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This new edition of the innovative and widely acclaimed Theatre Histories: An
Introduction offers overviews of theatre and drama in many world cultures and periods
together with case studies demonstrating the methods and interpretive approaches
used by today's theatre historians. Completely revised and renewed in color,
enhancements and new material include: a full-color text design with added timelines to
each opening section a wealth of new color illustrations to help convey the vitality of
performances described new case studies on African, Asian, and Western subjects a
new chapter on modernism, and updated and expanded chapters and part introductions
fuller definitions of terms and concepts throughout in a new glossary a re-designed
support website offering links to new audio-visual resources, expanded bibliographies,
approaches to teaching theatre and performance history, discussion questions relating
to case studies and an online glossary.
The topic of the origins of theatre is one of the most controversial in theatre studies,
with a long history of heated discussions and strongly held positions. In The Roots of
Theatre, Eli Rozik enters the debate in a feisty way, offering not just another challenge
to those who place theatre’s origins in ritual and religion but also an alternative theory
of roots based on the cultural and psychological conditions that made the advent of
theatre possible. Rozik grounds his study in a comprehensive review and criticism of
each of the leading historical and anthropological theories. He believes that the quest
for origins is essentially misleading because it does not provide any significant insight
for our understanding of theatre. Instead, he argues that theatre, like music or dance, is
a sui generis kind of human creativity—a form of thinking and communication whose
roots lie in the spontaneous image-making faculty of the human psyche. Rozik’s broad
approach to research lies within the boundaries of structuralism and semiotics, but he
also utilizes additional disciplines such as psychoanalysis, neurology, sociology, play
and game theory, science of religion, mythology, poetics, philosophy of language, and
linguistics. In seeking the roots of theatre, what he ultimately defines is something
substantial about the nature of creative thought—a rudimentary system of imagistic
thinking and communication that lies in the set of biological, primitive, and infantile
phenomena such as daydreaming, imaginative play, children’s drawing, imitation,
mockery (caricature, parody), storytelling, and mythmaking.
This is precisely the book I have been looking out for ever since working at my Das
Drama. Theorie und Analyse (1977; The Theory and Analysis of Drama, 1988), and
discovering from a few specimens the incisive usefulness and importance of Prague
School theatre semiotics. There is everything one could possibly wish for in this
monumental Theatre Theory Reader: Prague School Writings: all the by now canonical
texts and many others presented for the first time in English, arranged in a systematic
order which fully renders the sense of the scope and development of Czech theatre
semiotics, and all of them in highly competent translations aware of the terminological
complexities at stake and supported by helpful annotations. With such a rich harvest
garnered, this anthology of Prague School Writings is bound to become nationally as
well as internationally a prime work of reference and give to them a second lease of life
in the 21st century. Manfred Pfister *** Modern theatre theory, no matter what its
orientation, can trace its roots back to the structuralist and semiotic explorations of the
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Prague School in the early twentieth century. This comprehensive and informed
overview is therefore most welcome in understanding the course and development of
that theoretical tradition. It is not, however, of purely historical interest, important as that
is. Whether they use the terminology of the Prague School or evoke the names of its
contributors, analysts of theatre and performance today still find the strategies and
articulations of those pioneers of ongoing relevance. This collection thus provides an
important double service, providing contemporary theatre scholars with a clearer idea of
where they have come from and an inspiration for where they may be going. Marvin
Carlson *** I think it is a great idea not to group the articles according to the different
authors but following a systematic that covers as many aspects of theatre as possible.
