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Suite De Loiseau De Feu R Orchestr E Par Lauteur En
1919 For Orchestra Miniature Score
This fabulous Isaac arrangement from Firebird Suite is available again! Berceuse and Finale is
one of the editors' personal favorites for festival. Stravinsky at its best and perfectly arranged
for high school orchestra! A Belwin Classic orchestra piece.
This work has been selected by scholars as being culturally important, and is part of the
knowledge base of civilization as we know it. This work was reproduced from the original
artifact, and remains as true to the original work as possible. Therefore, you will see the
original copyright references, library stamps (as most of these works have been housed in our
most important libraries around the world), and other notations in the work. This work is in the
public domain in the United States of America, and possibly other nations. Within the United
States, you may freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work. As a reproduction of a historical artifact, this work may
contain missing or blurred pages, poor pictures, errant marks, etc. Scholars believe, and we
concur, that this work is important enough to be preserved, reproduced, and made generally
available to the public. We appreciate your support of the preservation process, and thank you
for being an important part of keeping this knowledge alive and relevant.
Expertly arranged Miniature Score by Igor Stravinsky from the Kalmus Edition series. This Full
Orchestra is from the 20th Century era.
Radio-Symphonie-Orchester Berlin: El amor brujo (Love, the Magician); Tanze aus - El
Sombrero de tres picos - Dances from "The Three-Cornered Hat"; L'Oiseau de feu - The
Firebird.
Also Available: Orchestral Music Online This fourth edition of the highly acclaimed, classic
sourcebook for planning orchestral programs and organizing rehearsals has been expanded
and revised to feature 42% more compositions over the third edition, with clearer entries and a
more useful system of appendixes. Compositions cover the standard repertoire for American
orchestra. Features from the previous edition that have changed and new additions include: ·
Larger physical format (8.5 x 11 vs. 5.5 x 8.5) · Expanded to 6400 entries and almost 900
composers (only 4200 in 3rd Ed.) · Merged with the American Symphony Orchestra League's
OLIS (Orchestra Library Information Service) · Enhanced specific information on woodwind &
brass doublings · Lists of required percussion equipment for many works · New, more intuitive
format for instrumentation · More contents notes and durations of individual movements ·
Composers' citizenship, birth and death dates and places, integrated into the listings · Listings
of useful websites for orchestra professionals
Firebird Suite (Suite de L'Oiseau de Feu)Re-Orchestrated by the Composer in 1919 (Miniature
Score)Alfred Music
Includes miscellaneous newsletters (Music at Michigan, Michigan Muse), bulletins, catalogs,
programs, brochures, articles, calendars, histories, and posters.
(Music Sales America). Stravinsky won his initial fame with the ballet The Firebird (L'Oiseau De
Feu), using enormous orchestration and dynamic elements. Commissioned by Diaghilev, it
was his first large scale work. Orchestrated for 2 Flutes; 2 Oboes; 2 Clarinets; 2 bassons; 4
Horns; 2 Trumpets; 3 Trombones; Tuba; Percussion; Harp; Pianoforte; 2 Violins, Viola; Cello;
Double-Bass.
"Masterworks of 20th-Century Music" introduces more than one hundred of the greatest
compositions by world-renowned composer that have entered the standard orchestral
repertory. The author surveyed dozens of major American orchestras to focus on those works
that an average audience member is most likely to hear. Concertgoers who are intimated by
the modern repertoire finally have a single resource that will help them understand and enjoy it.
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Like an educated guide, he walks the listener through the piece, explaining how all the
elements come together to form a unified whole. This book serves the general reader
interested in 20th-century music, plus students, teachers, and scholars.
Based on Russian fairy tales, Stravinsky's modern masterpiece brought overnight success to
its composer. Greatly admired for its brilliant orchestration and harmony.

Now in paperback, Bronislava Nijinska: Early Memoirs—originally published in
1981—has been hailed by critics, scholars, and dancers alike as the definitive
source of firsthand information on the early life of the great Vaslav Nijinsky
(1889-1950). This memoir, recounted here with verve and stunning detail by the
late Bronislava Nijinska (1891–1972)—Nijinsky's sister and herself a major
twentieth-century dancer and leading choreographer of the Diaghilev era—offers a
season-by-season chronicle of their childhood and early artistic development.
Written with feeling and charm, these insightful memoirs provide an engrossingly
readable narrative that has the panoramic sweep and colorful vitality of a Russian
novel.
Ballet impresario Sergey Pavlovich Diaghilev and composer Sergey Sergeyevich
Prokofiev are eminent figures in twentieth-century cultural history, yet this is the
first detailed account of their fifteen-year collaboration. The beginning was not
trouble-free, but despite two false starts (Ala i Lolli and the first version of its
successor, Chout) Diaghilev maintained his confidence in the composer. With his
guidance and encouragement Prokofiev established his mature balletic style.
