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This study surveys music and dance from a global perspective, viewing them as a composite
whole found in every culture. To some, music means sound and body movement. To others,
dance means body movement and sound. The author examines the complementary
connection between sound and movement as an element of the human experience as old as
humanity itself. Music and dance from Africa, the Americas, Asia, Europe, the Middle East and
the South Pacific are discussed.
Who changed Bob Marley's famous peace-and-love anthem into "Come to Jamaica and feel all
right"? When did the Rastafarian fighting white colonial power become the smiling Rastaman
spreading beach towels for American tourists? Drawing on research in social movement theory
and protest music, "Reggae, Rastafari, and the Rhetoric of Social Control" traces the history
and rise of reggae and the story of how an island nation commandeered the music to fashion
an image and entice tourists. Visitors to Jamaica are often unaware that reggae was a
revolutionary music rooted in the suffering of Jamaica's poor. Rastafarians were once a target
of police harassment and public condemnation. Now the music is a marketing tool, and the
Rastafarians are no longer a "violent counterculture" but an important symbol of Jamaica's new
cultural heritage. This book attempts to explain how the Jamaican establishment's strategies of
social control influenced the evolutionary direction of both the music and the Rastafarian
movement. From 1959 to 1971, Jamaica's popular music became identified with the
Rastafarians, a social movement that gave voice to the country's poor black communities. In
response to this challenge, the Jamaican government banned politically controversial reggae
songs from the airwaves and jailed or deported Rastafarian leaders. Yet when reggae became
internationally popular in the 1970s, divisions among Rastafarians grew wider, spawning a
number of pseudo-Rastafarians who embraced only the external symbolism of this worldwide
religion. Exploiting this opportunity, Jamaica's new Prime Minister, Michael Manley, brought
Rastafarian political imagery and themes into the mainstream. Eventually, reggae and
Rastafari evolved into Jamaica's chief cultural commodities and tourist attractions. Stephen A.
King is associate professor of speech communication at Delta State University. His work has
been published in the "Howard Journal of Communications," "Popular Music and Society," and
"The Journal of Popular Culture."
When Music Migrates uses rich material to examine the ways that music has crossed racial
faultlines that have developed in the post-Second World War era as a consequence of the
movement of previously colonized peoples to the countries that colonized them. This
development, which can be thought of in terms of diaspora, can also be thought of as
postmodern in that it reverses the modern flow which took colonizers, and sometimes settlers,
from European countries to other places in the world. Stratton explores the concept of ’song
careers’, referring to how a song is picked up and then transformed by being revisioned by
different artists and in different cultural contexts. The idea of the song career extends the
descriptive term ’cover’ in order to examine the transformations a song undergoes from artist
to artist and cultural context to cultural context. Stratton focuses on the British faultline between
the post-war African-Caribbean settlers and the white Britons. Central to the book is the
question of identity. For example, how African-Caribbean people have constructed their identity
in Britain can be considered through an examination of when ’Police on My Back’ was written
and how it has been revisioned by Lethal Bizzle in its most recent iteration. At the same time,
this song, written by the Guyanese migrant Eddy Grant for his mixed-race group The Equals,
crossed the racial faultline when it was picked up by the punk-rock group, The Clash.
Conversely, ’Johnny Reggae’, originally a pop-ska track written about a skinhead by Jonathan
King and performed by a group of studio artists whom King named The Piglets, was revisioned
by a Jamaican studio group called The Roosevelt Singers. After this, the character of Johnny
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Reggae takes on a life of his own and appears in tracks by Jamaican toasters as a
Rastafarian. Johnny’s identity is, then, totally transformed. It is this migration of music that will
appeal not only to those studying popular music, but
A comprehensive, engaging and timely Bakhtinian examination of the ways in which the music
and lyrics of Pacific reggae, aspects of performance, a record album cover and the social and
political context construct social commentary, resistance and protest. Framed predominantly
by the theory and philosophy of Russian literary theorist Mikhail Bakhtin, this innovative
investigation of the discourse of Pacific reggae in New Zealand produces a multi-faceted
analysis of the dialogic relationships that create meaning in this genre of popular music. It
focuses on the award-winning EP What’s Be Happen? by the band Herbs, which has been
recognised for its ground-breaking music and social commentary in the early 1980s. Herbs’
songs address the racism and ideology of the apartheid regime in South Africa and the
relationship between sport and politics, as well as universally relevant conflicts over race
relations, the experiences of migrants, and the historic and ongoing loss of indigenous
people’s lands. The book demonstrates the striking compatibility between Bakhtin’s
theorisation of utterances as ethical acts and reggae music, along with the Rastafari
philosophy that underpins it, which speaks of resistance to social injustice, of ethical values
and the kind of society people seek to achieve. It will appeal to a cross-disciplinary audience of
scholars in Bakhtin studies; discourse analysis; popular cultural studies; the literary analysis of
popular music and lyrics, and those with an interest in the culture and politics of Aotearoa New
Zealand and the Pacific region.
