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The History On Film Reader
This title explores one of the most central but often overlooked aspects of cinema: film
acting. Combining classic and recent essays, it examines key issues. What constitutes
film acting? How is film acting different from stage acting? How has film acting changed
over the years?.
Horror, The Film Reader brings together key articles to provide a comprehensive
resource for students of horror cinema. Mark Jancovich's introduction traces the
development of horror film from The Cabinet of Dr. Caligari to The Blair Witch Project,
and outlines the main critical debates. Combining classic and recent articles, each
section explores a central issue of horror film, and features an editor's introduction
outlining the context of debates.
Post-war Cinema and Modernity explores the relationship between film and modernity
in the second half of the twentieth century. Its distinguishing feature is the focus on the
close connections between history, theory and textual criticism. The first section, on
Film Theory and Film Form, begins with a sustained group of theory readings. Bazin
and Telotte critique new post-war forms of film narrative, while Metz and Birch respond
to the filmic innovations of the 1960s and the question of modernism. Pasolini's
landmark polemic on the cinema of poetry is a vital springboard for the later critiques by
Deleuze and Tarkovsky of time and the image, and for Kawin and De Lauretis of
subjectivities and their narrative transformation, while Jameson deals with the topical
question of film and postmodernity. There follows a series of essays grouped around
different aspects of film form. General discussion of changes in film technology and
cinematic perception can be seen in the essays by Virilio, Wollen, Aumont and
Bukatman, and is extended to a discussion of film documentary. Finally, there is a focus
on cinematographers and their filmic collaboration, with a specially commissioned
essay on post-war British cinematography, and readings featuring the work of Michael
Chapman with Martin Scorsese and Nestor Almendros with Terrence Malick.The
second section looks at International Cinema, placing filmmaking and filmmakers in a
social and a national context, as well as taking up many aspects of film theory. It brings
together landmark essays which contextualise feature films historically, yet also
highlight their aesthetic power and their wider cultural importance. Filmmakers
discussed include Ozu, Bresson, Hitchcock, Godard, Fassbinder and Zhang Yimou.
There is a new translation of Kieslowski's essay on Bergman's The Silence and an
essay specially commissioned for the volume on the work of Theo
Angelopoulos.Features* Filmmaking and filmmakers are placed in social, nat
Bringin together key theoretical texts from respected names in the field including Andre
Bevin, Walter Benjamin and Vivian Sobchack, this book examines more than a century
of writing on film and technology.
The Global Film Book is an accessible and entertaining exploration of the development
of film as global industry and art form, written especially for students and introducing
readers to the rich and varied cinematic landscape beyond Hollywood. Highlighting
areas of difference and similarity in film economies and audiences, as well as form,
genre and narrative, this textbook considers a broad range of examples and up to date
industry data from Europe, Africa, Asia, Australasia and Latin America. Author Roy
Stafford combines detailed studies of indigenous film and television cultures with cross
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border, global and online entertainment operations, including examples from Nollywood
to Korean Cinema, via telenovelas and Nordic crime drama. The Global Film Book
demonstrates a number of contrasting models of contemporary production, distribution
and consumption of film worldwide, charting and analysing the past, present and
potential futures for film throughout the world. The book also provides students with: a
series of exploratory pathways into film culture worldwide illuminating analyses and
suggestions for further readings and viewing, alongside explanatory margin notes and
case studies a user friendly text design, featuring over 120 colour images a dynamic
and comprehensive blog, online at www.globalfilmstudies.com, providing updates and
extensions of case studies in the book and analysis of the latest developments in global
film issues.
Science Fiction Film develops a historical and cultural approach to the genre that
moves beyond close readings of iconography and formal conventions. It explores how
this increasingly influential genre has been constructed from disparate elements into a
hybrid genre. Science Fiction Film goes beyond a textual exploration of these films to
place them within a larger network of influences that includes studio politics and
promotional discourses. The book also challenges the perceived limits of the genre - it
includes a wide range of films, from canonical SF, such as Le voyage dans la lune, Star
Wars and Blade Runner, to films that stretch and reshape the definition of the genre.
This expansion of generic focus offers an innovative approach for students and fans of
science fiction alike.
This book makes a powerful case that film can be as valuable a tool as primary
documents for improving our understanding of the causes and consequences of war.
