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Medieval French literature encompasses 450 years of literary output in Old and Middle French, mostly produced in
Northern France and England. These texts, including courtly lyrics, prose and verse romances, dits amoureux and plays,
proved hugely influential for other European literary traditions in the medieval period and beyond. This Companion offers
a wide-ranging and stimulating guide to literature composed in medieval French from its beginnings in the ninth century
until the Renaissance. The essays are grounded in detailed analysis of canonical texts and authors such as the Chanson
de Roland, the Roman de la Rose, Villon's Testament, Chrétien de Troyes, Machaut, Christine de Pisan and the Tristan
romances. Featuring a chronology and suggestions for further reading, this is the ideal companion for students and
scholars in other fields wishing to discover the riches of the French medieval tradition.
This title is part of UC Press's Voices Revived program, which commemorates University of California Press’s mission to
seek out and cultivate the brightest minds and give them voice, reach, and impact. Drawing on a backlist dating to 1893,
Voices Revived makes high-quality, peer-reviewed scholarship accessible once again using print-on-demand technology.
This title was originally published in 1989.
'The Roman de la Rose in its Philosophical Context' offers a new interpretation of the long and complex medieval
allegorical poem written by Guillaume de Lorris and Jean de Meun in the thirteenth century, a work that became one of
the most influential works of vernacular literature in the European Middle Ages. The scope and sophistication of the
poem's content, especially in Jean's continuation, has long been acknowledged, but this is the first book-length study to
offer an in-depth analysis of how the Rose draws on, and engages with, medieval philosophy, in particular with the
Aristotelianism that dominated universities in the thirteenth century.
The Romance of the Rose has been a controversial text since it was written in the thirteenth century. There is evidence
for radically different readings as as early as the first half of the fourteenth century. The text provided inspiration for both
courtly and didactic poets. Some read it as a celebration of human love; others as an erudite philosophical work; still
others as a satirical representation of social and sexual follies. On one hand it was praised as an edifying treatise, on the
other condemned as lascivious and misogynistic. Kevin Brownlee and Sylvia Huot and the contributors to this
volume—Pierre-Yves Badel, Emmanuele Baumgartner, John V. Fleming, Robert Pogue Harrison, David F. Hult, Stephen
G. Nichols, Lee Patterson, Daniel Poirion, Karl D. Uitti, Dieuwke E. van der Poel, and Lori Walters—represent all the major
areas of current work on the Romance of the Rose, both in American and in Europe. The volume will be of value to
students and scholars of medieval literature, intellectual history, and art history.
Discusses the ethics of writing and reading fiction, the creation and action of characters, and works by Henry James,
Melville, Heinrich von Kleist, and Maurice Blanchot
Ovid's Art and the Wife of Bath examines how Ovid's Ars amatoria shaped the erotic discourses of the medieval West.
The Ars amatoria circulated in medieval France and England as an authoritative treatise on desire; consequently, the
sexualities of the medieval West are haunted by the imperial Roman constructions of desire that emerge from Ovid's text.
The Ars amatoria ironically proposes the erotic potential of violence, and this aspect of the Ars proved to be enormously
influential. Ovid's discourse on erotic violence provides a script for Heloise's epistolary expression of desire for Abelard.
The Roman de la Rose extends the directives of the Ars with a rhetorical flourish and poetic excess that tests the limits of
Ovidian irony. While Christine de Pizan critiqued the representations of erotic violence in the Rose, Chaucer appropriates
the Ovidian discourse from the Roman de la Rose to construct the Wife of Bath--a female figure that today's readers find
uncannily familiar. Well written and provocative, this book will interest scholars of premodern literature, especially those
who work on Medieval English and French, as well as classical, texts. Marilynn Desmond draws on feminist and queer
theory, which places Ovid's Art and the Wife of Bath at the cutting edge of debates in gender and sexuality.
