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The Geopolitical Aesthetic Cinema
And Space In The World System
Perspectives
A collection of 13 essays from a fall 1994 conference
in Kent, Ohio. They cover the ideological, the
mnemonic, the parodic, and the media; issues of
cross-cultural identity and national cinemas;
postmodernism and tourism, (post)history, and
colonization; and auteurial presences. Specific topics
include Aladdin as a postmodern text, deauthorizing the auteur, imaginary geographies in
contemporary French cinema, and the dual paternity
of Querelle. No subject index. Annotation
copyrighted by Book News, Inc., Portland, OR
In Paris, a static video camera keeps watch on a
bourgeois home. In Portland, a webcam documents
the torture and murder of kidnap victims. And in
clandestine intelligence offices around the world,
satellite technologies relentlessly pursue the targets
of global conspiracies. Such plots represent only a
fraction of the surveillance narratives that have
become commonplace in recent cinema. Catherine
Zimmer examines how technology and ideology
have come together in cinematic form to play a
functional role in the politics of surveillance. Drawing
on the growing field of surveillance studies and the
politics of contemporary monitoring practices, she
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demonstrates that screen narrative has served to
organize political, racial, affective, and even material
formations around and through surveillance. She
considers how popular culture forms are intertwined
with the current political landscape in which the
imagery of anxiety, suspicion, war, and torture has
become part of daily life. From Enemy of the State
and The Bourne Series to Saw, Caché and Zero
Dark Thirty, Surveillance Cinema explores in detail
the narrative tropes and stylistic practices that
characterize contemporary films and television
series about surveillance.
"Art cinema" has for over fifty years defined how
audiences and critics imagine film outside
Hollywood, but surprisingly little scholarly attention
has been paid to the concept since the 1970s. And
yet in the last thirty years art cinema has flourished
worldwide. The emergence of East Asian and Latin
American new waves, the reinvigoration of European
film, the success of Iranian directors, and the rise of
the film festival have transformed the landscape of
world cinema. This book brings into focus art
cinema's core internationalism, demonstrating its
centrality to understanding film as a global
phenomenon. The book reassesses the field of art
cinema in light of recent scholarship on world film
cultures. In addition to analysis of key regions and
films, the essays cover topics including theories of
the film image; industrial, aesthetic, and political
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histories; and art film's intersections with debates on
genre, sexuality, new media forms, and postcolonial
cultures. Global Art Cinema brings together a
diverse group of scholars in a timely conversation
that reaffirms the category of art cinema as relevant,
provocative, and, in fact, fundamental to
contemporary film studies.
"The new violent cartographies -- Preemption up
close : film and Pax Americana -- Fogs of war -- The
sublime today : re-partitioning the global sensible -Aesthetics of disintegration : allegiance and intimacy
in the former "Eastern bloc"--Perpetual war?"
This book brings together scholars from across a
variety of academic disciplines to assess the current
state of the subfield of popular geopolitics. It
provides an archaeology of the field, maps the flows
of various frameworks of analysis into (and out of)
popular geopolitics, and charts a course forward for
the discipline. It explores the real-world implications
of popular culture, with a particular focus on the
evolving interdisciplinary nature of popular
geopolitics alongside interrelated disciplines
including media, cultural, and gender studies.
Cinema, which first arrived in Japan in 1896 with the
Kinetoscope prototype, came at the very time that
Japan was transforming its economic base and
society into that of a major international power. The
first cinema, the Asakusa Denkikan, was opened in
Tokyo in 1903 and within thirteen years three
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hundred cinemas had sprung up throughout the
country. In A New History of Japanese Cinema: A
Century of Narrative Film, Isolde Standish focuses
on the historical development of Japanese film. She
details an industry and an art form shaped by the
competing and merging forces of traditional culture
and of economic and technological innovation.
Adopting a thematic, exploratory approach, Standish
links the concept of Japanese cinema as a system of
communication with some of the central discourses
of the twentieth century: modernism, nationalism,
humanism, resistance, and gender. After an
introduction outlining the earliest years of cinema in
Japan, Standish demonstrates cinema's symbolic
position in Japanese society in the 1930s—as both a
metaphor and a motor of modernity. Moving into the
late thirties and early forties, Standish analyses
cinema's relationship with the state-focusing in
particular on the war and occupation periods. The
book's coverage of the post-occupation period looks
at "romance" films in particular. Avant-garde
directors came to the fore during the 1960s and early
seventies, and their work is discussed in depth. The
book concludes with an investigation of genre and
gender in mainstream films of recent years. In
grappling with Japanese film history and criticism,
most western commentators have concentrated on
offering interpretations of what have come to be
considered "classic" films. A New History of
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Japanese Cinema takes a genuinely innovative
approach to the subject, and should prove an
essential resource for many years to come. Includes
an 8-page color plate section and an 8-page black
and white plate section.
