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Despite Burlington's fame, surprisingly little has been
written about him. Lord Burlington: Architecture, Art
and Life presents a modern reassessment of his
career, while setting him in a broader context than
has usually been the case, to reflect both his
interests outside architecture and to present his
character in the round. Architecture is given pride of
place, but his other interests, in land-owning, politics
and literature, are also examined, throwing much
new light on an exceptionally significant and
attractive figure.
This study examines the development of Gothic
sculpture throughout Europe. It discusses the most
famous monuments, such as the cathedrals of
Chartres, Amiens and Reims, Westminster Abbey
and the Siena Duomo, and less familiar buildings in
France, England, Italy, Germany, Spain and
Scandinavia.
This book traces how four early Renaissance
masters represented the Creation of Eve, which
showed woman rising weightlessly from Adam's side
at God's command.
This book undertakes a critical survey of art history
across Europe, examining the recent conceptual and
methodological concerns informing the discipline as
well as the political, social and ideological factors
that have shaped its development in specific national
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contexts.
This survey and synthesis of the structural and
decorative uses of Roman remains, particularly
marble, throughout the mediaeval Mediterranean,
deals with the Christian West - but also Byzantium
and Islam, each the inheritor of much Roman
territory.
La storia dell'arte. Con espansione online. Per le
Scuole superioriScolastiche Bruno
MondadoriEncyclopedia of Italian Literary Studies: AJTaylor & Francis
A Handbook to Classical Reception in Eastern and
Central Europe is the first comprehensive
English?]language study of the reception of classical
antiquity in Eastern and Central Europe. This
groundbreaking work offers detailed case studies of
thirteen countries that are fully contextualized
historically, locally, and regionally. The first Englishlanguage collection of research and scholarship on
Greco-Roman heritage in Eastern and Central
Europe Written and edited by an international group
of seasoned and up-and-coming scholars with vast
subject-matter experience and expertise Essays
from leading scholars in the field provide broad
insight into the reception of the classical world within
specific cultural and geographical areas Discusses
the reception of many aspects of Greco-Roman
heritage, such as prose/philosophy, poetry, material
culture Offers broad and significant insights into the
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complicated engagement many countries of Eastern
and Central Europe have had and continue to have
with Greco-Roman antiquity
The redecoration of the exhibition spaces at the
Borghese palace and villa, undertaken together with
the reinstallation of the family's vast art collections,
was one of the most important events in the cultural
life of eighteenth-century Rome. In this
comprehensive study, Carole Paul reconstructs the
planning and execution of the project and explains
its multifaceted significance: its place in the history of
Italian art, architecture, and interior design at a
complex moment of transition from baroque to
neoclassical style, as well as its unrecognized but
profound influence on the development of the
modern art museum. The study shows how the
installations and decorations worked together to
evoke traditional themes in innovative ways.
Addressed primarily to a new audience of tourists
from abroad, the thematic content of the spaces
celebrated the greatness of the Borghese family and
of Roman tradition, while their stylistic diversity and
sophistication made a case for the continued vitality even modernity - of Roman art and culture.
Designed for the exercise of a highly refined social
performance, these sites helped to model the
experience of art as a form of enlightened modern
civility.
Sir Kenneth Clark wrote in the Architectural Review,
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that the first result of this book was “to dispose, once
and for all, of the hedonist, or purely aesthetic,
theory of Renaissance architecture,' and this defines
Wittkower's intention in a nutshell.
Arguing that Santi Cosma e Damiano was a reform
convent, the author of this interdisciplinary study
explores how its nuns employed art and architecture
as a means to actively express their specific
religious concerns. While focusing on the
reconstruction of the history and construction of the
convent, this study's larger concern is with the
religious reform movement, and with the convent as
a space for female self-realization in early modern
Venice.
Containing almost 600 entries, this impressive
2-volume reference presents detailed and
authoritative treatment of the field of Italian literature,
with attention both to the work and influence of
individual writers of all genres and to movements,
styles, and critical approaches.
Communicating art and cultural heritage has become
a crucial and challenging task, since these sectors,
together with tourism heritage, represent a key
economic resource worldwide. In order to activate
this economic and social potential, art and cultural
heritage need to be disseminated through effective
communicative strategies. Adopting a wide variety of
digital humanities approaches and a plurilingual
perspective, the essays gathered in this book
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provide an extensive and up-to-date overview of
digital linguistic resources and research methods
that will contribute to the design and implementation
of such strategies. Cultural and artistic content
curators, specialised translators in the fields of art,
architecture, tourism and web documentaries,
researchers in art history and tourism
communication, and cultural heritage management
professionals, among others, will find this book
extremely useful due to its provision of some
concrete applications of innovative methods and
tools for the study and dissemination of art and
heritage knowledge.