The Romaunt of the Rose translates in abridged form a long dream vision, part elegant romance, part rollicking satire,
written in France during the thirteenth century. The French original, Le Roman de la Rose, had a profound influence on
Chaucer, who says he translated the work. From the sixteenth century to the mid-nineteenth, scholars assumed that the
Romaunt comprised large fragments of that translation. Subsequent debates have divided the Romaunt into two or three
segments, and proffered arguments that Chaucer was responsible for one or more of them, or for none. The current
consensus is that he almost certainly wrote the first 1,705 lines. Charles Dahlberg’s edition of the Romaunt provides a
full summary of scholarship on the question of authorship as well as other important topics, including a useful survey of
the influence of the French poem on Chaucer.
Archaeology of Populus Monograph in Archaeology of Mediterranean Landscapes Series. Population trends and demographics in general
are discussed through a variety of case studies based in Mediterranean Europe. The range of archaeological techniques and methods of
analysis includes regional field surveys, artifact scatter analysis, palaeoanthropology, historical and documentary sources, and studies of
cemeteries.
Wolfram von Eschenbach (fl. c. 1195-1225), best known as the author of Parzival, based Willehalm, his epic poem of military prowess and
courtly love, on the style and subject matter of an Old French "chanson de geste." In it he tells of the love of Willehalm for Giburc, a Saracen
woman converted to Christianity, and its consequences. Seeking revenge for the insult to their faith, her relatives initiate a religious war but
are finally routed. Wolfram's description of the two battles of Alischanz, with their massive slaughter and loss of heroes, and of the exploits of
Willehalm and the quasicomic Rennewart, well displays the violence and courtliness of the medieval knightly ideal. Wolfram flavors his brutal
account, however, with tender scenes between the lovers, asides to his audience, sympathetic cameos of his characters--especially the
women--and, most unusually for his time, a surprising tolerance for 'pagans'.
The first truly in-depth, interdisciplinary study of philosophical questions in the seminal medieval literary work, the Roman de la Rose.
When Michael Hofmann and James Lasdun's ground-breaking anthology After Ovid (also Faber) was published in 1995, Hughes's three
contributions to the collective effort were nominated by most critics as outstanding. He had shown that rare translator's gift for providing not
just an accurate account of the original, but one so thoroughly imbued with his own qualities that it was as if Latin and English poetwere
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somehow the same person. Tales from Ovid, which went on to win the Whitbread Prize for Poetry, continued the project of recreation with 24
passages, including the stories of Phaeton, Actaeon, Echo and Narcissus, Procne, Midas and Pyramus and Thisbe. In them, Hughes's
supreme narrative and poetic skills combine to produce a book that stands, alongside his Crow and Gaudete, as an inspired addition to the
myth-making of our time.
`If any man or woman should ask what I wish this romance... to be called, it is the Romance of the Rose, in which the whole art of love is
contained'. Guillaume de Lorris's own introduction to his allegorical account of the progress of a courtly love affair gives no indication of the
eventual scale and scope of the work, which became the most popular and influential of all medieval romances. In the hands of Jean de
Meun, who continued de Lorris's work, it assumed vast proportions and embraced almost every aspect of medieval life, from predestination to
the right way to deal with premature hair-loss. This new translation into modern English, based on the French edition by Félix Lecoy, is
intended as much for the general reader as for students of French and English literature.
Around the year 1400, the poet Christine de Pizan initiated a public debate in France over the literary "truth" and merit of the Roman of the
Rose, perhaps the most renowned work of the French Middle Ages. She argued against what she considered to be misrepresentations of
female virtue and vice in the Rose. Her bold objections aroused the support and opposition of some of the period’s most famous intellectuals,
notable Jean Gerson, whose sermons on the subject are important literary documents. "The Quarrel of the Rose" is the name given by
modern scholars to the collection of these and other documents, including both poetry and letters, that offer a vivid account of this important
controversy. As the first dual-language version of the "Quarrel" documents, this volume will be of great interest to medievalists and an ideal
addition to the Routledge Medieval Texts series. Along with translations of the actual debate epistles, the volume includes several relevant
passages from the Romance of the Rose, as well as a chronology of events and ample biography of source materials.