Why We Fought: America's Wars in Film and History is a comprehensive look at war
films, from depictions of the American Revolution to portrayals of September 11 and its
aftermath. The volume contrasts recognized history and historical fiction with the
versions appearing on the big screen. The text considers a selection of the pivotal war
films of all time, including All Quiet on the Western Front (1930), Sands of Iwo Jima
(1949), Apocalypse Now (1979), Platoon (1986), and Saving Private Ryan (1998). Why
We Fought reveals how film depictions of the country's wars have shaped our values,
politics, and culture, and it offers a unique understanding of American history.
Exhibition, The Film Reader explores the history, sociology and urban geography of the
range of venues in which films have been shown in the course of film history.
With case studies on such figures as Hitchcock, Godard and Almovodar, this anthology
is devoted to the subject of colour in film and its history, production and technology. It is
suitable for students starting a film studies course.
Can films be used as historical evidence? Do historical films make good or bad history?
Are documentaries more useful to historians than historical drama? Written from an
international perspective, this book offers a lucid introduction to the ways films are
made and used, cumulating with the exploration of the fundamental question, what is
history and what is it for? Incorporating film analysis, advertisements, merchandise and
internet forums; and ranging from late-nineteenth century short films to twenty-first
century DVD 'special editions', this survey evaluates the varied ways in which
filmmakers, promoters, viewers and scholars understand film as history. From Saving
Private Ryan to Picnic at Hanging Rock to Pocahontas, History Goes to the Movies
considers that history is not simply to be found in films, but in the perceptions and
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arguments of those who make and view them. This helpful introductory text blends
historical and methodological issues with real examples to create a systematic guide to
issues involved in using historical film in the study of history. History Goes to the
Movies is a much-needed overview of an increasingly popular subject.
Bringing together an expansive range of writing by scholars, critics, historians, and
filmmakers, The Documentary Film Reader presents an international perspective on the
most significant developments and debates from several decades of critical writing
about documentary. Each of the book's seven sections covers a distinct period in the
history of documentary, collecting both contemporary and retrospective views of
filmmaking in the era. And each section is prefaced by an introductory essay that
explains its design and provides critical context. Painstakingly selected from the
archives of more than a hundred years of cinema practice and theory, the essays,
reviews, interviews, manifestos, and ephemera gathered in this volume suit the needs
and interests of the beginning student, the advanced scholar, the casual reader, and
the working documentarian.
Hollywood and War provides analyses of some of the most important productions
constituting the war film genre, and pays particular attention to how the constituent
elements of that genre emerged and have been continually reproduced and recast from
the Spanish-American War, World War I, and World War II, through the Korean War
and Vietnam to conflicts in the Gulf and the current war against terrorism. Hollywood
and War also discusses the complex institutional relations between Hollywood and the
U.S. military, government, and American society. Features: * War and its depiction in
the media is a 'hot' topic at present. * The reader features a large array of international
and highly renowned authors. * The american focus will appeal to US consumers -Publisher's blurb.
With more than 250 images, new information on international cinema—especially Polish,
Chinese, Russian, Canadian, and Iranian filmmakers—an expanded section on AfricanAmerican filmmakers, updated discussions of new works by major American directors,
and a new section on the rise of comic book movies and computer generated special
effects, this is the most up to date resource for film history courses in the twenty-first
century.
Topics include: from national to transnational cinema; global cinema in the digital age;
motion pictures: film, migration and diaspora; tourists and terrorists.
This wide-ranging, stimulating, and entertaining anthology of writings about the
experiences of composers working in the high-pressure environment of the US film
industry from the silent era to the present day includes both vivid first-hand accounts
from the composers themselves and a representative selection of contemporaneous
criticism and commentary.
A beautiful book and a brisk read, American Film is the most enjoyable and interesting
overview of the history of American filmmaking available. Focused on aspects of the
film business that are of perennial interest to undergraduates, this book will engage
students from beginning to end.

A wide-ranging introduction to film history, this anthology covers the history of
film from 1895 to the present day. The book is arranged chronologically, and
each chapter contains an introduction by the editors on the key developments
within the period, followed by a classic piece of historical research about that
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period. Various types of film history are undertaken in the articles, so that
students can become familiar with different types of film historical research. For
example, topics include the history of audiences; exhibition; marketing;
censorship; aesthetic history; political history; and historical reception studies.
