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The Restoration Of Medieval Stained Glass Accueil
What medieval wall paintings remain in English churches tend to be shadows of their former selves – rare fragments of art that
have survived not only the Reformation, but successive waves of iconoclastic zeal and unsympathetic restoration. The
whitewashed walls of most parish churches belie the riot of color and decoration that once adorned them, but the remnants of
paintings tucked into corners or rescued from later layers of paint help us to understand the role of art in medieval religion. Roger
Rosewell here offers a guide to the role played by medieval wall paintings, as religious, didactic and commemorative works of art,
telling the stories of those who created them and those who used them on a daily basis. He also compares and contrasts religious
and domestic wall paintings and uses beautiful color photography throughout to illustrate the story.
A wide range of human artefacts, such as paper, textiles, glass and ceramics, are subject to steady continuous deterioration from
a variety of sources. Increasing interest is being taken in the scientific investigation of causes and remedies for these phenomena.
Each chapter in this volume deals with one such artefact and illustrates the origin of deterioration, restoration techniques and
subsequent preservation. The final chapter looks at recent developments in preservation techniques.
This title, first published in 1987, provides an authoritative account of both the science and the politics of acid rain. Chris Park
places the debates surrounding acid rain in context, and examines the full implications of scientific studies and the effects of acid
rain on surface waters, soils and buildings. Evidence is drawn from around the world, including an examination of the damage in
Scandinavia and Germany and the effects of acid rain in the U.K. and U.S.A. A comprehensive and relevant work, this is an
important guide for students of geography, environment and sustainability and energy policy.
Collects some 30 papers dealing with philosophical, methodological, and technical standards in building preservation. The first
section of papers present a general view of preservation. The second section offers papers which discuss the different approaches
to preservation practice. The third sectio
From 2nd to 5th October 2012 an International Congress on Science and Technology for the conservation of Cultural Heritage was
held in Santiago de Compostela, Spain, organized by the Universidade of Santiago de Compostela on behalf of TechnoHeritage
Network. The congress was attended by some 160 participants from 10 countries, which presented a total of 145 contributions
among plenary lectures, oral, and poster communications. The congress was dedicated to eight topics, namely (1) Environmental
assessment and monitoring (pollution, climate change, natural events, etc.) of Cultural Heritage; (2) Agents and mechanisms of
deterioration of Cultural Heritage (physical, chemical, biological), including deterioration of modern materials used in
Contemporary Art and information storage; (3) Development of new instruments, non invasive technologies and innovative
solutions for analysis, protection and conservation of Cultural Heritage; (4) New products and materials for conservation and
maintenance of Cultural Heritage; (5) Preservation of industrial and rural heritage from the 19th and 20th centuries; (6) Security
technologies, Remote sensing and Geographical Information Systems for protection and management of Cultural Heritage; (7)
Significance and social value of Cultural Heritage; and (8) Policies for conservation of Cultural Heritage. This volume publishes a
total of ninety-three contributions which reflect some of the most recent responses to the challenge of cultural assets conservation.
This anthology surveys the development and theology of the liturgical year in the order of its historical evolution: From Sabbath to
Sunday"; "From Passover to Pascha" (Lent, Holy Week, Easter, and Pentecost); and "From Pascha to Parousia" (Epiphany,
Christmas, and Advent). In addition, introductory essays on the meaning of the liturgical year and a short concluding section on the
sanctoral cycle ("From Parousia to Persons") are also provided. While written as a companion to standard works in the field,
beginning with graduate students in liturgy and seminarians, this book is intended for al - pastors, liturgists, catechists, religious
educators - who seek to live according to the Church's theology of time as it is reflected in its calendar of feasts and seasons.