After some years of estrangement during which Prokofiev wrote for
choreographer Boris Romanov and conductor/publisher Serge Koussevitsky,
Diaghilev came to the composer's rescue at a low point in his Western career.
The impresario encouraged Prokofiev's turn towards 'a new simplicity' and
offered him a great opportunity for career renewal with a topical ballet on Soviet
life (Le Pas d'acier). Even as late as 1928-29 Diaghilev compelled Prokofiev to
achieve new heights of expressivity in his characterizations (L'Enfant prodigue).
Although Western scholars have investigated Prokofiev's operas, piano works,
and symphonies, little attention has been paid to his early ballets written for
Diaghilev's Ballets Russes. Despite Prokofiev's devotion to opera, it was his
ballets for Diaghilev as much as his concertos and solo piano works that earned
his renown in Western Europe in the 1920s. Stephen D. Press discusses the
genesis of each ballet, including the important contributions of the scenic
designers (Mikhail Larionov, Georgy Yakulov and Georges Rouault) and the
choreographer/dancers (Lid Massine, Serge Lifar and George Balanchine), and
the special relationship between the ballets' progenitors.
Ce magnifique livre découpé raconte l'univers magique du célèbre ballet
L'Oiseau de feu. Le prince Ivan Tsarevitch et l'oiseau de feu délivreront-ils la
princesse Hélène la très belle de l'emprise du sorcier Kastcheï ?
Chester.
Handsome, unabridged, inexpensive edition of modern masterpiece renowned
for brilliant orchestration, glowing color, evocative power. Includes list of
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characters and instruments, plus new English translation of Table of Contents.
"Holoman displays a virtuosic command of the orchestra's archives. The book makes
sense of a voluminous and complex documentary record and succeeds in doing this
with an engaging and often humorous prose style. Holoman moves effortlessly from
shouting matches at committee meetings to balance sheets to broader questions of
aesthetics, performance practice, and repertory with real verve and panache."—Steven
Huebner, author of French Opera at the Fin De Siècle: Wagnerism, Nationalism, and
Style
In this second edition of Orchestral “Pops” Music: A Handbook, Lucy Manning brings
forward to the present her remarkable compendium of information about this form of
orchestral music. Since the appearance of the first edition in 2008, this work has proven
critical to successful “pops” concert programming. With changes in publishers and
agents, the discontinuation of the publication of certain original material or, worst of all,
presses going out of business, music directors, orchestra conductors, and professional
instrumentalists face formidable challenges in tracking down accurate information about
this vast repertoire. This revised handbook alleviates the time-consuming task of
researching these changes by offering a list of works for orchestral “pops” concerts
that is comprehensive, informative, and current. Manning’s emphasis on clarity and
accuracy gives users an indispensable tool for gathering vital information on the style,
instrumentation, and availability of the repertoire listed, as well as notes on its
performance. The user-friendly appendices include expanded instrumentation choices,
easy-to-find durations, and handy title cross-references. In addition to corrections and
updates, this new edition of Orchestral “Pops” Music includes at least 1,000 new title
listings. Orchestral “Pops” Music: A Handbook is the ideal tool for working conductors
and orchestral librarians, as well as music program directors at colleges,
conservatories, and orchestras.
During his career, Stravinsky underplayed his Russian past in favour of a European
cosmopolitanism. This study defines Stravinsky's relationship to the musical and artistic
traditions of his native land and provides a dramatic new picture of one of the major
figures in the history of music.
Ein neuer methodischer Zugriff charakterisiert Angelo Cantonis mehr als 40 Jahre nach
Stravinskijs Tod entstandene Schrift The Language of Stravinsky. Darin geht es sowohl
um die einzelnen Werke als auch um die Entwicklung von Stravinskijs Tonsprache
während der gesamten Schaffenszeit. Hauptziele der Arbeit sind die Gesamtanalyse
von Kompositionen sowie der Nachweis einer die verschiedenen Schaffensphasen, die
Stilvielfalt, die wechselnden Besetzungen und den Wandel musiktheatralischer
Gattungen übergreifenden Kohärenz seiner Musik. Obwohl Stravinskijs Werk oftmals in
drei verschiedene Stilperioden – die russische, die neoklassizistische und die serielle –
untergliedert wird, zeichnet es sich durch gemeinsame Konstruktionsprinzipien einer
ureigenen Tonsprache aus. Die Analysen legen deren grundlegende Elemente und ihre
Grammatik offen. Jedes der acht Kapitel des Buches ist auf einen Aspekt der
Tonsprache Stravinskijs fokussiert, jeweils in der Abfolge der Chronologie der Werke.