Siena, Florence and Padua were all major centres
for the flowering of early Italian Renaissance art and
civic culture. The three communities shared a
common concern for the embelishment of their cities
by means of painting, sculpture and architecture.
The eleven papers in this volume re-examine and reassess the artistic legacy of the three cities during
the 14th century amd locate the various works of art
considered within their broader cultural, social and
religious contexts. Contributors include: D Norman
(Patrons, politics and art) ; C Harrison (Giotto and
the `rise of painting') ; C King (The arts of carving
and casting) ; T Benton (The building trades and
design methods) ; D Norman (Art and religion after
the Black Death) ; C King (The trecento: New ideas,
new evidence) .
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Liechtenstein is one of the smallest European states,
a principality situated between Austria and
Switzerland in the Upper Rhine Valley. The nation is
less than three hundred years old, but the ruling
family, whose name it bears, traces its lineage back
to the twelfth century. For successive generations,
members of the Princely House of Liechtenstein
have been devoted art collectors. With a high degree
of appreciation of artistic achievement, they have
pursued a centuries-long family tradition of acquiring
not only great paintings and sculpture but also rare
firearms, fine porcelain, and other works of art. The
result of this tradition is a collection of masterpieces
that in its depth and breadth reflects more than four
hundred years of European history and ranks among
the world's greatest private collections. This
publication accompanies an exhibition at The
Metropolitan Museum of Art that marked the first
time the masterpieces from this private collection
were put on public display. The rich and varied array
of paintings, sculpture, and other works included in
this exhibition not only represents the paradigm of a
great European princely collection, but also has the
added distinction of being the collection of the only
surviving monarchy of the Holy Roman Empire. -Metropolitan Museum of Art website.
The famed linen cloth preserved in Turin Cathedral has
provoked pious devotion, scientific scrutiny, and morbid
curiosity. Imprinted with an image many faithful have
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traditionally believed to be that of the crucified Christ "painted
in his own blood," the Shroud remains an object of intense
debate and notoriety yet today. In this amply illustrated
volume, John Beldon Scott traces the history of the unique
relic, focusing especially on the black-marble and gilt-bronze
structure Guarino Guarini designed to house and exhibit it. A
key Baroque monument, the chapel comprises many unusual
architectural features, which Scott identifies and explains,
particulary how the chapel's unprecedented geometry and
bizarre imagery convey to the viewer the supernatural powers
of the object enshrined there. Drawing on early plans and
documents, he demonstrates how the architect's design
mirrors the Shroud's strange history as well as political
aspirations of its owners, the Dukes of Savoy. Exhibiting it
ritually, the Savoy prized their relic with its godly vestige as a
means to link their dynasty with divine purposes. Guarini, too,
promoted this end by fashioning an illusionary world and
sacred space that positioned the duke visually so that he
appeared close to the Shroud during its ceremonial display.
Finally, Scott describes how the additional need for an
outdoor stage for the public showing of the relic to the
thousands who came to Turin to see it also helped shape the
urban plan of the city and its transformation into the Savoyard
capital. Exploring the mystique of this enigmatic relic and
investigating its architectural and urban history for the first
time, Architecture for the Shroud will appeal to anyone
curious about the textile, its display, and the architectural
settings designed to enhance its veneration and boost the
political agenda of the ruling family.
In all the history of hand-written books, one of the most
distinctive and handsome scripts is that of the abbey of Monte
Cassino. This study examines for the first time in detail the
development of this script during the abbey's period of
greatest power and influence, under Desiderius (abbot
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1058-1087) and his successor Oderisius (abbot 1087-1105).
The characteristic Cassinese hand had been established long
before, but in this period of almost half a century it assumed
what is today considered its classic form. The present work
rests on a fresh examination of numerous details of the
Beneventan (South Italian) script, in aspects incompletely
studied before. It aims to provide a new history of Monte
Cassino as a writing center in this period and to offer a
context for many textually and artistically unique or valuable
manuscripts that it produced.
This book is a work that surveys the development of a major
sculptural medium in Italy across four centuries. It considers
the varieties of fired clay sculpture, especially in the context of
the sculptural process. Whenever possible, clay models have
been juxtaposed with finished works in order to show
changes between a sculptor's initial concept and the final
product. Over eighty objects are considered, ranging from
drawings and sketch models to enamelled terracottas and
marbles. The entries are supplemented by a series of essays,
addressing major aspects of clay sculpture from the
Renaissance to Neo-classicism; there is also a survey of
recent information gleaned from the conservation of terracotta
sculpture.