Through feast and fast, through festival and preparation, the liturgical year celebrates the presence of the already crucified and
risen Christ among us today. Between Memory and Hope shows that to live between past and future, between memory and hope,
is to remember Christ's passion as we encounter his presence among us now and as we await his coming again in glory. Articles
and their contributors are "The Liturgical Year: Studies, Prospects, Reflections," by Robert F. Taft, SJ; "Liturgical Time in the
Ancient Church: The State of Research," by Thomas J. Talley; "Day of the Lord: Day of Mystery," by H. Boone Porter; "Sunday:
The Heart of the Liturgical Year," by Mark Seale; "The Frequency of the Celebration of the Eucharist Throughout History," by
Robert F. Taft, SJ; "History and Eschatology in the Primitive Pascha," by Thomas J. Talley; "The Origins of Easter," by Paul F.
Bradshaw; "The Three Days and the Forty Days," by Patrick Regan, OSB; "The Veneration of the Cross," by Patrick Regan, OSB;
"Holy Week in the Byzantine Tradition," by Robert F. Taft, SJ; "The Origin of Lent at Alexandria," by Thomas J. Taley; "Preparation
for Pascha? Lent in Christian Antiquity," by Maxwell E. Johnson; "The Fifty Days and the Fiftieth Day," by Patrick Regan, OSB;
"Making the Most of Trinity Sunday," by Catherine Mowry LaCugna; "Constantine and Christmas," by Thomas J. Taley; "The
Origins of Christmas: The State of the Question," by Susan K. Roll; "The Appearance of the Light at the Baptism of Jesus and the
Origins of the Feast of Epiphany," by Gabriele Winkler; "The Origins and Evolution of Advent," by Martin J. Connell; "On Feasting
the Saints," by John F.Baldovin, SJ; "The Marian Liturgical Tradition," by Kilian McDonnell, OSB; "Forgetting and Remembering
the Saints," by James F. White; "The One Mediator, the Saints, and Mary: a Lutheran Reflection," by Maxwell E. Johnson; and
"The Liturgical Year: Calendar for a Just Community," by John F. Baldovin, SJ. Maxwell E. Johnson, PhD, is an ordained pastor in
the Evangelical Lutheran Church in America, and associate professor of liturgy at the University of Notre Dame. His articles have
appeared frequently in Worship. He is the author ofLiving Water, Sealing Spirit and The Rites of Christian Initiation: Their Evolution
and Interpretation published by The Liturgical Press. "
"Discusses the original context, iconographic program, and stylistic development of the Ancestors of Christ windows, which survive
from the twelfth century and are significant examples of English medieval painting and monumental stained glass"--Provided by
publisher.
Gives a short history of stained and leaded glass in America. Also surveys basic preservation and documentation issues,
addresses common causes of deterioration, and presents repair, restoration, and protection options.
Stained glass reached the height of its popularity in the Victorian period. But how did it become so popular and who was involved
in this remarkable revival? The enthusiasm for these often exquisite pieces of artwork spread from specialist groups of
antiquarians and architects to a much wider section of the Victorian public. By looking at stained glass from the perspective of both
glass-painter and patron, and by considering how stained glass was priced, bought and sold, this enlightening study traces the
emergence of the market for stained glass in Victorian England. Thus it contains new insights into the Gothic Revival and the
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relationship between architecture and the decorative arts. Beautifully illustrated with colour plates and black and white illustrations,
this book will be valuable to those interested in stained glass and the wider world of Victorian art.
Seven substantial essays and a CD-ROM examine the only full medieval glazing scheme in Britain to survive the Reformation and
the Puritan iconoclasm of the 17th century. They cover the context, the surrounding wool-producing Cotswalds, the church, the
windows, fables and facts, the stained glass artists and their craft, and conservation and restoration. Appendices present wills of
the leading Tame family and poems about the windows, and discuss photographing them, and sources of information about
stained glass. The CD-ROM contains video clips, narration, music, graphics, and text. The complete set of windows and details
are shown in 35 color plates and many black-and-white photographs. Distributed in the US by Books International. Annotation
copyrighted by Book News, Inc., Portland, OR
William Morris (1834–96) was an English poet, decorative artist, translator, romance writer, book designer, preservationist,
socialist theorist, and political activist, whose admirers have been drawn to the sheer intensity of his artistic endeavors and efforts
to live up to radical ideals of social justice. This Companion draws together historical and critical responses to the impressive
range of Morris’s multi-faceted life and activities: his homes, travels, family, business practices, decorative artwork, poetry, fantasy
romances, translations, political activism, eco-socialism, and book collecting and design. Each chapter provides valuable historical
and literary background information, reviews relevant opinions on its subject from the late-nineteenth century to the present, and
offers new approaches to important aspects of its topic. Morris’s eclectic methodology and the perennial relevance of his insights
and practice make this an essential handbook for those interested in art history, poetry, translation, literature, book design,
environmentalism, political activism, and Victorian and utopian studies.