This way, it becomes quite clear that the theories of the so-called Prague or Czech
structuralists and semioticians were able to apply their theories when discussing most
diverging questions related to theatre. The choice of texts is excellent. It makes more
than clear that these theories are not outdated, do not only have historical value and
are interesting with regard to the history of ideas only. Rather, it becomes evident that
they are highly relevant in the context of discussions led today. Erika Fischer-Lichte ***
The Prague School and the Czech structuralism have had a considerable impact on the
development of semiotic studies and theatre studies at large in the 1960s and 70s. But
this has been quickly forgotten and with the rise of poststructuralism and deconstruction
in the 80s and 90s, they were not only neglected, but also unjustly disregarded or even
forgotten. This is why the Theatre Theory Reader: Prague School Writings is a very
welcome book which comes at the right moment, when postmodernism,
poststructuralism and postdramatic theatre seem to have lost their momentum, as if the
requirements of today’s quest for a new way of living and of making business had
become so strong that we must go back to the basics. Structuralism and a critique of
ideology are now back, at least as a sign to not give up thinking and theorizing in a
world which has become self-centred and mad. The afterword by Pavel Drábek, Martin
Bernátek, Andrea Jochmanová and Eva Šlaisová is a sort of book within the book, as it
neatly puts in perspective all the important names and theories of the Prague School. It
does this in a very user-friendly manner, where complex theories are summarized in a
clear, yet precise, introduction. This makes the reading of the different chapters easier
and immediately connected to our contemporary way of thinking. Patrice Pavis
World Theories of Theatre expands the horizons of theatrical theory beyond the West,
providing the tools essential for a truly global approach to theatre. Identifying major
debates in theatrical theory from around the world, combining discussions of the key
theoretical questions facing theatre studies with extended excerpts from primary
materials, specific primary materials, case studies and coverage of Southern Africa, the
Caribbean, North Africa and the Middle East, Oceania, Latin America, East Asia, and
India. The volume is divided into three sections: Theoretical questions, which applies
cross-cultural perspectives to key issues from aesthetics to postcolonialism,
interculturalism, and globalization. Cultural and literary theory, which is organised by
region, presenting a range of theatrical theories in their historical and cultural context.
Practical exercises, which provides a brief series of suggestions for physical exploration
of these theoretical concepts. World Theories of Theatre presents fresh, vital ways of
thinking about the theatre, highlighting the extraordinary diversity of approaches
available to scholars and students of theatre studies. This volume includes theoretical
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excerpts from: Zeami Motokiyo Bharata Muni Wole Soyinka Femi Osofisan Uptal Dutt
Saadallah Wannous Enrique Buenaventura Derek Walcott Werewere Liking Maryrose
Casey Augusto Boal Tadashi Suzuki Jiao Juyin Oriza Hirata Gao Xingjian Roma Potiki
Poile Sengupta
After '89 takes as its subject the dynamic new range of performance practices that have
been developed since the demise of communism in the flourishing theatrical landscape
of Poland. After 1989, the theatre has retained its historical role as the crucial space for
debating and interrogating cultural and political identities. Providing access to
scholarship and criticism not readily accessible to an English-speaking readership, this
study surveys the rebirth of the theatre as a site of public intervention and social
criticism since the establishment of democracy and the proliferation of theatre makers
that have flaunted cultural commonplaces and begged new questions of Polish culture.
Lease argues that the most significant change in performance practice after 1989 has
been from opposition to the state to a more pluralistic practice that engages with
marginalized identities purposefully left out of the rhetoric of freedom and
independence.
Draws on musicals, plays and experimental performances to show what theatre is
made of and how we experience it.
This is a new and enlarged edition of Mark Fortier's very successful and widely used
essential text for students. Theory/Theatre provides a unique and engaging introduction
to literary theory as it relates to theatre and performance. Fortier lucidly examines
current theoretical approaches, from semiotics, poststructuralism, through cultural
materialism, postcolonial studies and feminist theory. This new edition includes: * More
detailed explanation of key ideas * New 'Putting it into practice' sections at the end of
each chapter so you can approach performances from specific theoretical perspectives
* Annotated further reading section and glossary. Theory/Theatre is still the only study
of its kind and is invaluable reading for beginning students and scholars of performance
studies.
Providing thorough coverage of the methods and tools required in studying historical
and contemporary theatre, this Introduction examines the complexities of a rapidly
changing and dynamic discipline. Following a cross-cultural perspective, the book
surveys the ways theatre and performance are studied by looking initially at key
elements such as performers, spectators and space. The central focus is on
methodology, which is divided into sections covering theatre theory, historiography and
textual and performance analysis. The book covers all the main theatrical genres drama, opera and dance - providing students with a comparative, integrated
perspective. Designed to guide students through the academic dimension of the
discipline, the volume emphasizes questions of methodology, research techniques and
approaches, and will therefore be relevant for a wide variety of theatre studies courses.
Informative textboxes provide background on key topics, and suggestions for further
reading are included at the end of each chapter.