Domestic devotion has become an increasingly important
area of research in recent years, with the publication of a
number of significant studies on the early modern period in
particular. This Special Issue aims to build on these works
and to expand their range, both geographically and
chronologically. This collection focuses on lived religion and
the devotional practices found in the domestic settings of late
medieval and early modern Europe. More particularly, it
investigates the degree to which the experience of personal
or familial religious practice in the domestic realm intersected
with the more public expression of faith in liturgical or
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communal settings. Its broad geographical range (spanning
northern, southern, central and eastern Europe) includes
practices related to Christianity, Judaism and Islam. This
Special Issue will be of interest to historians, art historians,
medievalists, early modernists, historians of religion,
anthropologists and theologians, as well as those interested
in the history of material religious culture. It also offers
important insights into research areas such as gender
studies, histories of the emotions and histories of the senses.
This book offers a wide-ranging introduction to the way that
art was made, valued, and viewed in northern Europe in the
age of the Renaissance, from the late fourteenth to the early
years of the sixteenth century. Drawing on a rich range of
sources, from inventories and guild regulations to poetry and
chronicles, it examines everything from panel paintings to
carved altarpieces. While many little-known works are
foregrounded, Susie Nash also presents new ways of viewing
and understanding the more familiar, such as the paintings of
Jan van Eyck, Rogier van der Weyden, and Hans Memling,
by considering the social and economic context of their
creation and reception. Throughout, Nash challenges the
perception that Italy was the European leader in artistic
innovation at this time, demonstrating forcefully that Northern
art, and particularly that of the Southern Netherlands,
dominated visual culture throughout Europe in this crucial
period.
This lavishly illustrated book looks at the art and architecture
of episcopal palaces as expressions of power and ideology.
Tracing the history of the bishop's residence in the urban
centers of northern Italy over the Middle Ages, Maureen C.
Miller asks why this once rudimentary and highly fortified
structure called a domus became a complex and elegant
"palace" (palatium) by the late twelfth century. Miller argues
that the change reflects both the emergence of a distinct
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clerical culture and the attempts of bishops to maintain
authority in public life. She relates both to the Gregorian
reform movement, which set new standards for clerical
deportment and at the same time undercut episcopal claims
to secular power. As bishops lost temporal authority in their
cities to emerging communal governments, they
compensated architecturally and competed with the
communes for visual and spatial dominance in the urban
center. This rivalry left indelible marks on the layout and
character of Italian cities.Moreover, Miller contends, this
struggle for power had highly significant, but mixed, results for
western Christianity. On the one hand, as bishops lost direct
governing authority in their cities, they devised ways to retain
status, influence, and power through cultural practices. This
response to loss was highly creative. On the other hand, their
loss of secular control led bishops to emphasize their spiritual
powers and to use them to obtain temporal ends. The
coercive use of spiritual authority contributed to the
emergence of a "persecuting society" in the central Middle
Ages.
Following Caravaggio's death in 1610, the French artist
Valentin de Boulogne (1591-1632) emerged as one of the
great champions of naturalistic painting. The eminent art
historian Roberto Longhi honored him as "the most energetic
and passionate of Caravaggio's naturalist followers." In
Rome, Valentin—who loved the tavern as much as the
painter's pallette—fell in with a rowdy confederation of artists
but eventually received commissions from some of the city's
most prominent patrons. It was in this artistically rich but
violent metropolis that Valentin created such masterworks as
a major altarpiece in Saint Peter's Basilica and superb
renderings of biblical and secular subjects—until his tragic
death at the age of forty-one cut short his ascendant career.
With discussions of nearly fifty works, representing practically
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all of his painted oeuvre, Valentin de Boulogne: Beyond
Caravaggio explores both the the artist's superlative
depictions of daily life and the tumultuous context in which
they were produced. Essays by a team of international
scholars consider his key attributions to European painting,
his devotion to everyday objects and models from life, his
technique of staging pictures with the immediacy of unfolding
drama, and his place in the pantheon of French artists. An
extensive chronology surveys the rare extant documents that
chronicle his biography, while individual entries help situate
his works in the contexts of his times. Rich with incident and
insight, and beautifully illustrated in Valentin's complex,
suggestive paintings, Valentin de Boulogne: Beyond
Caravaggio reveals a seminal artist, a practitioner of realism
in the seventeenth century who prefigured the naturalistic
modernism of Gustave Courbet and Edouard Manet two
centuries later.