After an immense process of careful restoration and conservation, the outstanding artistry of the Great East Window is revealed
afresh through state-of-the art photography that captures the complete sequence of major panels, in corrected placements, for the
very first time. At the size of a tennis court, it is the largest single expanse of medieval stained glass in Britain and one of the
largest medieval windows ever made. This visual feast is brought to life by expert author Sarah Brown, who explores the history,
artistry, meaning and restoration of the window, revealing new insights on a fragile masterpiece that has been described as
England's Sistine Chapel.00Ground breaking new research has shed exciting new light on the window's complex narratives,
relating its story to the Minster's history and liturgy. The Great East Window of York Minster explores the window's biblical
presentation of the beginning and end of time, the window's relationships with other media and the technical processes behind its
creation. This stunning, illustrated hardback presents an engaging contextual analysis of the window's unequivocal position as an
English masterpiece.
“The wonderful cathedral of Notre-Dame de Paris, one of the greatest achievements of European civilization, was on fire. The
sight dazed and disturbed us profoundly. I was on the edge of tears. Something priceless was dying in front of our eyes. The
feeling was bewildering, as if the earth was shaking.” —Ken Follett “[A] treasure of a book.” —The New Yorker In this short,
spellbinding book, international bestselling author Ken Follett describes the emotions that gripped him when he learned about the
fire that threatened to destroy one of the greatest cathedrals in the world—the Notre-Dame de Paris. Follett then tells the story of
the cathedral, from its construction to the role it has played across time and history, and he reveals the influence that the NotreDame had upon cathedrals around the world and on the writing of one of Follett's most famous and beloved novels, The Pillars of
the Earth. Ken Follett will donate his proceeds from this book to the charity La Fondation du Patrimoine.
"Examines the stained-glass windows in the Gothic cathedral of Reims within the context of the evolution of the French monarchy
and medieval art"--Provided by publisher.
The twenty-four studies in this volume propose a new approach to framing the debate around the history of medieval art and
architecture to highlight the multiple roles played by women, moving beyond today’s standard division of artist from patron.
Medieval Art and Architecture after the Middle Ages explores the endurance of and nostalgia for medieval monuments through
their reception in later periods, specifically illuminating the myriad ways in which tangible and imaginary artifacts of the Middle
Ages have served to articulate contemporary aspirations and anxieties. The essays in this interdisciplinary collection examine the
afterlife of medieval works through their preservation, restoration, appropriation, and commodification in America, Great Britain,
and across Europe from the sixteenth to the twentieth century. From the evocation of metaphors and tropes, to monumental
projects of restoration and recreation—medieval visual culture has had a tremendous purchase in the construction of political,
religious, and cultural practices of the Modern era. The authors assembled here engage a diverse spectrum of works, from Irish
ruins and a former Florentine prison to French churches and American department stores, and an equally diverse array of media
ranging from architecture and manuscripts to embroidery, monumental sculpture, and metalwork. With applications not only to the
study of art and architecture, but also encompassing such varied fields as commerce, city planning, education, literature, collecting
and exhibition design, this copiously illustrated anthology comprises a significant contribution to the study of medieval art and
medievalism.
The first scientific volume to compile the modern analytical techniques for glass analysis, Modern Methods for Analysing
Archaeological and Historical Glass presents an up-to-date description of the physico-chemical methods suitable for determining
the composition of glass and for speciation of specific components. This unique resource presents members of Association
Internationale pour l'Histoire du Verre, as well as university scholars, with a number of case studies where the effective use of one
or more of these methods for elucidating a particular culturo-historical or historo-technical aspect of glass manufacturing
technology is documented.
