Where To Download The Moscow State Yiddis

The Moscow State Yiddis
This first-ever popular history of Yiddish is so full of life that it reads like a
biography of the language. For a thousand years Yiddish was the glue that held a
people together. Through the intimacies of daily use, it linked European Jews
with their heroic past, their spiritual universe, their increasingly far-flung relations.
In it they produced one of the world's most richly human cultures. Impoverished
and disenfranchised in the eyes of the world, Yiddish-speakers created their own
alternate reality - wealthy in appreciation of the varieties of human behavior,
spendthrift in humor, brilliantly inventive in maintaining and strengthening
community. For a people of exile, the language took the place of a nation. The
written and spoken word formed the Yiddishland that never came to be. Words
were army, university, city-state, territory. They were a people's home. The tale,
which has never before been told, is nothing short of miraculous - the saving of a
people through speech. It ranges far beyond Europe, from North America to
Israel to the Russian-Chinese border, and from the end of the first millenium to
the present day. This book requires no previous knowledge of Yiddish or of
Jewish history - just a curious mind and an open heart.
"Jeffrey Veidlinger relates a fascinating and little-known piece of history.... [He]
distills a remarkable amount of research into a pithy, well-turned account that will
interest readers of cultural and political history." —Publishers Weekly Drawing
from newly available archives, Jeffrey Veidlinger uses the dramatic story of the
Moscow State Yiddish Theater, the premiere secular Jewish cultural institution of
the Soviet era, to demonstrate how Jewish writers and artists were able to
promote Jewish national culture within the confines of Soviet nationality policies.
Published with the generous support of the Lucius N. Littauer Foundation.
The Yiddish Theater Stage as a Temporary Home takes us through the
fascinating life and career of the most important comic duo in Yiddish Theater,
Shimen Dzigan and Isroel Shumacher. Spanning over the course of half a
century – from the beginning of their work at the Ararat avant-garde Yiddish
theater in ?odz, Poland to their Warsaw theatre – they produced bold,
groundbreaking political satire. The book further discusses their wanderings
through the Soviet Union during the Second World War and their attempt to
revive Jewish culture in Poland after the Holocaust. It finally describes their time
in Israel, first as guest performers and later as permanent residents. Despite the
restrictions on Yiddish actors in Israel, the duo insisted on performing in their
language and succeeded in translating the new Israeli reality into unique and
timely satire. In the 1950s, they voiced a unique – among the Hebrew stages –
political and cultural critique. Dzigan continued to perform on his own and with
other Israeli artists until his death in 1980.
"Katherine Eaton has compiled a collection of essays on the destruction of the
arts in Russia in the 1930s. The essays provide information about what we know
was lost, and speculation about what might have been lost, in the Stalinist Great
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Purge"
This is the first comprehensive study of Yiddish in the former Soviet Union. A
chronicle of orthographic and other reforms from the state of the language in preRevolutionary Russia, through active language-planning in the 1920s and 1930s,
repression, and subsequent developments up to the 1980s is recreated from
contemporary publications and archival materials. Soviet Yiddish languageplanning is compared with concurrent reforms in Russian, Ukrainian,
Belorussian,and German; and the features and types of Soviet Yiddish wordformation are analysed.
The story of how the Holocaust decimated Jewish life in the shtetls of Eastern
Europe is well known. Still, thousands of Jews in these small towns survived the
war and returned afterward to rebuild their communities. The recollections of
some 400 returnees in Ukraine provide the basis for Jeffrey Veidlinger’s
reappraisal of the traditional narrative of 20th-century Jewish history. These
elderly Yiddish speakers relate their memories of Jewish life in the prewar shtetl,
their stories of survival during the Holocaust, and their experiences living as Jews
under Communism. Despite Stalinist repressions, the Holocaust, and official
antisemitism, their individual remembrances of family life, religious observance,
education, and work testify to the survival of Jewish life in the shadow of the
shtetl to this day.
In 1929, the Soviet Union declared the area of Birobidzhan a homeland for Jews.