Art Cinema and Neoliberalism surveys cinematic
responses to neoliberalism across four continents.
One of the first in-depth studies of its kind, this book
provides an imaginative reassessment of art cinema
in the new millennium by showing how the
exigencies of contemporary capitalism are exerting
pressure on art cinema conventions. Through a
careful examination of neoliberal thought and
practice, the book explores the wide-ranging effects
of neoliberalism on various sectors of society and on
the evolution of film language. Alex Lykidis evaluates
the relevance of art cinema style to explanations of
the neoliberal order and uses a case study approach
to analyze the films of acclaimed directors such as
Asghar Farhadi, Yorgos Lanthimos, and Lucrecia
Martel in relation to the social, political, and cultural
characteristics of neoliberalism. By connecting the
aesthetics of art cinema to current social
antagonisms, Lykidis positions class as a central
concern in our understanding of the polarized
dynamics of late capitalism and the escalating
provocations of today’s film auteurs.
Borderlands Media: Cinema and Literature as
Opposition to the Oppression of Immigrants, by
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David E. Toohey, explores the ways in which
immigrants, diaspora communities, and their allies
use alternative media to reject oppression. This indepth analysis of the immigrant experience makes
use of a mixture of cinema, literary, and other artistic
media from 1958 onward, combined with supporting
social science and policy documents. Borderlands
Media is an essential text for scholars and students
engaged in questions of media s effect on the
oppression of immigrants and diaspora
communities."
Philosophy, and in particular continental philosophy, has
provided a conceptual underpinning for cinema since its
beginnings, especially in the development of cinematic
aesthetics. In its turn, film has rethought the abstractions of
space and time and the categories of sex and gender and
has created new concepts which illuminate phenomenology,
metaphysics and epistemology. "Film and Philosophy" brings
together leading scholars to provide a detailed overview of
the key thinkers who have shaped the field of film philosophy.
The thinkers include continental and 'post-continental'
philosophers, analytic philosophers, film-makers, film
reviewers, sociologists, and cultural theorists.The essays
reveal how philosophy can be applied to film analysis and
how film can be used to illustrate philosophical problems. But
more importantly, the essays explore how film has shaped
what philosophy thinks and how philosophy has lead to a
reappraisal of film. The book will prove an invaluable
reference and guide to readers interested in a deeper
understanding of the issues and insights presented by film
philosophy." Film and Philosophy" includes essays on: Hugo
Munsterberg, Vilem Flusser, Siegfried Kracauer, Theodor
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Adorno, Antonin Artaud, Henri Bergson, Maurice MerleauPonty, Emmanuel Levinas, Andre Bazin, Roland Barthes,
Serge Daney, Jean-Luc Godard, Stanley Cavell, Jean-Luc
Nancy, Jacques Derrida, Gilles Deleuze, Sarah Kofman, Paul
Virilio, Jean Baudrillard, Jean-Francois Lyotard, Fredric
Jameson, Felix Guattari, Raymond Bellour, Christian Metz,
Julia Kristeva, Laura Mulvey, Homi Bhabha, Slavoj Zizek,
Stephen Heath, Alain Badiou, Jacques Ranciere, Leo
Bersani, Giorgio Agamben, and Michel Chion.
Examines meanings and functions of narrative in film.
Critical theory and popular wisdom are rife with images of
surveillance as an intrusive, repressive practice often
suggestively attributed to eastern powers and opposed to
western liberalism. Hollywood-dominated global media has
long promulgated a geopoliticized east-west axis of freedom
vs. control. This book focuses on Asian and Asia-based films
and cinematic traditions obscured by lopsided western
hegemonic discourse and—more specifically—probes these
films’ treatments of a phenomenon that western film often
portrays with neo-orientalist hysteria. Exploring recent and
historical movies made in post-social and anti-Communist
societies such as China, Hong Kong, Taiwan, Vietnam and
South Korea, the book picks up on the political and economic
concerns implicitly underlying Sinophobic and antiCommunist Asian images in Hollywood films while also
considering how these societies and states depict the issues
of centralization, militarization and technological innovation so
often figured as distinctive of the difference between eastern
despotism and western liberalism.
