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God and the Gothic: Romance and Reality in the English Literary Tradition provides a complete reimagining of the Gothic literary canon to
examine its engagement with theological ideas, tracing its origins to the apocalyptic critique of the Reformation female martyrs, and to the
Dissolution of the monasteries, now seen as usurping authorities. A double gesture of repudiation and regret is evident in the consequent
search for political, aesthetic, and religious mediation, which characterizes the aftermath of the Glorious Revolution and Whig Providential
discourse. Part one interprets eighteenth-century Gothic novels in terms of this Whig debate about the true heir, culminating in Ann
Radcliffe's melancholic theology which uses distance and loss to enable a new mediation. Part two traces the origins of the doppelgänger in
Calvinist anthropology and establishes that its employment by a range of Scottish writers offers a productive mode of subjectivity, necessary
in a culture equally concerned with historical continuity. In part three, Irish Gothic is shown to be seeking ways to mediate between Catholic
and Protestant identities through models of sacrifice and ecumenism, while in part four nineteenth-century Gothic is read as increasingly
theological, responding to materialism by a project of re-enchantment. Ghost story writers assert the metaphysical priority of the supernatural
to establish the material world. Arthur Machen and other Order of the Golden Dawn members explore the double and other Gothic tropes as
modes of mystical ascent, while raising the physical to the spiritual through magical control, and the M. R. James circle restore the
sacramental and psychical efficacy of objects.
This volume offers John Webster's two great Jacobean tragedies, The White Devil and The Duchess of Malfi, together with his brilliant
tragicomedy, The Devil's Law-Case, and the comedy written with William Rowley, A Cure for a Cuckold. All four plays display the provocative
intelligence of a profoundly original playwright. A critical introduction defends Webster against charges of over-indulgence in violence, and
explores his sophisticated staging and scenic forms.
Examines the influence of classical philosophy on revenge narratives by Shakespeare and his contemporariesThis book discovers within
early modern revenge tragedy the surprising shaping presence of a wide array of classical philosophies not commonly affiliated with the
genre. By recovering the pervasive influence of Aristotelian faculty psychology on The Spanish Tragedy, Aristotelian ethics on Titus
Andronicus, Lucretian atomism on Hamlet, Galenic pneumatics on Antonio's Revenge and Epictetian Stoicism on The Duchess of Malfi,
Crosbie reveals how the very atmospheres and ontological assumptions of revenge tragedy exert their own kind of conditioning dramaturgical
force. The book also revitalises our understanding of how the Renaissance stage, even at its most lurid, functions as a unique space for the
era's practical, vernacular engagement with received philosophy.Key FeaturesAnalyzes the twentieth-century development of revenge
tragedy as a genre, and diagnoses the roots of modern criticism's tendency to treat most philosophy as estranged from the violent work of
revengeProvides fresh readings of five plays central to the revenge tragedy genre, paying close attention to the conditioning influence of
classical philosophy on their narratives of retributionReveals how revenge tragedy's distinctive 'moods' or 'atmospheres' emerge from fullyrealized sets of ontological assumptions which help shape reception of retribution on the early modern stageDevelops new reception histories
for five classical philosophical doctrines, revealing their currency and, what's more, radical adaptability within early modern England
The Duchess of MalfiBloomsbury Publishing
'Distracted Subjects' offers a feminist analysis of early modern madness. Carol Neely reveals the mobility & heterogeneity of discourses of
'distraction', the most common term for the condition in late 16th & early 17th century England.
Shadow and Substance is the first book to present a sustained examination of the relationship between Eucharistic controversy and English
drama across the Reformation divide. In this compelling interdisciplinary study, Jay Zysk contends that the Eucharist is not just a devotional
object or doctrinal crux, it also shapes a way of thinking about physical embodiment and textual interpretation in theological and dramatic
contexts. Regardless of one’s specific religious identity, to speak of the Eucharist during that time was to speak of dynamic interactions
between body and sign. In crossing periodic boundaries and revising familiar historical narratives, Shadow and Substance challenges the
idea that the Protestant Reformation brings about a decisive shift from the flesh to the word, the theological to the poetic, and the sacred to
the secular. The book also adds to studies of English drama and Reformation history by providing an account of how Eucharistic discourse
informs understandings of semiotic representation in broader cultural domains. This bold study offers fresh, imaginative readings of theology,
sermons, devotional books, and dramatic texts from a range of historical, literary, and religious perspectives. Each of the book’s chapters
creates a dialogue between different strands of Eucharistic theology and different varieties of English drama. Spanning England’s long
reformation, these plays—some religious in subject matter, others far more secular—reimagine semiotic struggles that stem from the
controversies over Christ’s body at a time when these very concepts were undergoing significant rethinking in both religious and literary
contexts. Shadow and Substance will have a wide appeal, especially to those interested in medieval and early modern drama and
performance, literary theory, Reformation history, and literature and religion.

