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"One of the best books of its kind in decades." —The Wall Street Journal An epic
achievement and a huge delight, the entire history of popular music over the past
fifty years refracted through the big genres that have defined and dominated it:
rock, R&B, country, punk, hip-hop, dance music, and pop Kelefa Sanneh, one of
the essential voices of our time on music and culture, has made a deep study of
how popular music unites and divides us, charting the way genres become
communities. In Major Labels, Sanneh distills a career’s worth of knowledge
about music and musicians into a brilliant and omnivorous reckoning with popular
music—as an art form (actually, a bunch of art forms), as a cultural and economic
force, and as a tool that we use to build our identities. He explains the history of
slow jams, the genius of Shania Twain, and why rappers are always getting in
trouble. Sanneh shows how these genres have been defined by the tension
between mainstream and outsider, between authenticity and phoniness, between
good and bad, right and wrong. Throughout, race is a powerful touchstone: just
as there have always been Black audiences and white audiences, with more or
less overlap depending on the moment, there has been Black music and white
music, constantly mixing and separating. Sanneh debunks cherished myths,
reappraises beloved heroes, and upends familiar ideas of musical greatness,
arguing that sometimes, the best popular music isn’t transcendent. Songs
express our grudges as well as our hopes, and they are motivated by greed as
well as idealism; music is a powerful tool for human connection, but also for
human antagonism. This is a book about the music everyone loves, the music
everyone hates, and the decades-long argument over which is which. The
opposite of a modest proposal, Major Labels pays in full.
Britain is widely considered the cradle of independent music culture. Bands like
Radiohead and Belle and Sebastian, which epitomize indie music's sounds and
attitudes, have spawned worldwide fanbases. This in-depth study of the British
independent music scene explores how the behavior of fans, artists, and music
industry professionals produce a community with a specific aesthetic based on
moral values. Author Wendy Fonarow, a scholar with years of experience in the
various sectors of the indie music scene, examines the indie music “gig” as a
ritual in which all participants are actively involved. This ritual allows participants
to play with cultural norms regarding appropriate behavior, especially in the
domains of sex and creativity. Her investigation uncovers the motivations of
audience members when they first enter the community and how their positions
change over time so that the gig functions for most members as a rite of
passage. Empire of Dirt sheds new light on music, gender roles, emotion,
subjectivity, embodiment, and authenticity.
"Music journalist Andrew Earles provides a rundown of 500 landmark albums
recorded and released by bands of the indie rock genre"-Explores the history and influences behind indie rock, discusses the forces that
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led it to become mainstream in the late 1980s, and introduces bands that either
are or began as indie bands.
There are many books about rock music but very few that sum up a whole era, or
an entire genre. So when such books do come along, they can really hit home.
Our Band Could Be Your Life accomplished this for 80s punk, for example, with
sales now over 60,000--and it still sells strongly more than a decade after it was
published. Now Is the Time to Invent has the potential to do the same for the
indie rock scene that developed in the mid-80s and reached its apex in the
1990s. Drawn from the pages of influential music magazine Puncture, its 60
profiles and interviews trace the creative upsurge of alternative rock during those
years. Lavishly illustrated with many rare photographs, Now Is the Time to Invent
offers a scintillating account of a vibrant and hugely significant period in music.
It’s hard to define a single starting point for indie rock, but here it’s found in the
brilliant psychodramas Kristin Hersch conjured up for Throwing Muses and the
deadpan, genre-busting proto-slacker anthems of Camper Van Beethoven, and
followed through to the critical triumphs of Sleater-Kinney and Neutral Milk Hotel
more than a decade later. Along the way, it takes in such pioneering artists as
Sonic Youth, the Pixies, Meat Puppets, Hole, My Bloody Valentine, Nick Cave,
Sebadoh, the Breeders, Jeff Buckley, Fugazi, P.J. Harvey, Guided by Voices,
Beck, Cat Power, Pavement, Belle & Sebastian, Will Oldham, Rufus Wainwright,
Flaming Lips, the Magnetic Fields, and many more.
