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Now a New Directions book, the legendary novel that is “equal to the best of Virginia Woolf and Samuel Beckett” (New York
Times Book Review) In Malina, originally published in German in 1971, Ingeborg Bachmann invites the reader into a world
stretched to the very limits of language. An unnamed narrator, a writer in Vienna, is torn between two men: viewed, through the
tilting prism of obsession, she travels further into her own madness, anxiety, and genius. Malina explores love, "deathstyles," the
roots of fascism, and passion.
As a depository of civic record and social history whose very name derives from the Greek word for town hall, the archive would
seem to be a public entity, yet it is stocked with the personal, even intimate, artifacts of private lives. It is this inherent tension
between public and private which inaugurates, for Derrida, an inquiry into the human impulse to preserve, through technology as
well as tradition, both a historical and a psychic past. What emerges is a marvelous expansive work, engaging at once Judaic
mythos, Freudian psychoanalysis, and Marxist materialism in a profound reflection on the real, the unreal, and the virtual.
A spellbinding literary thriller about terror, war, greed, and the darkest secrets of the human soul, by the author of the million-copy
bestseller The Interpretation of Murder. Under a clear blue September sky, America's financial center in lower Manhattan became
the site of the largest, deadliest terrorist attack in the nation's history. It was September 16, 1920. Four hundred people were killed
or injured. The country was appalled by the magnitude and savagery of the incomprehensible attack, which remains unsolved to
this day. The bomb that devastated Wall Street in 1920 explodes in the opening pages of The Death Instinct, Jed Rubenfeld's
provocative and mesmerizing new novel. War veteran Dr. Stratham Younger and his friend Captain James Littlemore of the New
York Police Department are caught on Wall Street on the fateful day of the blast. With them is the beautiful Colette Rousseau, a
French radiochemist whom Younger meets while fighting in the world war. A series of inexplicable attacks on Rousseau, a secret
buried in her past, and a mysterious trail of evidence lead Young, Littlemore, and Rousseau on a thrilling international and
psychological journey-from Paris to Prague, from the Vienna home of Dr. Sigmund Freud to the corridors of power in Washington,
D.C., and ultimately to the hidden depths of our most savage instincts. As the seemingly disjointed pieces of what Younger and
Littlemore learn come together, the two uncover the shocking truth behind the bombing. Blending fact and fiction in a brilliantly
convincing narrative, Jed Rubenfeld has forged a gripping historical mystery about a tragedy that holds eerie parallels to our own
time. Watch a video
From the master of Freud debunkers, the book that definitively puts an end to the myth of psychoanalysis and its creator Since the
1970s, Sigmund Freud’s scientific reputation has been in an accelerating tailspin—but nonetheless the idea persists that some of
his contributions were visionary discoveries of lasting value. Now, drawing on rarely consulted archives, Frederick Crews has
assembled a great volume of evidence that reveals a surprising new Freud: a man who blundered tragicomically in his dealings
with patients, who in fact never cured anyone, who promoted cocaine as a miracle drug capable of curing a wide range of
diseases, and who advanced his career through falsifying case histories and betraying the mentors who had helped him to rise.
The legend has persisted, Crews shows, thanks to Freud’s fictive self-invention as a master detective of the psyche, and later
through a campaign of censorship and falsification conducted by his followers. A monumental biographical study and a slashing
critique, Freud: The Making of an Illusion will stand as the last word on one of the most significant and contested figures of the
twentieth century.