How real and imagined theatrical spaces and the relationships between them
evoke meaning
Through a collection of original essays and case studies, this innovative book
explores theory as an accessible, although complex, tool for theatre practitioners
and students. These chapters invite readers to (re)imagine theory as a site of
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possibility or framework that can shape theatre making, emerge from practice,
and foster new ways of seeing, creating, and reflecting. Focusing on the
productive tensions and issues that surround creative practice and intellectual
processes, the contributing authors present central concepts and questions that
frame the role of theory in the theatre. Ultimately, this diverse and exciting
collection offers inspiring ideas, raises new questions, and introduces ways to
build theoretically-minded, dynamic production work.
Modern Japanese Theatre and Performance is a collection of sixteen essays on
Japanese theatre, including historical overviews of twentieth century theatre,
analyses of specific productions and individuals, and consideration of the
intercultural nature of modern Japanese theatre. Also included is a new
translation of a 'Superkyogen' play.
People who don’t know theatre may think the only creative artist in the field is the
playwright--with actors, directors, and designers mere “interpreters” of the
dramatist’s vision. Historically, however, creative mastery and power have
passed through different hands. Sometimes, the playwright did the staging. In
other periods, leading actors demanded plays be changed to fatten their roles.
The late 19th and 20th centuries saw “the rise of the director,” in which director
and playwright struggled for creative dominance. But no matter where the
balance of power rested, good theatre artists of all kinds have created powerful
experiences for their audience. The purpose of this volume is to bridge the
interdisciplinary abyss between the study of creativity in theatre/drama and in
other fields. Sharing theories, research findings, and pedagogical practices, the
authors and I hope to stimulate discussion among creativity and theatre
scholar/teachers, as well as multidisciplinary research. Theatre educators know
from experience that performance classes enhance student creativity. This
volume is the first to bring together perspectives from multiple disciplines on how
drama pedagogy facilitates learning creativity. Drawing on current findings in
cognitive science, as well as drama teachers’ lived experience, the contributors
analyze how acting techniques train the imagination, allow students to explore
alternate identities, and discover the confidence to take risks. The goal is to
stimulate further multidisciplinary investigation of theatre education and creativity,
with the intention of benefitting both fields.
Over the last few centuries, the world as we know it has seen remarkable change
and the arts – including theatre – have faced new challenges. Theatre is now no
longer a simple point of entertainment laced with instruction or dissent, but is
perceived as a more collaborative idea that looks at ever-changing paradigms. All
over the world, theatre now is a dynamic process that simultaneously retains
tradition and delves into extreme experimentations. This book represents a
starting point for a much-needed critical interrogation. It looks at the constant
features of European theatre and brings in some Indian elements, positing both
in their respective locations, as well as looking at the symbiosis that has been
functioning for some time.
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The ideal accompaniment to any study of musical theatre, this lively textbook
provides a comprehensive overview of the history, theory and practice of this
popular theatre form. Bringing critical theory and musical theatre together, Millie
Taylor and Dominic Symonds explore the musical stage from a broad range of
theoretical perspectives, including narrative theory, orientalism, gender theory
and globalization. Focusing on opera as well as musical theatre, Studying
Musical Theatre considers dozens of diverse shows from 1607 to the present
day. From Monteverdi to Mamma Mia, and from HMS Pinafore to Hedwig, this
book offers an accessible and up-to-date guide to musical theatre for students,
aficionados and enthusiasts alike.
A valuable, provoking, important addition to any theatre scholar or practitioner's
library, especially since feminist theory is a relative newcomer to the world of
theatre.
Susan Bennett's highly successful Theatre Audiences is a unique full-length
study of the audience as cultural phenomenon, which looks at both theories of
spectatorship and the practice of different theatres and their audiences.
Published here in a brand new updated edition, Theatre Audiences now includes:
`nBL a new preface by the author • a stunning extra chapter on intercultural
theatre • a revised up-to-date bibliography Theatre Audiences is a must-buy for
teachers and students interested in spectatorship and theatre audiences, and will
be valuable reading for practitioners and others involved in the theatre.
How do we define movement in performance? Who or what is being moved and how?