The two-time Grammy-nominated singer-songwriter behind the groundbreaking
album Exile in Guyville traces her life and career in a genre-bending memoir in
stories about the pivotal moments that haunt her. “Honest, original and
absolutely remarkable.”—NPR (Best Books of the Year) When Liz Phair shook
things up with her musical debut, Exile in Guyville—making her as much a cultural
figure as a feminist pioneer and rock star—her raw candor, uncompromising
authenticity, and deft storytelling inspired a legion of critics, songwriters,
musicians, and fans alike. Now, like a Gen X Patti Smith, Liz Phair reflects on the
path she has taken in these piercing essays that reveal the indelible memories
that have stayed with her. For Phair, horror is in the eye of the beholder—in the
often unrecognized universal experiences of daily pain, guilt, and fear that make
up our humanity. Illuminating despair with hope and consolation, tempering it all
with her signature wit, Horror Stories is immersive, taking readers inside the most
intimate junctures of Phair’s life, from facing her own bad behavior and the
repercussions of betraying her fundamental values, to watching her beloved
grandmother inevitably fade, to undergoing the beauty of childbirth while being hit
up for an autograph by the anesthesiologist. Horror Stories is a literary
accomplishment that reads like the confessions of a friend. It gathers up all of our
isolated shames and draws them out into the light, uniting us in our shared
imperfection, our uncertainty and our cowardice, smashing the stigma of not
being in control. But most importantly, the uncompromising precision and candor
of Horror Stories transforms these deeply personal experiences into tales about
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each and every one of us.
From the authors of the popular Indie Rock Coloring Book, this poster book is a
colorful celebration of indie rock music and art. Showcasing original artwork by
thirty of today's cutting-edge illustrators—including Mike Perry, Deanne Cheuk,
Jeremyville, Andy J. Miller, and more—this poster collection is inspired by classic
indie rock songs of each artist's choosing. Featuring such favorite indie rock acts
as the Bon Iver, Devendra Banhart, and Iron & Wine, this book is a must-have for
indie art and music fans. Plus, it's all for a good cause: royalties go to the host of
admirable charities supported by Yellow Bird Project.
Music has always been central to the cultures that young people create, follow,
and embrace. In the 1960s, young hippie kids sang along about peace with the
likes of Bob Dylan and Joan Baez and tried to change the world. In the 1970s,
many young people ended up coming home in body bags from Vietnam, and the
music scene changed, embracing punk and bands like The Sex Pistols. In Sells
Like Teen Spirit, Ryan Moore tells the story of how music and youth culture have
changed along with the economic, political, and cultural transformations of
American society in the last four decades. By attending concerts, hanging out in
dance clubs and after-hour bars, and examining the do-it-yourself music scene,
Moore gives a riveting, first-hand account of the sights, sounds, and smells of
“teen spirit.” Moore traces the histories of punk, hardcore, heavy metal, glam,
thrash, alternative rock, grunge, and riot grrrl music, and relates them to wider
social changes that have taken place. Alongside the thirty images of concert
photos, zines, flyers, and album covers in the book, Moore offers original
interpretations of the music of a wide range of bands including Black Sabbath,
Black Flag, Metallica, Nirvana, and Sleater-Kinney. Written in a lively, engaging,
and witty style, Sells Like Teen Spirit suggests a more hopeful attitude about the
ways that music can be used as a counter to an overly commercialized culture,
showcasing recent musical innovations by youth that emphasize democratic
participation and creative self-expression—even at the cost of potential copyright
infringement.
Vibrant and volatile, the punk scene left an extraordinary legacy of music and cultural change,
and this work talks to those who cultivated the movement, weaving together their accounts to
create a raw and unprecedented oral history of punk in the United Kingdom. From the Clash,
Crass, Henry Rollins, and John Lydon to the Sex Pistols, the Stranglers, and the Buzzcocks,
this reference features more than 150 interviews that encapsulate the most thrilling wave of
rock and roll pop culture ever seen. Ranging from its widely debated roots in the late 1960s to
its enduring influence on modern bands, fashion, and culture, this history brings to life the
energy and anarchy as no other book has done.
Good guy Karl Bender is a thirty-something bar owner whose life lacks love and meaning.
When he stumbles upon a time-travelling worm hole in his closet, Karl and his best friend
Wayne develop a side business selling access to people who want to travel back in time to
listen to their favorite bands. It's a pretty ingenious plan, until Karl, intending to send Wayne to
1980, transports him back to 980 instead. Though Wayne sends texts extolling the quality of
life in tenth century "Mannahatta," Karl is distraught that he can't bring his friend back. Enter
brilliant, prickly, overweight astrophysicist, Lena Geduldig. Karl and Lena's connection is
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immediate. While they work on getting Wayne back, Karl and Lena fall in love -- with time
travel, and each other. Unable to resist meddling with the past, Karl and Lena bounce around
time. When Lena ultimately prevents her own long-ago rape, she alters the course of her life
and threatens her future with Karl. A high-spirited and engaging novel, EVERY ANXIOUS
WAVE plays ball with the big questions of where we would go and who we would become if we
could rewrite our pasts, as well as how to hold on to love across time.