Ernest Jones’s three-volume The Life and Work of Sigmund Freud was first published in the mid-1950s. This edited and abridged
volume omits the portions of the trilogy that dealt principally with the technical aspects of Freud’s work and is designed for the lay
reader. Jones portrays Freud’s childhood and adolescence; the excitement and trials of his four-year engagement to Martha
Bernays; his early experiments with hypnotism and cocaine; the slow rise of his reputation and constant battles against distortion
and slander; the painful defections of close associates; the years of international eminence; the onset of cancer and his stoicism in
the face of an agonizing death. “One of the outstanding biographies of the age... It gives us an unmatched — and unretouched —
portrait of Freud as a human being.” — The New York Times “The definitive life of Freud and one of the great biographies of our
time... Charged with intellectual excitement, it is a chronicle of heroic struggle and adventurous discovery.” — The Atlantic “A
landmark of literature, a remarkable appreciation of one of the remarkable spirits of the modern age.” — Scientific American
“Superb drama... Dr. Jones has managed to illuminate some obscure corners of Freud’s first years with a thoroughness that
would have astonished, and might well have dismayed, the reticent and august Freud.” — The New Yorker “A masterpiece of
contemporary biography... The letters are also a fascinating guide to the man. From them emerges suddenly a tough, jealous,
ferocious figure.” — Time
Three brothers and their relations in 19th century Russia provide the base for a sweeping epic overview of human striving, folly
and hope. First published in 1880, The Brothers Karamazov is a landmark work in every respect. Revolving around shiftless father
Fyodor Pavlovich Karamazov are the fates of his three sons, each of whom has fortunes entwined with the others. The eldest son,
Dimitri, seeks an inheritance from his father and becomes his rival in love. Ivan, the second son, is so at odds with the world that
he is driven near to madness, while the youngest, Alexi, is a man of faith and a natural optimist. These personalities are drawn out
and tested in a crucible of conflict and emotion as the author forces upon them fundamental questions of morality, faith, reason
and responsibility. This charged situation is pushed to its limit by the addition of the unthinkable, murder and possible patricide.
Using shifting viewpoints and delving into the minds of his characters, Dostoevsky adopted fresh techniques to tell his widereaching story with power and startling effectiveness. The Brothers Karamazov remains one of the most respected and celebrated
novels in all literature and continues to reward readers beyond expectation. With an eye-catching new cover, and professionally
typeset manuscript, this edition of The Brothers Karamazov is both modern and readable.
Civilization and Its Discontents is a book by Sigmund Freud, the founder of psychoanalysis. It was written in 1929 and explores
what Freud sees as the important clash between the desire for individuality and the expectations of society, the book is considered
one of Freud's most important and widely read works, and one of the most influential and studied books in the field of modern
psychology. This book has been carefully adapted in to a modern format to allow for easy reading.
Contains all of Freud's "cocaine papers," his letters, notes, dreams, and recollections on the subject, together with the most
pertinent writings from the 19th century to the present on Freud and cocaine. Bibliography: p. 399-400. Includes index.

One of Freud's central achievements was to demonstrate how unacceptable thoughts and feelings are repressed into the
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unconscious, from where they continue to exert a decisive influence over our lives. This volume contains a key statement
about evidence for the unconscious, and how it works, as well as major essays on all the fundamentals of mental
functioning. Freud explores how we are torn between the pleasure principle and the reality principle, how we often find
ways both to express and to deny what we most fear, and why certain men need fetishes for their sexual satisfaction. His
study of our most basic drives, and how they are transformed, brilliantly illuminates the nature of sadism, masochism,
exhibitionism and voyeurism.
The book consists of three essays and is an extension of Freud’s work on psychoanalytic theory as a means of
generating hypotheses about historical events. Freud hypothesizes that Moses was not Hebrew, but actually born into
Ancient Egyptian nobility and was probably a follower of Akhenaten, an ancient Egyptian monotheist. Freud contradicts
the biblical story of Moses with his own retelling of events, claiming that Moses only led his close followers into freedom
during an unstable period in Egyptian history after Akhenaten (ca. 1350 BCE) and that they subsequently killed Moses in
rebellion and later combined with another monotheistic tribe in Midian based on a volcanic God, Jahweh. Freud explains
that years after the murder of Moses, the rebels regretted their action, thus forming the concept of the Messiah as a hope
for the return of Moses as the Saviour of the Israelites. Freud said that the guilt from the murder of Moses is inherited
through the generations; this guilt then drives the Jews to religion to make them feel better.
