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Reading Blakes Songs
Writer and religious rebel, William Blake sowed the seeds of Romanticism in his innovative
poems concerning faith and the vision that inspired him throughout his remarkable life.
Whether describing his own spirituality, the innocence of youth, or the corruption caused by
mankind, his writings depict a world in which spirits dominate and the mind is the gateway to
Heaven. Presenting many of Blake’s major works in their complete texts, alongside extensive
passages from such poems as "Jerusalem" and "The Gates of Paradise," this collection spans
his entire poetic life, from the exquisite lyrics of Poetic Sketches to Songs of Innocence and
Experience—a compelling exploration of good and evil. Together, they illuminate a self-made
realm that has fascinated artists and poets as diverse as Wordsworth, Coleridge, Yeats, and
Ginsberg. This is the perfect introduction to Blake’s unforgettable poetry. For more than
seventy years, Penguin has been the leading publisher of classic literature in the Englishspeaking world. With more than 1,700 titles, Penguin Classics represents a global bookshelf of
the best works throughout history and across genres and disciplines. Readers trust the series
to provide authoritative texts enhanced by introductions and notes by distinguished scholars
and contemporary authors, as well as up-to-date translations by award-winning translators.
These Everyman's Library Pocket Poets hardcover editions are popular for their compact size
and reasonable price which do not compromise content. Poems: Blake contains a full selection
of Blake's work, including Songs of Innocence, Songs of Experience, poems from Blake's Ms.
book, poems from The Prophetic Books, and an index of first lines.
It is not surprising that visitors to Blake’s cosmology – the most elaborate in the history of
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British text and design – often demand a map in the form of a reference book. The entries in
this volume benefit from the wide range of historical information made available in recent
decades regarding the relationship between Blake’s text and design and his biographical,
political, social, and religious contexts. Of particular importance, the entries take account of the
re-interpretations of Blake with respect to race, gender, and empire in scholarship influenced
by the groundbreaking theories that have arisen since the first half of the twentieth century.
The intricate fluidity of Blake’s anti-Newtonian universe eludes the fixity of definitions and
schema. Central to this guide to Blake's work and ideas is Kathryn S. Freeman's
acknowledgment of the paradox of providing orientation in Blake’s universe without disrupting
its inherent disorientation of the traditions whereby readers still come to it. In this innovative
work, Freeman aligns herself with Blake’s demand that we play an active role in challenging
our own readerly habits of passivity as we experience his created and corporeal worlds.
One of Blake's most inspired creations, "The Tyger" mingles the lyric and mystical in an
exquisite union. Now you can experience the beauty of this and other poems the way Blake
intended them — with his own hand-colored illustrations giving them visual form. This facsimile
edition of one of Blake's celebrated "Illuminated Books" reproduces a collection of calligraphed
poems, each enclosed in a masterful full-color illustration. Twenty-six plates reprinted from a
rare 1826 etched edition include "London," "A Little Boy Lost," "Holy Thursday," The Voice of
the Ancient Bard," and other immortal verse. To enhance reading, the texts of all the poems
are transcribed separately, following the plates. Dynamic designs and simplicity of language
convey Blake's vision of mankind and his condemnation of a wealthy society insensitive to
poverty and unhappiness. Moreover, its universal themes make Songs of Experience just as
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poignant and profound today. Lovers of literature and fine art will want to add this faithful,
inexpensive facsimile of an immortal classic to their libraries.
First appearing in 1981, this book was the first full-length study of the Songs of Innocence and
Experience to be published in almost fifteen years. The book provides detailed readings of
each poem and its accompanying design, to redirect attention to the nature and achievement
of the book as a whole, to Songs as a single, carefully unified work of verbal and visual art.
Particularly close attention is paid, not only to the designs Blake etched to accompany his
poems, but also to the many books and treatises for and about children to which, it is argued,
Songs alludes or is indebted. Like so many important works of this period, Songs is shown to
be autobiographical in nature, one of Blake’s attempts to order and account for the conflicts
and crises of his own art and life. Its story is that of an artist’s growth into and out of vision,
and of his gradual realization of the dangers and deficiencies of the prophetic mode.