The Rise and Fall of Alternative Rock in the Nineties In 1990 alternative music was where it
belonged - underground. It left the business of rock stardom to rock stars. But by 1992
alternative rock had spawned a revolution in music and style that transformed youth culture
and revived a moribund music industry. Five years later, alternative rock was over, leaving
behind a handful of dead heroes, a few dozen masterpieces, and a lot more questions than
answers. What, if anything, had the alternative revolution meant? And had it been possible - as
so many of its heroes had insisted - for it to be both on MtV and under the radar? Had it used
the machinery of corporate rock to destroy corporate rock? In ENtERtAIN US! Craig Schuftan
takes you on a journey through the nineties - from Sonic Youth's 'Kool thing' to Radiohead's
'Kid A', NEVERMIND to ODELAY, Madchester to Nu-Metal, Lollapalooza to Woodstock '99 narrated in the voices of the decade's most important artists. this is the story of alternative rock
- the people who made it, the people who loved it, the industry that bought and sold it, and the
culture that grew up in its wake - in the last decade of the twentieth century.
The first biography of Yo La Tengo, the massively influential band who all but defined indie
music. Yo La Tengo has lit up the indie scene for three decades, part of an underground
revolution that defied corporate music conglomerates, eschewed pop radio, and found a third
way. Going behind the scenes of one of the most remarkable eras in American music history,
Big Day Coming traces the patient rise of husband-and-wife team Ira Kaplan and Georgia
Hubley, who—over three decades—helped forge a spandex-and-hairspray-free path to the global
stage, selling millions of records along the way and influencing countless bands. Using the
continuously vital Yo La Tengo as a springboard, Big Day Coming uncovers the history of the
legendary clubs, bands, zines, labels, record stores, college radio stations, fans, and pivotal
figures that built the infrastructure of the now-prevalent indie rock world. Journalist and
freeform radio DJ Jesse Jarnow draws on all-access interviews and archives for mesmerizing
trip through contemporary music history told through one of its most creative and singular acts.
"From celebrated music writer Dan Ozzi comes a comprehensive chronicle of the punk music
scene's evolution from the early nineties to the mid-aughts, following eleven bands as they
dissolved, "sold out," and rose to surprise stardom. From its inception, punk music has been
identified by two factors: its proximity to "authenticity," and its reliance on an antiestablishment
ethos. Yet, in the mid- to late '90s, major record labels sought to capitalize on punk's rebellious
undertones, leading to a schism in the scene: to accept the cash flow of the majors, or stick to
indie cred?Sellout chronicles the evolution of the punk scene during this era, focusing on
prominent bands as they experienced the last "gold rush" of the music industry. Within it, music
writer Dan Ozzi follows the rise of successful bands like Green Day and Jimmy Eat World, as
well as the implosion of groups like Jawbreaker and At the Drive-In, who buckled under the
pressure of their striving labels. Featuring original interviews and personal stories from
members of eleven of modern punk's most (in)famous bands, Sellout is the history of the
evolution of the music industry, and a punk rock lover's guide to the chaotic darlings of the postgrunge era. "-In celebration of the 20th anniversary of Merge Records, founders Mac and Laura offer firstperson accounts--with the help of their colleagues and Merge artists--of their work, their lives,
and the culture of making music. Hundreds of personal photos of the bands, along with album
cover art, concert posters, and other memorabilia are included.
'Entertaining, affectionate and righteous' Guardian 'Says so much about being a woman'
Page 4/12

Download Free The History Of Indie Rock The Music Library Bagabl
Cosey Fanni Tutti In 1983, backstage at the Lyceum in London, Tracey Thorn and Lindy
Morrison first met. Tracey’s music career was just beginning, while Lindy, drummer for The GoBetweens, was ten years her senior. They became confidantes, comrades and best friends, a
relationship cemented by gossip and feminism, books and gigs and rock ’n’ roll love affairs.
Morrison – a headstrong heroine blazing her way through a male-dominated industry – came to
be a kind of mentor to Thorn. They shared the joy and the struggle of being women in a band,
trying to outwit and face down a chauvinist music media. In My Rock 'n' Roll Friend Thorn
takes stock of thirty-seven years of friendship, teasing out the details of connection and
affection between two women who seem to be either complete opposites or mirror images of
each other. This important book asks what people see, who does the looking, and ultimately
who writes women out of – and back into – history.
