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ANTI HERO: The Ultimate Fight for Love
David Landau’s Film Noir Production: The Whodunit of the Classic American Mystery Film is a book meant for those who
like a good story, one the Noir Films always delivered, concentrating on the characters more than anything else. Readers
will find in these pages many behind-the-scenes tales of the productions of certain hard-boiled film classics and the prime
players involved in their creation, from Darryl Zanuck and Raymond Chandler to John Seitz and Billy Wilder. This book
features: A clear understanding of how movies are actually made and all the creative artists that contribute, creating a
better appreciation for the many talented artistic collaborators that worked in the Hollywood Studio System and who
together created film noir. A behind-the-scenes look at the making of a classic film noir movie that typifies the chapter’s
subject, allowing the reader to view that film in a new light and think about it from a new prospective. Appendices of
suggested films to screen, film noir books for further reading, and downloadable files containing discussion points and
class assignments for each chapter. An informative and conversational writing style, making the subject matter easy to
digest and fun to read. This book is an indispensible companion text for anyone studying or interested in film noir, film
history, the bygone days of the Hollywood film factories or how movies are actually made.
The antihero prevails in recent American drama television series. Characters such as mobster kingpin Tony Soprano
(The Sopranos), meth cook and gangster-in-the-making Walter White (Breaking Bad) and serial killer Dexter Morgan
(Dexter) are not morally good, so how do these television series make us engage in these morally bad main characters?
And what does this tell us about our moral psychological make-up, and more specifically, about the moral psychology of
fiction? Vaage argues that the fictional status of these series deactivates rational, deliberate moral evaluation, making the
spectator rely on moral emotions and intuitions that are relatively easy to manipulate with narrative strategies.
Nevertheless, she also argues that these series regularly encourage reactivation of deliberate, moral evaluation. In so
doing, these fictional series can teach us something about ourselves as moral beings-what our moral intuitions and
emotions are, and how these might differ from deliberate, moral evaluation.
Crime Uncovered: Antihero is a fascinating and timely collection of essays that all examine the antihero in crime fiction,
television and film. The antihero has enticed readers and audiences for generations: why is it that we root for characters
such as Tom Ripley, Dexter Morgan and Walter White, despite our conscious revulsion at some of their actions? These
iconic and popular figures of literature are examined in this collection, alongside those lesser-known characters from
crime fiction that you will discover here. These essays will give you an insight into the characterisation, methodology,
social context and morality that makes up these unlikely protagonists.
Ever wondered why your spine tingles when Hannibal Lecter escapes from custody? Or why a narcissistic, womanizing
assassin for Her Majesty’s Secret Service is revered worldwide as a fictional hero? Or why you feel a thrill when Frank
Underwood manipulates a naïve senator? Or why you root for Tom Ripley to avoid the clutches of the Italian police?
Psychopath? takes you on a journey through the world of fictional villains and antiheroes – the lying, the cheating and the
murder. Are they psychopaths in the true sense? Guided by the Hare Psychopathy Checklist, this book examines
whether a fictional forensic psychologist might come to that very conclusion. More importantly, why do you long for the
antihero to succeed? With each nefarious deed, sympathy and loyalty are garnered, pulling you in deeper with every turn
of the page until finally, irresistibly you find yourself plotting with the psychopath.
The antihero prevails in recent American drama television series. Characters such as mobster kingpin Tony Soprano
(The Sopranos), meth cook and gangster-in-the-making Walter White (Breaking Bad) and serial killer Dexter Morgan
(Dexter) are not morally good, so how do these television series make us engage in these morally bad main characters?
And what does this tell us about our moral psychological make-up, and more specifically, about the moral psychology of
fiction? Vaage argues that the fictional status of these series deactivates rational, deliberate moral evaluation, making the
spectator rely on moral emotions and intuitions that are relatively easy to manipulate with narrative strategies.
Nevertheless, she also argues that these series regularly encourage reactivation of deliberate, moral evaluation. In so
doing, these fictional series can teach us something about ourselves as moral beings—what our moral intuitions and
emotions are, and how these might differ from deliberate, moral evaluation.