Figures of the Unconscious, No. 8Sigmund Freud, in his search for the origins of the sense of guilt in individual life and
culture, regularly speaks of "reading a dark trace," thus referring to the Oedipus myth as a myth about the problem of
human guilt. In Freud's view, this sense of guilt is a trace, a path, that leads deep into the individual's mental state, into
childhood memories, and into the prehistory of culture and religion. Herman Westerink follows this trace and analyzes
Freud's thought on the sense of guilt as a central issue in his work, from the earliest studies on the moral and "guilty"
characters of the hysterics, via later complex differentiations within the concept of the sense of guilt, and finally to Freud's
conception of civilization's discontents and Jewish sense of guilt. The sense of guilt is a key issue in Freudian
psychoanalysis, not only in relation to other key concepts in psychoanalytic theory but also in relation to Freud's debates
with other psychoanalysts, including Carl Jung and Melanie Klein.
A convincing critique of the neglect of death in psychoanalytic theory, arguing that death has been a repressed subject in
psychoanalysis.
In 1909, as a sadistic killer stalks Manhattan's wealthiest heiresses, Sigmund Freud is called in by American analyst Dr.
Stratham Younger to assist him in interviewing Nora Acton, a hysterical survivor of the killer who can recall nothing about
the attack. A first novel. Reader's Guide included. Reprint. 100,000 first printing.
A pioneering scholarly investigation into the intersection of personality and cultural history, this study asserts that
Freudian psychology is rooted in Judaism — particularly, in the mysticism of the Kabbalah.
Both melancholia and mourning are triggered by the same thing, that is, by loss. The distinction often made is that
mourning occurs after the death of a loved one while in melancholia the object of love does not qualify as irretrievably
lost.
Acclaimed medical historian Howard Markel traces the careers of two brilliant young doctors—Sigmund Freud,
neurologist, and William Halsted, surgeon—showing how their powerful addictions to cocaine shaped their enormous
contributions to psychology and medicine. When Freud and Halsted began their experiments with cocaine in the 1880s,
neither they, nor their colleagues, had any idea of the drug's potential to dominate and endanger their lives. An Anatomy
of Addiction tells the tragic and heroic story of each man, accidentally struck down in his prime by an insidious malady:
tragic because of the time, relationships, and health cocaine forced each to squander; heroic in the intense battle each
man waged to overcome his affliction. Markel writes of the physical and emotional damage caused by the then-heralded
wonder drug, and how each man ultimately changed the world in spite of it—or because of it. One became the father of
psychoanalysis; the other, of modern surgery. Here is the full story, long overlooked, told in its rich historical context.
Includes an afterword by the author In the Freud Archives tells the story of an unlikely encounter among three men: K. R. Eissler,
the venerable doyen of psychoanalysis; Jeffrey Moussaieff Masson, a flamboyant, restless forty-two-year-old Sanskrit scholar
turned psychoanalyst turned virulent anti-Freudian; and Peter Swales, a mischievous thirty-five-year-old former assistant to the
Rolling Stones and self-taught Freud scholar. At the center of their Oedipal drama are the Sigmund Freud Archives--founded,
headed, and jealously guarded by Eissler--whose sealed treasure gleams and beckons to the community of Freud scholarship as
if it were the Rhine gold. Janet Malcolm's fascinating book first appeared some twenty years ago, when it was immediately
recognized as a rare and remarkable work of nonfiction. A story of infatuation and disappointment, betrayal and revenge, In the
Freud Archives is essentially a comedy. But the powerful presence of Freud himself and the harsh bracing air of his ideas about
unconscious life hover over the narrative and give it a tragic dimension.
