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Predicated on the notion that mathematics has been a growing source of aesthetic inspiration in culture, this volume celebrates
where the two intermesh. It is a meditation on the performances and cultural events, all mathematics-related, performed in
Bologna in 2004, is dedicated to all those who are curious about mathematics, but also more generally about theatre, cinema,
literature, arts and science. Thanks to the DVD, one can readers can relive various events through the voices and the images of
the participants.
A history of the early development of the Greek civilization includes discussions of poetry, sculpture, democracy and vase painting
Physician, anthropologist, travel writer, novelist, politician, Paolo Mantegazza (1831-1910) was probably the most eclectic figure in
late-nineteenth century Italian culture. A prolific writer, Mantegazza can be seen as a forerunner of what has come to be known as
cultural studies on account of his interdisciplinary approach, his passionate blend of scientific and literary elements in his writings,
and his ability to transcend the boundaries between 'high' and 'low' culture. Though extremely popular during his lifetime both in
Italy and abroad, Mantegazza's works have not been made available in a significant English language compilation. This volume is
a representative overview of Mantegazza's key works, many of them translated into English for the first time. In addition to the
unabridged Physiology of Love (1873), a veritable best-seller at the time of its initial publication, this compilation features
selections from Mantegazza's writings on medicine, his travelogues, his epistolary novel One Day in Madeira (1868), and his
treatise on materialistic aesthetics. Replete with an extensive and informative introduction by the editor, The Physiology of Love
and Other Writings also excerpts Mantegazza's works of science fiction, memoir, and social and cultural criticism. As an anthology
of the works of Paolo Mantegazza, a writer of diverse topical orientations, this volume is also an account of the circulation of ideas
and cross-fertilization of disciplines that defined a crucial period of Italian and European cultural life.
National Book Award Nominee: “Somehow both genuinely scary and genuinely funny, sometimes on the same page—a wickedly
entertaining ride.”—Publishers Weekly (starred review) One of Publishers Weekly’s Best Books of the Year On the outskirts of
Buenos Aires in 1907, a doctor becomes involved in a misguided experiment that investigates the threshold between life and
death. One hundred years later, a celebrated artist goes to extremes in search of aesthetic transformation, turning himself into an
art object. How far are we willing to go, this novel asks, in pursuit of transcendence? The world of Comemadre is full of vulgarity,
excess, and discomfort: strange ants that form almost perfect circles, missing body parts, obsessive love affairs, and man-eating
plants. Darkly funny, smart, and engrossing, here the monstrous is not alien, but the consequence of our relentless pursuit of
collective and personal progress. “Outrageous…insanely funny.”—BOMB “In this dark, dense, surprisingly short debut novel by the
Argentinian author, we’re confronted with enough grotesqueries to fill a couple Terry Gilliam films and, more importantly, with the
idea that the only real monsters are those that are formed out of our own ambition.” —The Millions
A comprehensive guide to heavy metal music that profiles three hundred bands and artists, describes all the sub-genres,
highlights memorable performances, and offers a detailed discography.
Dante encourages his fifteen-year-old daughter to date only Spanish-speaking Hispanics, but she ignores his advice and runs off
with a non-Spanish speaking Latino with tatoos and a shaved head. The disappearance cannot be reported to the police because
Dante is in the U.S. illegally. So he sets out for Las Vegas, where the boyfriend supposedly lives, a journey that ultimately sheds
light on issues such as immigration, cultural assimilation, and the future of the Latin American presence in the United States.
Both an exploration of character and a reflection on the meaning of history, "Memoirs of Hadrian" has received international
acclaim since its first publication in France in 1951. In it, Marguerite Yourcenar reimagines the Emperor Hadrian's arduous
boyhood, his triumphs and reversals, and finally, as emperor, his gradual reordering of a war-torn world, writing with the
imaginative insight of a great writer of the twentieth century while crafting a prose style as elegant and precise as those of the Latin
stylists of Hadrian's own era.
Ritual Brotherhood in Renaissance Florence investigates the meaning of fraternity in terms of the ritual relations created in
religious brotherhoods or confraternities during that period. The book focuses on the sociability of the confraternity as revealed in
the patterns of membership and in forms of ceremony. Florence's confraternities serve as a vehicle for examining the relationship
between ritual behavior and social organization. The text discusses the ways in which Florentines use forms of ritual to define,
protect, and alter their relations with one another. The book reviews the social relations in Renaissance Florence through the
structure of social relations, the politics of amity or enmity, and social relations in relation to economic exchange. Social
organization and ritual actions include confraternal organization, membership, symbolic fraternity, and the rites of community. The
book explores the company of San Paolo in the fifteenth century where the confraternity offers an introduction to the nature of
citywide community, its republican institutions, and its civic values. The book also examines traditional confraternities in crisis, the
nature of the disruptions that leads to the emergence of new confraternal organizations and values. In the sixteenth-century,
confraternities reveal major departures in ideology, ritual, and social organization. They have also introduced the principles of
hierarchy into confraternal membership, as well as a new ethic of obedience. The book will prove delightful reading for
sociologists, historians studying Florentine society, and researchers interested in the history of religious brotherhood and
confraternities.