In 16th century England many loyal subjects to the crown were asked to make a terrible choice: to follow their monarch or
their God. The era was one of unprecedented authoritarianism: England, it seemed, had become a police state, fearful of
threats from abroad and plotters at home. This age of terror was also the era of the greatest creative genius the world
has ever known: William Shakespeare. How, then, could such a remarkable man born into such violently volatile times
apparently make no comment about the state of England in his work? He did. But it was hidden. Revealing
Shakespeare's sophisticated version of a forgotten code developed by 16th-century dissidents, Clare Asquith shows how
he was both a genius for all time and utterly a creature of his own era: a writer who was supported by dissident Catholic
aristocrats, who agonized about the fate of England's spiritual and political life and who used the stage to attack and
expose a regime which he believed had seized illegal control of the country he loved. Shakespeare's plays offer an acute
insight into the politics and personalities of his era. And Clare Asquith's decoding of them offers answers to several
mysteries surrounding Shakespeare's own life, including most notably why he stopped writing while still at the height of
his powers. An utterly compelling combination of literary detection and political revelation, Shadowplay is the definitive
expose of how Shakespeare lived through and understood the agonies of his time, and what he had to say about them.
The Duchess of Malfi – A Play in Five Acts by John Webster. A Macabre, Tragic Play. The Duchess of Malfi (originally
published as The Tragedy of the Dutchesse of Malfy) is a macabre, tragic play written by the English dramatist John
Webster in 1612–13. It was first performed privately at the Blackfriars Theatre, then before a more general audience at
The Globe, in 1613–14. Published in 1623, the play is loosely based on events that occurred between about 1508 and
1513, recounted in William Painter's The Palace of Pleasure (1567, which was a translation of the French adaptation,
due to Pierre Boistau and François Belleforest, of Matteo Bandello's Novelle, 1554). The Duchess was Giovanna
d'Aragona, whose father, Enrico d'Aragona (it), Marquis of Gerace, was an illegitimate son of Ferdinand I of Naples. Her
husbands were Alfonso Piccolomini (it), Duke of Amalfi, and (as in the play) Antonio Beccadelli di Bologna (it).The play
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begins as a love story, with a Duchess who marries beneath her class, and ends as a nightmarish tragedy as her two
brothers exact their revenge, destroying themselves in the process.Jacobean drama continued the trend of stage
violence and horror set by Elizabethan tragedy, under the influence of Seneca. The complexity of some of its characters,
particularly Bosola and the Duchess, plus Webster's poetic language, ensure the play is often considered among the
greatest tragedies of English renaissance drama.
William Shakespeare is the best-known writer in the English-speaking world. Contrary to popular myth, we actually know
more about him and his career than we do about most dramatists of his era - the fruits of three hundred years of
fascinated research. Whilst we know less than we would like about Shakespeare's private life, we do have a far clearer
picture of his professional career, and of the theatres and social structures with which he was involved. And yet the
significance of what we know is fiercely contested and we are challenged by a host of contradictions. Elizabethan actors
were often classed as vagabonds yet some were also servants to royalty who performed at court. All the roles in
Shakespeare's plays were acted by men, yet he wrote strong roles for women from Lady Macbeth to Rosalind. So was
Shakespeare a feminist before his time? Richard Dutton tackles these and other issues which keep Shakespeare, the
most influential literary life in literary history, at the centre of our cultural life today.
Origami5 continues in the excellent tradition of its four previous incarnations, documenting work presented at an
extraordinary series of meetings that explored the connections between origami, mathematics, science, technology,
education, and other academic fields. The fifth such meeting, 5OSME (July 13–17, 2010, Singapore Management
University) followed the precedent previous meetings to explore the interdisciplinary connections between origami and
the real world. This book begins with a section on origami history, art, and design. It is followed by sections on origami in
education and origami science, engineering, and technology, and culminates with a section on origami mathematics—the
pairing that inspired the original meeting. Within this one volume, you will find a broad selection of historical information,
artists’ descriptions of their processes, various perspectives and approaches to the use of origami in education,
mathematical tools for origami design, applications of folding in engineering and technology, as well as original and
cutting-edge research on the mathematical underpinnings of origami.