It was championed by a group of intellectuals who envisioned a place of postoppression Jewish culture, and by the early 1930s, tens of thousands of Jews
had moved there from the shtetls. The state-building ended quickly, in the late
1930s, with arrests and purges of the Communist Party and cultural elite, but
after the Second World War, the newly named "Jewish Autonomous Region"
received an influx of Jews dispossessed from what had once been the Pale, most
of whom had lost families in the Holocaust. In the late 1940s, another wave of
arrests swept through Birobidzhan, traumatizing the Jews into silence, and
effectively making them invisible. Now Masha Gessen gives us a haunting
account of the dream of Birobidzhan-and how it became
An original and thought-provoking text, Russian and Soviet History uses
noteworthy themes and important events from Russian history to spark
classroom discussion. Consisting of twenty essays written by experts in each
area, the book does not simply repeat the conventional themes found in nearly all
Russian history texts, anthologies, and documentary compilations. Rather, it
showcases current thinking on Russian cultural, political, economic, and social
history from the end of the sixteenth century to the demise of the Soviet
"experiment." Informed by archival work in the former Soviet Union and a broad
range of published sources, this book is intended to introduce students to
Russian history in an accessible and provocative format. Its eclectic essays offer
readers an incomparable taste of the complexity and richness of Russia as it has
evolved from late Muscovy to the modern era. This text is perfect for
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undergraduate and graduate students in Russian history and is a great resource
for scholars in the field. Contributions by: Sergei Arutiunov, Richard Bidlack,
Kees Boterbloem, James Cracraft, Chester S. L. Dunning, Colum Leckey,
Alexander M. Martin, Susan P. McCaffray, Martha Merritt, Patrick O'Meara, Scott
W. Palmer, Jelena Pogosjan, Thomas E. Porter, Ana Siljak, Douglas Smith,
William Taubman, Steven A. Usitalo, Jeffrey Veidlinger, Rex A. Wade, and
William Benton Whisenhunt
Introduces readers to comic and tragic masterpieces spanning 150 years of Yiddish drama.
This handbook, the first of its kind, includes descriptions of the ancient and modern Jewish
languages other than Hebrew, including historical and linguistic overviews, numerous text
samples, and comprehensive bibliographies.
Politics of Yiddish means different things to different people. For some it refers to the various
social and political forces that shaped the status and the functional diversification of the
language. For others it may be analyzed within the context of personal or even collective love
and hate of one’s mother-tongue vis-à-vis the politically “mightier” and “culturally more
prestigious” languages. After the Second World War, the post-Holocaust realities forced a
complete reconceptualization of Yiddishism as both an ideology and a state of mind. Yet,
despite or perhaps because of numerous heated debates for and against Yiddish, and the
unabating personal wars within the “Yiddishist” camp itself, the subject of Politics of Yiddish is
bound to fascinate many modern historians, sociolinguists, and literary scholars. In the present
volume it serves as a general theme for studies devoted to internal and external politics of
Yiddish language, literature, ethnography, and scholarship.
An “endlessly rewarding” contribution to the study of Jewish life in the Soviet Union:
“Fascinating . . . nuanced and respectful of human limitations” (Slavic Review). Minsk, the
present capital of Belarus, was a heavily Jewish city in the decades between the world wars.
Recasting our understanding of Soviet Jewish history, Becoming Soviet Jews demonstrates
that pre-revolutionary forms of Jewish life in Minsk maintained continuity through the often
violent social changes enforced by the communist project. Using Minsk as a case study of the
Sovietization of Jews in the former Pale of Settlement, Elissa Bemporad reveals the ways in
which many Jews acculturated to Soviet society in the 1920s and 1930s while remaining
committed to older patterns of Jewish identity, such as Yiddish culture and education,
attachment to the traditions of the Jewish workers’ Bund, circumcision, and kosher slaughter.