This book reproduces in colour, with commentary and full contextual discussion, all the miniatures from unpublished illuminated manuscripts
of Le Roman de la Rose in the National Library of Wales. A central work in medieval culture, the Rose was among the most consistently
illustrated of medieval secular texts. By presenting all the illuminations from all five illuminated Aberystwyth manuscripts the present study
enables absorbing comparisons to be made. This is a book that will stir controversy through its scepticism about moral readings of Rose
illustrations and through its insistence on an "accidental" element in the interpretative value of miniatures in secular texts. It will interest
anyone who studies art and literature, including students of Chaucer - a poet who absorbed the Roman de la Rose to the core by translating
it. The reader is first introduced to the narrative and to characteristic sites of illustration within it. The introduction goes on to identify existing
published sources of reproductions, and then to argue the crucial role that a grasp of the practical circumstances of production should play in
interpreting medieval miniatures. A final complementary chapter formally describes all seven Aberystwyth Rose manuscripts.

Le roman de la rose - Tome I by Jean de Meung "Le roman de la rose - Tome I" de Jean de Meung. Jean de Meung, né
Jean Clopinel ou Chopinel, poète français (1240-1305). We are delighted to publish this classic book as part of our
extensive Classic Library collection. Many of the books in our collection have been out of print for decades, and therefore
have not been accessible to the general public. The aim of our publishing program is to facilitate rapid access to this vast
reservoir of literature, and our view is that this is a significant literary work, which deserves to be brought back into print
after many decades. The contents of the vast majority of titles in the Classic Library have been scanned from the original
works. To ensure a high quality product, each title has been meticulously hand curated by our staff. Our philosophy has
been guided by a desire to provide the reader with a book that is as close as possible to ownership of the original work.
We hope that you will enjoy this wonderful classic work, and that for you it becomes an enriching experience.
Since the Roman de la Rose had tremendous influence on the poetry of the fourteenth century, particularly on the works
of Deschamps, Machaut, Froissart, and Chaucer, Professor Fleming maintains that it is important for the modern reader
to understand what this influential moral satire meant to readers of the medieval period. Basing his interpretation in part
on iconographic analysis of the illuminations found in more than one hundred manuscript copies of the poem, he
advances a "medieval" reading of the poem. Other tools used by Mr. Fleming to get at the meaning of the poem include a
study of the mythographic tradition, a logical and rhetorical analysis of the text, and an examination of formal exegetical
documents of the late Middle Ages, especially the Old French commentary on the Echecs Amoureux. Originally
published in 1969. The Princeton Legacy Library uses the latest print-on-demand technology to again make available
previously out-of-print books from the distinguished backlist of Princeton University Press. These editions preserve the
original texts of these important books while presenting them in durable paperback and hardcover editions. The goal of
the Princeton Legacy Library is to vastly increase access to the rich scholarly heritage found in the thousands of books
published by Princeton University Press since its founding in 1905.
Considered in its full poetic and philosophical dimensions, the Romance of the Rose thus acquires an altogether new
significance in the history of literature: it appears as a work that incessantly explores its own capacity to be other than it
is.
As the visual representation of an essentially oral text, Sylvia Huot points out, the medieval illuminated manuscript has a
theatrical, performative quality. She perceives the tension between implied oral performance and real visual artifact as a
fundamental aspect of thirteenth- and fourteenth-century poetics. In this generously illustrated volume, Huot examines
manuscript texts both from the performance-oriented lyric tradition of chanson courtoise, or courtly love lyric, and from
the self-consciously literary tradition of Old French narrative poetry. She demonstrates that the evolution of the lyrical
romance and dit, narrative poems which incorporate thematic and rhetorical elements of the lyric, was responsible for a
progressive redefinition of lyric poetry as a written medium and the emergence of an explicitly written literary tradition
uniting lyric and narrative poetics. Huot first investigates the nature of the vernacular book in the thirteenth and fourteenth
centuries, analyzing organization, page layout, rubrication, and illumination in a series of manuscripts. She then
describes the relationship between poetics and manuscript format in specific texts, including works by widely read
medieval authors such as Guillaume de Lorris, Jean de Meun, and Guillaume de Machaut, as well as by lesser-known
writers including Nicole de Margival and Watriquet de Couvin. Huot focuses on the writers' characteristic modifications of
lyric poetics; their use of writing and performance as theme; their treatment of the poet as singer or writer; and of the lady
as implied reader or listener; and the ways in which these features of the text were elaborated by scribes and
illuminators. Her readings reveal how medieval poets and book-makers conceived their common project, and how they
distinguished their respective roles.
