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For nearly three centuries Leonardo da Vinci's work was known primarily through the abridged
version of his Treatise on Painting, first published in Paris in 1651 and soon translated into all
the major European languages. Here for the first time is a study that examines the historical
reception of this vastly influential text. This collection charts the varied interpretations of
Leonardo's ideas in French, Italian, Spanish, English, German, Dutch, Flemish, Greek, and
Polish speaking environments where the Trattato was an important resource for the academic
instruction of artists, one of the key sources drawn upon by art theorists, and widely read by a
diverse network of artists, architects, biographers, natural philosophers, translators,
astronomers, publishers, engineers, theologians, aristocrats, lawyers, politicians,
entrepreneurs, and collectors. The cross-cultural approach employed here demonstrates that
Leonardo's Treatise on Painting is an ideal case study through which to chart the
institutionalization of art in Europe and beyond for 400 years. The volume includes original
essays by scholars studying a wide variety of national and institutional settings. The coherence
of the volume is established by the shared subject matter and interpretative aim: to understand
how Leonardo's ideas were used. With its focus on the active reception of an important text
overlooked in studies of the artist's solitary genius, the collection takes Leonardo studies to a
new level of historical inquiry. Leonardo da Vinci's most significant contribution to Western art
was his interpretation of painting as a science grounded in geometry and direct observation of
nature. One of the most important questions to emerge from this study is, what enabled the
same text to produce so many different styles of painting?
[Italiano]: Il presente lavoro costituisce una biografia intellettuale di Jacques-André Naigeon
(1735-1810), importante figura del secolo dei Lumi francese. Biografo e primo editore di
Diderot, Naigeon fu testimone privilegiato delle innumerevoli vicende politiche, sociali e
culturali che sconvolsero la società francese. Ateo convinto, editore infaticabile, fine
conoscitore della letteratura clandestina, il giovane Naigeon fece in tempo a collaborare agli
ultimi volumi dell’Encyclopédie e a partecipare, con il barone d’Holbach, alla propagazione di
numerosi scritti eterodossi, materialisti e ferocemente anti-clericali; dopo la Rivoluzione – la
quale lo spinse alla riflessione ma non ad un’attività politica propriamente detta – fu integrato
dalla cultura “ufficiale” tramite l’elezione presso l’Institut de France: ma nonostante alcuni
lavori editoriali di grande pregio, Naigeon resterà esclusivamente la testimonianza vivente di
una stagione culturale ormai irripetibile ./[English]:This work aims at being an intellectual
biography of Jacques-André Naigeon (1735-1810), an important figure of French
Enlightenment. Not only was he very close to Diderot - of whom he was biographer and editor but he was also a privileged witness of the countless political, social and cultural events that
led to the French Revolution. Besides being a convinced atheist, a tireless publisher, a fine
connoisseur of Clandestine literature, Naigeon had the opportunity to collaborate in writing the
last volumes of the Encyclopédie and to participate in the propagation of heterodox,
materialistic and fiercely anti-clerical writings. After the Revolution - at the beginning of which
he tried in vain to make himself heard by the Assemblée Nationale - he was then integrated
into the "official" culture through the election at the Institut de France: however, even if he is
the author of some prestigious works, Naigeon remains exclusively the living testimony of a
now unrepeatable cultural season.
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A new history of one of the foremost printers of the Renaissance explores how the Age of Print
came to Italy. Lorenz Böninger offers a fresh history of the birth of print in Italy through the
story of one of its most important figures, Niccolò di Lorenzo della Magna. After having worked
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for several years for a judicial court in Florence, Niccolò established his business there and
published a number of influential books. Among these were Marsilio Ficino’s De christiana
religione, Leon Battista Alberti’s De re aedificatoria, Cristoforo Landino’s commentaries on
Dante’s Commedia, and Francesco Berlinghieri’s Septe giornate della geographia. Many of
these books were printed in vernacular Italian. Despite his prominence, Niccolò has remained
an enigma. A meticulous historical detective, Böninger pieces together the thorough portrait
that scholars have been missing. In doing so, he illuminates not only Niccolò’s life but also the
Italian printing revolution generally. Combining Renaissance studies’ traditional attention to
bibliographic and textual concerns with a broader social and economic history of printing in
Renaissance Italy, Böninger provides an unparalleled view of the business of printing in its
earliest years. The story of Niccolò di Lorenzo furnishes a host of new insights into the legal
issues that printers confronted, the working conditions in printshops, and the political forces
that both encouraged and constrained the publication and dissemination of texts.