Explore the singers, songwriters, history, culture, and even fashions of reggae and Caribbean
music in this extensive A-Z encyclopedia appropriate for college and high school students as
well as anyone who loves reggae music.
A guide for music: compositions, events, forms, genres, groups, history, industry, instruments,
language, live music, musicians, songs, musicology, techniques, terminology , theory, music
video. Music is a human activity which involves structured and audible sounds, which is used
for artistic or aesthetic, entertainment, or ceremonial purposes. The traditional or classical
European aspects of music often listed are those elements given primacy in Europeaninfluenced classical music: melody, harmony, rhythm, tone color/timbre, and form. A more
comprehensive list is given by stating the aspects of sound: pitch, timbre, loudness, and
duration. Common terms used to discuss particular pieces include melody, which is a
succession of notes heard as some sort of unit; chord, which is a simultaneity of notes heard
as some sort of unit; chord progression, which is a succession of chords (simultaneity
succession); harmony, which is the relationship between two or more pitches; counterpoint,
which is the simultaneity and organization of different melodies; and rhythm, which is the
organization of the durational aspects of music.
Reggae has become a dominant musical style that is played everywhere from South America
to the Pacific Rim. This volume is packed with rare photographs, profiles of the influential
performers and producers from the golden age, and fascinating sidebars showing the wideranging influence of reggae.
This history of reggae music covers from the Jamaican R and B and Calypso of the post-war
years, to the surge of interest in the 1990s. As well as tracing the musical history, this book
explains the historical and social background which are crucial to the understanding of its
development. There are four main centres, in chronological order - Jamaica, London, New
York and Toronto.

Vibe Merchants offers an insider’s perspective on the development of Jamaican
Popular Music, researched and analysed by a thirty-year veteran with a wide range of
experience in performance, production and academic study. This rare perspective,
derived from interviews and ethnographic methodologies, focuses on the actual details
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of music-making practice, rationalized in the context of the economic and creative
forces that locally drive music production. By focusing on the work of audio engineers
and musicians, recording studios and recording models, Ray Hitchins highlights a
music creation methodology that has been acknowledged as being different to that of
Europe and North America. The book leads to a broadening of our understanding of
how Jamaican Popular Music emerged, developed and functions, thus providing an
engaging example of the important relationship between music, technology and culture
that will appeal to a wide range of scholars.
“Reggae’s chief eyewitness, dropping testimony on reggae’s chief prophet with truth,
blood, and fire.” —Marlon James, Man Booker Prize–winning author Renowned reggae
historian Roger Steffens’s riveting oral history of Bob Marley’s life draws on four
decades of intimate interviews with band members, family, lovers, and confidants—many
speaking publicly for the first time. Hailed by the New York Times Book Review as a
“crucial voice” in the documentation of Marley’s legacy, Steffens spent years traveling
with the Wailers and taking iconic photographs. Through eyewitness accounts of vivid
scenes—the future star auditioning for Coxson Dodd; the violent confrontation between
the Wailers and producer Lee Perry; the attempted assassination (and conspiracy
theories that followed); the artist’s tragic death from cancer—So Much Things to Say
tells Marley’s story like never before. What emerges is a legendary figure “who feels a
bit more human” (The New Yorker).
The Historical Dictionary of Popular Music contains a chronology, an introduction, an
appendix, and an extensive bibliography. The dictionary section has over 1000 crossreferenced entries on major figures across genres, definitions of genres, technical
innovations and surveys of countries and regions.