The Encyclopedia of Italian Literary Studies is a twovolume reference book containing some 600 entries
on all aspects of Italian literary culture. It includes
analytical essays on authors and works, from the
most important figures of Italian literature to little
known authors and works that are influential to the
field. The Encyclopedia is distinguished by
substantial articles on critics, themes, genres,
schools, historical surveys, and other topics related
to the overall subject of Italian literary studies. The
Encyclopedia also includes writers and subjects of
contemporary interest, such as those relating to
journalism, film, media, children's literature, food and
vernacular literatures. Entries consist of an essay on
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the topic and a bibliographic portion listing works for
further reading, and, in the case of entries on
individuals, a brief biographical paragraph and list of
works by the person. It will be useful to people
without specialized knowledge of Italian literature as
well as to scholars.
A member of the art history generation from the
golden age of the 1920s and 1930s, Millard Meiss
(1904–1975) developed a new and multi-faceted
methodological approach. This book lays the
foundation for a reassessment of this key figure in
post-war American and international art history. The
book analyses his work alongside that of
contemporary art historians, considering both those
who influenced him and those who were receptive to
his research. Jennifer Cooke uses extensive archival
material to give Meiss the critical consideration that
his extensive and important art historical, restoration
and conservation work deserves. This book will be of
interest to scholars in art history, historiography and
heritage management and conservation.
The late Renaissance sculptor Leone Leoni
(1509-1590) came from modest beginnings, but died
as a nobleman and knight. His remarkable leap in
status from his humble birth to a stonemason's
family, to his time as a galley slave, to living as a
nobleman and courtier in Milan provide a specific
case study of an artist's struggle and triumph over
existing social structures that marginalized the
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Renaissance artist. Based on a wealth of discoveries
in archival documents, correspondence, and
contemporary literature, the author examines the
strategies Leoni employed to achieve his high social
position, such as the friendships he formed, the type
of education he sought out, the artistic imagery he
employed, and the aristocratic trappings he donned.
Leoni's multiple roles (imperial sculptor, aristocrat,
man of erudition, and criminal), the visual
manifestations of these roles in his house, collection,
and tomb, the form and meaning of the artistic
commissions he undertook, and the particular
successes he enjoyed are here situated within the
complex political, social and economic contexts of
northern Italy and the Spanish court in the sixteenth
century.
In doing so, it examines the art of Florence in the
1440s and the work of, among others, Fra Filippo
Lippi, Domenico Veneziano, Luca della Robbia, and
Michelozzo."--BOOK JACKET.
A richly illustrated study of architectural ornament in
the late Middle Ages.
The richest and most politically complex regions in
Italy in the earliest middle ages were the Byzantine
sections of the peninsula, thanks to their links with
the most coherent early medieval state, the
Byzantine empire. This comparative study of the
histories of Rome, Ravenna, and Venice examines
their common Byzantine past, since all three
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escaped incorporation into the Lombard kingdom in
the late 7th and early 8th centuries. By 750,
however, Rome and Ravenna's political links with
the Byzantine Empire had been irrevocably severed.
Thus, did these cities remain socially and culturally
heirs of Byzantium? How did their political structures,
social organisation, material culture, and identities
change? Did they become part of the Western
political and ideological framework of Italy? This
study identifies and analyses the ways in which each
of these cities preserved the structures of the Late
Antique social and cultural world; or in which they
adapted each and every element available to them
to their own needs, at various times and in various
ways, to create a new identity based partly on their
Roman heritage and partly on their growing
integration with the rest of medieval Italy. It tells a
story which encompasses the main contemporary
narratives, documentary evidence, recent
archaeological discoveries, and discussions on art
history; it follows the markers of status and identity
through titles, names, ethnic groups, liturgy and
ritual, foundation myths, representations, symbols,
and topographies of power to shed light on a
relatively little known area of early medieval Italian
history.
Medieval and Renaissance viewers demanded art
and architecture that provoked emotional and/or
performative interactivity. The authors of these
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essays explore the history of this call and response
from the view of both artists and devotees.
This important new volume examines archaeological
evidence of Roman colonization of the Middle Republican
period. Themes of land use, ethnic accommodation and
displacement, colonial identity, and administrative schemes
are also highlighted. In delving deeply into the uniqueness of
select colonial contexts, these essays invite a novel
discussion on the phenomenon of colonialism in the political
landscape of Rome’s early expansion. Roman urbanism of
the Middle Republican period brought to the Italian peninsula
fundamental changes, an important example of which,
highlighted by a wealth of studies, is the ebullience of a
dense network of colonies, as well as a mix of senatorial
tactics and individual initiatives that underpinned their
foundation. Whether Latin, Roman, or Maritimae, colonies
created a new mesh of communities and imposed a new
topography; more subtly, they signified the mechanisms of
the rising hegemony. This book brings to the fore the
diversity, agendas, and overall impact of a “settlement
device” that changed the Italian landscape and introduced a
new idea of Roman town.