Fra tornei e duelli, prodi cavalieri e infide donzelle, il giovane Artù impara a
regnare, aiutato dal saggio Merlino e circondato dai suoi amici fidati, primo fra
tutti l'imbattibile ser Lancillotto...
The rise of the mendicant orders in the later Middle Ages coincided with rapid
and dramatic shifts in the visual arts. The mendicants were prolific patrons,
relying on artworks to instruct and impress their diverse lay congregations.
Churches and chapels were built, and new images and iconographies developed
to propagate mendicant cults. But how should the two phenomena be related?
How much were these orders actively responsible for artistic change, and how
much did they simply benefit from it? To explore these questions, Art and the
Augustinian Order in Early Renaissance Italy looks at art in the formative period
of the Augustinian Hermits, an order with a particularly difficult relation to art. As
a first detailed study of visual culture in the Augustinian order, this book will be a
basic resource, making available previously inaccessible material, discussing
both well-known and more neglected artworks, and engaging with fundamental
methodological questions for pre-modern art and church history, from the
creation of religious iconographies to the role of gender in art.
A renowned art critic of the 1960s, Carla Lonzi abandoned the art world in 1970
to found Rivolta Femminile, a pioneering feminist collective in Italy. Rather than
separating the art world luminary from the activist, however, this book looks at
the two together. It demonstrates that even as Lonzi refused art, she articulated
how feminist spaces and communities drew strength from creativity. The eleven
essays in this book document the artistic and feminist circles of postwar Italy, a
time characterised both by radical protest and avant-garde aesthetics, using
primary and archival sources never before translated into English. They map
Lonzi's deep connections to the influential Italian Arte Povera movement, and
explore her complicated relationship with female artists of the time, such as Carla
Accardi and Suzanne Santoro. Carla Lonzi's written work and activism represents
a crucial, but previously overlooked, feminist intervention in traditional art history
from beyond the Anglo-American canon. This book is a timely and urgent
addition to our understanding of radical politics, separatist feminism and art
criticism in the postwar period.
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Chronologically arranged entries on more than 30 writers from the Middle Ages to
the present trace the pervasive influence of Arthurian legend on world literature.
La dinamica dei prezzi è uno degli argomenti classici della storia economica. L'attenzione per
questo tema fu particolarmente viva a partire dagli anni trenta del novecento, in tutti i paesi
europei. I materiali raccolti e pubblicati a quell'epoca continuano a costituire una base
documentaria importante per ogni ricerca sull'andamento economico delle economie preindustriali. L'interesse per i prezzi si ridusse dagli anni settanta agli anni novanta. È ripreso,
tuttavia, negli ultimi quindici-venti anni come conseguenza della rinnovata attenzione per il
tema della crescita e per i cambiamenti di lungo periodo nelle economie del passato. Il
confronto fra i livelli di sviluppo di economie diverse, come quella europea e quella asiatica,
insieme con l'uso di strumenti statistici più avanzati nel campo della storia economica, ha
rafforzato l'interesse per i prezzi. I contributi presenti in questo volume si articolano intorno a
due macro-temi: La formazione dei prezzi nelle economie e società pre-industriali durante i
secoli dal XII all'inizio del XIX e il movimento dei prezzi nel lungo periodo, nonché il rapporto
esistente con quello di altre variabili economiche e non-economiche, quali la popolazione, la
massa monetaria, il prodotto, la produttività, la velocità di circolazione della moneta, i
cambiamenti nelle istituzioni.
This book combines economic history and theory to offer a positive reappraisal of the
interaction between demographic forces, urbanization, commercialisation and the role of the
state, and their impact on the late medieval economy of the kingdom of Naples.