The book is therefore designed to provide students with a narrative history spine
while simultaneously introducing them to different approaches to the study and
research of film history. Concentrating on the plurality of the 'historical turn' in film
studies, this book demonstrates that film history is, and should be, about more
than simply key films, directors and movements.Key features*Contains a preface
that explains the structure and organisation of the book*Chapter introductions
provide a chronological sense of international developments*Includes key articles
of film history that illustrate differences in methodological approach, and which
are devoted both to America and to a wide range of non-American contexts
"An invaluable collection for anyone researching or teaching cult cinema ... The
Cult Film Reader is an authoritative text that should be of value to any student or
researcher interested in challenging and transgressive cinema that pushes the
boundaries of conventional cinema and film studies." Science Fiction Film and
Television "A really impressive and comprehensive collection of the key writings
in the field. The editors have done a terrific job in drawing together the various
traditions and providing a clear sense of this rich and rewarding scholarly terrain.
This collection is as wild and diverse as the films that it covers. Fascinating."
Mark Jancovich, Professor of Film and Television Studies, University of East
Anglia, UK "It's about time the lunatic fans and loyal theorists of cult movies were
treated to a book they can call their own. The effort and knowledge contained in
The Cult Film Reader will satisfy even the most ravenous zombie's desire for
detail and insight. This book will gnaw, scratch and infect you just like the cult
films themselves." Brett Sullivan, Director of Ginger Snaps Unleashed and The
Chair "The Cult Film Reader is a great film text book and a fun read." John
Landis, Director of The Blues Brothers, An American Werewolf in London and
Michael Jackson's Thriller "Excellent overview of the subject, and a
comprehensive collection of significant scholarship in the field of cult film. Very
impressive and long overdue." Steven Rawle, York St John University, UK
Whether defined by horror, kung-fu, sci-fi, sexploitation, kitsch musical or ‘weird
world cinema’, cult movies and their global followings are emerging as a distinct
subject of film and media theory, dedicated to dissecting the world’s unruliest
images. This book is the world’s first reader on cult film. It brings together key
works in the field on the structure, form, status, and reception of cult cinema
traditions. Including work from key established scholars in the field such as
Umberto Eco, Janet Staiger, Jeffrey Sconce, Henry Jenkins, and Barry Keith
Grant, as well as new perspectives on the gradually developing canon of cult
cinema, the book not only presents an overview of ways in which cult cinema can
be approached, it also re-assesses the methods used to study the cult text and
its audiences. With editors’ introductions to the volume and to each section, the
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book is divided into four clear thematic areas of study – The Conceptions of Cult;
Cult Case Studies; National and International Cults; and Cult Consumption – to
provide an accessible overview of the topic. It also contains an extensive
bibliography for further related readings. Written in a lively and accessible style,
The Cult Film Reader dissects some of biggest trends, icons, auteurs and
periods of global cult film production. Films discussed include Casablanca, The
Rocky Horror Picture Show, Eraserhead, The Texas Chainsaw Massacre,
Showgirls and Ginger Snaps. Essays by: Jinsoo An; Jane Arthurs; Bruce Austin;
Martin Barker; Walter Benjamin; Harry Benshoff; Pierre Bourdieu; Noel Carroll;
Steve Chibnall; Umberto Eco; Nezih Erdogan; Welch Everman; John Fiske; Barry
Keith Grant ; Joan Hawkins; Gary Hentzi; Matt Hills; Ramaswami Harindranath;
J.Hoberman; Leon Hunt; I.Q. Hunter; Mark Jancovich; Henry Jenkins; Anne
Jerslev; Siegfried Kracauer; Gina Marchetti; Tom Mes; Gary Needham; Sheila J.