How did realist fiction alter in the effort to craft forms and
genres receptive to the dynamism of an expanding empire
and globalizing world? Do these nineteenth-century variations
on the "geopolitical aesthetic" continue to resonate today?
Crossing literary criticism, political theory, and longue durée
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history, The Victorian Geopolitical Aesthetic explores these
questions from the standpoint of nineteenth-century novelists
such as Wilkie Collins, George Eliot, Gustave Flaubert, and
Anthony Trollope, as well as successors including E. M.
Forster and the creators of recent television serials. By
looking at the category of "sovereignty" at multiple scales and
in diverse contexts, Lauren M. E. Goodlad shows that the
ideological crucible for "high" realism was not a hegemonic
liberalism. It was, rather, a clash of modern liberal ideals
struggling to distintricate themselves from a powerful
conservative vision of empire while striving to negotiate the
inequalities of power which a supposedly universalistic
liberalism had helped to generate. The material occasion for
the Victorian era's rich realist experiments was the long
transition from an informal empire of trade that could be
celebrated as liberal to a neo-feudal imperialism that only
Tories could warmly embrace. The book places realism's
geopolitical aesthetic at the heart of recurring modern
experiences of breached sovereignty, forgotten history, and
subjective exile. The Coda, titled "The Way We Historicize
Now", concludes the study with connections to recent
debates about "surface reading", "distant reading", and the
hermeneutics of suspicion.
During their lives, Gilles Deleuze and Felix Guattari were two
of France's most prominent thinkers, and their work continues
to be a vital and influential part of critical theory. The essays
in this collection, written by prominent scholars, offer a new
approach to their work. Unique in its emphasis on Guattari,
both in conjunction with Deleuze and independently, this
volume features an essay by Deleuze himself and includes a
comprehensive bibliography of Guattari's and Deleuze's work.
The body of work explored here spans three decades and
cuts across the lines of philosophy, political theory,
geography, literature, aesthetics, and even the applied
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sciences. Readers unfamiliar with Deleuze and Guattari will
gain a broad sense of their work from these pages; specialists
will discover new and different methods of understanding the
contributions of these writers. The essays map out a set of
applications that, rather than explain Deleuze and Guattari,
aim to extend and reinvent their thought in new and "real life"
domains, from cinema to the Gulf War, from quantum
mechanics to the L.A. riots, and from Israel's deportation of
Palestinians to Jean-Jacques Rousseau's masochism.
Overall, the collection demonstrates the wide range of
potential applications of Deleuze's and Guattari's theories and
expands current readings of their work.
A philosopher and cultural critic discusses the diverse ways in
which violence is perceived and misperceived in the world,
addressing such provocative issues as whether or not
capitalism, or even civilization, causes more violence than it
prevents, and the inherent violence of globalization,
fundamentalism, and language. Original. 30,000 first printing.
Post-war Cinema and Modernity explores the relationship
between film and modernity in the second half of the
twentieth century. Its distinguishing feature is the focus on the
close connections between history, theory and textual
criticism. The first section, on Film Theory and Film Form,
begins with a sustained group of theory readings. Bazin and
Telotte critique new post-war forms of film narrative, while
Metz and Birch respond to the filmic innovations of the 1960s
and the question of modernism. Pasolini's landmark polemic
on the cinema of poetry is a vital springboard for the later
critiques by Deleuze and Tarkovsky of time and the image,
and for Kawin and De Lauretis of subjectivities and their
narrative transformation, while Jameson deals with the topical
question of film and postmodernity. There follows a series of
essays grouped around different aspects of film form. General
discussion of changes in film technology and cinematic
Page 9/22

Acces PDF The Geopolitical Aesthetic Cinema
And Space In The World System Perspectives
perception can be seen in the essays by Virilio, Wollen,
Aumont and Bukatman, and is extended to a discussion of
film documentary. Finally, there is a focus on
cinematographers and their filmic collaboration, with a
specially commissioned essay on post-war British
cinematography, and readings featuring the work of Michael
Chapman with Martin Scorsese and Nestor Almendros with
Terrence Malick.The second section looks at International
Cinema, placing filmmaking and filmmakers in a social and a
national context, as well as taking up many aspects of film
theory. It brings together landmark essays which
contextualise feature films historically, yet also highlight their
aesthetic power and their wider cultural importance.