The Museum's Sienese and Central Italian paintings are discussed in alphabetical order by
artist, with a brief biography of each.
A dramatic archaeological find at Windsor Castle reveals Edward III's 'House of the Round
Table', designed to show off Edward's power and prestige at a crucial moment in his attempts
to lay claim to the throne of France.

“La Tour Eiffel, la Reggia di Versailles e i castelli della Loira sono solo alcune tra
le meraviglie che la Francia offre, accanto a capolavori d'arte e località ancora
poco conosciute". (Nicola Williams, autrice Lonely Planet). Esperienze
straordinarie: foto suggestive, i consigli degli autori e la vera essenza dei luoghi.
Personalizza il tuo viaggio: gli strumenti e gli itinerari per pianificare il viaggio che
preferisci. Scelte d’autore: i luoghi più famosi e quelli meno noti per rendere
unico il tuo viaggio. I principali siti e monumenti in 3D; il meglio
dell'enogastronomia; viaggiare con i bambini.
Between 1512 and 1570, Florence underwent dramatic political transformations.
As citizens jockeyed for prominence, portraits became an essential means not
only of recording a likeness but also of conveying a sitter’s character, social
position, and cultural ambitions. This fascinating book explores the ways that
painters (including Jacopo Pontormo, Agnolo Bronzino, and Francesco Salviati),
sculptors (such as Benvenuto Cellini), and artists in other media endowed their
works with an erudite and self-consciously stylish character that made Florentine
portraiture distinctive. The Medici family had ruled Florence without interruption
between 1434 and 1494. Following their return to power in 1512, Cosimo I de’
Medici, who became the second Duke of Florence in 1537, demonstrated a
particularly shrewd ability to wield culture as a political tool in order to transform
Florence into a dynastic duchy and give Florentine art the central position it has
held ever since. Featuring more than ninety remarkable paintings, sculptures,
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works on paper, and medals, this volume is written by a team of leading
international authors and presents a sweeping, penetrating exploration of a
crucial and vibrant period in Italian art.
A virtuoso violinist, conductor, composer, and a professor of mathematics and
botany, Francesco Galeazzi (1758–1819) firmly believed that musical education
should be clear, demonstrable, and practical. In 1791 and 1796, he published the
two volumes of hisElementi teorico-practici di musica, a treatise that
demonstrated both his thorough grounding in the work of earlier theorists and his
own approach to musical study. The first volume gave precise instructions on the
violin and how to play it; the second demonstrated his command of other
instruments and genres and provided comprehensive introductions to music
theory, music history, and music aesthetics. The treatise also addresses the
nature of compositional process and eighteenth-century concerns about natural
and acquired talent and creativity. This volume offers an unprecedented English
translation of the second volume ofElementi teorico-practici di musica, with
annotations and commentary. The translation is introduced with a study of
Galeazzi's life and milieu, the genesis and sources for theElementi, and its
reception through the present day. Deborah Burton is an assistant professor of
music theory at Boston University. Gregory W. Harwood is a professor of music
at Georgia Southern University.
"A study based on the text, the Lives of the Artists, by Giorgio Vasari. Discusses
how the visual arts in the Renaissance were an occasion for delight or pleasure.
Argues that such an attention was encouraged by certain social and intellectual
practices"--Provided by publisher.
Favole travestite da racconti, storie capaci di continuare a vivere anche dopo aver
rimesso il libro che le contiene tra gli altri libri.
Following the tradition and style of the acclaimed Index Islamicus, the editors have
created this new Bibliography of Art and Architecture in the Islamic World. The editors
have surveyed and annotated a wide range of books and articles from collected
volumes and journals published in all European languages (except Turkish) between
1906 and 2011. This comprehensive bibliography is an indispensable tool for everyone
involved in the study of material culture in Muslim societies.
This book demonstrates the cultivation of instrumental genres by Neapolitan musicians
and its significant stature at the royal court. Drawing on archival documents and
musical sources, it paints a compelling history of local instrumental music culture and
contributes to a wider ethnographic portrait of Naples in the late eighteenth-century.
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