The New Female Antihero examines the hard-edged spies, ruthless queens, and entitled slackers of twenty-first-century television.
The last ten years have seen a shift in television storytelling toward increasingly complex storylines and characters. In this study,
Sarah Hagelin and Gillian Silverman zoom in on a key figure in this transformation: the archetype of the female antihero. Far from
the sunny, sincere, plucky persona once demanded of female characters, the new female antihero is often selfish and deeply
unlikeable. In this entertaining and insightful study, Hagelin and Silverman explore the meanings of this profound change in the
role of women characters. In the dramas of the new millennium, they show, the female antihero is ambitious, conniving, even
murderous; in comedies, she is self-centered, self-sabotaging, and anti-aspirational. Across genres, these female protagonists
eschew the part of good girl or role model. In their rejection of social responsibility, female antiheroes thus represent a more
profound threat to the status quo than do their male counterparts. From the devious schemers of Game of Thrones, The
Americans, Scandal, and Homeland, to the joyful failures of Girls, Broad City, Insecure, and SMILF, female antiheroes register a
deep ambivalence about the promises of liberal feminism. They push back against the myth of the modern-day super-woman—she
who “has it all”—and in so doing, they give us new ways of imagining women’s lives in contemporary America.
Meet Dexter Morgan, a polite wolf in sheep’s clothing. He’s handsome and charming, but something in his past has made him
abide by a different set of rules. He’s a serial killer whose one golden rule makes him immensely likeable: he only kills bad people.
• The Killer Character That Inspired the Hit Showtime Series Dexter And his job as a blood splatter expert for the Miami police
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department puts him in the perfect position to identify his victims. But when a series of brutal murders bearing a striking similarity
to his own style start turning up, Dexter is caught between being flattered and being frightened–of himself or some other fiend.
He's the stranger in town, the man with no name, the twisted genius, the unshaven gunman with a penchant for rough whiskey and
women; he's the anti-hero, and this book tells about him and why we identify with him. This excellent overview of the genre also
offers us psychological and aesthetic rationales behind the anti-hero's emergence, citing German Expressionism and the 1930s'
Depression. The author includes related themes such as Film Noir, the Western and the Femme Fatale in modern cinema.
Carefully referenced and full of insightful observations, this is a rich resource for film buffs everywhere.
The polarizing literary debut by Scottish author Ian Banks, The Wasp Factory is the bizarre, imaginative, disturbing, and darkly
comic look into the mind of a child psychopath. Meet Frank Cauldhame. Just sixteen, and unconventional to say the least: Two
years after I killed Blyth I murdered my young brother Paul, for quite different and more fundamental reasons than I'd disposed of
Blyth, and then a year after that I did for my young cousin Esmerelda, more or less on a whim. That's my score to date. Three. I
haven't killed anybody for years, and don't intend to ever again. It was just a stage I was going through.
In the word "Anti/Hero," "Hero" is upside down and backwards.
WHAT IS THE STORY GRID? The Story Grid is a tool developed by editor Shawn Coyne to analyze stories and provide helpful
editorial comments. It's like a CT Scan that takes a photo of the global story and tells the editor or writer what is working, what is
not, and what must be done to make what works better and fix what's not. The Story Grid breaks down the component parts of
stories to identify the problems. And finding the problems in a story is almost as difficult as the writing of the story itself (maybe
even more difficult). The Story Grid is a tool with many applications: 1. It will tell a writer if a Story ?works? or ?doesn't work. 2. It
pinpoints story problems but does not emotionally abuse the writer, revealing exactly where a Story (not the person creating the
Story'the Story) has failed. 3. It will tell the writer the specific work necessary to fix that Story's problems. 4. It is a tool to reenvision and resuscitate a seemingly irredeemable pile of paper stuck in an attic drawer. 5. It is a tool that can inspire an original
creation.