The history of art is inseparable from the history of color. And what a fascinating story they tell together: one that brims with an allstar cast of characters, eye-opening details, and unexpected detours through the annals of human civilization and scientific
discovery. Enter critically acclaimed writer and popular journalist Victoria Finlay, who here takes readers across the globe and over
the centuries on an unforgettable tour through the brilliant history of color in art. Written for newcomers to the subject and aspiring
young artists alike, Finlay’s quest to uncover the origins and science of color will beguile readers of all ages with its warm and
conversational style. Her rich narrative is illustrated in full color throughout with 166 major works of art—most from the collections of
the J. Paul Getty Museum. Readers of this book will revel in a treasure trove of fun-filled facts and anecdotes. Were it not for
Cleopatra, for instance, purple might not have become the royal color of the Western world. Without Napoleon, the black graphite
pencil might never have found its way into the hands of Cézanne. Without mango-eating cows, the sunsets of Turner might have
lost their shimmering glow. And were it not for the pigment cobalt blue, the halls of museums worldwide might still be filled with
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forged Vermeers. Red ocher, green earth, Indian yellow, lead white—no pigment from the artist’s broad and diverse palette
escapes Finlay’s shrewd eye in this breathtaking exploration.
This book is an introductory instrument to the main themes of environmental history, illustrating its development over time,
methodological implications, results achieved and those still under discussion. But the overriding aspiration is to show that the
doubts, methods and knowledge elaborated by environmental history have a heuristic value that is far from negligible precisely in
its attitude to the most consolidated major historiography. For this reason, this book gives an overview of environmental history as
it is an essential component of the basic knowledge of global history. At the same time, it introduces specific aspects which are
useful both for anyone wanting to deepen his/her studies of environmental historiography and for those interested in one of the
many disciplinary areas – from rural history to urban history, from the history of technology to the history of public health, etc. with
which environmental history develops a dialogue.
- First ever reproduction of every major stained glass panel of The Great East Window of York Minster in color - New discoveries
and biblical interpretation as a result of a £20M restoration project After an immense process of careful restoration and
conservation, the outstanding artistry of the Great East Window is revealed afresh through state-of-the art photography that
captures the complete sequence of major panels, in corrected placements, for the very first time. At the size of a tennis court, it is
the largest single expanse of medieval stained glass in Britain and one of the largest medieval windows ever made. This visual
feast is brought to life by author Sarah Brown, who explores the history, artistry, meaning and restoration of the window, revealing
new insights on a fragile masterpiece that has been described as England's Sistine Chapel. Ground breaking new research has
shed exciting new light on the window's complex narratives, relating its story to the Minster's history and liturgy. The Great East
Window of York Minster explores the window's biblical presentation of the beginning and end of time, the window's relationships
with other media and the technical processes behind its creation. This stunning, illustrated hardback presents an engaging
contextual analysis of the window's unequivocal position as an English masterpiece. "The Great East Window of York Minster tells
the story of Time: from the Creation, Genesis, at the top, to the end of time, when a new heaven and a new earth is brought into
being by Jesus Christ according to the Revelation of St John, at the bottom. It is a truly timeless masterpiece, with a message as
relevant today as it was 600 years ago when it was painted." - John Sentamu, Archbishop of York
Hailed as one of the key theoreticians of modernism, Eugène-Emmanuel Viollet-le-Duc was also the most renowned restoration
architect of his age, a celebrated medieval archaeologist and a fervent champion of Gothic revivalism. He published some of the
most influential texts in the history of modern architecture such as the Dictionnaire raisonné de l’architecture française du XIe au
XVIe siècle and Entretiens sur l’architecture, but also studies on warfare, geology and racial history. Martin Bressani expertly
traces Viollet-le-Duc’s complex intellectual development, mapping the attitudes he adopted toward the past, showing how
restoration, in all its layered meaning, shaped his outlook. Through his life journey, we follow the route by which the technological
subject was born out of nineteenth-century historicism.