Aus diesem Grund werden dieselben Kompositionen in mehreren Kapiteln unter
verschiedener Perspektive untersucht. Auf diese Weise ergeben sich ganz wesentliche
neue Einsichten zum Gesamtschaffen Stravinskijs. The Language of Stravinsky
proposes new methods of looking at Stravinsky’s work, more than 40 years after his
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death. It considers both his individual compositions and the evolution of his work over
his lifetime. The main purpose of the book is to analyse and clarify the inner coherence
of Stravinsky’s music, despite the wide variety of styles, instrumental combinations and
theatrical modes with which he worked. Though his career is often seen as falling into
three distinct periods – Russian, Neoclassical and Serial – his work as a whole is
threaded through with a language unique to himself as a composer. The analysis
presented in this account identifies the basic elements and grammar of this underlying
musical language. Each of the eight chapters of the book focuses on one aspect of
Stravinsky’s musical language, followed chronologically within that chapter. The same
works are therefore often studied in different chapters, looked at from a different
musical perspective. This analysis of Stravinsky’s music over time provides major new
insights into his work.
Nadia Boulanger (1887–1979) was arguably one of the most iconic figures in twentiethcentury music, and certainly among the most prominent musicians of her time. For
many composers— especially Americans from Aaron Copland to Philip Glass—studying
with Boulanger in Paris or Fontainebleau was a formative moment in a creative career.
Composer, performer, conductor, impresario, and charismatic and inspirational teacher,
Boulanger engaged in a vast array of activities in a variety of media, from private
composition lessons and lecture-recitals to radio broadcasts, recordings, and public
performances. But how to define and account for Boulanger’s impact on the music
world is still unclear. Nadia Boulanger and Her World takes us from a time in the late
nineteenth century, when many careers in music were almost entirely closed to women,
to the moment in the late twentieth century when those careers were becoming a
reality. Contributors consider Boulanger’s work in the worlds of composition, musical
analysis, and pedagogy and explore the geographies of transatlantic and international
exchange and disruption within which her career unfolded. Ultimately, this volume takes
its title as a topic for exploration—asking what worlds Boulanger belonged to, and in
what sense we can consider any of them to be “hers.”
Par un jour d'hiver, le Prince Ivan sort chasser dans la neige épaisse. Il découvre un long mur
de pierre d'où dépasse un rosier en fleurs. Intrigué, il l'escalade et aperçoit une extraordinaire
créature mi-femme, mi-oiseau. C'est l'oiseau de feu ! Ivan l'attrape sana le blesser mais
l'animal le supplie de lui laisser la liberté. En échange, il lui offre une plume qu'Ivan pourra
agiter si un jour il est en danger...
René Blum and the Ballets Russes documents the life of the enigmatic and brilliant writer and
producer who resurrected the Ballets Russes after Diaghilev died. Based on a treasure trove of
previously undiscovered letters and documents, the book not only tells the poignant story of
Blum's life, but also illustrates the central role Blum played in the development of dance in the
United States. Indeed, Blum's efforts to save his ballet company eventually helped to bring
many of the world's greatest dancers and choreographers--among them Fokine, Balanchine,
and Nijinska--to American ballet stages.
This book undoes 50 years of mythmaking about Stravinsky's life in music. During his
spectacular career, Igor Stravinsky underplayed his Russian past in favor of a European
cosmopolitanism. Richard Taruskin has refused to take the composer at his word. In this longawaited study, he defines Stravinsky's relationship to the musical and artistic traditions of his
native land and gives us a dramatically new picture of one of the major figures in the history of
music. Taruskin draws directly on newly accessible archives and on a wealth of Russian
documents. In Volume One, he sets the historical scene: the St. Petersburg musical press, the
arts journals, and the writings of anthropologists, folklorists, philosophers, and poets. Volume
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Two addresses the masterpieces of Stravinsky's early maturityÑPetrushka, The Rite of Spring,
and Les Noces. Taruskin investigates the composer's collaborations with Diaghilev to
illuminate the relationship between folklore and modernity. He elucidates the Silver Age ideal
of "neonationalism"Ñthe professional appropriation of motifs and style characteristics from folk
artÑand how Stravinsky realized this ideal in his music. Taruskin demonstrates how Stravinsky
achieved his modernist technique by combining what was most characteristically Russian in
his musical training with stylistic elements abstracted from Russian folklore. The stylistic
synthesis thus achieved formed Stravinsky as a composer for life, whatever the aesthetic
allegiances he later professed. Written with Taruskin's characteristic mixture of in-depth
research and stylistic verve, this book will be mandatory reading for all those seriously
interested in the life and work of Stravinsky.
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