The definitive chronicle of underground music in the 1980s tells the stories of Black Flag, Sonic
Youth, The Replacements, and other seminal bands whose DIY revolution changed American
music forever. Our Band Could Be Your Life is the never-before-told story of the musical
revolution that happened right under the nose of the Reagan Eighties -- when a small but
sprawling network of bands, labels, fanzines, radio stations, and other subversives reenergized American rock with punk's do-it-yourself credo and created music that was deeply
personal, often brilliant, always challenging, and immensely influential. This sweeping chronicle
of music, politics, drugs, fear, loathing, and faith is an indie rock classic in its own right. The
bands profiled include: Sonic Youth Black Flag The Replacements Minutemen Husker Du
Minor Threat Mission of Burma Butthole Surfers Big Black Fugazi Mudhoney Beat Happening
Dinosaur Jr.

Joining the ranks of the classics Please Kill Me, Our Band Could Be Your Life, and
Can’t Stop Won’t Stop, an intriguing oral history of the post-9/11 decline of the oldguard music industry and rebirth of the New York rock scene, led by a group of
iconoclastic rock bands. In the second half of the twentieth-century New York was the
source of new sounds, including the Greenwich Village folk scene, punk and new wave,
and hip-hop. But as the end of the millennium neared, cutting-edge bands began
emerging from Seattle, Austin, and London, pushing New York further from the
epicenter. The behemoth music industry, too, found itself in free fall, under siege from
technology. Then 9/11/2001 plunged the country into a state of uncertainty and
war—and a dozen New York City bands that had been honing their sound and style in
relative obscurity suddenly became symbols of glamour for a young, web-savvy,
forward-looking generation in need of an anthem. Meet Me in the Bathroom charts the
transformation of the New York music scene in the first decade of the 2000s, the bands
behind it—including The Strokes, The Yeah Yeah Yeahs, LCD Soundsystem, Interpol,
and Vampire Weekend—and the cultural forces that shaped it, from the Internet to a
booming real estate market that forced artists out of the Lower East Side to
Williamsburg. Drawing on 200 original interviews with James Murphy, Julian
Casablancas, Karen O, Ezra Koenig, and many others musicians, artists, journalists,
bloggers, photographers, managers, music executives, groupies, models, movie stars,
and DJs who lived through this explosive time, journalist Lizzy Goodman offers a
fascinating portrait of a time and a place that gave birth to a new era in modern rockand-roll.
THE HISTORY OF CANADIAN ROCK 'N' ROLL
The authorized biography of Robert Pollard, indie rock icon and founder of the music
group Guided By Voices Robert Pollard has been a staple of the indie rock scene since
the early '80s, along with his band Guided By Voices. Pollard was a longtime grade
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school teacher who toiled endlessly on his music, finding success only after adopting a
do-it-yourself approach, relying on lo-fi home recordings for much of his and his band's
career. A prolific artist, Pollard continues to churn out album after album, much to the
acclaim of critics and his obsessive and devoted fans. But his story has never been
faithfully told in its entirety. Until now. Author Matthew Cutter is a longtime friend of
Pollard and, with Pollard's blessing, he's set out to tell the whole, true story of Guided
By Voices. Closer You Are is the first book to take an in-depth look at the man behind it
all, with interviews conducted by the author with Pollard's friends, family, and
bandmates, along with unfettered access to Pollard himself and his extensive archives.
Robert Pollard has had an amazing and seemingly endless career in rock music, but
he's also established himself as a consummate artist who works on his own terms. Now
fans can at long last learn the full story behind one of America's greatest living
songwriters.
Rock out with these awesome DIY buttons perfect for embellishing clothes, totes, and
gifts. Featuring music-inspired fabric designs by Yellow Bird Project—authors of The
Indie Rock Coloring Book and The Indie Rock Poster Book—this kit includes all the tools
necessary to create 25 personalized pins celebrating indie rock.
Independent rock, known as indie rock (rock independent of the major label
corporations), is music dedicated to the art of rock: it's adventurous, eclectic, defiant,
inventive, and restlessly creative. For over 40 years, indie bands have prided
themselves on the back-breaking efforts of self-promotion, self-produced albums,
homemade album cover art, and even, for the stalwart artist, self-run record labels.