Professor Lillich has studied medieval stained glass - the major painting medium of the Gothic era - for forty years. The articles in this volume
discuss the development of stained glass in France from many perspectives, such as the glaziers who produced it, specific glazing
techniques and formats of design, evidence of the use of cartoons, types and uses of grisaille and its stylistic development, regional traditions
in style, iconography and hagiography, as well as patrons and patronage, often with a particular focus on specifically monastic characteristics,
requirements and achievements. Also considered are displaced panels, those dispersed to museums as well as spolia reused in later glazing
campaigns and the reasons for such recycling. Of particular interest is the development of stained glass in the late Capetian period, from the
aftermath of the High Gothic ensembles of Chartres and Bourges until the introduction of the revolutionizing technique of silver stain in the
early fourteenth century. Areas of special importance are those that developed in parallel to the royal style associated with the Ile- de-France:
the western French regions of Normandy and Aquitaine as well as, to the east, Lorraine at the francophone border and the county of
Champagne.
Stained glass is a monumental art, a corporate enterprise dependent on a patron with whom artists blend their voices. Combining the fields
now labeled decorative arts, architecture, and painting, the window transforms our experience of space. Windows of colored glass were
essential features of medieval and Renaissance buildings. They provided not only light to illuminate the interior but also specific and
permanent imagery that proclaimed the importance of place. Commissioned by monks, nuns, bishops, and kings, as well as by merchants,
prosperous farmers, and a host of anonymous patrons, these windows vividly reflect the social, religious, civic, and aesthetic values of their
eras. Beautifully illustrated with reproductions from the remarkable stained glass collection at the J. Paul Getty Museum, Stained Glass
addresses the making of a stained glass window, its iconography and architectural context, the patrons and collectors, and the challenges of
restoration and display. The selected works include examples from Austria, Belgium, England, France, Germany, the Netherlands, and
Switzerland. Subject matter ranges from monumental religious scenes for Gothic churches to lively heraldic panels made for houses and
other secular settings. Integrating comparisons to works of art in other media, such as manuscripts, drawings, and panel paintings, this book
encourages the general reader to see stained glass as an element of a broad artistic production.
The touchstones of Gothic monumental art in France - the abbey church of Saint-Denis and the cathedrals of Chartres, Reims, and Bourges form the core of this collection dedicated to the memory of Anne Prache. The essays reflect the impact of Prache’s career, both as a scholar
of wide-ranging interests and as a builder of bridges between the French and American academic communities. Thus the authors include
scholars in France and the United States, both academics and museum professionals, while the thematic matrix of the book, divided into
architecture, stained glass, and sculpture, reflects the multiple media explored by Prache during her long career. The essays employ a varied
range of methodologies to explore Gothic monuments. The chapters in the architectural section include an intensive archeological analysis of
the foundations of Reims Cathedral, the close reading of a late medieval literary text for a symbolic understanding of Paris, and essays that
explore the medieval use of practical geometry in designing entire buildings and their components. Saint-Denis, Reims, and Chartres, all
monuments studied by Prache, are discussed in the next part, on stained glass. These chapters demonstrate how old problems can be
clarified by new evidence, whether from the accessibility of previously unknown archival information, for Reims, or through revelations that
arise from restoration, at Chartres. These essays also include a study showing the complexity of making attributions for the storied glass of
Saint-Denis. The final set of essays likewise takes different approaches to sculpture, whether constructing links to the liturgy at Reims, or
discussing the meaning of a sculptural ensemble studied by Prache early in her career, the cloister of Notre-Dame-en-Vaux in Châlons-enChampagne, or scrupulously examining the façade sculpture at Bourges Cathedral for insights into the design process. As a whole, the
volume provides a window onto key directions in the study of
This interdisciplinary volume in the AVISTA series is the first book to focus solely on the north transept of Reims Cathedral, the portion of the
gothic building that served as the canons' primary entrance to the cathedral from their adjoining cloister in the thirteenth century. Despite the
importance of its sculpture and stained glass, as well as its ritual use by the canons, the north transept remains one of the least understood
portions of the cathedral--in part because its sequence of construction is so complex, even improvised. Until recently, important
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archaeological evidence of the transept's substructures was unavailable. This is, however, no longer the case. The current volume presents
this new subterranean evidence alongside careful studies of the stones above ground, analysis of the geometry used in the transept's design,
iconographic and stylistic studies of its sculpture and glass, and extant medieval documents, which record events bearing upon its
construction. Essays by international specialists of the cathedral's archaeology, architecture, sculpture, and stained glass address issues of
the north transept's evolving design and visual programs, thereby significantly clarifying and revising the building's chronology. Essays also
consider the meaning of its visual programs in light of architectural adaptation and contemporary socio-historical events--whether royal
coronations or the infamous revolts of the local burghers. In addition to presenting a readily accessible state of the research on the north
transept, the volume also provides a model for interdisciplinary and international collaboration in the study of medieval buildings.