When most critics were using Freudian theories to study literature, Mark Edmundson read Freud's writings as literature alongside
the works of poets grappling with the heady issues of desire, narcissism, and grief. Towards Reading Freud weighs the
psychoanalyst's therapeutic directives against his more visionary impulses in a magisterial comparative study of such writers as
Shakespeare, Wordsworth, Emerson, and Keats. Cross-fertilizing psychological doctrine with the literary canon, this richly
informed volume forges a new understanding of Freud's writings on the self. “Marvelous. . . . Edmundson's book offers an
extraordinary challenge both to practicing analysts and to a scholarly community which all too uncomplainingly inhabits and
reinforces the Freudian paradigm of interpretation. Edmundson reinvents an adventurous and dissident Freud as an antidote to . . .
weary psychoanalytic commonplaces.”—Malcolm Bowie, Raritan “This book takes a distinguished place in the ongoing effort to
recontextualize Freud by stressing the literary, rather than the scientific roots and character of his theory.”—Virginia Quarterly
Review
It is a dream of electrifying eroticism and inexplicable violence, recounted by a young woman to her analyst, Sigmund Freud. It is a
horrifying yet restrained narrative of the Holocaust. It is a searing vision of the wounds of the twentieth century, and an attempt to
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heal them. Interweaving poetry and case history, fantasy and historical truth-telling, The White Hotel is a modern classic of
enduring emotional power that attempts nothing less than to reconcile the notion of individual destiny with that of historical fate.
How did psychoanalysis attain its prominent cultural position? How did it eclipse rival psychologies and psychotherapies, such that
it became natural to bracket Freud with Copernicus and Darwin? Why did Freud 'triumph' to such a degree that we hardly
remember his rivals? This book reconstructs the early controversies around psychoanalysis and shows that rather than
demonstrating its superiority, Freud and his followers rescripted history. This legend-making was not an incidental addition to
psychoanalytic theory but formed its core. Letting the primary material speak for itself, this history demonstrates the extraordinary
apparatus by which this would-be science of psychoanalysis installed itself in contemporary societies. Beyond psychoanalysis, it
opens up the history of the constitution of the modern psychological sciences and psychotherapies, how they furnished the ideas
which we have of ourselves and how these became solidified into indisputable 'facts'.
Civilization and Its Discontents is considered Freud's most brilliant work. In it he states his views on the broad question of man's
place in the world. It has been praised, dissected, lambasted, interpreted, and reinterpreted. Originally published in 1930, it seeks
to answer several questions fundamental to human society and its organization—What influences led to the creation of civilization?
Why and how did it come to be? What determines civilization’s trajectory? This process, argues Freud, is an inherent quality of
civilization that instills perpetual feelings of discontent in its citizens. Freud's theme is that what works for civilization doesn't
necessarily work for man. Man, by nature aggressive and egotistical, seeks self-satisfaction.
This volume is a primer on Freudian psychoanalytical dream interpretation.
Lacan said that there was surely something ironic about Christ’s injunction to love thy neighbour as thyself – because actually, of
course, people hate themselves. Or you could say that, given the way people treat one another, perhaps they had always loved
their neighbours in the way they loved themselves: that is, with a good deal of cruelty and disregard. ‘After all,’ Lacan writes, ‘the
people who followed Christ were not so brilliant.’ Lacan is here implicitly comparing Christ with Freud, many of whose followers in
Lacan’s view had betrayed Freud’s vision by reading him in the wrong way. Lacan could be understood to be saying that, from a
Freudian point of view, Christ’s story about love was a cover story, a repression of and a self-cure for ambivalence. In Freud’s
vision we are, above all, ambivalent animals: wherever we hate we love, wherever we love we hate. If someone can satisfy us,
they can frustrate us; and if someone can frustrate us we always believe they can satisfy us. And who frustrates us more than
ourselves? In his 2015 London Review of Books Winter Lecture, Adam Phillips reflects on the ways we hate ourselves.
NEW YORK TIMES BESTSELLER • NOW A TNT ORIGINAL SERIES • “A first-rate tale of crime and punishment that will keep
readers guessing until the final pages.”—Entertainment Weekly “Caleb Carr’s rich period thriller takes us back to the moment in
history when the modern idea of the serial killer became available to us.”—The Detroit News When The Alienist was first published
in 1994, it was a major phenomenon, spending six months on the New York Times bestseller list, receiving critical acclaim, and
selling millions of copies. This modern classic continues to be a touchstone of historical suspense fiction for readers everywhere.