"Encyclopedia of Indie Rock" chronicles the history and development indie rock,
providing students, scholars, and music fans with an extensive overview of the musical
and cultural phenomenon. Inside this engaging volume readers will find over 150
entries on the singers and songwriters, producers, labels, and icons who have shaped
the genre from the humble beginnings of lo-fi homemade records in the 1960s through
the history of seasoned veterans who mastered the fine art of staying afloat despite
every obstacle that the cutthroat industry threw at them. This work also includes a
timeline; a resource guide, which includes recommended books and articles, Web sites,
and festivals; and indices in both the front and back of the book to make navigation very
user-friendly. Necessary and entertaining reading for any indie rock fan who has ever
adorned their locker, backpack, or car with a band's logo, Smith captures the history
and evolution of the movement in this thorough, illuminating encyclopedia.
In the summer of 1978, the B-52's conquered the New York underground. A year later,
the band's self-titled debut album burst onto the Billboard charts, capturing the
imagination of fans and music critics worldwide. The fact that the group had formed in
the sleepy southern college town of Athens, Georgia, only increased the fascination.
Soon, more Athens bands followed the B-52's into the vanguard of the new American
music that would come to be known as "alternative," including R.E.M., who catapulted
over the course of the 1980s to the top of the musical mainstream. As acts like the
B-52's, R.E.M., and Pylon drew the eyes of New York tastemakers southward, they
discovered in Athens an unexpected mecca of music, experimental art, DIY spirit, and
progressive politics--a creative underground as vibrant as any to be found in the
country's major cities. In Athens in the eighties, if you were young and willing to live
without much money, anything seemed possible. Cool Town reveals the passion,
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vitality, and enduring significance of a bohemian scene that became a model for others
to follow. Grace Elizabeth Hale experienced the Athens scene as a student, smallbusiness owner, and band member. Blending personal recollection with a historian's
eye, she reconstructs the networks of bands, artists, and friends that drew on the things
at hand to make a new art of the possible, transforming American culture along the
way. In a story full of music and brimming with hope, Hale shows how an unlikely cast
of characters in an unlikely place made a surprising and beautiful new world.
The origins of Minneapolis's legendary indie rock scene, as told by the people who
were there and made it happen.
Growing up in the shadow of her superstar sister, Solange Knowles became a pivotal
musician in her own right. Defying an industry that attempted to bend her to its rigid
image of a Black woman, Solange continually experimented with her sound and
embarked on a metamorphosis in her art that continues to this day. In Why Solange
Matters, Stephanie Phillips chronicles the creative journey of an artist who became a
beloved voice for the Black Lives Matter generation. A Black feminist punk musician
herself, Phillips addresses not only the unpredictable trajectory of Solange’s career but
also how she and other Black women see themselves through the musician's
repertoire. First, she traces Solange’s progress through an inflexible industry, charting
the artist’s development up to 2016, when the release of her third album, A Seat at the
Table, redefined her career. Then, with A Seat at the Table and 2019’s When I Get
Home, Phillips describes how Solange embraced activism, anger, Black womanhood,
and intergenerational trauma to inform her remarkable art. Why Solange Matters not
only cements the place of its subject in the pantheon of world-changing twenty-first
century musicians; it introduces its writer as an important new voice.
To what extent do indie masculinities challenge the historical construction of rock music
as patriarchal? This key question is addressed by Matthew Bannister, involving an indepth examination of indie guitar rock in the 1980s as the culturally and historically
specific production of white men. Through textual analysis of musical and critical
discourses, Bannister provides the first book-length study of masculinity and ethnicity
within the context of indie guitar music within US, UK and New Zealand 'scenes'.
Bannister argues that past theorisations of (rock) masculinities have tended to set up
varieties of working-class deviance and physical machismo as 'straw men',
oversimplifying masculinities as 'men behaving badly'. Such approaches disavow the
ways that masculine power is articulated in culture not only through representation but
also intellectual and theoretical discourse. By re-situating indie in a historical/cultural
context of art rock, he shows how masculine power can be rearticulated through high,
avant-garde, bohemian culture and aesthetic theory: canonism, negation (Adorno),
passivity, voyeurism and camp (Andy Warhol and the Velvet Underground), and
primitivism and infantilism (Lester Bangs, Simon Reynolds). In a related vein, he also
assesses the impact of Freud on cultural theory, arguing that reversing binary
conceptions of gender by associating masculinities with an essentialised passive
femininity perpetuates patriarchal dualism. Drawing on his own experience as an indie
musician, Bannister surveys a range of indie artists, including The Smiths, The Jesus
and Mary Chain, My Bloody Valentine and The Go-Betweens; from the US, R.E.M., The
Replacements, Dinosaur Jr, Hüsker Dü, Nirvana and hardcore; and from NZ, Flying
Nun acts, including The Chills, The Clean, the Verlaines, Chris Knox, Bailter Space,
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and The Bats, demonstrating broad continuities between these apparently disparate
scenes, in terms of gender, aesthetic theory and approaches to popular musical history.