Quarry is a pro in the murder business. When the man he works for becomes a target himself, Quarry is sent South to remove a
traitor in the ranks. But in this wide-open city – with sin everywhere, and betrayal around every corner – Quarry must make the
most dangerous choice of his deadly career: who to kill?
This work has been selected by scholars as being culturally important and is part of the knowledge base of civilization as we know
it. This work is in the public domain in the United States of America, and possibly other nations. Within the United States, you may
freely copy and distribute this work, as no entity (individual or corporate) has a copyright on the body of the work. Scholars believe,
and we concur, that this work is important enough to be preserved, reproduced, and made generally available to the public. To
ensure a quality reading experience, this work has been proofread and republished using a format that seamlessly blends the
original graphical elements with text in an easy-to-read typeface. We appreciate your support of the preservation process, and
thank you for being an important part of keeping this knowledge alive and relevant.
As featured in the Telegraph and on Radio 4's Today programme. 'Year of Wonder is an absolute treat - the most enlightening way
to be guided through the year.' Eddie Redmayne Classical music for everyone - an inspirational piece of music for every day of the
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year, celebrating composers from the medieval era to the present day, written by award-winning violinist and BBC Radio 3
presenter Clemency Burton-Hill. Have you ever heard a piece of music so beautiful it stops you in your tracks? Or wanted to
discover more about classical music but had no idea where to begin? Year of Wonder is a unique celebration of classical music by
an author who wants to share its diverse wonders with others and to encourage a love for this genre in all readers, whether
complete novices or lifetime enthusiasts. Clemency chooses one piece of music for each day of the year, with a short explanation
about the composer to put it into context, and brings the music alive in a modern and playful way, while also extolling the positive
mindfulness element of giving yourself some time every day to listen to something uplifting or beautiful. Thoughtfully curated and
expertly researched, this is a book of classical music to keep you company: whoever you are, wherever you're from. 'The only
requirements for enjoying classical music are open ears and an open mind.' Clemency Burton-Hill Playlists are available on most
streaming music platforms including Apple Music.
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An extraordinary memoir from an Iranian journalist in exile about leaving her country, challenging tradition and sparking
an online movement against compulsory hijab. A photo on Masih's Facebook page: a woman standing proudly, face
bare, hair blowing in the wind. Her crime: removing her veil, or hijab, which is compulsory for women in Iran. This is the
self-portrait that sparked 'My Stealthy Freedom,' a social media campaign that went viral. But Masih is so much more
than the arresting face that sparked a campaign inspiring women to find their voices. She's also a world-class journalist
whose personal story, told in her unforgettably bold and spirited voice, is emotional and inspiring. She grew up in a
traditional village where her mother, a tailor and respected figure in the community, was the exception to the rule in a
culture where women reside in their husbands' shadows. As a teenager, Masih was arrested for political activism and
was surprised to discover she was pregnant while in police custody. When she was released, she married quickly and
followed her young husband to Tehran where she was later served divorce papers to the shame and embarrassment of
her religiously conservative family. Masih spent nine years struggling to regain custody of her beloved only son and was
forced into exile, leaving her homeland and her heritage. Following Donald Trump's notorious immigration ban, Masih
found herself separated from her child, who lives abroad, once again. A testament to a spirit that remains unbroken, and
an enlightening, intimate invitation into a world we don't know nearly enough about, The Wind in My Hair is the
extraordinary memoir of a woman who overcame enormous adversity to fight for what she believes in, and to encourage
others to do the same.
The commedia dell'arte, the improvised Italian theatre that dominated the European stage from 1550 to 1750, is arguably
the most famous theatre tradition to emerge from Europe in the early modern period. Its celebrated masks have come to
symbolize theatre itself and have become part of the European cultural imagination. Over the past twenty years a
revolution in commedia dell'arte scholarship has taken place, generated mainly by a number of distinguished Italian
scholars. Their work, in which they have radically separated out the myth from the history of the phenomenon remains,
however, largely untranslated into English (or any other language). The present volume gathers together these Italian
and English-speaking scholars to synthesize for the first time this research for both specialist and non-specialist readers.