Filmmakers discussed include Ozu, Bresson, Hitchcock,
Godard, Fassbinder and Zhang Yimou. There is a new
translation of Kieslowski's essay on Bergman's The Silence
and an essay specially commissioned for the volume on the
work of Theo Angelopoulos.Features* Filmmaking and
filmmakers are placed in social, nat
In this important new book the leading philosopher Jacques
Rancière continues his reflections on the representative
power of works of art. How does art render events that have
spanned an era? What roles does it assign to those who
enacted them or those who were the victims of such events?
Rancière considers these questions in relation to the works of
Claude Lanzmann, Goya, Manet, Kandinsky and Barnett
Newman, among others, and demonstrates that these issues
are not only confined to the spectator but have greater
ramifications for the history of art itself. For Rancière, every
image, in what it shows and what it hides, says something
about what it is permissible to show and what must be hidden
in any given place and time. Indeed the image, in its act of
showing and hiding, can reopen debates that the official
historical record had supposedly determined once and for all.
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He argues that representing the past can imprison history, but
it can also liberate its true meaning.
In literary studies today, debates about the purpose of literary
criticism and about the place of formalism within it continue to
simmer across periods and approaches. Anna Kornbluh
contributes to--and substantially shifts--that conversation in
The Order of Forms by offering an exciting new category,
political formalism, which she articulates through the coemergence of aesthetic and mathematical formalisms in the
nineteenth century. Within this framework, criticism can be
understood as more affirmative and constructive, articulating
commitments to aesthetic expression and social collectivity.
Kornbluh offers a powerful argument that political formalism,
by valuing forms of sociability like the city and the state in and
of themselves, provides a better understanding of literary
form and its political possibilities than approaches that view
form as a constraint. To make this argument, she takes up
the case of literary realism, showing how novels by Dickens,
Brontë, Hardy, and Carroll engage mathematical formalism as
part of their political imagining. Realism, she shows, is best
understood as an exercise in social modeling--more like
formalist mathematics than social documentation. By
modeling society, the realist novel focuses on what it
considers the most elementary features of social relations
and generates unique political insights. Proposing both this
new theory of realism and the idea of political formalism, this
inspired, eye-opening book will have far-reaching implications
in literary studies.
Hollywood cinema and Los Angeles cannot be understood
apart. Hollywood Cinema and the Real Los Angeles traces
the interaction of the real city, its movie business, and filmed
image, focusing on the crucial period from the construction of
the first studios in the 1910s to the decline of the studio
system fifty years later. As Los Angeles gradually became
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one of the ten largest cities in the world, the film industry
made key contributions to its rapid growth and frequent crises
in economic, social, political and cultural life. Whether
filmmakers engaged with the real city on location or recreated
it on a studio set, Los Angeles shaped the films that were
made there and circulated influentially worldwide. The book
pays particular attention to early cinema, slapstick comedy,
movies about the movies and film noir, which are each
explored in new ways, with an emphasis on urban and
architectural space and its representation, as well as
filmmaking style and technique. Including many previously
unpublished photographs and new historical evidence,
Hollywood Cinema and the Real Los Angeles gives us a
never-before-seen view of the City of Angels.
What was cinema in modern China? It was, this book tells us,
a dynamic entity, not strictly tied to one media technology,
one mode of operation, or one system of aesthetic code. It
was, in Weihong Bao’s term, an affective medium, a distinct
notion of the medium as mediating environment with the
power to stir passions, frame perception, and mold
experience. In Fiery Cinema, Bao traces the permutations of
this affective medium from the early through the mid-twentieth
century, exploring its role in aesthetics, politics, and social
institutions. Mapping the changing identity of cinema in China
in relation to Republican-era print media, theatrical
performance, radio broadcasting, television, and architecture,
Bao has created an archaeology of Chinese media culture.
Within this context, she grounds the question of spectatorial
affect and media technology in China’s experience of
mechanized warfare, colonial modernity, and the shaping of
the public into consumers, national citizens, and a
revolutionary collective subject. Carrying on a close
conversation with transnational media theory and history, she
teases out the tension and affinity between vernacular,
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political modernist, and propagandistic articulations of mass
culture in China’s varied participation in modernity. Fiery
Cinema advances a radical rethinking of affect and medium
as a key insight into the relationship of cinema to the public
sphere and the making of the masses. By centering media
politics in her inquiry of the forgotten future of cinema, Bao
makes a major intervention into the theory and history of
media.
