists of the twentieth century and among the most radical, original, and
radiant stylists of any time. He worked with nonprofessional actors—models, as he called them—and deployed a starkly limited but hypnotic
array of sounds and images to produce such classic works as A Man Escaped, Pickpocket, Diary of a Country Priest, and Lancelot of the
Lake. From the beginning to the end of his career, Bresson dedicated himself to making movies in which nothing is superfluous and
everything is always at stake. Notes on the Cinematograph distills the essence of Bresson’s theory and practice as a filmmaker and artist. He
discusses the fundamental differences between theater and film; parses the deep grammar of silence, music, and noise; and affirms the
mysterious power of the image to unlock the human soul. This book, indispensable for admirers of this great director and for students of the
cinema, will also prove an inspiration, much like Rilke’s Letters to a Young Poet, for anyone who responds to the claims of the imagination at
its most searching and rigorous.
Produce, direct, promote and sell your own chilling horror film with real-world advice from award-winning producer/director/writer Danny
Draven! The second edition is completely updated with information on new technology, new exclusive interviews with industry pros, new
photos and samples from the production of recent horror movies, new behind-the-scenes video, information on modern distribution methods
and delivery and more! From the history of horror and the technique of the scare to pre-production and distribution, this complete, full-color
guide to filmmaking uncovers all the insider secrets for creating your own spine-tingling horror film from start to finish. The 2nd Edition
features all NEW interviews from industry professionals such as: Mick Garris (Sleepwalkers, Bag of Bones, Desperation, The Stand) John
Ottman (Composer/Editor of X:Men: Days of Future Past, The Usual Suspects) Mark Ordesky & Jane Fleming (Producers of Lovely Molly,
Exists) Kane Hodder (Jason from the Friday the 13th, part 7 to 10, Hatchet) Tibor Takacs (Director of The Gate, Spiders 3D, Megasnake)
John Debney (Composer of Predators, Sin City, End of Days) Jojo Draven (Composer of Ghost Month, Reel Evil) Michael Berryman (The
Hills Have Eyes, Weird Science) Mike Mendez (Director of The Gravedancers, Big Ass Spider!) Neal Marshall Stevens (Screenwriter of
Thir13en Ghosts, Hellraiser: Deader) Chris Alexander (Editor in Chief of Fangoria Magazine) Jessica Cameron (Actress/Director of Truth or
Dare) Denise Gossett (Founder of Shriekfest Film Festival) A newly updated companion website that features: *Behind the scenes videos for
films films such as Puppet Master, Blood Dolls, Trancers, Subspecies, Reel Evil, Ghost Month and more! *A revised collection of horror movie
trailers! * Sample scripts, schedules, storyboards, agreements and more! Other featured interviews include: James Wan (Saw, Insidious, The
Conjuring) Robert Englund (Freddy from Nightmare on Elm Street) Robert Kurtzman (From Dusk Til Dawn) Stuart Gordon (Re-Animator,
From Beyond, Dagon) Tom Savini (Night of the Living Dead) Lloyd Kaufman (Toxic Avenger) Charles Band (Parasite, Metalstorm, Ghoulies)
John D. LeMay (Friday the 13th: The Series) David DeCoteau (Puppet Master 3, Sorority Babes in the Slimball Bowl-O-Rama) Debbie
Rochon (Tromeo & Juliet) Reggie Bannister (Phantasm) Sam McCurdy (Director of Photography of Dog Soldiers, The Decent, The Hills Have
Eyes 2) Nathan Barr (Composer of Hostel,True Blood, Hemlock Grove) Jim Dooley (Composer of When A Stranger Calls) Chuck Williams
(Bubba Ho-Tep) Herschell Gordon Lewis (Blood Feast, Wizard of Gore) H.P. Lovecraft’s Notes on Writing Weird Fiction And many more...
The only published writing by the great French flimmaker, Robert Bresson.