The book is structured around key topics that span both the early modern period and the twentieth-century reinvention of
the commedia dell'arte.
Poetry. Literary Nonfiction. Politics. Edited by Joshua Clover. Translated from the French by Joshua Clover, Abigail Lang,
and Bonny Roy. Published in 2011 by Editions du Seuil, Tarnac, un acte préparatoire interrogates in poetic form the
fallout from and precedent for the notorious cause célèbre of the "Tarnac Nine"—associated with the Invisible Committee,
pseudonymous authors of The Coming Insurrection. It is his Anglo-American debut full-length, though as editor of the
journal Nioques, he is well-known to American readers for, among other things, importing to France the work of some
more daring poets from the U.S. Gleize's formulations of nudité and littéralité give some sense of his poetics, antithetical
to the verse of flourish and ornament, but also to the performance of allusive depth and immanent ambiguity. Directness,
detail, and documentation are keywords. In translation, TARNAC, A PREPARATORY ACT not only lends insight into
radical aesthetic politics that characterize ongoing transatlantic—indeed global—intellectual affinities, but it introduces to
American readers an inestimably important figure of French letters. About the translators: Bonnie Roy is a young scholar
and poet specializing in contemporary work; Abigail Lang teaches at the Université Paris-Diderot where she is a scholar
of modernist poetry, and a noted translator of English-language poetry into French; Joshua Clover has published two
volumes of poetry, Madonna anno domini and The Totality for Kids. His poems have also appeared three times in Best
American Poetry, and he has written two books of film and cultural criticism: The Matrix and 1989: Bob Dylan Didn't Have
This to Sing About. He teaches at the University of California, Davis. "Can we situate an act of political autonomy in/as
the provisional autonomy (surfaces) of a poem? // TARNAC, A PREPARATORY ACT riffs on/around a 2008 case against
Julien Coupat, alleged leader of the Tarnac Nine, a putative 'anarchist' cell, who was accused of 'criminal conspiracy to
commit a terrorist act.' // Jean-Marie Gleize considers the implication of an arrest for something 'preparatory,' that is,
something like speech. // Can a poem (a preliminary act) be insurrectionary?"—Charles Bernstein
The Anatolian peninsula, one of the oldest seats of civilization, has been ruled by a succession of great powers, including
the Romans and their successors in the East, the Byzantines. Its Islamic era began in 1071, when the Seljuk Turks,
nomads from Central Asia who had already taken control of Persia, defeated the Byzantine army at Manzikert and moved
west, creating a new sultanate in Anatolia. The Seljuks were eventually succeeded in this region by the Ottoman Turks,
who crossed the Bosphorus to conquer an exhausted Constantinople in 1453, and went on to extend their power far
beyond the borders of modern Turkey, establishing an empire that endured until the early twentieth century.Ruling over a
land that had always been at the crossroads of east and west, these Islamic dynasties developed a cosmopolitan art and
architecture. As art historian Giovanni Curatola demonstrates in this insightful new book, they combined elements of the
Page 2/4

Online Library Storia Sentimentale Dellastronomia Il Cammeo
prestigious Persian style and memories of their nomadic past with local Mediterranean traditions, and also adopted local
building materials, such as stone and wood. Curatola introduces us first to the new types of buildings introduced by the
SeljuksGÇölike the caravansary and the t++rbe, or mausoleumGÇöand then to the sophisticated architectural
achievements of the Ottomans, which culminated in the great domed mosques constructed by the master builder Mimar
Sinan (d. 1588). He also traces the history of the decorative arts in Turkey, which included lavishly ornamented carpets,
manuscripts, armor, and ceramics.Illustrated with some 250 attractive and well-chosen color photographs, Turkish Art
and Architecture is fascinating reading for anyone with an interest in Turkey, and an essential reference for any student
of Islamic art and architecture.
“Exceptional...fast and smart, funny and sad, this is an outstanding sports novel, and Joe Mungo Reed is an author to
watch” (Kirkus Reviews, starred review). Sol and Liz are a couple on the cusp. He’s a professional cyclist in the Tour de
France, a workhorse, but not yet a star. She’s a geneticist on the brink of a major discovery, either that or a loss of
funding. They’ve just welcomed their first child into the world, and their bright future lies just before them—if only they can
reach out and grab it. But as Liz’s research slows, as Sol starts doping, their dreams grow murkier and the risks graver.
Over the whirlwind course of the Tour, they enter the orbit of an extraordinary cast of conmen and aspirants, and the
young family is brought ineluctably into the depths of an illegal drug smuggling operation. As Liz and Sol flounder to
discern right from wrong, up from down, they are forced to decide: What is it we’re striving for? And what is it worth?