A new, exciting and accessible approach to reading William Blake, in which leading scholar
Saree Makdisi explores key themes.

Songs of Innocence and of Experience (1794) is William Blake's best-known work,
containing such familiar poems as 'London', 'Sick Rose' and 'The Tyger'. Evolving over
the author's lifetime, the collection was printed by Blake himself on his own press. This
Reader's Guide: • explains the unique development of Songs as an illuminated book •
considers the earliest reactions to the text during Blake's lifetime, and his gathering
posthumous reputation in the nineteenth century • explores modern critical approaches
and recent debates • discusses key topics that have been of abiding interest to critics,
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including the relationship between text and image in Blake's 'composite art'. Insightful
and stimulating, this introductory guide is an invaluable resource for anyone who is
seeking to navigate their way through the mass of criticism surrounding Blake's most
widely-studied work.
This reading of Blake's Songs of Innocence and of Experience provides a more
immediate sense of Blake's psychology of redemption and a more penetrating
treatment of the role of death and sexuality in the Songs than is available in any other
scholarly work. Pagliaro shows that the Songs not only anticipate the redemption
generally associated with the later poems, but also make it available in such
psychological detail as to give new meaning to Selfhood, Self-examination, and Selfannihilation, and to encourage the reader to participate in the redemptive process. This
is the first book to stress the role death plays in the Songs, and the first to detail the
changing psychological responses of individual characters as an unconscious function
of bodily mortality. The discussion here of the ways in which sexuality and mortality
interact in Blake's poetry is immediately persuasive. Pagliaro shows that Blake
understands how the rationalizing mind of the natural man is formed and how it
operates, and that he understands what it takes for such a mind to rid itself of error.
Blake is unique among the English romantics in this regard.
This thesis examines William Blake s American legacy by identifying a precise
American interest in Blake that can be dated from Ralph Waldo Emerson s early
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reading of Songs of Innocence and Experience in 1842. Chapter one will show that the
New England Transcendentalists - primarily Emerson, but also Elizabeth Peabody and
readers of the transcendentalis publication The Harbinger - were reading Blake s
Poetical Sketchse in the 1840 s. This American interest in Blake s poetry will be
presented against a background of British neglect of the English poet until after 1863
and the publication of Alexander Gilchrist s Life of William Blake. Chapter one provides
details of Emerson s reading of Blake. According to Walter Harding, Emerson owned a
copy of Blake s Songs of Innocence and Experience. This was given to him by
Elizabeth Peabody in 1842, is inscribed R.W. Emerson from his friend E.P.P., and has
notes throughout in Emerson s hand. Indeed, a diary entry of Henry Crabb Robinson
(1848) refers to discussions between himself, Emerson and James John Garth
Wilkinson about Blake. Drawing on the Transcendentalists reading of Blake s poetry,
chapter two will read Emerson s essay in light of his interest in the English poet. Some
critical attention has been given elsewhere to Blakean passages in Emerson s essays,
but it has been fleeting. Richard Gravil is the critic who makes the most effort to record
Emerson s interest in Blake, but does so sporadically and mainly as a footnote to a
larger point about transatlantic Romanticism more generally. Richard O Keefe s 1995
study, Mythic Archetypes in Ralph Waldo Emerson claims that Emerson was not
reading Blake until after 1863; this thesis will challenge that assumption. Chapter two
also examines Emerson s later essays and offers a new reading of Society and
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Solitude (1870) and Letters and Social Aims (1875) by placing these collections
alongside a consideration of Blake s prophetic poems, Poetical sketches (1783) and
Songs of Innocence and Experience (1794). Chapter three will then show that, in 1868,
a transatlantic discussion about the affinities between Whitman s and Blake s poetry
emerged simultaneously. Algernon Charles Swinburne opened the discussion in Britain
with the publication of his study William Blake, which ended with a long proclamation on
the merits of the American poet, Walt Whitman, whose Blakean affinities Swinburne
identified as being worthy of critical attention. That same year, in the United States,
John Swinton, editor of the New York Times, was reading Blake s poetry aloud at social
gatherings and passing off Blake s poems as Whitman s work to audiences familiar with
Leaves of Grass. These discussion concerning the similarities between Blake s and
Whitman s poetry dwindled into a critical silence in the twentieth and twenty-first
centuries, but are reopened here in the form of a transatlantic discussion of Whitman s
Leaves of Grass. This thesis queries why a readership of Blake s poetry should have
featured so ealry in New England when the British appetite for it was not whetted until
after the Gilchrist revival in 1863. My argument suggests that by reading Blake,
Emerson and Whitman together, new readings of each of them can profitably be made.
