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On Photography Susan Sontag
When photographing people, you can have a great composition, perfect light, and the right camera settings, but if your subject
doesn’t look right—if the pose is off—the shot will not be a keeper. Posing is truly a crucial skill that photographers need to have in
order to create great photographs. If you’re looking to improve your ability to pose your subjects—whether they’re men, women,
couples, or groups—best-selling author and photographer Lindsay Adler’s The Photographer’s Guide to Posing: Techniques to
Flatter Everyone is the perfect resource for you. In the first half of The Photographer’s Guide to Posing, Lindsay discusses how
the camera sees, and thus how camera angle, lens choice, and perspective all affect the appearance of your subject. Lindsay then
covers things that ruin a pose—such as placement of the hands, and your subject’s expression and posture. Next, Lindsay dives
into “posing essentials,” outlining her approach to start with a “base pose,” then build on that to create endless posing
opportunities. She also discusses posing the face—with specific sections dedicated to the chin, jaw, eyes, and forehead—as well as
posing hands. In the second half of the book, Lindsay dedicates entire chapters to posing specific subject matter: women, men,
couples, curvy women, families and small groups, and large groups. In each chapter, Lindsay addresses that subject matter’s
specific challenges, provides “go-to poses” you can always use, and covers how to train the eye to determine the best pose for
your subject(s). Lindsay also teaches you how to analyze a pose so that you can create endless posing opportunities and
continuously improve your work.
A collection of one of our most powerful intellectual’s short fiction Debriefing collects all of Susan Sontag’s shorter fiction, a form
she turned to intermittently throughout her writing life. The book ranges from allegory to parable to autobiography and shows her
wrestling with problems not assimilable to the essay, her more customary mode. Here she catches fragments of life on the fly,
dramatizes her private griefs and fears, lets characters take her where they will. The result is a collection of remarkable brilliance,
versatility, and charm. Sontag’s work has typically required time for people to catch up to it. These challenging works of literary
art—made more urgent by the passage of years—await a new generation of readers. This is an invaluable record of the creative
output of one of the most inquisitive and analytical thinkers of the twentieth century at the height of her power.
Introduction by Mark Holborn and Essay by Susan Sontag Closely following the National Portrait Gallery in London's solo
exhibition of her work, award-winning photographer Polly Borland offers this collection of her compassionate exploration of the little
understood world of infantilism, artfully framing the inner lives of Adult Babies alongside their outer manifestations. Illustrated with
80 full-colour photos. 'These photos, mysterious yet human, evoke the abject infants in our brain who never die' - Nerve
With the publication of her first book of criticism, Against Interpretation, in 1966, Susan Sontag placed herself at the forefront of an
era of cultural and political transformation. “What is important now,” she wrote, “is to recover our senses . . . . In place of a
hermeneutics we need an erotics of art.” She would remain a catalyzing presence, whether writing about camp sensibility, the
films of Jean-Luc Godard and Alain Resnais, her experiences as a traveler to Hanoi at the height of the Vietnam War, the
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aesthetics of science-fiction and pornography, or a range of modern thinkers from Simone Weil to E. M. Cioran. She opened
dazzling new perspectives on any subject she addressed, whether the nature of photography or cultural attitudes toward illness.
This volume, edited by Sontag’s son David Rieff, presents the full texts of four essential books: Against Interpretation, Styles of
Radical Will (1969), On Photography (1977), and Illness as Metaphor (1978). Also here as a special feature are six previously
uncollected essays including studies of William S. Burroughs and the painter Francis Bacon and a series of reflections on beauty,
aging, and the emerging feminist movement. LIBRARY OF AMERICA is an independent nonprofit cultural organization founded in
1979 to preserve our nation’s literary heritage by publishing, and keeping permanently in print, America’s best and most
significant writing. The Library of America series includes more than 300 volumes to date, authoritative editions that average 1,000
pages in length, feature cloth covers, sewn bindings, and ribbon markers, and are printed on premium acid-free paper that will last
for centuries.
