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In recent years the music of minimalist composers such as La Monte Young, Terry Riley, Steve Reich and Philip Glass has, increasingly,
become the subject of important musicological reflection, research and debate. Scholars have also been turning their attention to the work of
lesser-known contemporaries such as Phill Niblock and Eliane Radigue, or to second and third generation minimalists such as John Adams,
Louis Andriessen, Michael Nyman and William Duckworth, whose range of styles may undermine any sense of shared aesthetic approach
but whose output is still to a large extent informed by the innovative work of their minimalist predecessors. Attempts have also been made by
a number of academics to contextualise the work of composers who have moved in parallel with these developments while remaining
resolutely outside its immediate environment, including such diverse figures as Karel Goeyvaerts, Robert Ashley, Arvo Pärt and Brian Eno.
Theory has reflected practice in many respects, with the multimedia works of Reich and Glass encouraging interdisciplinary approaches,
associations and interconnections. Minimalism’s role in culture and society has also become the subject of recent interest and debate,
complementing existing scholarship, which addressed the subject from the perspective of historiography, analysis, aesthetics and philosophy.
The Ashgate Research Companion to Minimalist and Postminimalist Music provides an authoritative overview of established research in this
area, while also offering new and innovative approaches to the subject.
This collection initiates a resolutely interdisciplinary research dynamic specifically concerning musical creativity. Creativity is one of the most
challenging issues currently facing scientific psychology and its study has been relatively rare in the cognitive sciences, especially in artificial
intelligence. This book will address the need for a coherent and thorough exploration. Musical Creativity: Multidisciplinary Research in Theory
and Practice comprises seven sections, each viewing musical creativity from a different scientific vantage point, from the philosophy of
computer modelling, through music education, interpretation, neuroscience, and music therapy, to experimental psychology. Each section
contains discussions by eminent international specialists of the issues raised, and the book concludes with a postlude discussing how we can
understand creativity in the work of eminent composer, Jonathan Harvey. This unique volume presents an up-to-date snapshot of the
scientific study of musical creativity, in conjunction with ESCOM (the European Society for the Cognitive Sciences of Music). Describing many
of the different aspects of musical creativity and their study, it will form a useful springboard for further such study in future years, and will be
of interest to academics and practitioners in music, psychology, cognitive science, artificial intelligence, neuroscience and other fields
concerning the study of human cognition in this most human of behaviours.
Research indicates that aural skills are vital in developing musical expertise, yet the precise nature of those skills and the emphasis placed
upon them in educational contexts merit closer attention and exploration. This book assesses the relevance of aural in a university music
degree and as a preparation for the professional career of a classical musician. By way of the discussion of four empirical studies, two main
areas are investigated: firstly, the relationship between university music students’ aural ability and their overall success on a music degree
programme, and, secondly, the views of music students and professional musicians about aural and its relevance to their career are
analysed. The subject is investigated particularly in the light of the current socio-educational background of the past fifty years, which has
greatly influenced the participation of music and the study and development of musicianship. Many related issues are touched upon as part of
the research for this project, and these emerge as relevant topics in the discussion of aural. Apart from students’ and musicians’ views on
training and singing, aspects considered include the role of improvisation, memorisation and notation, examinations, absolute pitch and the
affinity with language, all of which have a part to play in the debate about the importance of aural.
In this groundbreaking union of art and science, rocker-turned-neuroscientist Daniel J. Levitin explores the connection between music—its
performance, its composition, how we listen to it, why we enjoy it—and the human brain. Taking on prominent thinkers who argue that music is
nothing more than an evolutionary accident, Levitin poses that music is fundamental to our species, perhaps even more so than language.
Drawing on the latest research and on musical examples ranging from Mozart to Duke Ellington to Van Halen, he reveals: • How composers
produce some of the most pleasurable effects of listening to music by exploiting the way our brains make sense of the world • Why we are so
emotionally attached to the music we listened to as teenagers, whether it was Fleetwood Mac, U2, or Dr. Dre • That practice, rather than
talent, is the driving force behind musical expertise • How those insidious little jingles (called earworms) get stuck in our head A Los Angeles
Times Book Award finalist, This Is Your Brain on Music will attract readers of Oliver Sacks and David Byrne, as it is an unprecedented, eyeopening investigation into an obsession at the heart of human nature.