This comprehensive two-volume catalogue covers the outstanding collection of English and French medieval stained glass in the
Metropolitan Museum of Art in New York. Written by curator Jane Hayward, the catalogue is posthumously published as Part I in the Corpus
Vitrearum USA series and represents the culmination of Hayward's pioneering work in the field, from the years immediately following World
War II, when Hayward first journeyed to France to study medieval stained glass with Louis Grodecki and Jean Lafond, to the month before
her death in 1994. Hayward was unrelenting in her efforts to research and write about the Metropolitan Museum's collection. The fruits of this
long-standing work features 123 panels examined in depth, ranging from 12th-century border ornament from the Royal Abbey Church of
Saint-Denis to early 16th-century English Passion glass. Every panel catalogued is also illustrated, frequently with details as well as
comparative illustrations. Full descriptions, restoration charts and considerations of the current condition of the panels are given, and
discussions of provenance, collection history, dating, style, and iconography are included in the exhaustive entries. Hayward's commanding
knowledge of the material, as well as her sensitivity to the monument and the creative process of the glass painter combine to make this a
landmark study. Mary B. Shepard, Hayward's student and colleague at The Cloisters, provides an in-depth history of collecting medieval
stained glass at The Metropolitan Museum of Art--a fascinating look at the formative influences behind the growth of one of the most
important collections in the world. (This title was originally published in 2003.)
These volumes bring to a close the only comprehensive edition of the surviving correspondence of William Morris (1834-1896), a protean
figure who exerted a major influence as poet, craftsman, master printer, and designer. Volumes III and IV, taken together, give in detail the
comments and observations that articulate his problematic political and artistic stands and equally problematic position within the aesthetic
movement as it developed in the 1890s. Most eloquently voiced also are the complexities of his troubled marriage and his devotion to his
epileptic daughter, Jenny, and his other daughter, May. But dominating all these themes, organizing and structuring them, are the Kelmscott
Press and the building of Morris's important library of medieval manuscripts and early printed books. The letters record the way in which the
Press becomes not only the center of Morris's aesthetic ambitions and achievements but also the site for his closest human relations and for
much of his connecting with the makers of early modernism. The letters in Volumes III and IV are thoroughly annotated, and through texts
and notes provide a new assessment of Morris's career. Included also, as appendices to Volume IV, are two important documents: the first,
never before published, is F. S. Ellis's Valuation List of Morris's library, made after Morris's death, and the second, never before reprinted, is
the text of what was to be Morris's final essay on socialism, published in April 1896. Originally published in 1995. The Princeton Legacy
Library uses the latest print-on-demand technology to again make available previously out-of-print books from the distinguished backlist of
Princeton University Press. These editions preserve the original texts of these important books while presenting them in durable paperback
and hardcover editions. The goal of the Princeton Legacy Library is to vastly increase access to the rich scholarly heritage found in the
thousands of books published by Princeton University Press since its founding in 1905.
Mindful of already existing publications, the editors determined to foreground scholarly expertise and approaches to stained glass, as well as
up-to-date bibliographies.