In Violent Legacies the acclaimed photographer Richard Misrach has compiled three new "cantos" in his ongoing series of
photographs exploring the desert in the American West. The desert has long been a metaphor in Misrach's art. In Violent Legacies
these barren lands, so often romanticized, undergo an eerie transformation at the hands of man and become an unmistakable
reflection of militarism, violence, and environmental destruction. Misrach's political commitment and activism-- filtered through an
ironic counterposing of form and content, as well as his exquisite use of color and composition-- have never been as powerfully
articulated as in these three new cantos. In "Project W-47 (The Secret)" Misrach reveals classically inspired vistas of the Utah
deadlands, tainted forever by their past incarnation as Wendover Air Base-- the secret training and planning site for the Hiroshima
and Nagasaki bombings. Aspects of what took place at Wendover still remain classified by the U.S. government. "The Pit" is a
Goyaesque series that focuses on the mysterious death of livestock in very close proximity to a former nuclear test site in the
Nevada desert. These photographs are a chilling reminder of U.S. and global nuclear contamination. "The Playboys" are Misrach's
studies of Playboy magazines that were used for target practice by persons unknown on the fringes of the Nevada Nuclear Test
Site. While cover girls appear to have been the principal targets, many aspects of American culture-- including icons like Andy
Warhol, Ray Charles, and Madonna-- were inadvertently blasted. Susan Sontag uses these cantos as a springboard to an
allegorical tale-- "The View from the Ark"-- a subtle, yet probing meditation on violence in contemporary society. A postscript
interview with Richard Misrach provides background information about the sites comprising Violent Legacies. "The West," says
Misrach, "is such a loaded concept that any representation deviating from the cowboy myth automatically becomes
confrontational. Today, a more fitting myth is that of Dr. Frankenstein. Since World War II, the American landscape has been
converted into a laboratory where scientists and the military experiment with the most elemental powers of the universe, inventing
weapons of mass destruction, and leaving a legacy of violence in their wake." Violent Legacies sends a stark and compelling
message about the land we inhabit and our embattled relationship to it. Though the sites depicted here are all in the American
West, they symbolize conditions to be found across the globe and in our own backyards. Richard Misrach unveils a landscape of
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terrible beauty and great metaphorical power. He asks us to confront the violence in human nature, the skeletons in our closet, the
radiant glow on the horizon.
The Story of Liberty covers a period of five hundred years fight for liberty, from the Magna Carta (1215) up to the landing of the
Pilgrims in Massachusetts (1620) Contents: John Lackland and the Barons The Man Who Preached After He Was Dead The Fire
That Was Kindled in Bohemia What Laurence Coster and John Gutenberg Did for Liberty The Men Who Ask Questions How a
Man Tried to Reach the East by Sailing West The New Home of Liberty A Boy Who Objected to Marrying His Brother's Widow The
Man Who Can Do No Wrong The Boy Who Sung for His Breakfast What the Boy Who Sung for His Breakfast Saw in Rome The
Boy-Cardinal The Boy-Emperor The Field of the Cloth of Gold The Men Who Obey Orders Plans That Did Not Come to Pass The
Man Who Split the Church in Twain The Queen Who Burned Heretics How Liberty Began in France The Man Who Filled the World
With Woe Progress of Liberty in England How the Pope Put Down the Heretics The Queen of the Scots St. Bartholomew How the
"Beggars" Fought for Their Rights Why the Queen of Scotland Lost Her Head The Retribution That Followed Crime William
Brewster and His Friends The Star of Empire The "Half-Moon" Strangers and Pilgrims
First published in 1967, Death Kit--Susan Sontag's second novel--is a classic of modern fiction. Blending realism and dream, it
offers a passionate exploration of the recesses of the American conscience.
Styles of Radical Will, Susan Sontag's second collection of essays, extends the investigations she undertook in Against
Interpretation with essays on film, literature, politics, and a groundbreaking study of pornography.