Modern man Mike de Wolf gets stranded in a pirate adventure being written by his friend Horace Hackett and finds himself fighting for his life
as the villainous Miguel de Lobo, while trying to figure out how to extricate himself from Horace's fatal plot.
This Palgrave Pivot uses modeling from microeconomic theory and industrial organization to demonstrate how consumers and producers
have responded to major changes in the music industry. Byun examines the important role of technology in changing its structure, particularly
as new methods of creating and accessing music prove to be a double-edged sword for creators and producers. An underlying theme in the
project is the question of how the business of music affects creativity, and how artists continue to produce creative output in the face of
business pressures, the erosion of copyright enforcement, and rampant online piracy. In addition to being a useful resource for economists
interested in the music industry, this approachable Pivot is also ideal for business and music majors studying the effect of technology on their
chosen fields.
This annotated anthology documents historical trends and basic findings regarding music in early childhood education, development, and
care. The papers in this volume discuss the main research trends of musical engagement with early children, such as: music in the family,
employing music in child care, and musical skill and development. This collection hopes to stimulate further reflections on the implementation
of music in daily practice. The volume represents many facets of research from different cultural contexts and reflects trends and projects of
music in early childhood. The findings incorporate a historical perspective with regards to different topics and approaches. The book provides
practitioners and researchers of music education, music development, and music psychology, an opportunity to read a selection of articles
that were previously published in the journal Early Child Development and Care. Each paper concludes with an annotation note supplied by
the principle author addressing how they see their article from the perspective of today.
There is nothing like the feel of pen/pencil on paper for your thoughts, dreams, experiences, and life events recorded in the moment. Carry
and use this blank book for a diary, journal, field notes, travel logs, etc. Yes, it is designed for any of these needs and more. 150+ pgs. with
soft-gray dotted lines for writing guides or ignore them for free scripting, sketching, etc. Also includes: 6-page blank table of contents blank
headings you can fill in by the page fully page numbered main matter HIGH GLOSS FINISH for extra protection on the go See other cover
designs also available from -N.D. Author Sevices- [NDAS] in its multiple series of 365 and 150 Blank Journals, Notebooks, Grid Notebooks,
Meeting Notebooks, etc. NOTE: To see more of the interior content: select -Look Inside- To the left of the overlay pop-up, select -Surprise
Me!- Newly released titles may take a while to offer this option.
Information Literacy in Music: An Instructor’s Companion is a practical guide to information literacy instruction for busy librarians and music
faculty. This book contains examples of course-integrated assignments designed to help postsecondary music students develop foundational
skills in information literacy. These assignments have been solicited from experienced librarians and faculty across the United States, and
they represent a broad spectrum of approaches to music research, from historical to applied studies. Be inspired by new and creative
solutions to students’ information literacy challenges and by the many examples of successful collaborations between librarians and music
Page 1/5

Read Online Research Paper Music
faculty.
The music industry has changed, and there has never been a greater time for independent artists to build a community of followers and fans
through the myriad of new media tools available to them. As an independent musician, developing a profitable and sustainable music career
is more realistic today than it has ever been in the past. However, in order to take advantage of the opportunities at hand, it is vital for careerminded musicians to understand the changes that the industry has gone through, and how that impacts their approach. Then, they must
determine a career course for themselves and act on the best information available to them. First, The New Music Industry: Adapting,
Growing, and Thriving in The Information Age explains exactly how the music industry has changed, and the 11 components it is divided into
today. These 11 components include: engagement, campaigns, community, collaboration, vinyl records, social media, video, radio, touring,
music licensing & placements, and streaming sites. The industry is clearly more complex than it used to be, and has more moving pieces
than ever before. Not only that, but the music business continues to morph, and the future is sure to bring more changes. Understanding the
bigger picture is the first step to clarifying one's thinking, and developing a much needed career focus. Then, the book explains what the
information age represents for artists. With the industrial age firmly in the past, the implications are far reaching. It isn't just jobs and pension
programs that have been affected. Artists of every kind have also been witnesses to the effects of the massive transition into a new age.