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During the later Middle Ages, new optical theories were introduced that located the power of sight not in the seeing
subject, but in the passive object of vision. This shift had a powerful impact not only on medieval science but also on
theories of knowledge, and this changing relationship of vision and knowledge was a crucial element in late medieval
religious devotion. In Seeing through the Veil, Suzanne Conklin Akbari examines several late medieval allegories in the
context of contemporary paradigm shifts in scientific and philosophical theories of vision. After a survey on the genre of
allegory and an overview of medieval optical theories, Akbari delves into more detailed studies of several medieval
literary works, including the Roman de la Rose, Dante's Vita Nuova, Convivio, and Commedia, and Chaucer's dream
visions and Canterbury Tales. The final chapter, 'Division and Darkness,' centres on the legacy of allegory in the fifteenth
century. Offering a new interdisciplinary, synthetic approach to late medieval intellectual history and to major works within
the medieval literary canon, Seeing through the Veil will be an essential resource to the study of medieval literature and
culture, as well as philosophy, history of art, and history of science.
Many of the earliest books, particularly those dating back to the 1900s and before, are now extremely scarce and
increasingly expensive. We are republishing these classic works in affordable, high quality, modern editions, using the
original text and artwork.
This edition includes Edward Gallagher's prose translations of The Lays of Marie de France; a general introduction; a
map; commentaries on the lays; two anonymous Breton lays—-The Lay of Melion and The Lay of Tyolet; a glossary of
proper names; a glossary of specialized terms; and an appendix of selected texts in the Old French, including Marie's
Prologue, Guigemar, Bisclavret, and Yonec.
The Romance of the RosePrinceton University Press
Available only in Middle French and German translation until now, this volume constitutes the first full-length , French-English bilingual edition
of Rene of Anjou's Livre du cuers d'amours espris, including all sixteen of the celebrated color plates, a critical introduction, notes on the
translation, and a comprehensive bibliography. The book tells the tale of desire and adventure as Heart -- part of Rene torn from his body by
Love -- travels a complex allegorical landscape in quest of the lady Mercy, who is being held prisoner by a band of miscreants led by Refusal
and Shame. Rene begs the reader to help him determine which of three entities is responsible for his torment: Fortune led him to the lady
whom he loves; once he arrived, Love, in the guise of his lady's gaze, struck his heart; and Destiny insists that he reflect upon her alone. In
addition to being a compelling courtly page-turner, The Book of the Love-Smitten Heart represents the rare instance in which a medieval love
story is told simultaneously in three frameworks: autobiographical letter, dream vision, and quest romance. This structure makes clear the
multiple logics within which the author's psychology is reflected in the story, and illustrates how the symbol of the heart, as it travels through
these shifting frameworks, dramatizes vital relations linking self, desire, and writing.
In 1401, Christine de Pizan (1365–1430?), one of the most renowned and prolific woman writers of the Middle Ages, wrote a letter to the
provost of Lille criticizing the highly popular and widely read Romance of the Rose for its blatant and unwarranted misogynistic depictions of
women. The debate that ensued, over not only the merits of the treatise but also of the place of women in society, started Europe on the long
path to gender parity. Pizan’s criticism sparked a continent-wide discussion of issues that is still alive today in disputes about art and
morality, especially the civic responsibility of a writer or artist for the works he or she produces. In Debate of the “Romance of the Rose,”
David Hult collects, along with the debate documents themselves, letters, sermons, and excerpts from other works of Pizan, including one
from City of Ladies—her major defense of women and their rights—that give context to this debate. Here, Pizan’s supporters and detractors
are heard alongside her own formidable, protofeminist voice. The resulting volume affords a rare look at the way people read and thought
about literature in the period immediately preceding the era of print.