When William Eggleston's second artist's book Morals of Visions was first published in 1978 in a limited edition of fifteen, only a
handful of lucky people were able to obtain it; it has since become a collectible rarity. That is now to change with this new Steidl
edition, which re-imagines Morals of Visions as a trade book for the general public. The original Morals of Vision contains eight
color coupler prints of Eggleston's archetypal still lifes, landscapes and portraits which glorify the banal and have since changed
the history of color photography. "There is no particular reason to search for meaning," Eggleston has said of his work in general,
a sentiment in contrast with the title Morals of Vision which suggests that there are indeed principles of a kind to be learnt from the
images in this book. Yet the lessons in photos including those of a broom leaning again a wall, green grain silos in the fading light,
and an off-center electric candle complete with fake wax, remain Eggleston's own ironic secret. 'I don't have a burning desire to go
out and document anything. It just happens when it happens. It's not a conscious effort, nor is it a struggle.' -William Eggleston
This selection of women's writings on photography proposes a new and different history, demonstrating the ways in which
women's perspectives have advanced photographic criticism over 150 years, focusing it more deeply and, with the advent of
feminist approaches, increasingly challenging its orthodoxies. Included in the book are Rosalind Krauss, Ingrid Sischy, Vicki
Goldberg and Carol Squiers.
This third essay collection by America's leading essayist brings together her most important critical writing from 1972 to 1980, in
which she explores some of the most influential artists and thinkers of our time.
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Winner of the National Book Critics' Circle Award for Criticism. One of the most highly regarded books of its kind, "On
Photography" first appeared in 1977 and is described by its author as " a progress of essays about the meaning and career of
photographs." It begins with the famous " In Plato' s Cave" essay, then offers five other prose meditations on this topic, and
concludes with a fascinating and far-reaching " Brief Anthology of Quotations."
The Benefactor, Susan Sontag's first book and first novel, originally published in 1963, introduced a unique writer to the world. In
the form of a memoir by a latter-day Candide named Hippolyte, The Benefactor leads us on a kind of psychic Grand Tour, in which
Hippolyte's violently imaginative dream life becomes indistinguishable from his surprising experiences in the 'real world.' Sontag's
novel supplies a fascinating, knowing, acerbic portrait of a certain bohemian demimonde that flourished in France until quite
recently. More important, The Benefactor is a novel about ideas-especially religious ideas-unlike any other: funny, acrobatic,
disturbing, profound.
First published in 1973, this remarkable book about life in a small turn-of-the-century Wisconsin town has become a cult classic.
Lesy has collected and arranged photographs taken between 1890 and 1910 by a Black River Falls photographer, Charles Van
Schaik.
First published in 1973, this is a study of the force of photographic images which are continually inserted between experience and
reality. Sontag develops further the concept of transparency. When anything can be photographed and photography has destroyed
the boundaries and definitions of art, a viewer can approach a photography freely with no expectations of discovering what it
means. This collection of six lucid essays, the most famous being Plato's Cave make up a deep exploration of how the image has
affected society.
A brilliant, clear-eyed new consideration of the visual representation of violence in our culture--its ubiquity, meanings, and effects
Watching the evening news offers constant evidence of atrocity--a daily commonplace in our "society of spectacle." But are
viewers inured -or incited--to violence by the daily depiction of cruelty and horror? Is the viewer's perception of reality eroded by
the universal availability of imagery intended to shock? In her first full-scale investigation of the role of imagery in our culture since
her now-classic book On Photography defined the terms of the debate twenty-five years ago, Susan Sontag cuts through circular
arguments about how pictures can inspire dissent or foster violence as she takes a fresh look at the representation of
atrocity--from Goya's The Disasters of War to photographs of the American Civil War, lynchings of blacks in the South, and
Dachau and Auschwitz to contemporary horrific images of Bosnia, Sierra Leone, Rwanda, and New York City on September 11,
2001. As John Berger wrote when On Photography was first published, "All future discussions or analysis of the role of
photography in the affluent mass-media societies is now bound to begin with her book." Sontag's new book, a startling reappraisal
of the intersection of "information", "news," "art," and politics in the contemporary depiction of war and disaster, will be equally
essential. It will forever alter our thinking about the uses and meanings of images in our world.

Presents an overview of the history of American photography, covering how American photographers view the world, the
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nature of photographic exploitation, experimental techniques, and the works of prominent photographers.