Whether it's online or offline, there are many things competing for people's attention, and cutting through the noise has become the new
motto for businesses and musicians alike. The key to adapting, growing and thriving in the information age lies in a willingness to experiment
and to change. Human nature is to resist the inevitable, but this inclination will not serve musicians in the age we find ourselves in. The
information age is about observing trends, keeping a finger on the pulse of rapid technological advancement, and being agile and flexible
enough in your approach to change when necessary. Failing to adapt could mean getting left behind, and we have seen many organizations
and individuals fall from grace for this very reason. This book then walks musicians through the foundational aspects of music marketing,
touring & live performance, radio, music instruction, blogging, podcasting, email marketing, social media, video marketing, and more. These
are the essential elements of every music career, and are also necessary parts of building a presence online. A musician's online presence
supports their offline presence and vice versa. However, it's unwise to rely on one or the other. The information age is the meaningful
convergence of personal connection and viral marketing. Musicians can also delve into personal development and business concepts that will
enable them to approach their music careers with a success mindset. Many people find that they have mindset issues to deal with as they
grow and become the people they need to in order to achieve what they want to. Without the right mindset, the right strategies can fail.
Handling the mental aspect of setting goals and working towards their accomplishment is critical to one's ultimate success. The New Music
Industry also documents many of the mistakes made by its author, David Andrew Wiebe, and what he learned from his many music career
missteps and errors. Refreshingly honest and practical, Wiebe offers independent musicians an insider's view into what it means to build a
career of their dreams in their chosen field. The book is packed with actionable insights and tips that will aid musicians in their pursuit to profit
from their passion. Wiebe draws on over a decade of experience in the music industry.
Intelligent computing refers greatly to artificial intelligence with the aim at making computer to act as a human. This newly developed area of
real-time intelligent computing integrates the aspect of dynamic environments with the human intelligence. This book presents a
comprehensive practical and easy to read account which describes current state-of-the art in designing and implementing real-time intelligent
computing to robotics, alert systems, IoT, remote access control, multi-agent systems, networking, mobile smart systems, crowd sourcing,
broadband systems, cloud computing, streaming data and many other applications areas. The solutions discussed in this book will encourage
the researchers and IT professional to put the methods into their practice.
"A book of landmark importance. It is unprecedented in its design: a brilliantly selected group of essays on music coupled with lucid, deeply
incisive, and in every way masterly analysis of Adorno's thinking about music. No one who studies Adorno and music will be able to dispense
with it; and if they can afford only one book on Adorno and music, this will be the one. For in miniature, it contains everything one needs: a
collection of exceptionally important writings on all the principal aspects of music and musical life with which Adorno dealt; totally reliable
scholarship; and powerfully illuminating commentary that will help readers at all levels read and re-read the essays in question."—Rose
Rosengard Subotnik, author of Deconstructive Variations: Music and Reason in Western Society "An invaluable contribution to Adorno
scholarship, with well chosen essays on composers, works, the culture industry, popular music, kitsch, and technology. Leppert's introduction
and commentaries are consistently useful; his attention to secondary literature remarkable; his interpretation responsible. The new
translations by Susan Gillespie (and others) are outstanding not only for their care and readability, but also for their sensitivity to Adorno's
forms and styles."—Lydia Goehr, author of The Quest for Voice: Music, Politics and the Limits of Philosophy "With its careful, full edition of
Adorno's important musical texts and its exhaustive yet eminently readable commentaries, Richard Leppert's magisterial book represents a
brilliant solution to the age-old dilemma of bringing together primary text and interpretation in one volume."—James Deaville, Director, School
of the Arts, McMaster University "The developing variations of Adorno's life-long involvement with musical themes are fully audible in this
remarkable collection. What might be called his 'literature on notes' brilliantly complements the 'notes to literature' he devoted to the written
word. Richard Leppert's superb commentaries constitute a book-length contribution in their own right, which will enlighten and challenge even
the most learned of Adorno scholars."—Martin Jay, author of The Dialectical Imagination: A History of The Frankfurt School and the Institute of
Social Research "There is afoot in Anglo-American musicology today the first wholesale reconsideration of Adorno's thought since the
pioneering work of Rose Rosengard Subotnik around 1980. Essays on Music will play a central role in this effort. It will do so because
Richard Leppert has culled Adorno's writings so as to make clear to musicologists the place of music in the broad critique of modernity that
was Adorno's overarching project; and it will do so because Leppert has explained these writings, in commentaries that amount to a booklength study, so as to reveal to non-musicologists the essentially musical foundation of this project. No one interested in Adorno from any
perspective—or, for that matter, in modernity and music all told—can afford to ignore Essays on Music."—Gary Tomlinson, author of
Metaphysical Song: An Essay on Opera "This book is both a major achievement by its author-editor and a remarkable act of scholarly
generosity for the rest of us. Until now, English translations of Adorno's major essays on music have been scattered and often unreliable.