By exploring the Blakean affinities in Emerson and Whitman, their visionary qualities like those found in Blake s prophetic works - become freshly apparent. It will also be
argued that something distinctly American can be discerned in Blake s poetry. This
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original approach to Emerson and Whitman challenges their critically ingrained
reputation as writers of America individualism by reinstating them as the heirs to Blake
s American legacy.
William Blake (1757 -1827) was an English poet, painter, and printmaker. Largely
unrecognised during his lifetime, Blake is now considered a seminal figure in the history
of the poetry and visual arts of the Romantic Age. His so-called prophetic works were
said by 20th century critic Northrop Frye to form "what is in proportion to its merits the
least read body of poetry in the English language." William Blake was born on 28
November 1757 at 28 Broad Street (now Broadwick St.) in Soho, London. He was the
third of seven children, two of whom died in infancy. Blake's father, James, was a
hosier. He attended school only long enough to learn reading and writing, leaving at the
age of ten, and was otherwise educated at home by his mother Catherine Blake. Even
though the Blakes were English Dissenters, William was baptised on 11 December at
St James's Church, Piccadilly, London. The Bible was an early and profound influence
on Blake, and remained a source of inspiration throughout his life. In this book: Songs
of Innocence, and Songs of Experience INTRODUCTION THE SHEPHERD THE
ECHOING GREEN THE LAMB THE LITTLE BLACK BOY THE BLOSSOM THE
CHIMNEY-SWEEPER THE LITTLE BOY LOST THE LITTLE BOY FOUND LAUGHING
SONG A CRADLE SONG THE DIVINE IMAGE HOLY THURSDAY NIGHT SPRING
NURSE'S SONG INFANT JOY A DREAM ON ANOTHER'S SORROW SONGS OF
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EXPERIENCE INTRODUCTION EARTH'S ANSWER THE CLOD AND THE PEBBLE
HOLY THURSDAY THE LITTLE GIRL LOST THE LITTLE GIRL FOUND THE
CHIMNEY-SWEEPER NURSE'S SONG THE SICK ROSE THE FLY THE ANGEL THE
TIGER MY PRETTY ROSE TREE AH, SUNFLOWER THE LILY THE GARDEN OF
LOVE THE LITTLE VAGABOND LONDON THE HUMAN ABSTRACT INFANT
SORROW A POISON TREE A LITTLE BOY LOST A LITTLE GIRL LOST A DIVINE
IMAGE A CRADLE SONG THE SCHOOLBOY TO TIRZAH THE VOICE OF THE
ANCIENT BARD The book of Thel Poetical sketches To Spring To Summer To Autumn
To Winter To the Evening Star To Morning Fair Eleanor There is no natural religion All
Religions are One To Nobodaddy Proverbs of Hell Of the gates To the Accuser Who Is
The God of This World Visions of the Daughters of Albion The Land of Dreams Satiric
verses and epigrams from Blake's Notebook The marriage of Heaven and Hell The
Argument THE VOICE OF THE DEVIL A MEMORABLE FANCY PROVERBS OF HELL
A MEMORABLE FANCY A MEMORABLE FANCY A MEMORABLE FANCY A
MEMORABLE FANCY A SONG OF LIBERTY CHORUS An Island in the Moon
America a Prophecy The Book of Urizen The Book of Ahania The Book of Los The
Song of Los Songs and Ballads A Cradle Song To my Mirtle Eternity To Nobodaddy
Soft Snow Merlins prophecy Day The Fairy The Kid Morning The Birds Dedication to
Blake's Illustrations to Blair's Grave, printed To the Queen From Blake's Notebook A
Separate Manuscript With Blake's Illustrations to Gray's Poems To Mrs Ann Flaxman
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The Pickering Manuscript The Golden Net The Mental Traveller The Land of Dreams
Mary The Crystal Cabinet The Grey Monk Auguries of Innocence Long John Brown &
Little Mary Bell William Bond Mr Blake's Nursery Rhyme
In his illuminated books,William Blake combined his handwritten text with his exuberant
imagery on pages the like of which had not been seen since the great decorated books
of the Middle Ages. To read such books as Jerusalem, America and Songs of
Innocence and of Experience in cold letterpress bears no comparison to seeing and
reading them as Blake conceived them, infused with his sublime and exhilarating
colours. At times tiny figures and forms dance among the lines of the text, flames
appear to burn up the page, and dense passages of Biblical-sounding text are brought
to a jarring halt by startling images of death, destruction and liberation. This edition,
produced together with The William Blake Trust, contains all the pages of Blakes twenty
or so illuminated books reproduced in true size, an appendix with all Blakes text set in
type and an introduction by the noted Blake scholar, David Bindman. They can at last
become part of the lives of all lovers of art and poetry.