"Martha Rosler traces the ways in which art draws its meaning from within its social and political frameworks. The book's
two artworks and a related essay exemplify and investigate the social embeddedness of art. They suggest how changing
times and changing circumstances affect not only the form and meaning of photography but also its effects on its
audience ... The artwork, 'The restoration of high culture in chile' (1977) is a photo and text work that, in fictionalized
form, examines the various degrees of political anaesthesia and moral corruption implied by a successful adaptation to
unquestioned and abstract notions of high culture ... The photo-and-text work 'The Bowery in two inadequate descriptive
systems' (1974-1975) throws into question the ability of contemporary urban photography to continue the historical
potential of social documentary photography. Its accompanying work, 'In, around, and afterthoughts,' written especially
for the first edition of 3 works, is a fully developed critical essay in which this question is explored more
systematically"--Publisher's website, viewed on March 13, 2015.
"In May of 1968, Susan Sontag visited Hanoi. The report of her trip is neither a political treatise nor a travelogue, but a
sensitive observer's response to a world totally foreign to the Western mind. During her trip, Susan Sontag discovered
her preconception of North Vietnam and it's people had little relevance to the actual situation. By reassessing her own
point of view, Miss Sontag creates a startling picture of life in Hanoi"--Page 4 of cover.
Susan Sontag: An Annotated Bibliographycatalogues the works of one of America's most prolific and important 20th
century authors. Known for her philosophical writings on American culture, topics left untouched by Sontag's writings are
few and far between. This volume is an exhaustive collection that includes her novels, essays, reviews, films and
interviews. Each entry is accompanied by an annotated bibliography.
Demonstrates how documentary work is a narrative constructed by the observer and meant not only to represent reality
but to interpret it, and provokes consideration of how fine a line exists between fact and perception.
A collection of acclaimed essays explores the aesthetic and moral problems raised by the presence and authority of the
photographic image in modern-day life, considers the relation of photography to art, conscience, and knowledge, and
examines the works of major photographers
Drawing on newly available sources and interviews with those closest to her, an intimate portrait of one of America's first
celebrity intellectuals, who was also known as a filmmaker, stage director and dramatist, explores the many roles she
played in influencing American cultural and political conversations.
Alice in Bed is a free dramatic fantasy which merges the life of Alice James, the brilliant sister of William and Henry
James, with the heroine of Lewis Carroll's Alice in Wonderland. It is a play about the anguish and grief and rage of
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women; and about the triumphs and limitations of the imagination.
Susan Sontag’s 1997 text, On Photography, brought photographic theory into the university classroom with its staunch defence of the
medium as art and inspired a new wave of Marxist Criticism in the field. Sontag explains the way in which we are addicted to images and
depend on them for knowledge of our surroundings and the problems and challenges this causes. Already an established academic figure,
Sontag brought Walter Benjamin’s theories in into the academic mainstream. The book retains its relevance in the everyday world because
of the applicability of its ideas to the world of digital photography.
This is a study of the force of photographic images which are continually inserted between experience and reality. Sontag examines the ways
in which we use these omnipresent images to manufacture a sense of reality and authority in our lives.
In eight stories, this singular collection of short fiction written over the course of ten years explores the terrain of modern urban life. In
reflective, telegraphic prose, Susan Sontag confronts the reader with exposed workings of an impassioned intellect in narratives seamed with
many of the themes of her essays—the nature of knowing, our relationship with the past, and the future in an alienated present.
A second volume of journals shares intimate reflections on the writer's artistic and political development during a trip to Hanoi at the peak of
the Vietnam War and throughout her film-making years in Sweden before the dawn of the Reagan era.
"Examining the themes of presence and absence, the relationship between photography and theatre, history and death, these 'reflections on
photography' begin as an investigation into the nature of photographs. Then, as Barthes contemplates a photograph of his mother as a child,
the book becomes an exposition of his own mind."--Alibris.