The result is a book which raises some important questions about how gender is
studied in popular culture and the degree to which alternative cultures can critique
dominant representations of gender.
Why, despite the number of high profile female rock musicians, does rock continue to
be understood as masculine? Why is rock generally assumed to be created and
performed by men? Marion Leonard explores different representations of masculinity
offered by, and performed through, rock music, and examines how female rock
performers negotiate this gendering of rock as masculine. A major concern of the book
is not specifically with men or with women performing rock, but with how notions of
gender affect the everyday experiences of all rock musicians within the context of the
music industry. Leonard addresses core issues relating to gender, rock and the music
industry through a case study of 'female-centred' bands from the UK and US performing
so called 'indie rock' from the 1990s to the present day. Using original interview material
with both amateur and internationally renowned musicians, the book further addresses
the fact that the voices of musicians have often been absent from music industry
studies. Leonard's central aim is to progress from feminist scholarship that has
documented and explored the experience of female musicians, to presenting an
analytic discussion of gender and the music industry. In this way, the book engages
directly with a number of under-researched areas: the impact of gender on the
everyday life of performing musicians; gendered attitudes in music journalism,
promotion and production; the responses and strategies developed by female
performers; the feminist network riot grrrl and the succession of international festivals it
inspired under the name of Ladyfest.
A coffee table book of exclusive photography, art and other imagery with written pieces
by all four members of the seminal indie rock band. The layout is stylish and elegant
and includes many Polaroids by David Wm. Sims, a delicious recipe by David Yow, a
concise list of every show The Jesus Lizard played and writings by the three producers
who recorded the band: Steve Albini, Andy Gill and Garth Richardson. The book
includes biographic material of each member from childhood to the demise of the
group. Other contributors include Mike Watt, Alexander Hacke and Steve Gullick.
A memoir charting thirty years of the American indie rock underground by a musician
who was at its center Jon Fine spent nearly thirty years performing and recording with
bands that played aggressive and challenging underground rock music, and, as he
writes, at no point were any of those bands “ever threatened, even distantly, by actual
fame.” Yet when the members of his 1980s post-hardcore band Bitch Magnet came
together for an unlikely reunion tour in 2011, diehard fans traveled from far and wide to
attend their shows, despite creeping middle-age obligations of parenthood and 9-to-5
jobs. Their devotion was testament to the remarkable staying power of indie culture. In
indie rock’s pre-Internet glory days, bands like Bitch Magnet, Black Flag, Mission of
Burma, and Sonic Youth—operating far outside commercial radio and major label
promotion—attracted fans through word of mouth, college DJs, record stores, and zines.