William Blake's illuminated poems challenge their readers to participate fully in a highly
interactive process of reading. The complex interaction of their verbal and visual texts
forces the involved reader to assume greater responsibility than usual for formulating
meaning. This book examines some of the ways in which Blake's illuminated poems
subvert the customary authority of texts and force readers to reassess both their
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expectations about reading and their customary responses to words and visual images
alike.
Shewing the Two Contrary States of the Human Soul (first published in 1794), an
expansion of Blake's first illuminated book Songs of Innocence. The poems and artwork
were reproduced by copperplate engraving and colored with washes by hand. Blake
republished Songs of Innocence and Experience several times, often changing the
number and order of the plates. The spellings, punctuation and capitalizations are those
of the original Blake manuscripts. William Blake (1757 – 1827) was a British poet,
painter, visionary mystic, and engraver, who illustrated and printed his own books.
Blake proclaimed the supremacy of the imagination over the rationalism and
materialism of the 18th-century. Largely unrecognised during his lifetime, Blake is now
considered a seminal figure in the history of both the poetry and visual arts of the
Romantic Age.
Spine title: Songs of innocence and of experience. Contains critical essays in
chronological order of publication.
This highly acclaimed volume contains thirty essays by such leading literary critics as
A.O. Lovejoy, Lionel Trilling, C.S. Lewis, F.R. Leavis, Northrop Frye, Harold Bloom,
Geoffrey Hartman, Jonathan Wordsworth, and Jack Stillinger. Covering the major
poems by each of the important Romantic poets, the contributors present many
significant perspectives in modern criticism--old and new, discursive and explicative,
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mimetic and rhetorical, literal and mythical, archetypal and phenomenological, pro and
con.
The collection of essays presented in this volume represents some of the best recent
critical work on William Blake as poet, prophet, visual artist, and social and political
critic of his time. The critical range that is represented includes examples of Marxist,
New Historicist, Feminist and Psychoanalytical approaches to Blake. Taken together,
the essays consider all areas and moments of Blake's career as poet, from the early
lyrics to his later epic poems, and they have been chosen to reveal not only the range
of Blake's concerns but also to alert the reader to the rich variety of contemporary
criticism that is devoted to him. Although the majority of essays are devoted to Blake as
poet, others consider his work as printmaker, illustrator, and visionary artist. However
severely individual essays choose to judge him, ultimately all the contributions to this
book affirm Blake as one of the great geniuses of English art and letters. William Blake
provides a valuable introduction by one of Britain's foremost critics and will be
welcomed by students wanting to familiarise themselves with the work of Blake.