From the critically acclaimed Malaysian film Sepet to the ongoing box office successes of the films created by Hong Kong
director Wong Kar Wai, cinematic texts from the nations of
Asia are increasingly capturing audiences beyond their
national boundaries. Tradition, Culture and Aesthetics in
Contemporary Asian Cinema explores the rise of popular
Asian cinema and provides an understanding of the aesthetic
elements that mark these films as 'Asian cinema'.
Incorporating examples of contemporary films from China,
Japan, Hong Kong, Korea, Singapore, Malaysia and India,
Peter C. Pugsley gives readers a fresh insight into the rapidly
developing discourse on popular Asian media. The book's
chapters focus on the aesthetic features of national cinemas
and the intersections of local/global encountered in the
production, distribution and consumption of contemporary
Asian films. By tracking across some of the most influential
countries in Asia the book is able to offer new perspectives
into the visual and aural features that create greater
understanding between East and West. As distribution and
technological advances make Asian films more readily
available, an understanding of the different aesthetics at play
will enable readers of this book to recognise key cultural
motifs found in cinematic texts from Asia.
The Battle of Algiers, a 1966 film that poetically captures
Algerian resistance to French colonial occupation, is widely
considered one of the greatest political films of all time. With
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an artistic defiance that matched the boldness of the
anticolonial struggles of the time, it was embraced across the
political spectrum—from leftist groups like the Black Panther
Party and the Palestine Liberation Organization to right-wing
juntas in the 1970s and later, the Pentagon in 2003. With a
philosophical nod to Frantz Fanon, Sohail Daulatzai
demonstrates that tracing the film’s afterlife reveals a larger
story about how dreams of freedom were shared and crushed
in the fifty years since its release. As the War on Terror
expands and the “threat” of the Muslim looms, The Battle of
Algiers is more than an artifact of the past—it’s a prophetic
testament to the present and a cautionary tale of an imperial
future, as perpetual war has been declared on permanent
unrest. Forerunners: Ideas First is a thought-in-process series
of breakthrough digital publications. Written between fresh
ideas and finished books, Forerunners draws on scholarly
work initiated in notable blogs, social media, conference
plenaries, journal articles, and the synergy of academic
exchange. This is gray literature publishing: where intense
thinking, change, and speculation take place in scholarship.
Can capital be seen? Cartographies of the Absolute surveys
the disparate answers to this question offered by artists, filmmakers, writers and theorists over the past few decades. It
zones in on the crises of representation that have
accompanied the enduring crisis of capitalism, foregrounding
the production of new visions and artefacts that wrestle with
the vastness, invisibility and complexity of the abstractions
that rule our lives.
In recent years, film has been one of the major genres within
which the imaginaries involved in mapping the geopolitical
world have been represented and reflected upon. In this
book, one of America's foremost theorists of culture and
politics treats those aspects of the "geopolitical aesthetic" that
must be addressed in light of both the post cold war and post
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9/11 world and contemporary film theory and philosophy.
Beginning with an account of his experience as a juror at film
festival’s, Michael J. Shapiro’s Cinematic Geopolitics
analyzes the ways in which film festival space and both
feature and documentary films function as counter-spaces to
the contemporary "violent cartography" occasioned by
governmental policy, especially the current "war on terror."
Influenced by the cinema-philosophy relationship developed
by Gilles Deleuze and the politics of aesthetics thinking of
Jacques Ranciere, the book’s chapters examines a range of
films from established classics like the Deer Hunter and the
Battle of Algiers to contemporary films such as Dirty Pretty
Things and the Fog of War. Shapiro’s use of philosophical
and theoretical works makes this cutting edge examination of
film and politics essential reading for all students and scholars
with an interest in film and politics.
Movies, stars, auteurs, and critics come together in film
festivals as quintessential constellations of art, business, and
glamour. Yet, how well do we understand the forces and
meanings that these events embody? This work offers an
overview of the history, people, films, and functions of the
festival world.

Glauber Rocha is known as the visionary Brazilian
director of landmark films, Black God, White Devil,
Entranced Earth and Antonio das Mortes. Hitherto
virtually unknown outside Brazil is that he was also a
brilliant film critic and innovative thinker on world
cinema. On Cinema brings together for the first time
in the English language a comprehensive selection
of Rocha's film writings, revealing for the first time to
English-speaking readers the full critical power,
inventiveness and vision of a great filmmaker.