A reissue in paperback of a title first published in 1949.
These four plays, written during the reigns of James I and Charles I, took revenge tragedy in dark and ambiguous new
directions. In The Duchess of Malfi and The White Devil, John Webster explores the role of women and the problems of
power, sex and corruption in the Italian court, creating two unforgettable anti-heroines. In The Broken Heart, John Ford
questions the value of emotional repression as his characters attempt to subdue their desires and hatreds in ancient
Greece. Finally, Ford's masterpiece 'Tis Pity She's a Whore explores the taboo theme of incest and forbidden lust in a
daring reworking of Romeo and Juliet. Jane Kingsley-Smith has edited the plays from the earliest quartos and added
invaluable editorial material, including explanatory glosses and a new introduction that discusses how the playwrights
explored issues around women, sex, power and violence. JOHN WEBSTER was born in about 1578 in London. He
studied law at the Middle Temple before embarking on a career in the theatre, collaborating on many plays with
contemporary dramatists. But it was his two solo-authored tragedies, The White Devil (1612) and The Duchess of Malfi
(1614), which sealed his reputation. He died in the 1630s. JOHN FORD was born in 1586 in Devon. His early career was
wholly concerned with poetry and philosophical works, and it was not until the 1620s that he began collaborating on
stage plays. In the late 1620s, he began writing alone, producing the eight plays on which his reputation would be based,
including The Broken Heart (1620) and 'Tis Pity She's a Whore (c.1630). Nothing more is known of Ford after the
performance of his last play in 1638. JANE KINGSLEY-SMITH completed her PhD at the Shakespeare Institute, Stratfordupon-Avon and is the author of two monographs: Shakespeare's Drama of Exile (2003) and Cupid in Early Modern
Literature and Culture (2010). She is a Reader at Roehampton University, London, and a regular guest speaker at
Shakespeare's Globe.
John Webster's classic revenge tragedy The Duchess of Malfi was first performed in 1613 and published in 1623. This
guide offers students an introduction to its critical and performance history, including recent versions on stage and
screen. It includes a keynote chapter outlining major areas of current research on the play and four new critical essays
presenting new critical positions that offer divergent perspectives on Webster's religio-political allegiances and the politics
and gendering of secrecy in the play. Finally, a guide to critical, web-based and production-related resources and an
annotated bibliography provide a basis for further individual research.
DIVThe evils of greed and ambition overwhelm love, innocence, and the bonds of kinship in this dark tragedy concerning
the secret marriage of a noblewoman and a commoner. /div
Examining some of the most iconic texts in English theatre history, including Titus Andronicus and The Changeling, this
book, now in paperback with a new Preface, reveals the pernicious erasure of rape and violence against women in the
early modern era and the politics and ethics of rehearsing these negotiations on the 20th and 21st century stages.
A multi-volume series that surveys European drama from ancient Greece to the mid-twentieth century.
A collection of essays on Webster's tragic drama "The Duchess of Malfi" arranged in chronological order of publication.
The plays of John Webster are read and seen more widely today than at any time since they were written - provoking
much disagreement in the process. The continuing debate about his political, religious and philosophical attitudes, his
formal skills and the importance of his plays for understanding the changing culture in which they were written, make
Webster the most controversial of all Jacobean dramatists. This volume includes freshly collated, fully annotated and
cross-referenced texts of his three best-known plays, together with introductions and a useful critical bibliography.
In this block, we will understand about John Webster, his early, major and late works. Also about the plot and main themes of The
Duchess of Malfi. About John Dryden's early life, career, reputation, and influence, his style of poetry, personal and other work. We
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will learn about Ben Jonson's early life, religion, work, religion also his relation with Shakespeare.
Each book in this established series contains the full and complete text, and is designed to motivate and encourage students who
may be writing on these challenging writers for the first time. It contains useful notes to add depth and knowledge to students'
understanding, comments to explain literacy and historical allusions, tasks to help students explore themes and issues, and
suggestions for further reading.
An intriguing anthology of eight great dramatic works--including six lyrical tragedies and two urban comedies--performed during the
early seventeenth-century reign of King James includes Thomas Heywood's A Woman Killed with Kindness, Ben Jonson's
Volpone, The Duchess of Malfi by John Webster, and others. Original. 20,000 first printing.