Reader's Guides provide a comprehensive starting point for any advanced student,
giving an overview of the context, criticism and influence of key works. Each guide also
offers students fresh critical insights and provides a practical introduction to close
reading and to analysing literary language and form. They provide up-to-date,
authoritative but accessible guides to the most commonly studied classic texts. William
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Blake is a Romantic poet who remains popular today, in part because his exceptional
insight into psychological, political and social issues remains powerfully relevant. The
Reader's Guide begins by introducing Blake's major themes including religious, political
and social issues and then moves on to reading key works, including Songs of
Innocence and Experience and The Marriage of Heaven and Hell. It offers an
invaluable introduction to reading Blake's poetry and includes sections on its contexts,
language and style, critical reception and adaptation and influence and finally an
annotated guide to further reading./span
William Blake was ignored in his own time. Now, however, his Songs of Innocence and
Experience and 'prophetic books' are widely admired and studied. The second edition
of this successful introductory text: • leads the reader into the Songs and 'prophetic
books' via detailed analysis of individual poems and extracts, and now features
additional insightful analyses • provides useful sections on 'Methods of Analysis' and
'Suggested Work' to aid independent study • offers expanded historical and cultural
context, and an extended sample of critical views that includes discussion of the work
of recent critics • provides up-to-date suggestions for further reading. William Blake:
The Poems is ideal for students who are encountering the work of this major English
poet for the first time. Nicholas Marsh encourages you to enjoy and explore the power
and beauty of Blake's poems for yourself.

Inspired by William Blake’s Songs of Innocence and Songs of Experience, this
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delightful collection of poetry for children brings to life Blake’s imaginary inn and
its unusual guests.
Songs of Innocence and of Experience is an collection of poems by William
Blake. It appeared in two phases. A few first copies were printed and illuminated
by William Blake himself in 1789; five years later he bound these poems with a
set of new poems in a volume titled Songs of Innocence and of Experience
Shewing the Two Contrary States of the Human Soul. William Blake was also a
painter before the songs of innocence and experience and made paintings such
as Oberon, Titania, and Puck dancing with fairies. "Innocence" and "Experience"
are definitions of consciousness that rethink Milton's existential-mythic states of
"Paradise" and "Fall". Often, interpretations of this collection centre around a
mythical dualism, where "Innocence" represents the "unfallen world" and
"Experience" represents the "fallen world". Blake categorizes our modes of
perception that tend to coordinate with a chronology that would become standard
in Romanticism: childhood is a state of protected innocence rather than original
sin, but not immune to the fallen world and its institutions. This world sometimes
impinges on childhood itself, and in any event becomes known through
"experience", a state of being marked by the loss of childhood vitality, by fear and
inhibition, by social and political corruption, and by the manifold oppression of
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Church, State, and the ruling classes. The volume's "Contrary States" are
sometimes signalled by patently repeated or contrasted titles: in Innocence,
Infant Joy, in Experience, Infant Sorrow; in Innocence, The Lamb, in Experience,
The Fly and The Tyger. The stark simplicity of poems such as The Chimney
Sweeper and The Little Black Boy display Blake's acute sensibility to the realities
of poverty and exploitation that accompanied the "Dark Satanic Mills" of the
Industrial Revolution.
Preface by David Bindman, General Editor. Foreword. List of Abbreviations.
Introduction. The Plates with a transcription of the text. Plates From Other
Copies. Commentary on the text and the plates. Appendix. Works Cited.
Reading Romantic Poetry introduces the major themes and preoccupations, and
the key poems and players of a period convulsed by revolution, prolonged
warfare and political crisis. Provides a clear, lively introduction to Romantic
Poetry, backed by academic research and marked by its accessibility to students
with little prior experience of poetry Introduces many of the major topics of the
age, from politics to publishing, from slavery to sociability, from Milton to the mind
of man Encourages direct responses to poems by opening up different aspects of
the literature and fresh approaches to reading Discusses the poets' own reading
and experience of being read, as well as analysis of the sounds of key poems
Page 14/18

Bookmark File PDF Reading Blakes Songs
and the look of the poem on the page Deepens understanding of poems through
awareness of their literary, historical, political and personal contexts Includes the
major poets of the period, Blake, Wordsworth, Coleridge, Byron, Shelley, Keats,
Burns and Clare —as well as a host of less familiar writers, including women
Scholars have often drawn attention to William Blake's unusual sensitivity to his
social context. In this book Nicholas Williams situates Blake's thought historically
by showing how through the decades of a long and productive career Blake
consistently responded to the ideas, writing, and art of contemporaries. Williams
presents detailed readings of several of Blake's major poems alongside
Rousseau's Emile, Wollstonecraft's Vindication of the Rights of Woman, Paine's
Rights of Man, Burke's Reflections on the Revolution in France, and Robert
Owen's Utopian Experiments. In so doing, he offers revealing new insights into
key Blake texts and draws attention to their inclusion of notions of social
determinism, theories of ideology-critique, and Utopian traditions. Williams
argues that if we are truly to understand ideology as it relates to Blake, we must
understand the practical situation in which the ideological Blake found himself.