"Much more than a page-turner. It’s the first essential work of cultural history of the new decade." —Charles Kaiser, The Guardian One of
Publishers Weekly's best books of 2021 The Pulitzer Prize–winning journalist and New York Times–bestselling author of the behind-thescenes explorations of the classic American Westerns High Noon and The Searchers now reveals the history of the controversial 1969 Oscarwinning film that signaled a dramatic shift in American popular culture. Director John Schlesinger’s Darling was nominated for five Academy
Awards, and introduced the world to the transcendently talented Julie Christie. Suddenly the toast of Hollywood, Schlesinger used his
newfound clout to film an expensive, Panavision adaptation of Far from the Madding Crowd. Expectations were huge, making the movie’s
complete critical and commercial failure even more devastating, and Schlesinger suddenly found himself persona non grata in the Hollywood
circles he had hoped to conquer. Given his recent travails, Schlesinger’s next project seemed doubly daring, bordering on foolish. James Leo
Herlihy’s novel Midnight Cowboy, about a Texas hustler trying to survive on the mean streets of 1960’s New York, was dark and
transgressive. Perhaps something about the book’s unsparing portrait of cultural alienation resonated with him. His decision to film it began
one of the unlikelier convergences in cinematic history, centered around a city that seemed, at first glance, as unwelcoming as Herlihy’s
novel itself. Glenn Frankel’s Shooting Midnight Cowboy tells the story of a modern classic that, by all accounts, should never have become
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one in the first place. The film’s boundary-pushing subject matter—homosexuality, prostitution, sexual assault—earned it an X rating when it
first appeared in cinemas in 1969. For Midnight Cowboy, Schlesinger—who had never made a film in the United States—enlisted Jerome
Hellman, a producer coming off his own recent flop and smarting from a failed marriage, and Waldo Salt, a formerly blacklisted screenwriter
with a tortured past. The decision to shoot on location in New York, at a time when the city was approaching its gritty nadir, backfired when a
sanitation strike filled Manhattan with garbage fires and fears of dysentery. Much more than a history of Schlesinger’s film, Shooting Midnight
Cowboy is an arresting glimpse into the world from which it emerged: a troubled city that nurtured the talents and ambitions of the pioneering
Polish cinematographer Adam Holender and legendary casting director Marion Dougherty, who discovered both Dustin Hoffman and Jon
Voight and supported them for the roles of “Ratso” Rizzo and Joe Buck—leading to one of the most intensely moving joint performances ever
to appear on screen. We follow Herlihy himself as he moves from the experimental confines of Black Mountain College to the theatres of
Broadway, influenced by close relationships with Tennessee Williams and Anaïs Nin, and yet unable to find lasting literary success. By turns
madcap and serious, and enriched by interviews with Hoffman, Voight, and others, Shooting Midnight Cowboy: Art, Sex, Loneliness,
Liberation, and the Making of a Dark Classic is not only the definitive account of the film that unleashed a new wave of innovation in American
cinema, but also the story of a country—and an industry—beginning to break free from decades of cultural and sexual repression.
A lively and stimulating resource for all first year students of human geography, this introductory Reader comprises key published writings
from the main fields of human geography. Because the subject is both broad and necessarily only loosely defined, a principal aim of this book
is to present a view of the subject which is theoretically informed and yet recognises that any view is partial, contingent and subject to
change. The extracts selected are accessible and raise issues of method and theory as well as fact. The editors have chosen articles that not
only represent main currents in the present flow of academic geography but which are also responsive to developments outside of the
discipline. Their selection contains a mixture of established and recent writings and each section features a contextualizing introduction and
detailed suggestions for further reading.
Robert Bresson, the director of such cinematic master-pieces as Pickpocket, A Man Escaped Mouchette, and L’Argent, was one of the most
influential directors in the history of French film, as well as one of the most stubbornly individual: He insisted on the use of nonprofessional
actors; he shunned the “advances” of Cinerama and Cinema-Scope (and the work of most of his predecessors and peers); and he minced
no words about the damaging influence of capitalism and the studio system on the still-developing—in his view—art of film. Bresson on Bresson
collects the most significant interviews that Bresson gave (carefully editing them before they were released) over the course of his forty-year
career to reveal both the internal consistency and the consistently exploratory character of his body of work. Successive chapters are
dedicated to each of his fourteen films, as well as to the question of literary adaptation, the nature of the sound track, and to Bresson’s one
book, the great aphoristic treatise Notes on the Cinematograph. Throughout, his close and careful consideration of his own films and of the
art of film is punctuated by such telling mantras as “Sound...invented silence in cinema,” “It’s the film that...gives life to the characters—not
the characters that give life to the film,” and (echoing the Bible) “Every idle word shall be counted.” Bresson’s integrity and originality earned
him the admiration of younger directors from Jean-Luc Godard and Jacques Rivette to Olivier Assayas. And though Bresson’s movies are
marked everywhere by an air of intense deliberation, these interviews show that they were no less inspired by a near-religious belief in the
value of intuition, not only that of the creator but that of the audience, which he claims to deeply respect: “It’s always ready to feel before it
understands. And that’s how it should be.
In Conversations with Cinematographers, David Ellis has assembled interviews with some of the most influential and highly regarded
cameramen of the last half century and more. While their names may not be known by the general public, these men and their work have left
indelible imprints on the silver screen, and several are award-winning artists. Along with many camera operators who were also interviewed,
these cinematographers recount their experiences on sets and reveal what it was like to work with some of the most acclaimed directors of all
time.