Until now, there has been no comprehensive scholarly treatment of Adorno's musical thinking. This volume remedies both problems at a
single stroke. It will be read equally—and eagerly—for Adorno's texts and for Richard Leppert's commentary on them, both of which will
continue to be essential resources as musical scholarship seeks increasingly to come to grips with the social contexts and effects of music.
No one knows Adorno better than Leppert, and no one is better equipped to clarify the complex interweaving of sociology, philosophy, and
musical aesthetics that is central to Adorno's work. From now on, everyone who reads Adorno on music, whether a beginner or an expert, is
in Richard Leppert's debt for devoting his exceptional gifts of learning and lucidity to this project."—Lawrence Kramer, author of Musical
Meaning: Toward a Critical History
The textbook begins by examining the ways in which popular music is produced, before moving on to explore its structure as text and the
ways in which audiences understand and use music. Packed with examples and data on the contemporary production and consumption of
popular music, the book also includes overviews and critiques of theoretical approaches to this exciting area of study and outlines the most
important empirical studies which have shaped the discipline. Topics covered include: The contemporary organisation of the music industry;
The effects of technological change on production; The history and politics of popular music; Gender, sexuality and ethnicity; Subcultures;
Fans and music celebrities. For this new edition, two whole new chapters have been added: on performance and the body, and on the very
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latest ways of thinking about audiences and the spaces and places of music consumption.
Critiques and calls for reform have existed for decades within music education, but few publications have offered concrete suggestions as to
how things might be done differently. Motivated by a desire to do just that, College Music Curricula for a New Century considers what a more
inclusive, dynamic, and socially engaged curriculum of musical study might look like in universities. Editor Robin Moore creates a dialogue
among faculty, administrators, and students about what the future of college music instruction should be and how teachers, institutions, and
organizations can transition to new paradigms. Including contributions from leading figures in ethnomusicology, music education,
theory/composition, professional performance, and administration, College Music Curricula for a New Century addresses college-level
curriculum reform, focusing primarily on performance and music education degrees, and offer ideas and examples for a more inclusive,
dynamic, and socially engaged curriculum of applied musical study. This book will appeal to thoughtful faculty looking for direction on how to
enact reform, to graduate students with investment in shaping future music curricula, and to administrators who know change is on the
horizon and seek wisdom and practical advice for implementing change. College Music Curricula for a New Century reaches far beyond any
musical subdiscipline and addresses issues pertinent to all areas of music study.
The music ministry is a very attractive ministry indeed. It is a ministry that inspires people, which blesses people, which causes people to
encounter God. It is important therefore for Musicians to understand that the God who made music is a Master Musician Himself. He
established the foundations of this great gift and made it available for us to discover. The Calling of a Musician is a book that unveils
important principles to empower Musicians to excel in their calling and to function effectively the way God designed them to function. This
book will teach you: 1. How to relate to God in your life as a Musician 2. The importance of walking with God. 3. How to respond to God
through your songs as a Musician 4. The difference between Spirit-filled songs and non-Spirit-filled songs... and many more!
The field of Music Psychology has grown dramatically in the past 20 years, to emerge from being just a minor topic to one of mainstream
interest within the brain sciences. However, until now, there has been no comprehensive reference text in the field. The Oxford Handbook of
Music Psychology is a landmark text providing, for the first time ever, a comprehensive overview of the latest developments in this fastgrowing area of research. With contributions from over fifty experts in the field, the range and depth of coverage is unequalled. All the
chapters combine a solid review of the relevant literature with well-reasoned arguments and robust discussions of the major findings, as well
as original insights and suggestions for future work. Written by leading experts, the 52 chapters are divided into 11 sections covering both
experimental and theoretical perspectives, each edited by an internationally recognised authority Ten sections each present chapters that
focus on specific areas of music psychology: - the origins and functions of music - music perception - responses to music - music and the
brain - musical development - learning musical skills - musical performance - composition and improvisation - the role of music in our
everyday lives - music therapy and conceptual frameworks In each section, expert authors critically review the literature, highlight current
issues, and explore possibilities for the future. The final section examines how in recent years the study of music psychology has broadened
to include a range of other scientific disciplines. It considers the way that the research has developed in relation to technological advances,
fostering links across the field and providing an overview of the areas where the field needs further development in the future. The Oxford
Handbook of Music Psychology will be the essential reference text for students and researchers across psychology and neuroscience.