The year is 1896. The city is New York. Newspaper reporter John Schuyler Moore is summoned by his friend Dr. Laszlo Kreizler—a
psychologist, or “alienist”—to view the horribly mutilated body of an adolescent boy abandoned on the unfinished Williamsburg
Bridge. From there the two embark on a revolutionary effort in criminology: creating a psychological profile of the perpetrator
based on the details of his crimes. Their dangerous quest takes them into the tortured past and twisted mind of a murderer who
will kill again before their hunt is over. Fast-paced and riveting, infused with historical detail, The Alienist conjures up Gilded Age
New York, with its tenements and mansions, corrupt cops and flamboyant gangsters, shining opera houses and seamy gin mills. It
is an age in which questioning society’s belief that all killers are born, not made, could have unexpected and fatal consequences.
Praise for The Alienist “[A] delicious premise . . . Its settings and characterizations are much more sophisticated than the run-ofthe-mill thrillers that line the shelves in bookstores.”—The Washington Post Book World “Mesmerizing.”—Detroit Free Press “The
method of the hunt and the disparate team of hunters lift the tale beyond the level of a good thriller—way beyond. . . . A remarkable
combination of historical novel and psychological thriller.”—The Buffalo News “Engrossing.”—Newsweek “Gripping, atmospheric . .
. intelligent and entertaining.”—USA Today “A high-spirited, charged-up and unfailingly smart thriller.”—Los Angeles Times “Keeps
readers turning pages well past their bedtime.”—San Francisco Chronicle
Freud's Mexico is a completely unexpected contribution to Freud studies. Here, RubénGallo reveals Freud's previously undisclosed
connections to a culture and a psychoanalytic traditionnot often associated with him. Freud found a receptive audience among Mexican
intellectuals, readMexican books, collected Mexican antiquities, and dreamed Mexican dreams; his writings bear thetraces of a longstanding
fascination with the country. In the Mexico of the 1920s and 1930s, Freudmade an impact not only among psychiatrists but also in literary,
artistic, and political circles.Gallo writes about a "motley crew" of Freud's readers who devised some of the mostoriginal, elaborate, and
influential applications of psychoanalytic theory anywhere in the world:the poet Salvador Novo, a gay dandy who used Freud to vindicate
marginal sexual identities; theconservative philosopher Samuel Ramos, who diagnosed the collective neuroses afflicting his country;the
cosmopolitan poet Octavio Paz, who launched a psychoanalytic inquiry into the origins of Mexicanhistory; and Gregorio Lemercier, a
Benedictine monk who put his entire monastery intopsychoanalysis. After describing Mexico's Freud, Gallo offers an imaginative
reconstruction ofFreud's Mexico. Although Freud himself never visited Mexico, he owned a treatise on criminal law bya Mexican judge who
put defendants--including Trotsky's assassin--on the psychoanalyst's couch; heacquired Mexican pieces as part of his celebrated collection of
antiquities; and he recorded dreamsof a Mexico that was fraught with danger. Freud's Mexico features a varied cast of characters
thatincludes Maximilian von Hapsburg, Leon Trotsky and his assassin Ramón Mercader, Frida Kahlo, DiegoRivera--and even David
Rockefeller. Gallo offers bold and vivid rereadings of both Freudian textsand Mexican cultural history.