The Analysis of Film brings together the authors studies of classic Hollywood film. It is a book about the methods of close film analysis, the
narrative structure of Hollwood film, Hitchcock's work and the role of women.
Based on extensive reviews and research, this book looks at the work of six of the most important cinematographers of recent years from
around the world. For each there is a detailed discussion of their most significant films, ranging in style from lavish Hollywood blockbusters to
innovative independents.
The idea of "The Green Book" is to give the Motorist and Tourist a Guide not only of the Hotels and Tourist Homes in all of the large cities,
but other classifications that will be found useful wherever he may be. Also facts and information that the Negro Motorist can use and depend
upon. There are thousands of places that the public doesn't know about and aren't listed. Perhaps you know of some? If so send in their
names and addresses and the kind of business, so that we might pass it along to the rest of your fellow Motorists. You will find it handy on
your travels, whether at home or in some other state, and is up to date. Each year we are compiling new lists as some of these places move,
or go out of business and new business places are started giving added employment to members of our race.
This is the only book that combines conceptual and practical instruction on creating polished and eloquent images for film and video with the
technical know-how to achieve them. Loaded with hundreds of full-color examples, The Filmmaker's Eye is a focused, easy-to-reference
guide that shows you how to become a strong visual storyteller through smart, effective choices for your shots. This book has struck a chord
worldwide and is being translated into several languages After a short introduction to basic principles, a variety of shots are deconstructed in
the following format: - Why It Works: an introduction to a particular type of shot - How It Works: callouts point out exactly how the shot works
the way it does--the visual rules and technical aspects in action - Technical Considerations: the equipment and techniques needed to get the
shot. - Breaking the Rules: examples where the "rules" are brilliant subverted
India S Greatest Film-Maker On The Art And Craft Of Films Exactly Fifty Years Ago, In 1955, The Release Of Pather Panchali Heralded The
Arrival Of A Master In The World Of Cinema. Over The Next Forty Years, Satyajit Ray Came To Be Regarded As One Of The World S Finest
Film-Makers Ever. Today, More Than A Decade After His Death, He Continues To Be India S Most Respected Name In International Film
Circles. Apart From His Achievements As A Director, Ray Was Also A Prolific Writer Of Novels, Short Stories, And Essays On Cinema.
Speaking Of Films Brings Together Some Of Ray S Most Memorable Writings On Film And Film-Making. With The Masterly Precision And
Clarity That Characterize His Films, Ray Discusses A Wide Array Of Subjects: The Structure And Language Of Cinema With Special
Reference To His Adaptations Of Tagore And Bibhuti Bhushan Bandopadhyay, The Appropriate Use Of Background Music And Dialogue In
Films, The Relationship Between A Film-Maker And A Film Critic, And Important Developments In Cinema Like The Advent Of Sound And
Colour. He Also Writes About His Own Experiences, The Challenges Of Working With Rank Amateurs, And The Innovations Called For
When Making A Film In The Face Of Technological, Financial And Logistical Constraints. In The Process, Ray Provides Fascinating BehindThe-Scenes Glimpses Of The People Who Worked With Him The Intricacies Of Getting Chhabi Biswas, Who Had No Ear For Music, To Play
A Patron Of Classical Music In Jalsaghar; The Incredible Memory Of The Seventy-Five-Year-Old Chunibala Devi, Indir Thakrun Of Pather
Panchali, And Her Remarkable Attention To Details. This First-Ever Translation Of Bishay Chalachitra, A Seminal Collection Of Essays On
Cinema, Speaking Of Films Retains The Lucidity And Simplicity That Is A Hallmark Of Ray S Writing, And Gives An Invaluable Insight Into
The Mind Of A Genius.
Wars have played a momentous role in shaping the course of human history. The ever-present specter of conflict has made it an enduring
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topic of interest in popular culture, and many movies, from Hollywood blockbusters to independent films, have sought to show the
complexities and horrors of war on-screen. In The Philosophy of War Films, David LaRocca compiles a series of essays by prominent
scholars that examine the impact of representing war in film and the influence that cinematic images of battle have on human consciousness,
belief, and action. The contributors explore a variety of topics, including the aesthetics of war as portrayed on-screen, the effect war has on
personal identity, and the ethical problems presented by war. Drawing upon analyses of iconic and critically acclaimed war films such as
Saving Private Ryan (1998), The Thin Red Line (1998), Rescue Dawn (2006), Restrepo (2010), and Zero Dark Thirty (2012), this volume's
examination of the genre creates new ways of thinking about the philosophy of war. A fascinating look at the manner in which combat and its
aftermath are depicted cinematically, The Philosophy of War Films is a timely and engaging read for any philosopher, filmmaker, reader, or
viewer who desires a deeper understanding of war and its representation in popular culture.