Now a classic, this book was hailed upon its original publication in 1959 as "An event to be acclaimed . . . a book of genuine brilliance on
Freud's cultural importance . . . a permanently valuable contribution to the human sciences."—Alastair MacIntyre, Manchester Guardian "This
remarkably subtle and substantial book, with its nicely ordered sequences of skilled dissections and refined appraisals, is one of those rare
products of profound analytic thought. . . . The author weighs each major article of the psychoanalytic canon in the scales of his sensitive
understanding, then gives a superbly balanced judgement."—Henry A. Murray, American Sociological Review "Rieff's tremendous scholarship
and rich reflections fill his pages with memorable treasures."—Robert W. White, Scientific American "Philip Rieff's book is a brilliant and
beautifully reasoned example of what Freud's influence has really been: an increasing intellectual vigilance about human nature. . . . What the
analyst does for the patient—present the terms for his new choices as a human being—Mr. Rieff does in respect to the cultural significance of
Freudianism. His style has the same closeness, the same undertone of hypertense alertness. Again and again he makes brilliant
points."—Alfred Kazin, The Reporter
Winner of the National Book Critics' Circle Award for Criticism. One of the most highly regarded books of its kind, On Photography first
appeared in 1977 and is described by its author as "a progress of essays about the meaning and career of photographs." It begins with the
famous "In Plato's Cave"essay, then offers five other prose meditations on this topic, and concludes with a fascinating and far-reaching "Brief
Anthology of Quotations."
From the author of The Friend, winner of the 2018 National Book Award. "The masterpiece of the ‘I knew Susan’ minigenre" – A.O. Scott,
The New York Times A poignant, intimate memoir of one of America’s most esteemed and fascinating cultural figures, and a deeply felt
tribute. Sigrid Nunez was an aspiring writer when she first met Susan Sontag, already a legendary figure known for her polemical essays,
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blinding intelligence, and edgy personal style. Sontag introduced Nunez to her son, the writer David Rieff, and the two began dating. Soon
Nunez moved into the apartment that Rieff and Sontag shared. As Sontag told Nunez, “Who says we have to live like everyone else?”
Sontag’s influence on Nunez, who went on to become a successful novelist, would be profound. Described by Nunez as “a natural mentor”
who saw educating others as both a moral obligation and a source of endless pleasure, Sontag inevitably infected those around her with her
many cultural and intellectual passions. In this poignant, intimate memoir, Nunez speaks of her gratitude for having had, as an early model,
“someone who held such an exalted, unironic view of the writer’s vocation.” Published more than six years after Sontag’s death, Sempre
Susan is a startlingly truthful portrait of this outsized personality, who made being an intellectual a glamorous occupation.

WINNER OF THE PULITZER PRIZE Finalist for the Lambda Literary Award Finalist for the PEN/Jacqueline Bograd Weld
Award for Biography Named one of the Best Books of the Year by: O Magazine, Milwaukee Journal Sentinel, Seattle
Times The definitive portrait of one of the American Century’s most towering intellectuals: her writing and her radical
thought, her public activism and her hidden private face No writer is as emblematic of the American twentieth century as
Susan Sontag. Mythologized and misunderstood, lauded and loathed, a girl from the suburbs who became a proud
symbol of cosmopolitanism, Sontag left a legacy of writing on art and politics, feminism and homosexuality, celebrity and
style, medicine and drugs, radicalism and Fascism and Freudianism and Communism and Americanism, that forms an
indispensable key to modern culture. She was there when the Cuban Revolution began, and when the Berlin Wall came
down; in Vietnam under American bombardment, in wartime Israel, in besieged Sarajevo. She was in New York when
artists tried to resist the tug of money—and when many gave in. No writer negotiated as many worlds; no serious writer
had as many glamorous lovers. Sontag tells these stories and examines the work upon which her reputation was based.
It explores the agonizing insecurity behind the formidable public face: the broken relationships, the struggles with her
sexuality, that animated—and undermined—her writing. And it shows her attempts to respond to the cruelties and
absurdities of a country that had lost its way, and her conviction that fidelity to high culture was an activism of its own.
Utilizing hundreds of interviews conducted from Maui to Stockholm and from London to Sarajevo—and featuring nearly
one hundred images—Sontag is the first book based on the writer’s restricted archives, and on access to many people
who have never before spoken about Sontag, including Annie Leibovitz. It is a definitive portrait—a great American novel
in the form of a biography.
An unprecedented collection of the controversial later writings of the greatest and most provocative critic of our time.