This pioneering study also illuminates the reshaping of gender relations on the Jewish street
and explores Jewish everyday life and identity during the years of the Great Terror. “Highly
readable and brimming with novel facts and insights . . . [A] rich and engaging portrayal of a
previously overlooked period and place.” —H-Judaic
In the midst of the violent, revolutionary turmoil that accompanied the last decade of tsarist rule
in the Russian Empire, many Jews came to reject what they regarded as the apocalyptic and
utopian prophecies of political dreamers and religious fanatics, preferring instead to focus on
the promotion of cultural development in the present. Jewish Public Culture in the Late Russian
Empire examines the cultural identities that Jews were creating and disseminating through
voluntary associations such as libraries, drama circles, literary clubs, historical societies, and
even fire brigades. Jeffrey Veidlinger explores the venues in which prominent cultural figures -including Sholem Aleichem, Mendele Moykher Sforim, and Simon Dubnov -- interacted with
the general Jewish public, encouraging Jewish expression within Russia's multicultural society.
By highlighting the cultural experiences shared by Jews of diverse social backgrounds -- from
seamstresses to parliamentarians -- and in disparate geographic locales -- from Ukrainian
shtetls to Polish metropolises -- the book revises traditional views of Jewish society in the late
Russian Empire.
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International in scope, this book is designed to be the pre-eminent reference work on the
English-speaking theatre in the twentieth century. Arranged alphabetically, it consists of some
2500 entries written by 280 contributors from 20 countries which include not only top-level
experts, but, uniquely, leading professionals from the world of theatre. A fascinating resource
for anyone interested in theatre, it includes: - Overviews of major concepts, topics and issues; Surveys of theatre institutions, countries, and genres; - Biographical entries on key performers,
playwrights, directors, designers, choreographers and composers; - Articles by leading
professionals on crafts, skills and disciplines including acting, design, directing, lighting, sound
and voice.
Provides information on the life and career of Marc Chagall, discussing his influence on the art
world of the twentieth century.
In 1952 15 Soviet Jews were secretly tried and convicted; many executions followed in the
basement of Moscow's Lubyanka prison. This book presents an abridged version of the
transcript of the trial revealing the Kremlin's machinery of destruction.

A comprehensive survey of historical and contemporary Jewish dance.
Alyssa Quint focuses on the early years of the modern Yiddish theater, from roughly
1876 to 1883, through the works of one of its best-known and most colorful figures,
Avrom Goldfaden. Goldfaden (né Goldenfaden, 1840-1908) was one of the first
playwrights to stage a commercially viable Yiddish-language theater, first in Romania
and then in Russia. Goldfaden’s work was rapidly disseminated in print and his plays
were performed frequently for Jewish audiences. Sholem Aleichem considered him as
a forger of a new language that "breathed the European spirit into our old jargon." Quint
uses Goldfaden’s theatrical works as a way to understand the social life of Jewish
theater in Imperial Russia. Through a study of his libretti, she looks at the experiences
of Russian Jewish actors, male and female, to explore connections between culture as
artistic production and culture in the sense of broader social structures. Quint explores
how Jewish actors who played Goldfaden’s work on stage absorbed the theater into
their everyday lives. Goldfaden’s theater gives a rich view into the conduct, ideology,
religion, and politics of Jews during an important moment in the history of late Imperial
Russia.
Relates the untold story of a traveling Yiddish theater company and traces their farreaching influence
While Jews are commonly referred to as the "people of the book," American Jewish
choreographers have consistently turned to dance as a means to articulate personal
and collective identities; tangle with stereotypes; advance social and political agendas;
and imagine new possibilities for themselves as individuals, artists, and Jews. Dancing
Jewish delineates this rich history, demonstrating that Jewish choreographers have not
only been vital contributors to American modern and postmodern dance, but that they
have also played a critical and unacknowledged role in the history of Jews in the United
States. By examining the role dance has played in the struggle between Jewish
identification and integration into American life, the book moves across disciplinary
boundaries to show how cultural identity, nationality, ethnicity, and gender are formed
and performed through the body and its motions. A dancer and choreographer, as well
as an historian, Rebecca Rossen offers evocative analyses of dances while asserting
the importance of embodied methodologies to academic research. Featuring over fifty
images, a companion website, and key works from 1930 to 2005 by a wide range of
artists-including David Dorfman, Dan Froot, David Gordon, Hadassah, Margaret
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Jenkins, Pauline Koner, Dvora Lapson, Liz Lerman, Sophie Maslow, Anna Sokolow,
and Benjamin Zemach-Dancing Jewish offers a comprehensive framework for
interpreting performance and establishes dance as a crucial site in which American
Jews have grappled with cultural belonging, personal and collective histories, and the
values that bind and pull them apart.