Megawattage sound systems have blasted the electronically-enhanced riddims and
tongue-twisting lyrics of Jamaica's dancehall DJs across the globe. This high-energy
raggamuffin music is often dismissed by old-school roots reggae fans as a raucous
degeneration of classic Jamaican popular music. In this provocative study of dancehall
culture, Cooper offers a sympathetic account of the philosophy of a wide range of
dancehall DJs: Shabba Ranks, Lady Saw, Ninjaman, Capleton, Buju Banton, Anthony
B and Apache Indian. Cooper also demonstrates the ways in which the language of
dancehall culture, often devalued as mere 'noise,' articulates a complex understanding
of the border clashes which characterize Jamaican society, and analyzes the sound
clashes that erupt in the movement of Jamaican dancehall culture across national
borders.
When Jackie Mittoo and Leroy Sibbles migrated from Jamaica to Toronto in the early
1970s, the musicians brought reggae with them, sparking the flames of one of
Canada’s most vibrant music scenes. Professional reggae musician and scholar Jason
Wilson tells the story of how reggae brought black and white youth together, opening up
a cultural dialogue between Jamaican migrants and Canadians along the city’s ethnic
frontlines. This underground subculture rebelled against the status quo, broke through
the bonds of race, eased the acculturation process, and made bands such as
Messenjah and the Sattalites household names for a brief but important time.
The SAGE Encyclopedia of Music and Culture presents key concepts in the study of
music in its cultural context and provides an introduction to the discipline of
ethnomusicology, its methods, concerns, and its contributions to knowledge and
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understanding of the world's musical cultures, styles, and practices. The diverse voices
of contributors to this encyclopedia confirm ethnomusicology's fundamental ethos of
inclusion and respect for diversity. Combined, the multiplicity of topics and approaches
are presented in an easy-to-search A-Z format and offer a fresh perspective on the field
and the subject of music in culture. Key features include: Approximately 730 signed
articles, authored by prominent scholars, are arranged A-to-Z and published in a choice
of print or electronic editions Pedagogical elements include Further Readings and
Cross References to conclude each article and a Reader’s Guide in the front matter
organizing entries by broad topical or thematic areas Back matter includes an
annotated Resource Guide to further research (journals, books, and associations), an
appendix listing notable archives, libraries, and museums, and a detailed Index The
Index, Reader’s Guide themes, and Cross References combine for thorough searchand-browse capabilities in the electronic edition
An essential part of human expression, humor plays a role in all forms of art, and
humorous and comedic aspects have always been part of popular music. For the first
time, The Routledge Companion to Popular Music and Humor draws together
scholarship exploring how the element of humor interacts with the artistic and social
aspects of the musical experience. Discussing humor in popular music across eras
from Tin Pan Alley to the present, and examining the role of humor in different musical
genres, case studies of artists, and media forms, this volume is a groundbreaking
collection that provides a go-to reference for scholars in music, popular culture, and
media studies. While most scholars, when considering humor’s place in popular music,
tend to focus on more "literate" forms, the contributors in this collection seek to fill in the
gaps by surveying all kinds of humor, critical theories, and popular musics. Across eight
parts, the essays in this collection explore topics both highbrow and low, including:
Parody and satire Humor in rock and global music Gender, sexuality, and politics The
music mockumentary Novelty songs Humor has long been a fixture of the popular
music soundscape, whether on stage, in performance, on record, or on film. The
Routledge Companion to Popular Music and Humor covers it all, presenting itself as the
most comprehensive treatment of the topic to date.
Can't Stop Won't Stop is a powerful cultural and social history of the end of the
American century, and a provocative look into the new world that the hip-hop
generation created. Forged in the fires of the Bronx and Kingston, Jamaica, hip-hop
became the Esperanto of youth rebellion and a generation-defining movement. In a
post-civil rights era defined by deindustrialization and globalization, hip-hop crystallized
a multiracial, polycultural generation's worldview, and transformed American politics
and culture. But that epic story has never been told with this kind of breadth, insight,
and style. Based on original interviews with DJs, b-boys, rappers, graffiti writers,
activists, and gang members, with unforgettable portraits of many of hip-hop's
forebears, founders, and mavericks, including DJ Kool Herc, Afrika Bambaataa, Chuck
D, and Ice Cube, Can't Stop Won't Stop chronicles the events, the ideas, the music,
and the art that marked the hip-hop generation's rise from the ashes of the 60's into the
new millennium.

On the basis of a body of reggae songs from the 1970s and late 1990s, this book
offers a sociological analysis of memory, hope and redemption in reggae music.