A Lacanian approach to murder scene investigation. What if Jacques Lacan—the brilliant and eccentric Parisian psychoanalyst—had worked as
a police detective, applying his theories to solve crimes? This may conjure up a mental film clip starring Peter Sellers in a trench coat, but in
Lacan at the Scene, Henry Bond makes a serious and provocative claim: that apparently impenetrable events of violent death can be more
effectively unraveled with Lacan's theory of psychoanalysis than with elaborate, technologically advanced forensic tools. Bond's exposition on
murder expands and develops a resolutely Žižekian approach. Seeking out radical and unexpected readings, Bond unpacks his material
utilizing Lacan's neurosis-psychosis-perversion grid. Bond places Lacan at the crime scene and builds his argument through a series of
archival crime scene photographs from the 1950s—the period when Lacan was developing his influential theories. It is not the horror of the
ravished and mutilated corpses that draws his attention; instead, he interrogates seemingly minor details from the everyday, isolating and
rephotographing what at first seems insignificant: a single high heeled shoe on a kitchen table, for example, or carefully folded clothes placed
over a chair. From these mundane details he carefully builds a robust and comprehensive manual for Lacanian crime investigation that can
stand beside the FBI's standard-issue Crime Classification Manual.
In the final years of the 19th century, Sigmund Freud began to construct evidence for the workings of an “unconscious.” On Dangerous
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Ground offers an innovative assessment of the complex role that his encounters with visual cultures-architecture, objects from earlier cultural
epochs (“antiquities”), paintings, and illustrated books-played in that process. Diane O'Donoghue introduces, often using unpublished
archival sources, the ways in which material phenomena profoundly informed Freud's decisions about what would, and would not, constitute
the workings of an inner life. By returning to view content that Freud treated as forgettable, as distinct from repressed, O'Donoghue shows us
a realm of experiences that Freud wished to remove from psychical meaning. These erasures form an amnesic core within Freud's
psychoanalytic project, an absence that includes difficult aspects of his life narrative, beginning with the dislocations of his early childhood
that he declared “not worth remembering.” What is made visible here is far from the inconsequential surface of experience; rather, we are
shown a dangerous ground that exceeds the limits of what Freud wished to include within his early model of mind. In Freud's relation to visual
cultures we find clues to what he attempted, in crafting his unconscious, to remove from sight.
The author of The Cleaner of Chartres “brings Sigmund Freud together with a vivid, loquacious Tiresias for an intriguing retelling of the
Oedipus myth” (Publishers Weekly). In the latest retelling of the world’s greatest stories in the Myth series from Canongate, the highly
regarded novelist Salley Vickers brings to life the Western world’s most widely known myth, Oedipus, through a shrewdly told exploration of
the seminal story in conversation between Freud and Tiresias. It is 1938 and Sigmund Freud, suffering from the debilitating effects of cancer,
has been permitted by the Nazis to leave Vienna. He seeks refuge in England, taking up residence in the house in Hampstead in which he
will die fifteen months later. But his last months are made vivid by the arrival of a stranger who comes and goes according to Freud’s state of
health. Who is the mysterious visitor and why has he come to tell the famed proponent of the Oedipus complex his strangely familiar story?
Set partly in prewar London and partly in ancient Greece, Where Three Roads Meet is as brilliantly compelling as it is thoughtful. Former
psychoanalyst and acclaimed novelist Salley Vickers “draws suspense and even new meaning from a foundational Western myth”
(Publishers Weekly) and revisits a crime committed long ago that still has disturbing reverberations for us all today. “Full of insight and
humor, offering a glimpse into the workings of a great mind faced with the conundrum of human suffering.”—The Times “A novelist in the
great English tradition of moral seriousness.”—The Washington Post
A philandering professor on the faculty of an Ivy League school is found murdered, setting off ripple effects of anxiety, suspicion, and panic in
this Edgar Award-winning classic from 1946. The Horizontal Man was Helen Eustis's only crime novel, and she won an Edgar Award for it,
combining a wildly disparate set of elements into an enduringly fascinating work. In its way it is a classical whodunit that stands comparison
with old-school practitioners such as Agatha Christie or Dorothy Sayers. This mystery transpires in the rarefied precincts of the English
department of a venerable New England college, one very much of the restless postwar moment, echoing with references to Freud and
Kafka. Eustis finds comedy high and low in a cavalcade of characters bursting at the seams with repressed sexual longings and simmering
malice. Beyond the satire, she stirs up--with a narrative whose multiple viewpoints give the book a striking modernistic edge--a troubling
sense of the mental chaos lurking just beneath the civilized surfaces of her academic setting.