This fully re-edited, modernised play text is accompanied by insightful commentary notes, while its lively introduction provides an
essential contextual grounding in the court scandals, anti-Catholic sentiment and Senecan drama that formed a backdrop to
Webster's tragedy. Exploring the challenges of staging this highly melodramatic play, Karen Britland guides you through the most
interesting points of its rich performance history, and analyses recent productions such as Dominic Dromgoole's version at the
Sam Wanamaker Playhouse, starring Gemma Arterton. Analysing its masterful poetry, she shows how the work can be harnessed
to engage in contemporary social debates about privacy, torture, surveillance, and personal freedom, and empowers you to do
likewise. Supplemented by a plot summary, annotated bibliography and a companion website providing thought-provoking
podcasts, production images, useful web links and sample questions and essay ideas, this edition is the most enlightening and
engaging you will find.
A major revision of this classic revenge tragedy. The comprehensive introduction covers recent developments in criticism and key
theatre productions, as well as relating the play to other early modern tragedies. The edition gives students and teachers a
reliable, annotated text and a stimulating overview of the play's context, critical perspectives and an exploration of its stage history.
An invaluable resource for study and performance.
This volume investigates the early modern understanding of twinship through new readings of plays, informed by discussions of
twins appearing in such literature as anatomy tracts, midwifery manuals, monstrous birth broadsides, and chapbooks. The book
contextualizes such dramatic representations of twinship, investigating contemporary discussions about twins in medical and
popular literature and how such dialogues resonate with the twin characters appearing on the early modern stage. Garofalo
demonstrates that, in this period, twin births were viewed as biologically aberrant and, because of this classification, authors
frequently attempt to explain the phenomenon in ways which call into question the moral and constitutional standing of both the
parents and the twins themselves. In line with current critical studies on pregnancy and the female body, discussions of twin births
reveal a distrust of the mother and the processes surrounding twin conception; however, a corresponding suspicion of twins also
emerges, which monstrous birth pamphlets exemplify. This book analyzes the representation of twins in early modern drama in
light of this information, moving from tragedies through to comedies. This progression demonstrates how the dramatic potential
inherent in the early modern understanding of twinship is capitalized on by playwrights, as negative ideas about twins can be seen
transitioning into tragic and tragicomic depictions of twinship. However, by building toward a positive, comic representation of
twins, the work additionally suggests an alternate interpretation of twinship in this period, which appreciates and celebrates twins
because of their difference. The volume will be of interest to those studying Shakespeare and Renaissance Literature in relation to
the History of Emotions, the Body, and the Medical Humanities.

The great English Renaissance tragedy—violent, powerful, unforgettable—in a freshly edited and annotated student
edition.
Webster's theatre was also Shakespeare's theatre: but their tragedies are very different. Webster has a reputation for
angst-ridden, obsessive and debased characters and the creation of a sick and decaying world. Yet his heroines are the
amongst the strongest characters, male or female, in Jacobean drama. This book shows how Webster's plays portray a
world in which patriarchal, aristocratic politics are dissected as diseased. Through close analysis of key moments, scenic
and dramatic structure, characterisation, theatricality and imagery, this book enables students to appreciate Webster's
individual contribution to our dramatic heritage. Through such textual reading, we learn how he uses drama to debate
contemporary political and social issues, most explicitly those of gender. The book provides students with effective
reading, critical and analytical tools with which to approach Webster's plays as dramatic scripts for our time, as well as
their own, and thus as rivals to Shakespeare's major tragedies.
John Webster's play "The Duchess of Malfi" is a violent play that presents a dark, disturbing portrait of the human
condition... The title character is a widow with two brothers: Ferdinand and the Cardinal. In the play's opening act, the
brothers try to persuade their sister not to seek a new husband. Her resistance to their wishes sets in motion a chain of
secrecy, plotting, and violence. The relationship between Ferdinand and the Duchess is probably one of the most
unsettling brother-sister relationships in literature. The play is full of both onstage killings and great lines. The title
character is one of stage history's intriguing female characters; she is a woman whose desires lead her to defy familial
pressure. Another fascinating and complex character is Bosola, who early in the play is enlisted to act as a spy. Overall,
a compelling and well-written tragedy. --Michael J. Mazza at Amazon.com.
Issues of Death offers a fresh approach to the tragic drama of Shakespeare and his contemporaries. Starting from the
premise that "death" is a historical construct that is differently experienced in every culture, it treats Renaissance tragedy
as an instrument for reimagining the human encounter with death. Analyses of major plays by Marlowe, Kyd,
Shakespeare, Webster, Middleton, and Ford explore the relation of tragedy to the macabre tradition, to the apocalyptic
displays of the anatomy theatre, and to the spectacular arts of funeral.
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