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Rocha's writings, endowed with critical verve and
humour, give insights into key moments of film
history, as well as the politics of world cinema. Here
he fearlessly confronts the film establishment and
debates with a host of sacred filmmakers of the
world pantheon. Included is Rocha's early criticism of
Brazilian films, landmark manifestoes such as 'An
Aesthetics of Hunger' and 'An Aesthetics of Dreams',
articles about the development of Cinema Novo, and
his international film criticism, including pieces on
Charlie Chaplin, Orson Welles, James Dean, David
Lean, John Huston, Stanley Kubrick, John Ford,
Jean-Luc Godard, Pier Paolo Pasolini, Federico
Fellini, Luis Bunuel, Luchino Visconti and Roberto
Rossellini. The publication of On Cinema, edited by
film scholar Ismail Xavier and in expert translation, is
an international publishing event.
Non-Cinema: Global Digital Film-making and the
Multitude provides an original film-philosophy
through which to understand low budget digital
filmmaking from around the globe. It draws upon a
wide range of western and non-western
philosophers, physicists, theorists of 'Third Cinema,'
and contemporary film theorists and filmphilosophers in order to argue that the future of
cinema lies at the margins, in the extreme, the
overlooked and the under-funded – the sort that
distributors, exhibitors and audiences would not
consider to be cinema at all, hence "non-cinema."
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Analysing numerous films, William Brown argues
that contemporary low-budget digital cinema is also
through its digital form a political cinema that
suggests that we are not detached observers of the
world, but entangled participants therewith. NonCinema constructs this argument by looking at work
by established filmmakers like Jean-Luc Godard,
Abbas Kiarostami, Jafar Panahi and Michael
Winterbottom, as well as lesser known work from
places as diverse as Asia, the Middle East, Europe,
the Americas and Africa.
Citing China explores the role film plays in creating a
common ground for the exchange of political and
aesthetic ideas between China and the rest of the
world. It does so by examining the depiction of China
in contemporary film, looking at how global
filmmakers “cite” China on screen. Author Gina
Marchetti’s aim is not to point to how China
continues to function as a metaphor or allusion that
has little to do with the geopolitical actualities of
contemporary China. Rather, she highlights China’s
position within global film culture, examining how
cinematic quotations link current films to past
political movements and unresolved social issues in
a continuing multidirectional conversation. Marchetti
covers a wide range of cinematic encounters across
the China-West divide. She looks closely at specific
movements in world film history and at key films that
have influenced the way “China” is depicted in
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global cinema today, from popular entertainment to
international art cinema, the DV revolution, video
activism, and the emergence of “festival films.”
Marchetti first considers contemporary Chineselanguage cinema (Edward Yang, Hou Hsiao-Hsien);
she then turns to Italian Neorealism and its
importance to the Chinese Sixth Generation (Jia
Zhangke) and the French New Wave’s ripple effect
on filmmakers associated with the Hong Kong New
Wave and Taiwan New Cinema (Ann Hui, Evans
Chan). As the People’s Republic of China has
gained increased global economic clout, filmmakers
draw on Euro-American formulae (Bruce Lee, Clara
Law) to attract new viewers and define cinematic
pleasures for new audiences on the other side of the
earth. The book concludes with a consideration of
the role film festivals, women filmmakers, and
emerging audiences play in the new world of global
cinema. Citing China offers a framework for
examining cinematic influence as a dynamic and
multidirectional process. It is carefully researched,
theoretically sophisticated, and animated by detailed
and historically nuanced studies of individual films,
making clear just how much a part of global film
culture today’s China is. The book makes important
contributions to debates in transnational film studies,
postmodern versus modernist aesthetics and
politics, and Asian as well as European art cinema.
In such celebrated works as Postmodernism: The
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Cultural Logic of Late Capitalism, Fredric Jameson
has established himself as one of America‘s most
observant cultural commentators. In Signatures of
the Visible, Jameson turns his attention to cinema the artform that has replaced the novel as the
defining cultural form of our time. Histori
With a detailed range of approaches, this new
collection investigates how cinematic narratives can
and have been used to portray different political
'threats' and 'dangers'. Including a range of chapters
with a contemporary focus, it studies issues such as:
how the geopolitical world has been constructed
through film how cinema can provide explanatory
narratives in periods of cultural and political anxiety,
uneasiness and uncertainty. Examining the ways in
which film impacts upon popular understandings of
national identity and the changing geopolitical world,
the book looks at how audiences make sense of the
(geo)political messages and meanings contained
within a variety of films - from the US productions of
Hollywood, to Palestinian, Mexican, British, and
German cinematic traditions. This thought-provoking
book draws on an international range of
contributions to discuss and fully investigate world
cinema in light of key contemporary issues. This
book was previously published as a special issue of
Geopolitics.