From Dennis Brown to Sizzla, the way in which reggae music constructs a
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musical, religious and socio-political memory in rupture with dominant models is
vividly illustrated by the lyrics themselves. How is the past remembered in the
present? How does remembering the past allow for imagining the future? How
does collective memory participate in the historical grounding of collective
identity? What is the relationship between tradition and revolution, between the
recollection of the past and the imagination of the future, between passivity and
action? Ultimately, this case study of ‘memory at work’ opens up a theoretical
problem: the conceptualization of time and its relationship with memory.
Popular music has long been a subject of academic inquiry, with college courses
taught on Elvis Presley, Bob Dylan, and the Beatles, along with more
contemporary artists like Beyonce and Outkast. This collection of essays draws
upon the knowledge and expertise of instructors from a variety of disciplines who
have taught classes on popular music. Topics include: the analysis of music
genres such as American folk, Latin American protest music, and Black music;
exploring the musical catalog and socio-cultural relevance of specific artists; and
discussing how popular music can be used to teach subjects such as history,
identity, race, gender, and politics. Instructional strategies for educators are
provided.
Discusses Jamaican traditions, culture, religion, media, literature, and arts.
United by the will of giving to the Caribbean legacy and language the prestige
they deserve, Marlene NourbeSe Philip and Linton Kwesi Johnson constitute a
fascinating task for any scholar who approaches their work. This work moves
among sociolinguistics, critical discourse analysis and translation issues,
exploring some of the most representative works by Philip and Johnson.
The language of Jamaican popular culture—its folklore, idioms, music, poetry,
song—even when written is based on a tradition of sound, an orality that has often
been denigrated as not worthy of serious study. In Noises in the Blood, Carolyn
Cooper critically examines the dismissed discourse of Jamaica’s vibrant popular
culture and reclaims these cultural forms, both oral and textual, from an
undeserved neglect. Cooper’s exploration of Jamaican popular culture covers a
wide range of topics, including Bob Marley’s lyrics, the performance poetry of
Louise Bennett, Mikey Smith, and Jean Binta Breeze, Michael Thelwell’s
novelization of The Harder They Come, the Sistren Theater Collective’s
Lionheart Gal, and the vitality of the Jamaican DJ culture. Her analysis of this
cultural "noise" conveys the powerful and evocative content of these writers and
performers and emphasizes their contribution to an undervalued Caribbean
identity. Making the connection between this orality, the feminized Jamaican
"mother tongue," and the characterization of this culture as low or coarse or
vulgar, she incorporates issues of gender into her postcolonial perspective.
Cooper powerfully argues that these contemporary vernacular forms must be
recognized as genuine expressions of Jamaican culture and as expressions of
resistance to marginalization, racism, and sexism. With its focus on the
continuum of oral/textual performance in Jamaican culture, Noises in the Blood,
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vividly and stylishly written, offers a distinctive approach to Caribbean cultural
studies.
This masterful survey covers all genres of popular music, from pop, rock, soul,
and country to jazz, blues, classic vocals, hip-hop, folk, gospel, and ethnic/world
music. Collectors will find detailed discographical data while music lovers will
appreciate the detailed commentaries and deep research on the songs, their
recording, and the artists.
Covering everything from sports to art, religion, music, and entrepreneurship, this
book documents the vast array of African American cultural expressions and
discusses their impact on the culture of the United States. According to the latest
census data, less than 13 percent of the U.S. population identifies as African
American; African Americans are still very much a minority group. Yet African
American cultural expression and strong influences from African American
culture are common across mainstream American culture—in music, the arts, and
entertainment; in education and religion; in sports; and in politics and business.
African American Culture: An Encyclopedia of People, Traditions, and Customs
covers virtually every aspect of African American cultural expression, addressing
subject matter that ranges from how African culture was preserved during slavery
hundreds of years ago to the richness and complexity of African American culture
in the post-Obama era. The most comprehensive reference work on African
American culture to date, the book covers topics such as black contributions to
literature and the arts, music and entertainment, religion, and professional sports.
It also provides coverage of less-commonly addressed subjects, such as African
American fashion practices and beauty culture, the development of jazz music
across different eras, and African American business. • Identifies influential
aspects of African American culture through entries on topics such as African
Americans in sports, in musical genres such as blues, gospel, hip hop, and jazz,
and in religions such as Christianity, Islam, and Yoruba • Makes clear the
numerous ways African Americans have produced, maintained, and evolved their
culture in the United States • Enables readers to truly comprehend what
"diversity" is by gaining substantive knowledge of how a particular group of
persecuted people has learned to thrive artistically and culturally in the United
States
Looks at the history of Reggae music and traces its development in Jamaica
Drawing on literary, musical, and visual representations of and by Rastafari, Darren J.