Susan Sontag was the most influential critic of her time. This second volume in Library of America's definitive Sontag
edition gathers all the collected essays and speeches from her last quarter-century, brilliant works whose subjects, from
the AIDS epidemic, 9/11, the Iraq war, and the perverse allure of Fascism to painting, dance, music, film, and scintillating
literary portraits of such writers as Walter Benjamin, Roland Barthes, Antonin Artaud, Machado de Assis, Jorge Luis
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Borges, Nadine Gordimer, Joseph Brodsky, W. G. Sebald, Marina Tsvetayeva, and Robert Walser, bear enduring
witness to passionate curiosity and expansive intellect. She brings to every subject an unwavering focus and intensity,
and a deep commitment to "extending our sense of what a human life can be," as she said on accepting the Jerusalem
Prize in 2000. An account of her 1993 residence in war-torn Sarajevo to stage a production of Waiting for Godot
becomes a meditation on the meaning of culture: "Culture, serious culture, is an expression of human dignity-which is
what people in Sarajevo feel they have lost." AIDS and Its Metaphors marks a further development of the central ideas of
her classic Illness as Metaphor, while Regarding the Pain of Others explores eloquently the troubling moral issues
surrounding photographic depictions of violence, cruelty, and atrocity. LIBRARY OF AMERICA is an independent
nonprofit cultural organization founded in 1979 to preserve our nation’s literary heritage by publishing, and keeping
permanently in print, America’s best and most significant writing. The Library of America series includes more than 300
volumes to date, authoritative editions that average 1,000 pages in length, feature cloth covers, sewn bindings, and
ribbon markers, and are printed on premium acid-free paper that will last for centuries.
Susan Sontag has said that her earliest idea of what a writer should be was "someone who is interested in everything."
Thirty-five years after her first collection of essays, the now classic Against Interpretation, our most important essayist
has chosen more than forty longer and shorter pieces from the last two decades that illustrate a deeply felt, kaleidoscopic
array of interests, passions, observations, and ideas. "Reading" offers ardent, freewheeling considerations of talismanic
writers from her own private canon, such as Marina Tsvetaeva, Randall Jarrell, Roland Barthes, Machado de Assis, W.
G. Sebald, Borges, and Elizabeth Hardwick. "Seeing" is a series of luminous and incisive encounters with film, dance,
photography, painting, opera, and theatre. And in the final section, "There and Here," Sontag explores some of her own
commitments: to the work (and activism) of conscience, to the concreteness of historical understanding, and to the
vocation of the writer. Where the Stress Falls records a great American writer's urgent engagement with some of the
most significant aesthetic and moral issues of the late twentieth century, and provides a brilliant and clear-eyed appraisal
of what is at stake, in this new century, in the survival of that inheritance.
Susan Sontag (1933-2004) spoke of the promiscuity of art and literature?the willingness of great artists and writers to
scandalize their spectators through critical frankness, complexity, and beauty. Sontag's life and thought were no less
promiscuous. She wrote deeply and engagingly about a range of subjects?theater, sex, politics, novels, torture, and
illness?and courted celebrity and controversy both publicly and privately. Throughout her career, she not only earned
adulation but also provoked scorn. Her living was the embodiment of scandal. In this collection, Terry Castle, Nancy K.
Miller, Wayne Koestenbaum, E. Ann Kaplan, and other leading scholars revisit Sontag's groundbreaking life and work.
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Against Interpretation, "Notes on Camp," Letter from Hanoi, On Photography, Illness as Metaphor, I, Etcetera, and The
Volcano Lover?these works form the center of essays no less passionate and imaginative than Sontag herself. Debating
questions raised by the thinker's own images and identities, including her sexuality, these works question Sontag's status
as a female intellectual and her parallel interest in ambitious and prophetic fictional women; her ambivalence toward
popular culture; and her personal and professional "scandals." Paired with rare photographs and illustrations, this timely
anthology expands our understanding of Sontag's images and power.
Set in 18th century Naples, based on the lives of Sir William Hamilton, his celebrated wife Emma, and Lord Nelson, and
peopled with many of the great figures of the day, this unconventional, bestselling historical romance from the National
Book Award-winning author of In America touches on themes of sex and revolution, the fate of nature, art and the
collector's obsessions, and, above all, love.
Presents excerpts from the early writings of the author, with reflections on her meetings with influential writers and
intellectuals, her literary ambitions, and her criticisms of other writers.
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