Drive in Cinema offers Žižek-influenced studies of
films made by some of the most engaging and
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influential filmmakers of our time, from avant-garde
directors Jean-Luc Godard, Werner Herzog,
Alexander Kluge, Pier Paolo Pasolini and V?ra
Chytilová, to independent filmmakers William Klein,
Oliver Ressler, Hal Hartley, Olivier Assayas, Vincent
Gallo, Jim Jarmusch and Harmony Korine. These
essays in critical cultural theory present
interdisciplinary perspectives on the relations
between art, film and politics. How does filmic
symbolization mediate intersubjective social
exchange? What are the possibilities for avantgardism today and how does this correspond to what
we know about cultural production after capitalism’s
real subsumption of labour? How have various
filmmakers communicated radical ideas through film
as a popular medium? Drive in Cinema pursues
Lacanian ethics to avenues beyond the academic
obsession with cultural representation and cinematic
technique. It will be of interest to anyone who is
concerned with film’s potential as an emancipatory
force.
DIVRelates the history of Japanese film to the
history of the capitalist transformation of Japan./div
DIVA sophisticated theoretical treatment of post-war
Italian Cinema./div
Frederic Jameson and Film Theory is the first collection of its
kind, it assesses and critically responds to Fredric Jameson’s
remarkable contribution to film theory. The essays assembled
explore key Jamesonian concepts—such as totality, national
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allegory, geopolitics, globalization, representation, and
pastiche—and his historical schema of realism, modernism,
and postmodernism, considering, in both cases, how these
can be applied, revised, expanded and challenged within film
studies. Featuring essays by leading and emerging voices in
the field, the volume probes the contours and complexities of
neoliberal capitalism across the globe and explores world
cinema's situation within these forces by deploying and
adapting Jamesonian concepts, and placing them in dialogue
with other theoretical paradigms. The result is an innovative
and rigorously analytical effort that offers a range of Marxistinspired approaches towards cinemas from Asia, Latin
America, Europe, and North America in the spirit of
Jameson's famous rallying cry: 'always historicize!'.
Towards a Political Aesthetics of Cinema: The Outside of Film
is a contribution to an aesthetics of cinema rooted in Marxist
theory. Rather than focusing on the role that certain films, or
the cinema as an institution, might play in political
consciousness, the book asks a different question: how can
the subject of politics in film be thought? This problem is
presented in a systematic-theoretical rather than historical
manner. The main aim of this book is a retrospective
rehabilitation of the psychoanalytical concept of "suture,"
whose political core is progressively revealed. In a second
step, this rereading of "suture"-theory is mediated with the
Marxist aesthetics of Fredric Jameson. From the perspective
of this reconfigured aesthetics of negativity, films by
Hitchcock, Antonioni, Haneke and Kubrick are analyzed as
articulations of a political unconscious.
The film festival has come a long way from its relatively
humble origins in Venice in 1932—when nine nations
presented twenty-five feature films screened in an open-air
cinema where men had to adhere to standards of formal
evening attire. Hugely popular events that attract diverse
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lovers of cinema worldwide, today's most famous film
festivals—Cannes, Berlin, Venice, and Rotterdam—continue
the story of a phenomenon that began in the midst of
geopolitical disputes in war-torn Europe. Film Festivals shows
how these festivals turned impediments into advantages and
developed a successful global network that addresses issues
as diverse as programming and prizes, national legitimation,
city marketing, cinephilia, glamour, and audience. Discussing
the festival as a media event and looking closer at various
festival visitors, this volume also questions whether
“successful” is in fact the appropriate term for understanding
developments that could be considered dogmatic in their
insistence on framing filmmakers as auteurs and films as
belonging to “new waves.” An essential title for everyone
interested in the culture, politics, and history that surround the
celebration of cinema, Film Festivals proves that the movies
are still our greatest—and most fêted—escape
New essays re-evaluating Weimar cinema from a broadened,
up-to-date perspective.
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