Critic Leonard Feather was one of the earliest and most persistent champions of bop. It was he who persuaded RCA Victor that the new
music was worth recording. His Inside Jazz is a full-length account of bop: its origins and development and the personalities of the musicians
who created it. Numerous photographs and anecdotes bring this innovative era in jazz history back to life once more.
Arts Therapies and Gender Issues offers international perspectives on gender in arts therapies research and demonstrates understandings of
gender and arts therapies in a variety of global contexts. Analysing current innovations and approaches in the arts therapies, it discusses
issues of cultural identity, which intersect with sex, gender norms, stereotypes and sexual identity. The book includes unique and detailed
case studies such as the emerging discipline of creative writing for therapeutic purposes, re-enactment phototherapy, performative practice
and virtual reality. Bringing together leading researchers, it demonstrates clinical applications and shares ideas about best practice.
Incorporating art, drama, dance and music therapy, this book will be of great interest to academics and researchers in the fields of arts
therapies, psychology, medicine, psychotherapy, health and education. It will also appeal to practitioners and teachers of art, dancemovement, drama and music therapy.
This book sets out a contemporary perspective on music education, highlighting complex intersections between informal, non-formal and
formal practices and contexts. At a time when the boundaries between music learning and participation are increasingly blurred, this volume
is distinctive in challenging a ‘siloed’ approach to understanding the diverse international music education landscape. Instead, the book
proposes a multi-layered continuum of practices that can be applied across a range of formal, informal or non-formal concepts to support the
development of musical possible selves. It challenges existing conceptions of learning in music education in part by drawing on research in
adult learning, but also by considering the contexts in which learning takes place, and the extent to which this learning can be classified as
formal, informal or non-formal.
In a newly updated paperback release, Collecting, Analyzing, and Reporting Data considers an array of strategies for working with qualitative
data in American music education. Observations, interviews, focus groups, document analysis and music-making as data reveal unique
potential to inform the field of music education. The capabilities of digital technologies to collect and analyze data, as well as the challenges
they present, are examined in the context of an increasingly digitized American society. Guidance is provided to the researcher to understand
their role and the ethical landscape they navigate. Collecting, Analyzing, and Reporting Data is the second of three paperback volumes
derived from the original Oxford Handbook of Qualitative Research in American Music Education, which outlines the history of qualitative
research in music education and explores the contemporary use of qualitative approaches in examining issues related to music teaching and
learning.
A Guide to Library Research in Music introduces the process and techniques for researching and writing about music. This informative
textbook provides concrete examples of different types of writing, offering a thorough introduction to music literature. It clearly describes
various information-searching techniques and library-based organizational systems and introduces the array of music resources available.
Each chapter concludes with learning exercises to aid the students' concept application and skill development. Appendixes provide short cuts
to specific topics in library organizational systems, including Library of Congress Subject Headings and Classification. The concluding
bibliography provides a quick overview of music literature and resources, emphasizing electronic and print publications since 2000, but
including standard references that all music researchers should know.

The Impact of Music on Human Development and Well-BeingFrontiers Media SA
"How They Sell Music" is not your typical "how to make it in the music industry" feel-good read. In this one of a kind book, you will
learn exactly what 12 YouTube stars & lifelong touring acts, reality show contestants & world-renowned artists (all drastically
different) are doing to make a CONSISTENT living with their talents. How They Sell Music helps musicians take control of their
own destiny, gain fans, use the internet to build their business, create multiple streams of income and attract the full attention of
top music industry professionals. This dynamic dozen have graciously come together to share with you their best advice and
proven tactics that have led to their success. Plus, they have included over 50 incredible resources and tools they have used over
the years that will help get your career to the next level IMMEDIATELY. So grab a notebook and a pen ... because you're about to
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soak up a once-in-a lifetime opportunity as 12 artists demystify some of the biggest obstacles in the music industry and teach you
how to create the career of your dreams. SOME OF WHAT YOU WILL LEARN: Get over 1 million YouTube subscribers Build a
tribe of fans who raise $13,000 for you in 3 days Start making a full-time living playing music at any age Discover the right
approach to getting management and building your dream team Systematically acquire fans and make predictable money each