Nayar; Annalee Newitz; Lawrence O’Toole; Harry Allan Potamkin; Jonathan
Rosenbaum; Andrew Ross; David Sanjek; Eric Schaefer; Steven Jay Schneider;
Jeffrey Sconce; Janet Staiger; J.P. Telotte; Parker Tyler; Jean Vigo; Harmony
Wu
In the 1930s the gangster film in the United States coincided with a very real and
very sensational gangsterism at large in American society. Little Caesar (1931),
The Public Enemy (1931), and Scarface (1932) borrowed liberally from the
newspapers and books of the era. With the release of just these three motion
pictures in barely more than a year's time, Hollywood quintessentially defined the
genre. The characters, the situations, and the icons-from fast cars and tommyguns to fancy fedoras and fancier molls-established the audience expectations
associated with the gangster film that remain in force to this day. As with their
Film Noir Reader series, using both reprints of seminal articles and new pieces,
editors Silver and Ursini have assembled a group of essays that presents an
exhaustive overview of this still vital genre. Reprints of work by such well-known
film historians as Robin Wood, Andrew Sarris, Carlos Clarens, Paul Schrader,
and Stuart Kaminsky explore the evolution of the gangster film through the 1970s
and The Godfather. Parts 2 and 3 comprise two dozen newer articles, most of
them written expressly for this volume by Ursini and Silver. These case studies
and thematic analyses, from White Heat to the remake of Scarface to "The
Sopranos," complete the anthology.
This important first collection of writings about film music features articles on
subjects as diverse as the use of musicians in film narratives and the role of popstars as movie-stars
The History on Film Reader
"From the kinetoscope to the Movie Palaces of Hollywood's golden age, to
today's multiplexes, the experience of watching films has varied enormously
across film history. Exhibition, The Film Reader traces the emergence of a
culture of movie going, exploring the range of venues in which films have been
shown, and following the fluctuating fortunes of film and its continuing struggle to
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win audiences. Contributors explore the meanings conveyed to spectators
through different exhibition sites and practices, raises key questions of
distribution, access and consumption, and examines the shifting ethnic, gender
and economic make-up of audiences."--BOOK JACKET.
First Published in 2002. Routledge is an imprint of Taylor & Francis, an informa
company.
These essays offer a broad overview of the horror film genre, from the silent
screen to Scream 3, demonstrating how it remains defiantly, frighteningly alive.
Liquid Metal brings together 'seminal' essays that have opened up the study of science fiction
to serious critical interrogation. Eight distinct sections cover such topics as the cyborg in
science fiction; the science fiction city; time travel and the primal scene; science fiction fandom;
and the 1950s invasion narratives. Important writings by Susan Sontag, Vivian Sobchack,
Steve Neale, J.P. Telotte, Peter Biskind and Constance Penley are included.
'The Classical Hollywood Reader' brings together essential readings to provide a history of
Hollywood from the 1910s to the mid 1960s. The reader includes a number of newly
researched and written chapters and a series of introductions to each of its parts.
From two distinguished academics, this book includes contributions from top scholars such as
Richard Dyer, and brings together key writings and new perspectives on stars and stardom in
cinema across the world.
This is a comprehensive introduction to the theory and practice of national cinemas in Europe,
bringing together classic writings by key film-makers such as Eisenstein, Bunuel and Grierson
and by critics such as Bazin and Wollen.
Gathers Greene's film writings, and offers a brief introduction to the role of motion pictures in
his life and career
Essays explore a variety of comedy films and comedians, from the silent era to the present
day, covering such performers as the Marx Brothers, Buster Keaton, Charlie Chaplin, Lucille
Ball, and Jerry Lewis.
Brings together key writings on American avant-garde cinema to explore the long tradition of
underground filmmaking from its origins in the 1920s to the work of contemporary film and
video artists.
What do we talk or write about when we talk and write about American film history? The
answer is predictably complex and elusive. The American Film History Reader acknowledges
and accommodates this complex task by showcasing a range of historical writing
demonstrating that when we talk or write about film history we, by necessity, talk and write
about a lot of different things. The American Film History Reader provides a selective history of
American cinema and offers an introduction to historiographic practice in relation to American
moviemaking and moviegoing. The Reader is composed of eighteen essays organized into six
thematic sections: Industrial Practice Technology Reception Films and Filmmakers Censorship
and Regulation Stardom Appreciating that methods and materials change over time, this
structure allows the editors to showcase a breadth of historiographic approaches and a range
of research materials within each section. Each essay acts as a point of entry into a history that
accounts for the essential and inherent commercial, experiential, social, and cultural aspects of
the medium. All eighteen essays are individually introduced by the editors, who provide
additional context and suggestions for further reading, making it an ideal resource for students
of film studies and particularly for students taking courses on film history.