New Legends introduces new characters with new origins and new legends in the making. Expanding on the concept of
Anthologies, New Legends is a series of collections, each containing a unique theme, original stories, and showcasing
distinct genres. The Hero - The Anti-Hero - The Vigilante is a collection of stories showcasing justice. The Hero, who
upholds the law. The Anti-Hero, who may be willing to bend the law to obtain justice. The Vigilante, willing to break the
law to make sure there is justice.
When it rains it pours… monster machines. That attack during a funeral and ruin everyone’s day. MI317—the government
department devoted to defending Britain from cosmic horrors—is under siege, so Arthur Wallace and his team must travel
to Area 51, ably—and oddly—assisted by Agent Gran. But their travels don’t end there, not when there’s an Arctic town
populated entirely by spore zombies and the 2.0 version of Clyde has some funny ideas about how to save the world.
One breath. That was all I needed. Air in my lungs so I could exhale through the pain. Stabbed and broken, my limbs
useless, I tried and failed to lift my head. Mosquitoes swarmed, and the sun dropped. My face in the mud, I swore to
myself I would not die out here. Then I heard her voice—angel soft and breathless—and I wondered if I had been kidding
myself. I did not have time to figure it out. A small hand landed on my back, and I fisted my bloody knife. If I was going to
die tonight, I was taking someone with me. *HARD LIMIT is the first book in the Alpha Antihero Series. It is Tarquin
“Candle” Scott’s story, and it is not a standalone. The Alpha Antihero Series: HARD LIMIT HARD JUSTICE HARD SIN
HARD TRUTH Topics: Romantic Suspense, Military Romance, Contemporary Romance, Billionaire Romance, Alpha
Bodyguards, Alpha Antiheros, Alpha Heroes, Alpha Elite Series, Alpha Bodyguard Series, Uncompromising Series,
Southern Romance, Sybil Bartel, Sybil Bartel Romance, USA Today Bestseller, Dark Romance, Bad Boy Romance,
Steamy Romance, Sexy Romance, Marines, Veterans, Navy SEAL Romance, Hot Romance, HEA, HFN, Dominant
Heroes, Sassy Heroines, Romance Series, Billionaire Heroes, Army romance, Special Forces, Damsel in distress, Hot
Romance, Insta Love Romance, Slow Burn Romance, Enemies to Lovers, Age Gap Romance, May to December
Romance, Single Mother Romance, Broken Hero Romance, Suspense Series, Romantic Suspense Series, Step Brother
Romance, Best Friend’s Brother Romance, Dominant Hero Romance, Alpha, Dom, Captivating Romance, Swoon
Worthy Romance, Secret Baby Romance, Jealous Hero Romance, Possessive Hero Romance, MC Romance.
The Anti-Hero in the American Novel rereads major texts of the 1960s to offer an innovative re-evaluation of a set of
canonical novels that moves beyond entrenched post-modern and post-structural interpretations towards an appraisal
which emphasizes the specifically humanist and idealist elements of these works.
With her best friend, Kovit's, life in danger, Nita is determined to take down the black market once and for all.
Cover -- Title -- Copyright -- Dedication -- Contents -- List of figures -- List of contributors -- Introduction: Russell Crowe's
Knees and Darren Aronofsky's Vision -- 1 An Ongoing Tradition: Aronofsky's Noah as 21st-Century Rewritten Scripture -2 Rock Giants and the Magic Stone of Torah: Allusions to Esoteric and Extra-Biblical Literature in Noah -- 3 Retelling the
Biblical Story of Noah: Jewish and Christian Perspectives -- 4 Moving Beyond 'Fatw? This!': On the Possibility of Human
Redemption in Noah, The Ark, and Islamic Tradition -- 5 Seeing Is Believing: Aronofsky's Noah and Cinematic Spectacle
-- 6 Commercial Configurations of Scriptural Temporality: Noah as a Blockbuster -- 7 Noah: Aronofsky's Nuancing of the
Biblical Epic -- 8 The Presence and Hiddenness of God in Noah -- 9 "How-How Is This Just?!": How Aronofksy and
Handel Handle Noah's Curse -- 10 'Real' Women and Multiple Masculinities in Aronofsky's Noah -- 11 'It's Not the End of
the World': Aronofsky's Noah and IMAXed Apocalyptic Animals -- 12 The Innocent, the Image, and the White
Imagination: Noah as Ecological Mythology -- Index
Originally published by Monkeybrain Comics as Anti-hero, issues #1-10.