They found glory in all-night recording sessions, shoestring van tours, and endless
appearances in grimy clubs. Some bands with a foot in this scene, like REM and
Nirvana, eventually attained mainstream success. Many others, like Bitch Magnet, were
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beloved only by the most obsessed fans of the time. Your Band Sucks is an insider’s
look at that fascinating, outrageous culture—how it emerged and evolved, how it
grappled with the mainstream and vice versa, and its odd rebirth in recent years as
countless bands reunited, briefly and bittersweetly. With backstage access to many key
characters on the scene—and plenty of wit and sharply worded opinion—Fine delivers a
memoir that affectionately yet critically portrays an important, heady moment in music
history. Praise for Your Band Sucks: “Everything a cult-fave musician’s memoir should
be: It’s a seductively readable book that requires no previous knowledge of the author,
Bitch Magnet or any other band with which he’s played.” —Janet Maslin, The New York
Times “Jon Fine has produced as evocative a portrait of the underground music scene
as any wistful, graying post-punk could wish for.” —The Atlantic
Indie Rock 101 is a clear, concise, all-in-one primer for beginning to mid-level
musicians looking for the essential fundamentals behind running, recording and
promoting their band. It's all the basics that can take years to collate from more
specialized or technical books, magazines and websites-and it's written by a real
independent musician. * Part I, Running Your Band covers the topics most relevant to
forming and running the band: the people, practice and songwriting * Part II, Recording
covers pre-production considerations, gear and how-to basics, and timeless
fundamentals and techniques around recording, mixing and mastering * Part III,
Promoting covers what you need to know to establish and grow your fan base,
including graphic design, your press kit and website, sharing and selling your music,
playing out and making a video Whether you're just starting out or looking for a
360-degree primer to help take your music to the next level, Indie Rock 101 is the one
book that covers it all. Featuring photos and Q&As from: Birdmonster * CDBaby
founder Derek Sivers * Juliana Hatfield * John Vanderslice * Karate * Mark Kozelek of
The Rock History Reader is an eclectic compilation of readings that tells the history of
rock as it has been received and explained as a social and musical practice throughout
its six decade history. The readings range from the vivid autobiographical accounts of
such rock icons as Ronnie Spector and David Lee Roth to the writings of noted rock
critics like Lester Bangs and Chuck Klosterman. It also includes a variety of selections
from media critics, musicologists, fanzine writers, legal experts, sociologists and
prominent political figures. Many entries also deal specifically with distinctive styles
such as Motown, punk, disco, grunge, rap and indie rock. Each entry includes
headnotes, which place it in its historical context. This second edition includes new
readings on the early years of rhythm & blues and rock 'n' roll, as well as entries on
payola, mods, the rise of FM rock, progressive rock and the PMRC congressional
hearings. In addition, there is a wealth of new material on the 2000s that explores such
relatively recent developments as emo, mash ups, the explosion of internet culture and
new media, and iconic figures like Radiohead and Lady Gaga. With numerous readings
that delve into the often explosive issues surrounding censorship, copyright, race
relations, feminism, youth subcultures, and the meaning of musical value, The Rock
History Reader continues to appeal to scholars and students from a variety of
disciplines.
A stunning high-end limited edition of Kim Gordon's extraordinary memoir.
&ltI>On the History of Rock Music follows the development of rock music from its
origins up to the present time. It focuses on the relationship between the sound,
Page 9/12

Download Free The History Of Indie Rock The Music Library Bagabl
improvisations and rhythms in particular styles, and gives specific attention to the
development of rhythm. The beat-offbeat principle, polyrhythms and polymetrics are
fundamental to rock rhythm patterns, which serve as archetypes for specific rhythms.
An archetype is a prototype, a model, or an innate experience of a species. Using more
than 250 score examples, the author identifies the characteristic rhythmic patterns in
rock styles, ranging from rock and roll, hard rock and punk rock to alternative rock, indie
rock and grind core.
A rollicking look at 1971 - the busiest, most innovative and resonant year of the 70s,
defined by the musical arrival of such stars as David Bowie, Pink Floyd, Led Zeppelin,
and Joni Mitchell On New Year's Eve, 1970, Paul McCartney told his lawyers to issue
the writ at the High Court in London, effectively ending The Beatles. You might say this
was the last day of the pop era. The following day, which was a Friday, was 1971. You
might say this was the first day of the rock era. And within the remaining 364 days of
this monumental year, the world would hear Don McLean's "American Pie," The Rolling
Stones' "Brown Sugar," The Who's "Baba O'Riley," Zeppelin's "Stairway to Heaven,"
Rod Stewart's "Maggie May," Marvin Gaye's "What's Going On," and more. David
Hepworth, an ardent music fan and well regarded critic, was twenty-one in '71, the
same age as many of the legendary artists who arrived on the scene. Taking us on a
tour of the major moments, the events and songs of this remarkable year, he shows
how musicians came together to form the perfect storm of rock and roll greatness,
starting a musical era that would last longer than anyone predicted. Those who joined
bands to escape things that lasted found themselves in a new age, its colossal start
being part of the genre's staying power. Never a Dull Moment is more than a love song
to the music of 1971. It's also an homage to the things that inspired art and artists alike.
From Soul Train to The Godfather, hot pants to table tennis, Hepworth explores both
the music and its landscapes, culminating in an epic story of rock and roll's best year.