“The mass killings of Jews from 1918 to 1921 are a bridge between local pogroms and
the extermination of the Holocaust. No history of that Jewish catastrophe comes close
to the virtuosity of research, clarity of prose, and power of analysis of this extraordinary
book. As the horror of events yields to empathetic understanding, the reader is grateful
to Veidlinger for reminding us what history can do.” —Timothy Snyder, author of
Bloodlands Between 1918 and 1921, over a hundred thousand Jews were murdered in
Ukraine by peasants, townsmen, and soldiers who blamed the Jews for the turmoil of
the Russian Revolution. In hundreds of separate incidents, ordinary people robbed their
Jewish neighbors with impunity, burned down their houses, ripped apart their Torah
scrolls, sexually assaulted them, and killed them. Largely forgotten today, these
pogroms—ethnic riots—dominated headlines and international affairs in their time. Aid
workers warned that six million Jews were in danger of complete extermination. Twenty
years later, these dire predictions would come true. Drawing upon long-neglected
archival materials, including thousands of newly discovered witness testimonies, trial
records, and official orders, acclaimed historian Jeffrey Veidlinger shows for the first
time how this wave of genocidal violence created the conditions for the Holocaust.
Through stories of survivors, perpetrators, aid workers, and governmental officials, he
explains how so many different groups of people came to the same conclusion: that
killing Jews was an acceptable response to their various problems. In riveting prose, In
the Midst of Civilized Europe repositions the pogroms as a defining moment of the
twentieth century.
Soviet Jewish theater in a world of moral compromise / Susan Tumarkin Goodman -The political context of Jewish theater and culture in the Soviet Union / Zvi Gitelman -Habima and "Biblical theater" / Vladislav Ivanov -- Yiddish constructivism : the art of the
Moscow State Yiddish Theater / Jeffrey Veidlinger -- Art and theater / Benjamin
Harshav -- Habima and Goset : an illustrated chronicle
The professional Yiddish theatre started in 1876 in Eastern Europe; with the
assassination of Tsar Alexander II in 1881, masses of Eastern European Jews began
moving westward, and New York—Manhattan’s Bowery and Second Avenue—soon
became the world’s center of Yiddish theatre. At first the Yiddish repertoire revolved
around comedies, operettas, and melodramas, but by the early 1890s America's
Yiddish actors were wild about Shakespeare. In Shakespeare on the American Yiddish
Stage, Joel Berkowitz knowledgeably and intelligently constructs the history of this
unique theatrical culture. The Jewish King Lear of 1892 was a sensation. The year
1893 saw the beginning of a bevy of Yiddish versions of Hamlet; that year also saw the
first Yiddish production of Othello. Romeo and Juliet inspired a wide variety of
treatments. The Merchant of Venice was the first Shakespeare play published in
Yiddish, and Jacob Adler received rave reviews as Shylock on Broadway in both 1903
and 1905. Berkowitz focuses on these five plays in his five chapters. His introduction
provides an orientation to the Yiddish theatre district in New York as well as the larger
picture of Shakespearean production and the American theatre scene, and his
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conclusion summarizes the significance of Shakespeare’s plays in Yiddish culture.
"Yiddish-speaking groups of Communists played a visible role in many countries, most
notably in the Soviet Union, United States, Poland, France, Canada, Argentina and
Uruguay. The sacrificial role of the Red Army, and the Soviet Union as a whole,
reinforced the Left movement in the post-Holocaust Jewish world. Apart from cardcareering devotees, such groups attracted numerous sympathisers, including the artist
Marc Chagall and the writer Sholem Asch. But the suppression of Yiddish culture in the
Soviet Union radically changed the climate in Jewish leftwing circles. Former
Communists and sympathisers turned away, while the attention of Yiddish
commentators in the West turned to the conditions for Jewish cultural and religious life
in the Soviet Union and Poland, Jewish emigration and the situation in the Middle East.