month AND MORE! This book is one part motivation, one part inspiration, and one part education! It will truly inspire you to make a
living doing what you love and to never ever give up on your dreams! Even if you're not a musician, that's okay...if you are an artist
of any type (writer, painter, chef, teacher, coach, etc.) this book will teach you about the power and process of overcoming
obstacles, following proven business principles, and realizing your dreams! "Read the many success stories in "How They Sell
Music" and you just might increase your odds of getting there." - BOB BAKER, AUTHOR OF THE GUERRILLA MUSIC
MARKETING SERIES OF BOOKS AND WWW.THEBUZZFACTOR.COM "Every musician MUST read this! This book is not theory
or one person's opinion; these are real concrete examples of what's working today. Priceless!" - DEREK SIVERS, FOUNDER, CD
BABY "An EXCELLENT resource for legit "On The Ground" info in this brave new world of selling music. Only true personal
experience can delivery this kind of expertise. Worthy! - KEN TAMPLIN, CELEBRITY VOCAL COACH Make sure to visit our
website and receive a FREE Gift at: www.howtheysellmusic.com"
Reading Pop collects together key essays on the interpretation of pop songs previously published in the journal Popular Music. In
sixteen varied studies by many of the best-known scholars, all the most influential approaches are represented. An introduction by
leading pop academic Richard Middleton puts them into context and outlines the main debates. A select bibliography of other
writings on pop music analysis adds to the usefulness of the book, which will become a central text in popular music studies. ;Reading Pop collects together key essays on the interpretation of pop songs previously published in the journal Popular Music. In
sixteen varied studies by many of the best-known scholars, all the most influential approaches are represented. An introduction by
leading pop academic Richard Middleton puts them into context and outlines the main debates. A select bibliography of other
writings on pop music analysis adds to the usefulness of the book, which will become a central text in popular music studies. ;extensive introduction is particularly valuable ... the paperback price is worth it for the introduction, and the Bjornberg and Tagg
essays, alone. - Allan More, British Journal of Music Education
As a child, Biddu dreamt of going west and making it big as a composer. At the age of sixteen, he formed a band and started
playing in a cafe in Bangalore, his home town, At eighteen, he was part of a popular act at Trinca's, a nightclub in Calcutta devoted
to food, wine and music, At nineteen, he had college students in Bombay dancing to his music. In his early twenties, he left the
country and ended up hitchhiking across the Middle East before arriving in London with only the clothes on his back and his trusty
guitar. What followed were years of hardship and struggle but also great music and gathering fame. From the nine million selling
"Kung Fu Fighting" to the iconic youth anthem of "Made in India" and the numerous hits in between. Biddu's music made him a
household name in India and elsewhere. In this first public account of all that came his way: the people, the events,the music tours
and companies Biddu writes with a gripping sense of humor about his remarkable journey with its fairy tale ending. Charming,
witty, and entirely likable, Biddu is a man you are going to enjoy getting to know.
It's 1937, the eve of World War II. At twenty-six years old, Rezsi Lehrer leaves Munkacs, a small charming city located deep within
a remote corner of the Carpathian mountains and travels alone to the United States. War breaks out and Eastern European
borders are sealed. Rezsi's family is trapped in Czechoslovakia and the packages she sends home are returned unopened. When
the war ends, Rezsi discovers her parents, two brothers and scores of relatives perished in the Holocaust. Gypsy Music Street is
the story of one woman's endless sorrow and guilt she suffers at the loss of her family, the family she left behind "to die alone." Yet
she still yearns to return to her town, "the little Paris of the East," to see it just one more time. But after the war, countries borders
are redrawn and Mukacevo is no longer located in Czechoslovakia. It becomes completely closed off within the iron grip of the
Soviet Union and the political climate is one of Cold War. Mukacevo is off limits for travel. As the years pass, Rezsi reminisces,
sharing her longing and grief about the past with her daughter Bobbie. And when she dies an old woman, her dream unfulfilled,
Bobbie is driven by her own loss and grief to make this journey home for her mother, and for herself. Adventures in Budapest,
Ukraine and Israel make Gypsy Music Street an enthralling memoir of love and loss. Yet, it is also a story of the overwhelming joy
a daughter experiences when she travels back in time and discovers her own torn roots.
First Published in 1996. Routledge is an imprint of Taylor & Francis, an informa company.
"Research data in the field of music education which had accumulated during the years 1930 through 1962 were brought together
and evaluated. A compilation process produced 9,150 information items, considered to constitute all possible music education
research data completed during the subject time period. Of these total items, 273 are abstracted and many others listed in the
report. Research findings in the data were synthesized according to specific areas of function and methodology. Findings were
analyzed for implications for current practice and needed research in the music education field."--Report resumes p.