“Joe Mungo Reed’s unforgettable debut novel introduces us to a powerful new literary voice—as riveting as Don
DeLillo’s or Toni Morrison’s” (Mary Karr, author of The Liars’ Club). We Begin Our Ascent dances nimbly between
tragic and comic, exploring the cost of ambition and the question of what gives our lives meaning. Reed melds the
powerful themes of great marital dramas like Revolutionary Road with the humor, character, and heart of a George
Saunders collection. Throughout, we’re drawn inside the cycling world and treated to the brilliant literary sports-writing of
modern classics like The Art of Fielding or End Zone.
Patrons - The Guilds - Strozzi family - Succhielli family.
In a small Pacific Northwest town we meet a young man who has shot dead his best friend with a gun. The novel deals
with the repercussions of this tragedy: the anguish, regret, despair and bittersweet romance. Typical of Brautigan's
singular style, So the Wind Won't Blow it all Away is a beautifully written, brooding novel. Its autobiographical prose is a
fitting epitaph to this complex, contradictory and often misunderstood writer.
“Bordihn renders vivid descriptions of the medieval era in this engrossing account of a legendary ruler both revered and
reviled.” —Publishers Weekly The Falcon of Palermo opens with the nations of modern Europe just beginning to take
shape, while the papacy clings to its temporal power. Into this era of shifting borders and alliances steps a leader who will
become legendary—the brilliant maverick, Frederick II. After losing his parents, Emperor Henry Hohenstaufen and Queen
Constance, by age four, a young, neglected Frederick runs among the urchins in the Muslim quarter while German
warlords overrun Sicily. To restore order the Pope sends Archbishop Berard, a warmhearted man who gradually
develops a deep bond with the gifted boy. Fluent in Arabic and strongly influenced by Muslim culture, Frederick aims to
return Sicily to her former glory. However, when elected Holy Roman Emperor in a surprise move by the German princes,
his vision grows. Once established as the unchallenged ruler, Frederick works to create an empire equal to that of Rome.
Marked by his struggle with the Papacy for the domination of Europe, his glorious feats in battle, his recapturing of the
Holy Land, his falconry, and the passions that led him to wives, mistresses, and one enduring love, Frederick’s life is a
fascinating glimpse into a pivotal period in medieval history. “This fascinating fictional account of Holy Roman Emperor
Frederick II is realistically detailed with all the pomp, pageantry, poverty, and pestilence of the Middle Ages.” —Booklist
The city of Florence has long been admired as the home of the brilliant artistic and literary achievement of the early
Renaissance. But most histories of Florence go no further than the first decades of the sixteenth century. They thus give
the impression that Florentine culture suddenly died with the generation of Leonardo, Machiavelli, and Andrea del Sarto.
Eric Cochrane shows that the Florentines maintained their creativity long after they had lost their position as the cultural
leaders of Europe. When their political philosophy and historiography ran dry, they turned to the practical problems of civil
administration. When their artists finally yielded to outside influence, they turned to music and the natural sciences. Even
during the darkest days of the great economic depression of the late seventeenth and early eighteenth centuries, they
succeeded in preserving—almost alone in Europe—the blessings of external peace and domestic tranquility.
Talete cadde in un pozzo mentre passeggiava guardando la Luna. Tycho Brahe girava con un naso finto perché aveva
perso quello vero in un duello. Keplero scoprì le leggi del moto dei pianeti ma faceva oroscopi per campare e salvare dal
rogo la madre fattucchiera. Galileo frequentava case di piacere, ebbe tre figli da un’amante e, ormai vecchio, scoprì la
bellezza di un amore intellettuale. Newton era invidioso e attaccabrighe, fu più alchimista e teologo che scienziato e
come direttore della Zecca di Londra mandò alla forca decine di piccoli falsari. Einstein cancellò dalla sua vita una figlia
avuta prima del matrimonio. Hubble, padre del Big Bang, da giovane era un pugile in corsa per il titolo mondiale dei
medio-massimi... Con un rigore non privo di humour, Piero Bianucci racconta la meravigliosa avventura delle scoperte
astronomiche legandola alle storie straordinarie di quanti, uomini e donne, l’hanno vissuta. Dallo sgomento dell’uomo
primitivo nelle notti stellate alle grandi domande esistenziali dell’uomo moderno, il cielo continua a essere specchio dei
sentimenti, della Ragione e della curiosità umana.