Ideological confrontations between Communist Yiddish literati in the Soviet Union,
United States, Canada, Poland, France and Israel are in the centre of Gennady
Estraikh's pioneering study Yiddish in the Cold War. This ground-breaking book
recreates the intellectual environments of the Moscow literary journal Sovetish
Heymland (the author was its managing editor in 1988-91), the New York newspaper
Morgn-Frayhayt and the Warsaw newspaper Folks-Shtime."
Special volume treating exemplars of the vast number of texts arising from historic and
imaginary encounters between Jews and non-Jewish Germans, from the early modern period
to the present.
Jewish Souls, Bureaucratic Minds examines the phenomenon of Jewish bureaucracy in the
Russian empire—its institutions, personnel, and policies—from 1850 to 1917. In particular, it
focuses on the institution of expert Jews, mid-level Jewish bureaucrats who served the
Russian state both in the Pale of Settlement and in the central offices of the Ministry of Internal
Affairs in St. Petersburg. The main contribution of expert Jews was in the sphere of
policymaking and implementation. Unlike the traditional intercession of shtadlanim (Jewish
lobbyists) in the high courts of power, expert Jews employed highly routinized bureaucratic
procedures, including daily communications with both provincial and central bureaucracies.
Vassili Schedrin illustrates how, at the local level, expert Jews advised the state, negotiated
power, influenced decisionmaking, and shaped Russian state policy toward the Jews. Schedrin
sheds light on the complex interactions between the Russian state, modern Jewish elites, and
Jewish communities. Based on extensive new archival data from the former Soviet archives,
this book opens a window into the secluded world of Russian bureaucracy where Jews shared
policymaking and administrative tasks with their Russian colleagues. The new sources show
these Russian Jewish bureaucrats to be full and competent participants in official Russian
politics. This book builds upon the work of the original Russian Jewish historians and recent
historiographical developments, and seeks to expose and analyze the broader motivations
behind official Jewish policy, which were based on the political vision and policymaking
contributions of Russian Jewish bureaucrats. Scholars and advanced students of Russian and
Jewish history will find Jewish Souls, Bureaucratic Minds to be an important tool in their
research.
Introduces readers to comic and tragic masterpieces spanning 150 years of Yiddish drama.
Offering snapshots of a pivotal era in which the Jews of Europe made the transition from a
traditional to a more modern world, the Yiddish plays translated and collected here wrestle with
issues that continue to concern us today: changing gender roles, generational conflict, class
divisions, and religious persecution. In their introduction to the volume, Joel Berkowitz and
Jeremy Dauber place the plays in the context of the development of modern drama and
Yiddish drama and examine their treatment of social, political, and religious issues. The many
ways in which the plays address these issues make them transcend their own time, exciting a
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new generation of readers and theatergoers. “‘Landmark Yiddish Plays’ is itself a landmark. It
brings to English audiences expert and carefully annotated versions of some of the finest
Yiddish plays produced.” — The Jewish Daily Forward “This is one of the freshest, liveliest
works I have seen in contemporary Yiddish studies. The plays are important, yet little known,
adding immeasurably to Jewish literature in translation. The introduction would be valuable as
an independent work—it is the finest essay on the Yiddish theater currently available in
English.” — Ruth R. Wisse, author of The Modern Jewish Canon: A Journey through Language
and Culture “This book presents these plays to English-speaking audiences for the first time.
Such a translation is well overdue. The translators place the development of Yiddish theater
within the context of the Enlightenment from which it emerged and demonstrate the
relationship between the changing mores of Jewish society and the theater that reflected these
changes.” — Jeffrey Veidlinger, author of The Moscow State Yiddish Theater: Jewish Culture
on the Soviet Stage
The Library owns the volumes of the American Jewish Yearbook from 1899 - current.
Warsaw. The Jewish Metropolis offers analyses of the cultural, religious, political and
intellectual history of Warsaw Jewry, once the leading Jewish metropolis in Europe and the
world.