The History of Rock: For Big Fans and Little Punks is a magical mystery tour through
popular music history, featuring trailblazing acts from the 1950s to the present. Colorful,
stylish illustrations bring to life artists like Jimi Hendrix, David Bowie, Joan Jett, and
Madonna, plus bands such as The Beatles, The Clash, Beastie Boys, and Pearl Jam,
all of whom have inspired countless boys and girls to become musicians over the past
seventy years. Included throughout the book are hand-picked recommendations from
every time period, forming an extended playlist of over 1,000 songs that pay tribute to
the genre and its many sounds. Divided into thirty-five different chapters, including
"Pioneers Of Rock," "Women At The Helm," "Smash It," and "Hard As Rock," this vivid
collection also covers the artistic movements that influenced rock or were influenced by
it, such as blues, jazz, soul, and hip hop. What began as a successful Kickstarter
campaign is now a must-have for rockers of all ages!
The Suburbs is an incredibly sentimental and nostalgic album, which generally moved
critics but was jarring to others. But it also made a heavy impact on fans and – to the
surprise of many – won Album of the Year at the 2011 Grammy Awards. This
immensely visceral album triggers a sincere celebration of not formative years spent in
a cookie-cutter development, but of feeling self-important, immortal, and desperate to
escape. It examines youth and amplifies an innate sense of longing and remembrance.
Eric Eidelstein's The Suburbs explores this weird, utopic recollection of youth by
comparing the album to suburban scenes in film and television, such as Blue Velvet,
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Mad Men, The Americans, and Spike Jonze's Scenes from the Suburbs. Through the
close examination of film and televised depictions of the suburbs, both past and
present, Eidelstein delves into the societal factors and artistic depictions that make the
suburbs such a fascinating cultural construct, and uncovers why the album creates
such a relatable and universal sense of reminiscence.
'The Stone Roses have become folk heroes, frozen in time. And their story, with roots
in punk through post-punk, scooter boys, skinheads, Northern Soul, psychedelia, acid
house and Madchester, is everything that is great about British street culture.' Reni.
Mani. Ian Brown. John Squire. Names that will forever be remembered for creating their
defining album The Stone Roses and a unique but inimitable baggy style. Their
phenomenal story was first documented by the man who was with them every step of
the way: John Robb. And now, in this special edition of his acclaimed and intimate
biography, Robb brings the ultimate rock 'n' roll tale fully up to date.
Rock and roll is more than just music. Rock is a culture and an ideology, which carries
its own ethos. It is forcefully countercultural and exists as a bane in the sight of
dominant Western culture. As rock engages and critiques culture, it invariably
encounters issues of meaning that are existential and theological. A transformational
theology of rock begins with those existential and theological issues raised by and
within rock music. With God On Our Side attempts to respond to these queries in a way
that is faithful to the work of the kingdom of God on earth by mining our long theological
tradition and seeing what cohesive responses can be made to the issues raised by rock
music. At its best, rock acknowledges there is something wrong with the world, raises
awareness of marginalized voices, and offers an alternative mode of existence within
our present reality. By teasing out the theological issues found in rock music, this book
synthesizes the findings to create a distinctive cultural theology that is sensitive to the
plight of the marginalized in the West. In this way, the book offers a way forward
towards a transformational theology of rock and roll.
The Montreal-based nonprofit Yellow Bird Project has worked with an amazing range of
indie rock musicians over the years to create unique T-shirt designs that benefit an
array of charities. This first ever indie rock coloring book is a fitting tribute to the DIY
spirit of the bands, featuring witty, hand-illustrated activity pages from artist Andy J.
Miller. Music fans can keep themselves out of trouble for hours with mazes, connect-thedot games, and coloring pages for the Shins, Devendra Banhart, Rilo Kiley, the
National, and more than 20 artists. With all royalties going to charity, The Indie Rock
Coloring Book is sure to warm even the coolest of hipster hearts.
Bob Mould, Grant Hart, and Greg Norton formed Hüsker Dü in 1979 as a wildly
cathartic outfit fueled by a cocktail of anger, volume, and velocity. Here's the first book
to dissect the trio that countless critics and musicians have cited as one of the most
influential bands of the 1980s. Author Andrew Earles examines how Hüsker Dü became
the first hardcore band to marry pop melodies with psychedelic influences and earshattering volume. Readers witness the band create the untouchable noise-pop of LPs
like New Day Rising, Flip Your Wig, and Candy Apple Grey, not to mention the
sprawling double-length Zen Arcade. Few bands from the original American indie
movement did more to inform the alternative rock styles that breached the mainstream
in the 1990s. Hüsker Dü truly were visionaries.
Includes entries on musicians, bands, festivals, publications, record labels, subgenres,
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and themes associated with indie rock.
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