A fully updated and comprehensive companion to Romanesque and Gothic art history This definitive reference brings together cutting-edge
scholarship devoted to the Romanesque and Gothic traditions in Northern Europe and provides a clear analytical survey of what is happening
in this major area of Western art history. The volume comprises original theoretical, historical, and historiographic essays written by renowned
and emergent scholars who discuss the vibrancy of medieval art from both thematic and sub-disciplinary perspectives. Part of the Blackwell
Companions to Art History, A Companion to Medieval Art, Second Edition features an international and ambitious range of contributions
covering reception, formalism, Gregory the Great, pilgrimage art, gender, patronage, marginalized images, the concept of spolia, manuscript
illumination, stained glass, Cistercian architecture, art of the crusader states, and more. Newly revised edition of a highly successful
companion, including 11 new articles Comprehensive coverage ranging from vision, materiality, and the artist through to architecture,
sculpture, and painting Contains full-color illustrations throughout, plus notes on the book’s many distinguished contributors A Companion to
Medieval Art: Romanesque and Gothic in Northern Europe, Second Edition is an exciting and varied study that provides essential reading for
students and teachers of Medieval art.
This study provides an up-to-date overview of the scholarship on a single source material, stained glass. Included are an extensive
bibliography, and brief chapters on the nature and development of this medium, the technique of making a window in the middle ages, postmedieval reception and documentation, and the historical significance of windows. Most examples are chosen from English or French sites,
though the reference material is comprehensive; for instance, the bibliography includes all the catalogues published by thirteen countries in
the Corpus Vitrearum series. The author guides the reader to recent literature on medieval attitudes to glass as a window material, the
encoding of exegetical and theological systems, the structuring of narrative, and the function of windows as luminous altar-pieces or as
memorials. Researchers are invited to cull from windows information concerning technology, latinity, piety, heraldry and genealogy, dress,
and attitudes to class and gender. In order to understand the present condition of windows, brief accounts are given of iconoclasm, early
restoration practices, and patterns of collecting. There are nine black and white illustrations that serve to clarify technical details; one of them,
illustrating the paint layers in a group of twelfth century heads, was drawn especially for this book. The author, Madeline H. Caviness, is Mary
Richardson Professor and Professor of Art History at Tufts University, and served as President of the International Board of the Corpus
Vitrearum from 1987 to 1995. Her last book, The Sumptuous Arts at the Royal Abbeys in Reims and Braine (1990), was awarded the Haskins
Medal of the Medieval Academy of America for 1993.
The Year's Work in Medievalism: 2004 is based upon but not restricted to the 2004 proceedings of the annual International Conference on
Medievalism, organized by the Director of Conferences for Studies in Medievalism, Gwendolyn Morgan, and, for 2004, Christa Canitz of the
University of New Brunswick, Fredericton. The essays of the current volume center on the question of individual responsibility in humanizing
one's society through the use of medievalism. - Gwendolyn A. Morgan, "Medievalism and Individual Responsibility" - Karl Fugelso, "Defining
Medievalism in Nineteenth-Century Commedia Illustrations" - Renee Ward, "Remus Lupin and Community: The Werewolf Tradition in J.K.
Rowling's Harry Potter Series. - Nancy M. Thompson, Architectural Restoriation and Stained Glass in 19th-Century Siena: The Place of Light
in Giuseppe Partini's Purismo - Barbara Gribling, Nationalism and the Image of the Black Prince - Clare A. Simmons, Small-Scale Humor in
the British Medieval Revival - Brian C. Johnsrud, "The Monsters Do Not Depart": Re-Unifying Norse, Anglo-Saxon, and Christian in Tolkien's
Lord of the Rings - Jaimie Hensley, J.R.R. Tolkien and Walther von der Volgelweide: Faerie and Reality - Peter G. Christensen, From Waste
Land to Grail and Back Again Naomi Mitchison's To the Chapel Perilous
Deterioration of the cultural heritage as a result of pollution and other similar factor is a serious problem in a number of Eurpopean countries.
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This publication contains articles on this issue by experts, researchers and those involved in the policy-making side of cultural management.
In particular, it highlights the need for long-term research and the importance of raising public awareness of our cultural heritage and its
protection. [From CoE website]
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