This new AFI Film Reader is the first comprehensive collection of original essays
on the use of color in film. Contributors from diverse film studies backgrounds
consider the importance of color throughout the history of the medium, assessing
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not only the theoretical implications of color on the screen, but also the ways in
which developments in cinematographic technologies transformed the aesthetics
of color and the nature of film archiving and restoration. Color and the Moving
Image includes new writing on key directors whose work is already associated
with color—such as Hitchcock, Jarman and Sirk—as well as others whose use of
color has not yet been explored in such detail—including Eric Rohmer and the
Coen Brothers. This volume is an excellent resource for a variety of film studies
courses and the global film archiving community at large.
This book explores one of the most popular genres in film history. Combining
classic and recent articles, each section explores a central issue of the musical,
including: the musical's significance as a genre; the musical's own particular
representation of sexual difference; the idea of camp, both through stars such as
Judy Garland and Carmen Miranda and musicals themselves; and the
displacement of race in Hollywood's representations of entertainment. Each
section features an editor's introduction setting debates in context.
"Queer Cinema, the Film Reader brings together key writings that use queer
theory to explore cinematic sexualities, especially those historically designated as
gay, lesbian, bisexual and/or transgendered. The collection examines the
relationship between cinematic representations of sexuality and their social,
historical and industrial contexts."--BOOK JACKET.
This is an introductory book on auteurs within film studies. It addresses the range
of theoretical issues and aesthetic and historical debates relating to film
authorship, whilst providing author criticism and analysis in practice.
Despite claims about the end of history and the death of cinema, visual media
continue to contribute to our understanding of history and history-making. In this
book, Marcia Landy argues that rethinking history and memory must take into
account shifting conceptions of visual and aural technologies. With the
assistance of thinkers such as Gilles Deleuze and Félix Guattari, Cinema and
Counter-History examines writings and films that challenge prevailing notions of
history in order to explore the philosophic, aesthetic, and political stakes of
activating the past. Marshaling evidence across European, African, and Asian
cinema, Landy engages in a counter-historical project that calls into question the
certainty of visual representations and unmoors notions of a history firmly
anchored in truth.
Offers readers an introduction to just under 30 critical and representative writings
on the relationship between film and history. These writings represent a
combination of insights from film theory, cultural studies, historiography, the
history of cinema, and, film promotion and reception.
The Silent Cinema Reader brings together key writings on cinema from the
beginnings of film in 1894 to the advent of sound in 1927, addressing the
development of film production and exhibition technologies, methods of
distribution, film form, and film culture during this critical period on film history.
Thematic sections address: film projection and variety shows; storytelling and the
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Nickelodeon; cinema and reform; feature films and cinema programs; classical
Hollywood cinema and European national cinemas. Each section is introduced by
the editors, and contains suggestions for further readings and film viewings.
From examinations of Francis Ford Coppola's Apocalypse Now to Alfred
Hitchcock's Vertigo, The Literature Film Reader: Issues of Adaptation covers a
wide range of films adapted from other sources. The first section presents essays
on the hows and whys of adaptation studies, and subsequent sections highlight
films adapted from a variety of sources, including classic and popular literature,
drama, biography, and memoir. The last section offers a new departure for
adaptation studies, suggesting that films about history-often a separate category
of film study-can be seen as adaptations of records of the past. The anthology
concludes with speculations about the future of adaptation studies. Several
essays provide detailed analyses of films, in some cases discussing more than
one adaptation of a literary or dramatic source, such as The Manchurian
Candidate, The Quiet American, and Romeo and Juliet. Other works examined
include Moby Dick, The House of Mirth, Dracula, and Starship Troopers,
demonstrating the breadth of material considered for this anthology. Although
many of the essays appeared in Literature/Film Quarterly, more than half are
original contributions. Chosen for their readability, these essays avoid theoretical
jargon as much as possible. For this reason alone, this collection should be of
interest to not only cinema scholars but to anyone interested in films and their
source material. Ultimately, The Literature Film Reader: Issues of Adaptation
provides an excellent overview of this critical aspect of film studies.
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