A critical success on both sides of the Atlantic, this darkly imaginative novel from Scottish author James Robertson takes a tantalizing trip into
the spiritual by way of a haunting paranormal mystery. When Reverend Gideon Mack, a good minister despite his atheism, tumbles into a
deep ravine called the Black Jaws, he is presumed dead. Three days later, however, he emerges bruised but alive-and insistent that his
rescuer was Satan himself. Against the background of an incredulous world, Mack's disturbing odyssey and the tortuous life that led to it
create a mesmerizing meditation on faith, mortality, and the power of the unknown.
The contrast between Individual Psychology and Social or Group Psychology, which at a first glance may seem to be full of significance,
loses a great deal of its sharpness when it is examined more closely. It is true that Individual Psychology is concerned with the individual man
and explores the paths by which he seeks to find satisfaction for his instincts; but only rarely and under certain exceptional conditions is
Individual Psychology in a position to disregard the relations of this individual to others. In the individual's mental life someone else is
invariably involved, as a model, as an object, as a helper, as an opponent, and so from the very first Individual Psychology is at the same
time Social Psychology as wellÑin this extended but entirely justifiable sense of the words. The relations of an individual to his parents and to
his brothers and sisters, to the object of his love, and to his physicianÑin fact all the relations which have hitherto been the chief subject of
psycho-analytic researchÑmay claim to be considered as social phenomena; and in this respect they may be contrasted with certain other
processes, described by us as 'narcissistic', in which the satisfaction of the instincts is partially or totally withdrawn from the influence of other
people. The contrast between social and narcissisticÑBleuler would perhaps call them 'autistic'Ñmental acts therefore falls wholly within the
domain of Individual Psychology, and is not well calculated to differentiate it from a Social or Group Psychology.
Over the last few decades, vibrant debates regarding post-secularism have found inspiration and provocation in the works of Sigmund Freud.
A new interest in the interconnection of psychoanalysis, religion and political theory has emerged, allowing Freud’s illuminating examination
of the religious and mystical practices in “Obsessive Neurosis and Religious Practices,” and the exegesis of the origins of ethics in religion in
Totem and Taboo, to gain currency in recent debates on modernity. In that context, the pivotal role of Freud’s masterpiece, Moses and
Monotheism, is widely recognized. Freud and Monotheism brings together fundamental new contributions to discourses on Freud and Moses,
as well as new research at the intersections of theology, political theory, and history in Freud’s psychoanalytic work. Highlighting the broad
impact of Moses and Monotheism across the humanities, the contributors hail from such diverse disciplines as philosophy, comparative
literature, cultural studies, German studies, Jewish studies and psychoanalysis. Jan Assmann and Richard Bernstein, whose books
pioneered the earlier debate that initiated the Freud and Moses discourse, seize the opportunity to revisit and revise their groundbreaking
work. Gabriele Schwab, Gilad Sharvit, Karen Feldman, and Yael Segalovitz engage with the idiosyncratic, eccentric and fertile nature of the
book as a Sp?tstil, and explore radical interpretations of Freud’s literary practice, theory of religion and therapeutic practice. Ronald Hendel
offers an alternative history for the Mosaic discourse within the biblical text, Catherine Malabou reconnects Freud’s theory of psychic
phylogenesis in Moses and Monotheism to new findings in modern biology and Willi Goetschel relocates Freud in the tradition of works on
history that begins with Heine, while Joel Whitebook offers important criticisms of Freud’s main argument about the advance in intellectuality
that Freud attributes to Judaism.