Between 1512 and 1570, Florence underwent dramatic
political transformations. As citizens jockeyed for prominence,
portraits became an essential means not only of recording a
likeness but also of conveying a sitter’s character, social
position, and cultural ambitions. This fascinating book
explores the ways that painters (including Jacopo Pontormo,
Agnolo Bronzino, and Francesco Salviati), sculptors (such as
Benvenuto Cellini), and artists in other media endowed their
works with an erudite and self-consciously stylish character
that made Florentine portraiture distinctive. The Medici family
had ruled Florence without interruption between 1434 and
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1494. Following their return to power in 1512, Cosimo I de’
Medici, who became the second Duke of Florence in 1537,
demonstrated a particularly shrewd ability to wield culture as
a political tool in order to transform Florence into a dynastic
duchy and give Florentine art the central position it has held
ever since. Featuring more than ninety remarkable paintings,
sculptures, works on paper, and medals, this volume is
written by a team of leading international authors and
presents a sweeping, penetrating exploration of a crucial and
vibrant period in Italian art.
This fourth volume in the European Festival Studies,
1450–1700 series breaks with precedent in stemming from a
joint conference (Venice, 2013) between the Society for
European Festivals Research and the PALATIUM project
supported by the European Science Foundation. The volume
draws on up-to-date research by a Europe-wide group of
academic scholars and museum and gallery curators to
provide a unique, intellectually-stimulating and beautifullyillustrated account of temporary architecture created for
festivals of the sixteenth and seventeenth centuries, together
with permanent architecture pressed into service for festival
occasions across major European locations including Italian,
French, Austrian, Scottish and German. Appealing and
vigorous in style, the essays look towards classical sources
while evoking political and practical circumstances and
intellectual concerns – from re-shaping and reconceptualizing early sixteenth-century Rome, through
providing for the well-being and political allegiance of Mediciera Florentines and exploring the teasing aesthetics of
performance at Versailles to accommodating players and
spectators in seventeenth-century Paris and at royal and
ducal events for the Habsburg, French and English crowns.
The volume is unique in its field in the diversity of its topics
and the range of its scholarship and fascinating in its account
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of the intellectual and political life of Early Modern Europe.
Perhaps more than any other collector of his generation in the
United States, Robert Lehman was interested in acquiring
early drawings. He made a great effort to add drawings to the
collection of paintings, sculpture, ceramics, glass, and other
objects that his father, Philip Lehman, had begun assembling.
The 116 Italian drawings analyzed and discussed in this
volume are among the more than 2,000 works of art from the
collection now housed in the Robert Lehman Wing of The
Metropolitan Museum of Art. Robert Lehman's collection
demonstrates the variety of drawings produced in Italy from
the fifteenth to the seventeenth century, a period when the
purposes and techniques of drawings, as well as the aims
and abilities of the artist who made them, became
increasingly sophisticated. The volume includes an elaborate
design for an equestrian monument by Antonio Pollaiuolo, a
magnificent study of a bear by Leonardo da Vinci, a cartoon
by Luca Signorelli, a study for a vault fresco by Taddeo
Zuccaro, and many other drawings that are among the best
Italian examples to have survived from that era. Most types of
drawings, in a wide variety of techniques, are
represented{u2014}figure studies, grand compositions,
landscapes, cartoons, modelli, and even sculptors' studies. -Metropolitan Museum of Art website.
The 14th century in Italian art is a very rich one, and
Professor White's book gives architecture equal weight with
painting and sculpture. The story of the Gothic style and the
prehistory of the Renaissance is given: all the facts are
related, but also the works of art are described with insight
and for their own sakes, and not simply as data for fitting into
schemes and theories. Among the great names are those of
Arnolfo di Cambio, the Pisani, Cavallini, Cimabue, Duccio,
Giotto, Simone Martini, and the Lorenzetti; among the
buildings S. Croce, S. Maria Novella, the cathedral and the
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Palazzo Vecchio in Florence, and the cathedrals of Siena,
Orvieto, and Milan, as well as churches, castles, and civic
buildings from the Val d'Aosta to Sicily. The third edition of
this work includes colour illustrations and incorporates textual
revisions and an updated bibliography.
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