The Moscow State Yiddish TheaterJewish Culture on the Soviet Stage
The newest volume of the annual Studies in Contemporary Jewry series features essays on
the varied and often controversial ways Communism and Jewish history interacted during the
20th century. The volume's contents examine the relationship between Jews and the
Communist movement in Poland, Russia, America, Britain, France, the Islamic world, and
Germany.
A DEBUT NOVEL OF DARING ORIGINALITY, THE YID GUARANTEES THAT YOU WILL
NEVER THINK OF STALINIST RUSSIA, SHAKESPEARE, THEATER, YIDDISH, OR
HISTORY THE SAME WAY AGAIN Moscow, February 1953. A week before Stalin's death, his
final pogrom, "one that would forever rid the Motherland of the vermin," is in full swing. Three
government goons arrive in the middle of the night to arrest Solomon Shimonovich Levinson,
an actor from the defunct State Jewish Theater. But Levinson, though an old man, is a veteran
of past wars, and his shocking response to the intruders sets in motion a series of events both
zany and deadly as he proceeds to assemble a ragtag group to help him enact a mad-brilliant
plot: the assassination of a tyrant. While the setting is Soviet Russia, the backdrop is
Shakespeare: A mad king has a diabolical plan to exterminate and deport his country's
remaining Jews. Levinson's cast of unlikely heroes includes Aleksandr Kogan, a machinegunner in Levinson's Red Army band who has since become one of Moscow's premier
surgeons; Frederick Lewis, an African American who came to the USSR to build smelters and
stayed to work as an engineer, learning Russian, Esperanto, and Yiddish; and Kima Petrova,
an enigmatic young woman with a score to settle. And wandering through the narrative, like a
crazy Soviet Ragtime, are such historical figures as Paul Robeson, Solomon Mikhoels, and
Marc Chagall. As hilarious as it is moving, as intellectual as it is violent, Paul Goldberg's THE
YID is a tragicomic masterpiece of historical fiction.

This is the first history of the Jewish agricultural colonies that were established in
Crimea and Southern Ukraine in 1924 and that, fewer than 20 years later, ended in
tragedy. Jonathan Dekel-Chen opens an extraordinary window on Soviet rural life
during these turbulent years, and he documents the remarkable relations that
developed among the American-Jewish sponsors of the ambitious project, the Soviet
authorities, and the colonists themselves. Drawing on extensive and largely untouched
archives and a wealth of previously unpublished oral histories, the book revises what
has been understood about these agricultural settlements. Dekel-Chen offers new
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conclusions about integration and separation among Soviet Jews, the contours of
international relations, and the balance of political forces within the Jewish world during
this volatile period.
Volume XXIII of the distinguished annual Studies in Contemporary Jewry explores the
role of sports in modern Jewish history. The centrality of sports in modern life--in
popular and even in high culture, in economic life, in the media, in international and
national politics, and in forging ethnic identities--can hardly be exaggerated, but in the
field of Jewish studies this subject has been somewhat neglected, at least until recently.
Students of American Jewish history, for example, often emphasize the role of sports in
the Americanization of the immigrants, while students of Jewish nationalism pay closer
attention to its appeal for the regeneration of the Jewish nation, as well as the creation
of a new, healthy, Jewish body. The essays brought together in Jews and the Sporting
Life expand the body of knowledge about the place sports occupied, and continue to
occupy, in Jewish life. They examine the connection between sports and Jewish
nationalism, particularly Zionism, and how organized Jewish sports have been an agent
of nation-building. They consider the role of Jews as owners of sports teams, as
amateur and professional athletes, and as fans and bettors. Other themes include
sports and Jewish literature, and boxing as a sport that enabled Jewish men to prove
their masculinity in a world that often stereotyped them as weak and "feminine." This
volume concentrates on twentieth century developments in Israel, Europe, and the
United States.