Full of practical tips and tools and useful personal advice, NAVIGATING THE RESEARCH UNIVERSITY: A GUIDE FOR
FIRST-YEAR STUDENTS, 3E, provides students with a comprehensive introduction to education at a research
institution. While orientation sessions and other first-year programs are designed to orient students to the many aspects
of university life, this text helps them navigate the university on a daily basis. Suitable for first-year experience courses,
orientation, or first-year seminars, the text is designed to support students at a broad range of research universities and
gives you the flexibility to easily incorporate unique features of your own institution. Britt Andreatta helps students
understand research, the role it plays in the university, and the basic methodologies used in a variety of disciplines.
Andreatta also guides students in developing the skills necessary for achieving academic success, including critical
thinking, thoughtful analysis, and effective writing. In addition, the text includes valuable insights into the personal and
working issues students may encounter as new and aspiring members of a community of scholars. Important Notice:
Media content referenced within the product description or the product text may not be available in the ebook version.
Though the acceptance of popular culture (and in the case of music, pop music) within the Christian church is now an
established fact, its very normality across the face of virtually every variety of Christian theological persuasion is telling. In
a climate of extreme multi-culturalism, pluralism, and relativism satiated with the notion that music is value-neutral and
worldview-free, church music has been cut off from history, tradition, theology, aesthetic norms, and ultimately the Word.
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The result has been a breakdown of church music standards along with a collateral weakening in other areas of life as
well.
The idea of this monograph is to present an overview of decisive theoretical, computational, technological, aesthetical,
artistic, economical, and sociological directions to create future music. It features a unique insight into dominant scientific
and artistic new directions, which are guaranteed by the authors' prominent publications in books, software, musical, and
dance productions. Applying recent research results from mathematical and computational music theory and software as
well as new ideas of embodiment approaches and non-Western music cultures, this book presents new composition
methods and technologies. Mathematical, computational, and semiotic models of artistic presence (imaginary time,
gestural creativity) as well as strategies are also covered. This book will be of interest to composers, music technicians,
and organizers in the internet-based music industry, who are offered concrete conceptual architectures and tools for their
future strategies in musical creativity and production.
Music is one of the most universal ways of expression and communication in human life and is present in the everyday
lives of people of all ages and from all cultures around the world. Music represents an enjoyable activity in and of itself,
but its influence goes beyond simple amusement. Listening to music, singing, playing, composing and improvising,
individually and collectively, are common activities for many people: these activities not only allow the expression of
personal inner states and feelings, but also can bring many positive effects to those who engage in them. There is an
increasing wealth of literature concerning the wider benefits of musical activity, and research in the sciences associated
with music suggests that there are many dimensions of human life (physical, social, psychological—including cognitive
and emotional) which can be affected positively by music. The impact that musical activity has on human life can be
found in different processes, including a transfer of learning from the musical to another cognitive domain. Abilities that
have been developed through music education and training may also be effectively applied in other cognitive tasks.
Engagement in successful music activity may also have a positive impact on social skills and social inclusion, thus
supporting the participation of the individual in collective and collaborative musical events. The promotion of social
participation through music can foster many kinds of inclusion, including intercultural, intergenerational, and support for
those who are differently abled. The aim of this Research Topic is to present a diverse range of original articles that
investigate and discuss, in different ways, the crucial role that musical activity can play in human development and wellbeing.
Now in an updated fourth edition, this popular A-Z student handbook provides a comprehensive survey of key ideas and
concepts in popular music culture. With new and expanded entries on genres and subgenres, the text comprehensively
examines the social and cultural aspects of popular music, taking into account the digital music revolution and changes in
the way that music is manufactured, marketed and delivered. New and updated entries include: Age and youth Black
music Digital music culture K-Pop Mash-ups Philadelphia Soul Pub music Religion and spirituality Remix Southern Soul
Streaming Vinyl With further reading and listening included throughout, Popular Music: The Key Concepts is an essential
reference text for all students studying the social and cultural dimensions of popular music.
Recounts the life and career of the inventive and controversial rock musician, and includes information on his
philosophies on art, his opinions on the music industry, and his thoughts on raising children.
Featuring fascinating accounts from practitioners, this Companion examines how developments in recording have
transformed musical culture.
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