Allegory is a vast subject, and its knotty history is daunting to students and even advanced scholars venturing outside their own historical
specializations. This Companion will present, lucidly, systematically, and expertly, the various threads that comprise the allegorical tradition
over its entire chronological range. Beginning with Greek antiquity, the volume shows how the earliest systems of allegory developed in
poetry dealing with philosophy, mystical religion, and hermeneutics. Once the earliest histories and themes of the allegorical tradition have
been presented, the volume turns to literary, intellectual, and cultural manifestations of allegory through the Middle Ages and Renaissance.
The essays in the last section address literary and theoretical approaches to allegory in the modern era, from reactions to allegory in the
eighteenth and nineteenth centuries to reevaluations of its power in the thought of the twentieth century and beyond.
Many English-speaking readers of the Roman de la rose, the famous dream allegory of the thirteenth century, have come to rely on Charles
Dahlberg's elegant and precise translation of the Old French text. His line-by-line rendering in contemporary English is available again, this
time in a third edition with an updated critical apparatus. Readers at all levels can continue to deepen their understanding of this rich tale
about the Lover and his quest--against the admonishments of Reason and the obstacles set by Jealousy and Resistance--to pluck the fair
Rose in the Enchanted Garden. The original introduction by Dahlberg remains an excellent overview of the work, covering such topics as the
iconographic significance of the imagery and the use of irony in developing the central theme of love. His new preface reviews selected
scholarship through 1990, which examines, for example, the sources and influences of the work, the two authors, the nature of the allegorical
narrative as a genre, the use of first person, and the poem's early reception. The new bibliographic material incorporates that of the earlier
editions. The sixty-four miniature illustrations from thirteenth-and fifteenth-century manuscripts are retained, as are the notes keyed to the
Langlois edition, on which the translation is based.
This Companion examines the lives of medieval women by focusing on the texts that emerged from and shaped their experience.
The book series Beihefte zur Zeitschrift für romanische Philologie is among the most renowned publications in Romance Studies. It covers
the entire field of Romance linguistics, including the national languages as well as the lesser studied Romance languages. The series
publishes high-quality monographs and collected volumes on all areas of linguistic research, on medieval literature and on textual criticism.
The thirteenth-century poem Roman de la Rose is one of the most significant literary contributions of the Middle Ages. The poem is a
composite work by two separate authors; the first part, By Guillaume de Lorris, has always been viewed as an unfinished fragment made
complete thanks to the work of his continuator. In Self-Fulfilling Prophecies David F. Hult offers a reading of the 'first' poem by Guillaume,
viewed within its literary and cultural context. The book ultimately places into question such modern literary concerns as 'authorial
intentionality', 'unity', 'originality' and 'textual closure', and will therefore be of interest to students of literary theory as well as to those
specialising in medieval French literature. English translations of quotations from the poems are provided to ensure that a broader audience
will benefit from this clearly argued study.
A full-scale commentary emphasising the poem's didactic elements and its treatment of women.
The Romance of the Rose was one of the most important works of medieval vernacular literature. It was composed in the thirteenth century
and exerted a profound influence on literature in France, England, the Netherlands and Italy for the next 200 years. In this book, Sylvia Huot
investigates how medieval readers understood the text, assessing the evidence to be found in well over 200 surviving manuscripts:
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annotations, glosses, illuminations, marginal doodles, rewritings, expansions and abridgements. This allows a picture to emerge of the
interests and concerns of its readers, including such important fourteenth-century figures as the monastic author Guillaume de Deguilleville
and the court poet Guillaume de Machaut. The book contains analyses of individual versions of the poem. It offers an interesting perspective
on the interpretative difficulties of this learned and complex poem.
In 1327, Brother William of Baskerville is sent to investigate charges of heresy against Franciscan monks at a wealthy Italian abbey but finds
his mission overshadowed by seven bizarre murders.
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