In Czechoslovakia, in the 1960s, artists began to realize that the aesthetics of social realism contrasted with the realities of daily life; a
movement of film arose in response to the politics and history of the nation. This work collects candid interviews with the creators of the
Czech New Wave film movement (1960-2000). Their work put Czech film on the map of world cinema, generating two Oscars for Best
Foreign Film, but the official critique marked them as decadent, pessimistic, and reactionary. The work contains sixteen uncensored
interviews with filmmakers such as Jan Nemec, Jiri Menzel, Saša Gedeon, and Jan Sverak, who describe the struggle to realize their visions
in a constantly shifting political landscape: from the mid-1960s, through the repressive "normalization" after the Soviet occupation in 1968
(more films were banned in 1970 than during the previous twenty years of Communism), and after the Velvet Revolution of 1989. The
interviews give portraits of some of the most talented figures in film, revealing artists searching for individual and national identity, who
describe living and making film in the Czech Republic now and in the past, explore how foreign films influence Czech film, and speculate on
the future of film. Each interview includes a short biography, filmography, and list of awards. The work is bookended by essays giving
background on the political and economic situations leading up to and after the Velvet Revolution.
Notes on the CinematographNew York Review of Books
With a new introduction, acclaimed director and screenwriter Paul Schrader revisits and updates his contemplation of slow cinema over the
past fifty years. Unlike the style of psychological realism, which dominates film, the transcendental style expresses a spiritual state by means
of austere camerawork, acting devoid of self-consciousness, and editing that avoids editorial comment. This seminal text analyzes the film
style of three great directors—Yasujiro Ozu, Robert Bresson, and Carl Dreyer—and posits a common dramatic language used by these artists
from divergent cultures. The new edition updates Schrader’s theoretical framework and extends his theory to the works of Andrei Tarkovsky
(Russia), Béla Tarr (Hungary), Theo Angelopoulos (Greece), and Nuri Bilge Ceylan (Turkey), among others. This key work by one of our
most searching directors and writers is widely cited and used in film and art classes. With evocative prose and nimble associations, Schrader
consistently urges readers and viewers alike to keep exploring the world of the art film.
For the first time, the truth can be finally told about the making of Enter the Dragon. Author Robert Clouse, who directed the martial arts epic,
takes you behind-the-scenes of the most startling report ever about Bruce Lee and the movie that made him an international star.
This book examines the art and craft of motion picture photography through a veteran professional cinematographer's personal experiences
on five major motion pictures, each selected to illustrate a particular series of challenges for the photographer. "Every Frame a Rembrandt" is
an expression heard on sound stages and locations the world over. While in most cases the expression is used lightly and not infrequently
with a certain amount of sarcasm, its true meaning speaks highly of most cinematographers' commitment to producing the best, most
interesting, unusual and memorable images for the screen. Through the five films he selected for this book Laszlo is able to show the broad
range of complexity in motion picture photography, from the relatively simple "point and shoot" in the typcal western to complex in-camera
effects. In recounting his "war stories" Laszlo is able to show the day to day activities of a cinematographer before, during and after filming
the project, discussing equipment, film stocks, testing, labs, unions, agents, budget requirements, and working with the director and producer.
The five films discussed are Southern Comfort, The Warriors, Rambo: First Blood, Streets of Fire, and Innerspace. The book is illustrated
throughout with production stills from Laszlo's extensive collection (12 in a color insert).
Bordwell scrutinizes the theories of style launched by various film historians and celebrates a century of cinema. The author examines the
contributions of many directors and shows how film scholars have explained stylistic continuity and change.
Cinematography is the first title in the Screencraft Series, a unique venture which aims to unravel for the first time the multi-layered language
of film-making, by exploring the fusion of crafts which combine to create the most important art form of the 20th century. Although the
cinematographer or director of photography rarely receives the kind of attention reserved for directors and actors, there is little doubt that this
is the key technical role in the process of revealing a story through images. The cinematographers featured in this book encompass three
generations of filmmaking and represent a diversity of film cultures. What they have in common is the contribution they have made to a
universal cinema heritage and the fact that their work has helped to expand -- if not revolutionize -- the language of film. This book, featuring
the world's finest cinematographers, will inspire practicing professionals, students, and movie buffs alike. This beautifully designed and
illustrated book speaks in the voices of these cinematographers and through the powerful images they have created for the screen.The
cinematographers featured in this book encompass three generations of filmmaking and represent a diversity of film cultures, from "African
Queen" to "Delicatessen."Highly illustrated -- over 500 color pictures and 300 black and white photos -- and written entirely based on each
cinematographer's own words from interviewsThis book, featuring the world's finest cinematographers, will inspire practicing professionals,
students, and movie buffs alike.
Describes the making of "El Mariachi" and distribution negotiations
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