N. Middleton provides an introduction to Rasta through the arts, broadly conceived. The
religious underpinnings of the Rasta movement are often overshadowed by Rasta’s
association with reggae music, dub, and performance poetry. Rastafari and the Arts: An
Introduction takes a fresh view of Rasta, considering the relationship between the
artistic and religious dimensions of the movement in depth. Middleton’s analysis
complements current introductions to Afro-Caribbean religions and offers an engaging
example of the role of popular culture in illuminating the beliefs and practices of
emerging religions. Recognizing that outsiders as well as insiders have shaped the
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Rasta movement since its modest beginnings in Jamaica, Middleton includes interviews
with members of both groups, including: Ejay Khan, Barbara Makeda Blake Hannah,
Geoffrey Philp, Asante Amen, Reggae Rajahs, Benjamin Zephaniah, Monica Haim,
Blakk Rasta, Rocky Dawuni, and Marvin D. Sterling.
The ancestors have awakened. Somebody has called them. The long-dead are stirring.
Jah ways are mysterious ways. “Is me—Bob. Bob Marley.” Reincarnated as homeless
Fall-down man, Bob Marley sleeps in a clock tower built on the site of a lynching in Half
Way Tree, Kingston. The ghosts of Marcus Garvey and King Edward VII are there too,
drinking whiskey and playing solitaire. No one sees that Fall-down is Bob Marley, no
one but his long-ago love, the deaf woman, Leenah, and, in the way of this otherworldly
book, when Bob steps into the street each day, five years have passed. Jah ways are
mysterious ways, from Kingston’s ghettoes to London, from Haile Selaisse’s Ethiopian
palace and back to Jamaica, Marcia Douglas’s mythical reworking of three hundred
years of violence is a ticket to the deep world of Rasta history. This amazing novel—in
bass riddim—carries the reader on a voyage all the way to the gates of Zion.
The team of writer Chris Salewicz and photographer Adrian Boot have brought together
50,000 words of text and over 400 images from the ReggaeXplosion Archive to create a
history that contains a potent cocktail of drama, turbulence, pride and protest. From the
earliest emergence in the 1950s of the fiercely competitive sound systems, fighting
sonic battles in downtown Kingston, the story of Jamaican music is traced through ska,
the birth of reggae, dub, roots reggae and the impact of Bob Marley to the new, harderedged developments that have emerged in the last twenty years, including dancehall,
ragga and jungle. Unpublished transcripts of interviews with key figures like Lee
'Scratch' Perry and Prince Buster introduce the authentic voices of reggae history to the
book - which blends researched facts, graphics and rare images to create not only a
sense of the pulse of the music, but also the contrasts of poverty, humour, desperation
and joie de vivre that typify both the island of Jamaica and its music.
On the basis of a body of reggae songs from the 1970s and late 1990s, this book offers
a sociological analysis of memory, hope and redemption in reggae music. From Dennis
Brown to Sizzla, the way in which reggae music constructs a musical, religious and
socio-political memory in rupture with dominant models is vividly illustrated by the lyrics
themselves. How is the past remembered in the present? How does remembering the
past allow for imagining the future? How does collective memory participate in the
historical grounding of collective identity? What is the relationship between tradition and
revolution, between the recollection of the past and the imagination of the future,
between passivity and action? Ultimately, this case study of 'memory at work' opens up
a theoretical problem: the conceptualization of time and its relationship with memory.
A history of Jamaica's contribution to world culture--reggae--traces the history of the
form from African rhythms to the slums of Kingston and the international recording
industry.
Music of Latin America and the Caribbean, Second Edition is a comprehensive
textbook for undergraduate students, which covers all major facets of Latin American
music, finding a balance between important themes and illustrative examples. This
book is about enjoying the music itself and provides a lively, challenging discussion
complemented by stimulating musical examples couched in an appropriate cultural and
historical context—the music is a specific response to the era from which it emerges,
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evolving from common roots to a wide variety of musical traditions. Music of Latin
America and the Caribbean aims to develop an understanding of Latin American
civilization and its relation to other cultures. NEW to this edition A new chapter
overviewing all seven Central American countries An expansion of the chapter on the
English- and French-speaking Caribbean An added chapter on transnational genres An
end-of-book glossary featuring bolded terms within the text A companion website with
over 50 streamed or linked audio tracks keyed to Listening Examples found in the text,
in addition to other student and instructors’ resources Bibliographic suggestions at the
end of each chapter, highlighting resources for further reading, listening, and viewing
Organized along thematic, historical, and geographical lines, Music of Latin America
and the Caribbean implores students to appreciate the unique and varied contributions
of other cultures while realizing the ways non-Western cultures have influenced
Western musical heritage. With focused discussions on genres and styles, musical
instruments, important rituals, and the composers and performers responsible for its
evolution, the author employs a broad view of Latin American music: every country in
Latin America and the Caribbean shares a common history, and thus, a similar musical
tradition.