Can a renowned mathematician successfully outwit the stock market? Not when his biggest investment is WorldCom. In
A Mathematician Plays the Stock Market , best-selling author John Allen Paulos employs his trademark stories, vignettes,
paradoxes, and puzzles to address every thinking reader's curiosity about the market -- Is it efficient? Is it random? Is
there anything to technical analysis, fundamental analysis, and other supposedly time-tested methods of picking stocks?
How can one quantify risk? What are the most common scams? Are there any approaches to investing that truly
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outperform the major indexes? But Paulos's tour through the irrational exuberance of market mathematics doesn't end
there. An unrequited (and financially disastrous) love affair with WorldCom leads Paulos to question some cherished
ideas of personal finance. He explains why "data mining" is a self-fulfilling belief, why "momentum investing" is nothing
more than herd behavior with a lot of mathematical jargon added, why the ever-popular Elliot Wave Theory cannot be
correct, and why you should take Warren Buffet's "fundamental analysis" with a grain of salt. Like Burton Malkiel's A
Random Walk Down Wall Street , this clever and illuminating book is for anyone, investor or not, who follows the markets
-- or knows someone who does.
First paperback edition of this classic, cross-cultural history of women and their relationship to music through the
centuries.
This work has been selected by scholars as being culturally important, and is part of the knowledge base of civilization as we know
it. This work was reproduced from the original artifact, and remains as true to the original work as possible. Therefore, you will see
the original copyright references, library stamps (as most of these works have been housed in our most important libraries around
the world), and other notations in the work. This work is in the public domain in the United States of America, and possibly other
nations. Within the United States, you may freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work. As a reproduction of a historical artifact, this work may contain missing or blurred pages, poor
pictures, errant marks, etc. Scholars believe, and we concur, that this work is important enough to be preserved, reproduced, and
made generally available to the public. We appreciate your support of the preservation process, and thank you for being an
important part of keeping this knowledge alive and relevant.
Corrado Alvaro's Fear in the World was published a decade before Orwell's 1984, but is not well known outside Italy, perhaps
because of the timing of the publication just before the Second World War. Alvaro had visited the Soviet Union as a journalist, but
was probably motivated to write this dystopian novel by aspects of modernity that concerned him, particularly the use of fear for
political purposes which was not afflicting Russia alone. He was interested in the psychology of fear and the extent to which
individuals and the crowd participate in their own regimentation. The names of countries, cities and leading political figures such as
Stalin are never referred to, but as in the works of Orwell they are clearly identifiable from their descriptions: the author was writing
in a Fascist country against a Fascist censor and had to cut his cloth accordingly. This is a dark novel, not quite as dark as 1984,
but it is more claustrophobic. The feeling of inevitability is there from the first page, and it is experienced as we experience real life.
The imagined truth takes us closer to where we really are. The travails of the love affair at the core of this novel quite possibly
arise from perceptions that the regime exploits in a quite ad hoc manner. And it leads the reader through an extraordinary
sequence of events and observations which encompass a vast range of emotions and ideas expressed in a unique prose style.
The modern Leviathan appears to be a well-oiled machine, but towards the end it becomes clear that this is merely an appearance
of efficiency and omniscience, but appearances can be powerful. Alvaro is particularly interested in how the state uses
quasireligious mechanisms and rituals to assert its power. The central character returns to the country after a long period abroad,
and sees things initially through foreign eyes, living a life similar to the one Alvaro did when in Russia. He is not a natural rebel,
and very much wants to fit in, but he finds this difficult to achieve. The regime boasts that it has an ally in history, but destiny is
elusive, however much the characters feel that they are driven by it.
Raffaello Borghini's Il Riposo (1584) is the most widely known Florentine document on the subject of the Counter-Reformation
content of religious paintings. Despite its reputation as an art-historical text, this is the first English-language translation of Il
Riposo to be published. A distillation of the art gossip that was a feature of the Medici Grand Ducal court, Borghini's treatise puts
forth simple criteria for judging the quality of a work of art. Published sixteen years after the second edition of Giorgio Vasari's Vite,
the text that set the standard for art-historical writing during the period, Il Riposo focuses on important issues that Vasari avoided,
ignored, or was oblivious to. Picking up where Vasari left off, Borghini deals with artists who came after Michaelangelo and
provides more comprehensive descriptions of artists who Vasari only touched upon such as Tintoretto, Veronese, Barocci, and the
artists of Francesco I's Studiolo. This text is also invaluable as a description of the mid-sixteenth century reaction against the style
of the 'maniera,' which stressed the representation of self-consciously convoluted figures in complicated works of art. The first art
treatise specifically directed toward non-practitioners, Il Riposo gives unique insight into the early stages of art history as a
discipline, late Renaissance art and theory, and the Counter-Reformation in Italy.
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