Described by theater critics as one of the twentieth century’s greatest talents, Benjamin
Zuskin (1899–1952) was a star of the Moscow State Jewish Theater. In writing The
Travels of Benjamin Zuskin, his daughter, Ala Zuskin Perelman, has rescued from
oblivion his story and that of the theater in which he served as performer and, for a
period, artistic director. Against the backdrop of the Soviet regime’s effort to stifle any
expression of Jewish identity, the Moscow State Jewish Theater—throughout its thirty
years of existence (1919–49)—maintained a high level of artistic excellence while also
becoming a center of Jewish life and culture. A member of the Jewish Anti-Fascist
Committee, Zuskin was arrested under fabricated charges and eventually executed on
August 12, 1952, along with twelve other eminent Soviet Jews and committee
members. Zuskin Perelman’s fascinating chronicle, more than just a personal memoir,
conveys the vibrancy and energy of Jewish theater, celebrates the cultural
achievements of Soviet Jews, and calls attention to the tragic fate that awaited them.
The Travels of Benjamin Zuskin sheds light on Soviet Jewish history through the lens of
one of the period’s most influential cultural icons.
Collects leading scholars' insight on the plays, production, music, audiences, and
political and aesthetic concerns of modern Yiddish theater.
A sweeping multigenerational novel about idealism, betrayal, and family secrets set in
the U.S. and Russia, from one of Granta’s Best of Young American Novelists When the
Great Depression hits, Florence Fein leaves Brooklyn College for a job in Moscow—and
the promise of love and independence. But once in Russia, she quickly becomes
entangled in a country she can’t escape. Many years later, Florence’s son, Julian,
immigrates back to the United States, though his work in the oil industry takes him on
frequent visits to Moscow. When he learns that Florence’s KGB file has been opened,
he arranges a business trip to uncover the truth about his mother, and to convince his
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son, Lenny—trying to make his fortune in Putin’s cutthroat Russia—to return home. What
Julian discovers is both chilling and heartbreaking: an untold story of a generation of
Americans abandoned by their country, and the secret history of two rival nations
colluding under the cover of enmity. The Patriots is a riveting evocation of the Cold War
years, told with brilliant insight and extraordinary skill. Alternating between Florence’s
and Julian’s perspectives, it is at once a mother-son story and a tale of two countries
bound in a dialectic dance; a love story and a spy story; both a grand, old-fashioned
epic and a contemporary novel of ideas. Through the history of one family moving back
and forth between continents over three generations, The Patriots is a poignant tale of
the power of love, the rewards and risks of friendship, and the secrets parents and
children keep from one another. Praise for The Patriots “The Patriots is a historical
romance in the old style: multigenerational, multi-narrative, intercontinental, laden with
back stories and historical research, moving between scrupulous detail and sweeping
panoramas, the first-person voice and a kaleidoscopic third, melodrama and satire,
Cleveland in 1933 and Moscow in 2008.”—Nathaniel Rich, The New York Times Book
Review “Dazzling and addictive . . . an outstanding family saga.”—The Spectator (U.K.)
“Extraordinary . . . The Patriots has the weight of a classic."—Commentary Magazine “I
found on every page an observation so acute, a sentence of such truth and shining
detail, that it demanded re-reading for the sheer pleasure of it. The Patriots has
convinced me that Krasikov belongs among the totemic young writers of her
era.”—Khaled Hosseini, author of And the Mountains Echoed and The Kite Runner
A vivid portrait of the Moscow Yiddish Theater and its innovations and contributions to
the art of the theater in the modern age The Moscow Yiddish Theater (later called
GOSET) was born in 1919 and almost immediately became one of the most remarkable
avant-garde theaters in Europe. It flourished in the 1920s but under Bolshevik pressure
soon lost much of the originality that had distinguished it. In 1948 Stalin's henchmen
slaughtered GOSET's legendary actor and director Solomon Mikhoels, and the theater
was liquidated. This book focuses not on how the theater was persecuted but on its
ambitious beginnings as a revolutionary organization of passionate artistic exploration.
The book brings to English readers for the first time selected writings that reflect the
aesthetics and politics of the Yiddish revolutionary theater. The book also incorporates
miraculously salvaged images of Marc Chagall's famous theater murals, as well as
paintings of costumes and stage sets created by the best artists of the day. These
illustrations, discovered only after the fall of the Soviet Union, have never been
published before. With emphasis on the theater's early achievements and its centrality
in Moscow's burgeoning theater world, the book makes a major contribution to the
understanding of modern Jewish culture and the art of theater.
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