A special fiftieth anniversary edition of Kurt Vonnegut’s masterpiece, “a desperate, painfully honest attempt to confront
the monstrous crimes of the twentieth century” (Time), featuring a new introduction by Kevin Powers, author of the
National Book Award finalist The Yellow Birds Selected by the Modern Library as one of the 100 best novels of all time
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Slaughterhouse-Five, an American classic, is one of the world’s great antiwar books. Centering on the infamous World
War II firebombing of Dresden, the novel is the result of what Kurt Vonnegut described as a twenty-three-year struggle to
write a book about what he had witnessed as an American prisoner of war. It combines historical fiction, science fiction,
autobiography, and satire in an account of the life of Billy Pilgrim, a barber’s son turned draftee turned optometrist turned
alien abductee. As Vonnegut had, Billy experiences the destruction of Dresden as a POW. Unlike Vonnegut, he
experiences time travel, or coming “unstuck in time.” An instant bestseller, Slaughterhouse-Five made Kurt Vonnegut a
cult hero in American literature, a reputation that only strengthened over time, despite his being banned and censored by
some libraries and schools for content and language. But it was precisely those elements of Vonnegut’s writing—the
political edginess, the genre-bending inventiveness, the frank violence, the transgressive wit—that have inspired
generations of readers not just to look differently at the world around them but to find the confidence to say something
about it. Authors as wide-ranging as Norman Mailer, John Irving, Michael Crichton, Tim O’Brien, Margaret Atwood,
Elizabeth Strout, David Sedaris, Jennifer Egan, and J. K. Rowling have all found inspiration in Vonnegut’s words.
Jonathan Safran Foer has described Vonnegut as “the kind of writer who made people—young people especially—want to
write.” George Saunders has declared Vonnegut to be “the great, urgent, passionate American writer of our century,
who offers us . . . a model of the kind of compassionate thinking that might yet save us from ourselves.” Fifty years after
its initial publication at the height of the Vietnam War, Vonnegut's portrayal of political disillusionment, PTSD, and
postwar anxiety feels as relevant, darkly humorous, and profoundly affecting as ever, an enduring beacon through our
own era’s uncertainties. “Poignant and hilarious, threaded with compassion and, behind everything, the cataract of a
thundering moral statement.”—The Boston Globe
An against-the-grain polemic on American capitalism from New York Times bestselling author Tyler Cowen. We love to
hate the 800-pound gorilla. Walmart and Amazon destroy communities and small businesses. Facebook turns us into
addicts while putting our personal data at risk. From skeptical politicians like Bernie Sanders who, at a 2016 presidential
campaign rally said, “If a bank is too big to fail, it is too big to exist,” to millennials, only 42 percent of whom support
capitalism, belief in big business is at an all-time low. But are big companies inherently evil? If business is so bad, why
does it remain so integral to the basic functioning of America? Economist and bestselling author Tyler Cowen says our
biggest problem is that we don’t love business enough. In Big Business, Cowen puts forth an impassioned defense of
corporations and their essential role in a balanced, productive, and progressive society. He dismantles common
misconceptions and untangles conflicting intuitions. According to a 2016 Gallup survey, only 12 percent of Americans
trust big business “quite a lot,” and only 6 percent trust it “a great deal.” Yet Americans as a group are remarkably
willing to trust businesses, whether in the form of buying a new phone on the day of its release or simply showing up to
work in the expectation they will be paid. Cowen illuminates the crucial role businesses play in spurring innovation,
rewarding talent and hard work, and creating the bounty on which we’ve all come to depend.