His study is a revealing commentary on the work of one of our most challenging
poets.
William Blake (1757?1827) is one of the most original and influential figures of
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the Romantic Age, known for his work as an artist, poet and printmaker.
Grounding his ideas both in close reading and in the latest scholarship, Saree
Makdisi offers an exciting and imaginative approach to reading Blake. By
exploring some of the most important themes in Blake's work and connecting
them to particular plates from Songs of Innocence and of Experience, Makdisi
highlights Blake's creative power and the important interplay between images
and words. There is a consistent emphasis on the relationship between the
material nature of Blake's illuminated books, including the method he used to
produce them, and the interpretive readings of the texts themselves. Makdisi
argues that the material and formal openness of Blake's work can be seen as the
very basis for learning to read in the spirit of Blake.
Digitized facsimiles of the 1794 and 1826 London editions, both from the Lessing
J. Rosenwald Collection, Library of Congress.
Poet, painter, and engraver William Blake died in 1827 in obscure poverty with
few admirers. The attention paid today to his remarkable poems, prints, and
paintings would have astonished his contemporaries. Admired for his defiant,
uncompromising creativity, he has become one of the most anthologized and
studied writers in English and one of the most studied and collected British
artists. His urge to cast words and images into masterpieces of revelation has left
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us with complex, forceful, extravagant, some times bizarre works of written and
visual art that rank among the greatest challenges to plain understanding ever
created. This Companion aims to provide guidance to Blake's work in fresh and
readable introductions: biographical, literary, art historical, political, religious, and
bibliographical. Together with a chronology, guides to further reading, and
glossary of terms, they identify the key points of departure into Blake's
multifarious world and work.
This text, edited with notes by Sir Geoffrey Keynes, was first published in 1957 to
mark the bicentenary of Blake's birth. It is now reprinted in an improved form with
corrections, and with additions derived from further readings of deleted words
and passages introduced without change of line or page numbering. This text
contains almost all Blake's substantive variants. A small amount of new material
is added in a supplement, including some notes in Blake's hand (c. 1819)
recently found in a sketchbook used by John Varley. -- From publisher's
description.
William Blake (1757-1827) is considered one of the most singular and brilliant
talents that England has ever produced. Celebrated now for the originality of his
thinking, painting and verse, he shocked contemporaries by rejecting all forms of
organized worship even while adhering to the truth of the Bible. But how did he
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come to equate Christianity with art? How did he use images and paint to
express those radical and prophetic ideas about religion which he came in time to
believe? And why did he conceive of Christ himself as an artist: in fact, as the
artist, par excellence? These are among the questions which Naomi Billingsley
explores in her subtle and wide-ranging new study in art, religion and the history
of ideas. Suggesting that Blake expresses through his representations of Jesus a
truly distinctive theology of art, and offering detailed readings of Blake's paintings
and biblical commentary, she argues that her subject thought of Christ as an
artist-archetype. Blake's is thus a distinctively 'Romantic' vision of art in which
both the artist and his saviour fundamentally change the way that the world is
perceived.
Compiled in one book, the essential collection of poetry by William Blake Table
Of Contents Auguries Of Innocence Samson The Everlasting Gospel The
Marriage Of Heaven And Hell The Song Of Los Thel Songs of Innocence Songs
of Experience
A challenging and persuasive interpretation of poems too often seen as part of a
coherent and accepted literary tradition.
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