This four-volume encyclopedia contains compelling and comprehensive information on
African American popular culture that will be valuable to high school students and
undergraduates, college instructors, researchers, and general readers. • Contains
writings from 100 contributing authors, all identified in a separate listing • Includes a
chronology placing pivotal events—such as the beginning of black baseball, the modern
Civil Rights Movement, and the Harlem Renaissance—in historical context • Depicts key
places, events, and people through photographs as well as words • Provides a list of
black radio programs and movies
This book examines the post-1960s era of popular music in the Anglo-Black Atlantic
through the prism of historical theory and methods. By using a series of case studies,
this book mobilizes historical theory and methods to underline different expressions of
alternative music functioning within a mainstream musical industry. Each chapter
highlights a particular theory or method while simultaneously weaving it through a genre
of music expressing a notion of alternativity—an explicit positioning of one’s expression
outside and counter to the mainstream. Historical Theory and Methods through Popular
Music seeks to fill a gap in current scholarship by offering a collection written
specifically for the pedagogical and theoretical needs of those interested in the topic.

Winner of the ARSC’s Award for Best Research (History) in Folk, Ethnic, or
World Music (2008) When Jamaican recording engineers Osbourne “King
Tubby” Ruddock, Errol Thompson, and Lee “Scratch” Perry began crafting
“dub” music in the early 1970s, they were initiating a musical revolution that
continues to have worldwide influence. Dub is a sub-genre of Jamaican reggae
that flourished during reggae’s “golden age” of the late 1960s through the early
1980s. Dub involves remixing existing recordings—electronically improvising
sound effects and altering vocal tracks—to create its unique sound. Just as hiphop turned phonograph turntables into musical instruments, dub turned the
mixing and sound processing technologies of the recording studio into
instruments of composition and real-time improvisation. In addition to chronicling
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dub’s development and offering the first thorough analysis of the music itself,
author Michael Veal examines dub’s social significance in Jamaican culture. He
further explores the “dub revolution” that has crossed musical and cultural
boundaries for over thirty years, influencing a wide variety of musical genres
around the globe. Ebook Edition Note: Seven of the 25 illustrations have been
redacted.
The Ultimate Guide to Great Reggae celebrates (and helps you find) the greatest
songs of reggae. It focuses on every style of reggae, from mento to Jamaican
R&B, ska, rock steady, dub, DJ roots, dancehall and more. It opens with an
exceptionally comprehensive brief history of reggae. This is followed by 52
chapters, each devoted to in-depth descriptions of the greatest songs for a
particular artist or style. Over 750 great songs are detailed, and many more are
discussed. More than 200 of reggae's stars, cult artists, one-hit wonders and
forgotten greats are profiled, encompassing the music's full six decade span.
Many of the songs and artists receive their overdue first coverage in print. The
seven chapters on Bob Marley describe every one of his more than 600
recordings, his 200 best songs receiving detailed profiles. Well written, insightful
and engaging, The Ultimate Guide to Great Reggae is more than an invaluable
buyer's guide and more than a comprehensive history. It's a love letter to reggae
that's joy to read. It's the one essential book for any reggae fan, and is interesting
and accessible for anyone who enjoys reading about music.
An ethnography of Dancehall, the dominant form of reggae music in Jamica since
the early 1960s.
This set covers all aspects of international hip hop as expressed through music,
art, fashion, dance, and political activity. • Includes contributors from a range of
fields, including musicology, theater, and anthropology, giving readers a broad
perspective on the genre • Covers hip hop in virtually every country, including
countries with severely restricted hip hop activity • Contains comprehensive lists
of record labels, films, editor-recommended videos, and more • Shows the
influence hip hop has on many aspects of life, such as politics, fashion, dance,
and art
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