The Second World War. Poland. Our narrator has no intention of being a hero. He plans to survive this war, whatever it
takes. Meticulously he recounts his experiences: the slow unravelling of national events as well as uncomfortable
personal encounters on the street, in the café, at the office, in his love affairs. He is intimate but reserved; conversational
but careful; reflective but determined. As he becomes increasingly and chillingly alienated from other people, the reader
is drawn into complicit acquiescence. We are forced to consider what it means to be heroic and how we ourselves would
behave in the same circumstances. Written in 1961, this is the masterpiece of one of the great Polish writers of the
twentieth century.
Anti/HeroDC Zoom
• 2021 Colorado Book Awards Winner • R.L. Maizes's Other People’s Pets examines the gap between the families
we’re born into and those we create, and the danger that holding on to a troubled past may rob us of the future. La La
Fine relates to animals better than she does to other people. Abandoned by a mother who never wanted a family, raised
by a locksmith-turned-thief father, La La looks to pets when it feels like the rest of the world conspires against her. La
La’s world stops being whole when her mother, who never wanted a child, abandons her twice. First, when La La falls
through thin ice on a skating trip, and again when the accusations of “unfit mother” feel too close to true. Left alone with
her father—a locksmith by trade, and a thief in reality—La La is denied a regular life. She becomes her father’s
accomplice, calming the watchdog while he strips families of their most precious belongings. When her father’s luck runs
out and he is arrested for burglary, everything La La has painstakingly built unravels. In her fourth year of veterinary
school, she is forced to drop out, leaving school to pay for her father’s legal fees the only way she knows how—robbing
homes once again. As an animal empath, she rationalizes her theft by focusing on houses with pets whose maladies only
she can sense and caring for them before leaving with the family’s valuables. The news reports a puzzled police
force—searching for a thief who left behind medicine for the dog, water for the parrot, or food for the hamster. Desperate
to compensate for new and old losses, La La continues to rob homes, but it’s a strategy that ultimately will fail her.
Piper Pájaro and Sloane MacBrute are two 13-year-old girls with very different lives but very similar secrets. Popular, outgoing Piper is stronglike, ripping-the-doors-off-cars strong. She longs to be a superhero, even if she tends to leave massive messes in her wake. Sloane, on the
other hand, is snarky and super-smart. Like, evil-genius smart. To help her family, she has to put those smarts to use for her villainous
grandfather. When a mission to steal an experimental technological device brings the two girls face to face with each other, the device sparksand the two girls switch bodies! Now they must live in each other's shoes as they figure out a way to switch back. Anti/Hero is a story that
explores what makes a hero, how one can find friendship where it's unexpected, and what it means to walk in another person's
shoes...literally! Authors Kate Karyus Quinn (Another Little Piece, The Show Must Go On) and Demitria Lunetta (The Fade, Bad Blood) make
their graphic novel debut alongside artist Maca Gil and introduce two new and exciting DC characters!
Investigations into the heroic - or not - behaviour of the protagonists of medieval romance.
History is filled with anti-heroes, and no one was more of an Anti-Hero than Jeremiah Abrahams, the 48th President of the United States,
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because it was as if everything in his life had happened by accident. He didn't want to be President, but this was thrust on him with the world
staggering from disaster to disaster with wars and economic collapse Jeremiah was at the helm doing his best to navigate America through
these exceptionally dangerous waters. Because of the many enemies that hated him and his country, it was not long before this President
was tasked with leading the United States in a disastrous war, which turned out to be so catastrophic that it brought his country to a terrible
end. Having got through that, if this former President thought his life was going to be slightly easier, he was gravely mistaken! If the 2032/33
Global War which saw America's demise was not enough for Jeremiah; his decision to enter the Church by becoming a monk would not save
him from even more disasters. Instead, the exact opposite happened with unexpected events and situations that came along ever more
frequently. As they did so, this time he would not be leading America, rather it was the Church's turn to be held in the trembling hands of this
Anti-Hero. It was then that 'the' most terrible and formidable Enemy the world has ever known began to make his presence felt. Fortunately
help was at hand in the form of an exceptionally great saint who help, guided and encouraged this Anti-Hero through the impossible times
which held captive the whole human race and their countries!
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