Reprint of the Atheneum edition (1988) titled Postcards From the End of the World. Annotation copyright by Book News, Inc., Portland, OR
'Psychoanalytic treatment utilised the patient's capacity to love and desire as a means to an end. The stuff of romance became the stuff of
cure. When Freud is writing about technique in psychoanalysis - and these papers [in Wild Analysis] represent his most significant
contributions to the subject over three decades of work - it is important to remember that he is talking about what a couple, an analyst and a
so-called patient, can do in a room together. For better or worse.' Adam Phillips
THE INTERPRETATION OF MURDER is an inventive tour de force inspired by Sigmund Freud's 1909 visit to America, accompanied by
protégé and rival Carl Jung. When a wealthy young debutante is discovered bound, whipped and strangled in a luxurious apartment
overlooking the city, and another society beauty narrowly escapes the same fate, the mayor of New York calls upon Freud to use his
revolutionary new ideas to help the surviving victim recover her memory of the attack, and solve the crime. But nothing about the attacks - or
about the surviving victim, Nora - is quite as it seems. And there are those in very high places determined to stop the truth coming out, and
Freud's startling theories taking root on American soil.
These works were written against a background of war and racism. Freud sought the sources of conflict in the deepest memories of
humankind, finding clear continuities between our 'primitive' past and 'civilized' modernity. In Totem and Taboo he explores institutions of
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tribal life, tracing analogies between the rites of hunter-gatherers and the obsessions of urban-dwellers, while Mourning and Melancholia sees
a similarly self-destructive savagery underlying individual life in the modern age, which issues at times in self-harm and suicide. And Freud's
extraordinary letter to Einstein, Why War? - rejecting what he saw as the physicist's naïve pacifism - sums up his unsparing view of history in
a few profoundly pessimistic, yet grimly persuasive pages.
International Bestseller #1 U.K. Bestseller The Wall Street Journal Bestseller Los Angeles Times Bestseller In the summer of 1909, Sigmund
Freud arrived by steamship in New York Harbor for a short visit to America. Though he would live another thirty years, he would never return
to this country. Little is known about the week he spent in Manhattan, and Freud's biographers have long speculated as to why, in his later
years, he referred to Americans as "savages" and "criminals." In The Interpretation of Murder, Jed Rubenfeld weaves the facts of Freud's visit
into a riveting, atmospheric story of corruption and murder set all over turn-of-the-century New York. Drawing on case histories,
Shakespeare's Hamlet, and the historical details of a city on the brink of modernity, The Interpretation of Murder introduces a brilliant new
storyteller, a novelist who, in the words of The New York Times, "will be no ordinary pop-cultural sensation."
Moses and Monotheism, Freud's last major book and the only one specifically devoted to a Jewish theme, has proved to be one of the most
controversial and enigmatic works in the Freudian canon. Among other things, Freud claims in the book that Moses was an Egyptian, that he
derived the notion of monotheism from Egyptian concepts, and that after he introduced monotheism to the Jews he was killed by them. Since
these historical and ethnographic assumptions have been generally rejected by biblical scholars, anthropologists, and historians of religion,
the book has increasingly been approached psychoanalytically, as a psychological document of Freud's inner life--of his allegedly unresolved
Oedipal complex and ambivalence over his Jewish identity. In Freud's Moses a distinguished historian of the Jews brings a new perspective
to this puzzling work. Yosef Hayim Yerushalmi argues that while attempts to psychoanalyze Freud's text may be potentially fruitful, they must
be preceded by a genuine effort to understand what Freud consciously wanted to convey to his readers. Using both historical and philological
analysis, Yerushalmi offers new insights into Freud's intentions in writing Moses and Monotheism. He presents the work as Freud's
psychoanalytic history of the Jews, Judaism, and the Jewish psyche--his attempt, under the shadow of Nazism, to discover what has made
the Jews what they are. In the process Yerushalmi's eloquent and sensitive exploration of Freud's last work provides a reappraisal of Freud's
feelings toward anti-Semitism and the gentile world, his ambivalence about psychoanalysis as a "Jewish" science, his relationship to his
father, and above all a new appreciation of the depth and intensity of Freud's identity as a "godless Jew."
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