And which movements are felt, observed, or studied, in theatre? Part of the Theory for
Theatre Studies series which introduces core theoretical concepts that underpin the
discipline, Movement provides the first overview of relevant critical theory for students
and researchers in theatre and performance studies. Exploring areas such as vitality,
plasticity, gesture, effort and rhythm, it opens up the study of theatrical production, live
art, and intercultural performance to socio-political conceptions of movement as both
practice and concept. It covers movement training systems and considers how they
have been utilized in key works of the 20th and 21st centuries. The final section traces
the convergence of movement in theatre with other media and digital technologies. A
wide range of in-depth case studies helps to equip readers to explore new
methodologies and approaches to movement as a performance concept. These include
analysis of Satoshi Miyagi's production of Sophocles' Antigone (2017), Thomas
Ostermeier's production of Ibsen's Hedda Gabler (2008), the Berliner Ensemble's
Mother Courage (1949), The Constant Prince (1965) performed by Ryzsard Cieslak,
and the National Theatre's production of War Horse (2007). The final section considers
a suite of concepts that shape postdramatic and intermedial theatre from China,
Germany-Bangladesh, Australia, the United States, and United Kingdom. The volume is
supported by further online resources including video material, questions, and
exercises.
This text offers a theory and methodology of performance analysis as an alternative to
traditional play-analysis.
Theory/Theatre is a unique and highly engaging introduction to literary theory as it
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relates to theatre and performance. It is a brilliantly clear and readable examination of
current theoretical approaches, from semiotics and poststructuralism, through cultural
materialism, postcolonial studies and feminist theory. In this, the third and fully revised
edition of this now classic text, Mark Fortier particularly expands and updates the
sections on: queer theory postmarxist theory technology and virtuality post-colonialism
and race Also including completely new writing on cognitive science, fast becoming a
cornerstone of theatre and performance theory, this revised edition is an indispensable
addition to every theatre student’s collection.
Devising Theatre is a practical handbook that combines a critical analysis of
contemporary devised theatre practice with descriptions of selected companies, and
suggestions for any group devising theatre from scratch. It is the first book to propose a
general theory of devised theatre. After identifying the unique nature of this type of
performance, the author examines how devised theatre is perceived by professional
practitioners, and provides an historical overview illustrating how it has evolved since
the 1960s. Alison Oddey examines the particular working practices and products of a
number of professional companies, including a Reminiscence theatre for the elderly
and a theatre-in-education group, and offers ideas and exercises for exploration and
experimentation.
Susan Bennett's highly successful Theatre Audiences is a unique full-length study of
the audience as cultural phenomenon, which looks at both theories of spectatorship
and the practice of different theatres and their audiences. Published here in a brand
new updated edition, Theatre Audiences now includes: • a new preface by the author •
a stunning extra chapter on intercultural theatre • a revised up-to-date bibliography.
Theatre Audiences is a must-buy for teachers and students interested in spectatorship
and theatre audiences, and will be valuable reading for practitioners and others
involved in the theatre.
Beginning with Aristotle and the Greeks and ending with semiotics and poststructuralism, Theories of the Theatre is the first comprehensive survey of Western
dramatic theory. In this expanded edition the author has updated the book and added a
new concluding chapter that focuses on theoretical developments since 1980,
emphasizing the impact of feminist theory.
**** Expanded edition of the work originally published by Cornell U. Press in 1984 and
endorsed by BCL3. Annotation copyright by Book News, Inc., Portland, OR
Inclusive Character Analysis foregrounds representations of race, gender, class, ability,
and sexual orientation by blending script analysis with a variety of critical theories in
order to create a more inclusive performance practice for the classroom and the stage.
This book merges a traditional Stanislavski-based script analysis with multiple
theoretical frameworks, such as gender theory, standpoint theory, and critical race
theory, to give students in early level theatre courses foundational skills for analyzing a
play, while also introducing them to contemporary thought about race, gender, and
identity. Inclusive Character Analysis is a valuable resource for beginning acting
courses, script analysis courses, the directing classroom, early design curriculum,
dramaturgical explorations, the playwriting classroom, and introduction to performance
studies classes. Additionally, the book offers a reader-style background on theoretical
frames for performance faculty and practitioners who may need assistance to integrate
non-performance centered theory into their classrooms.
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An annotated collection of more than 300 unusually interesting and detailed passages
includes views by observers from ancient Greece to modern times on acting, directing,
make-up, costuming, props, much more.
From before history was recorded to the present day, theatre has been a major artistic
form around the world. From puppetry to mimes and street theatre, this complex art has
utilized all other art forms such as dance, literature, music, painting, sculpture, and
architecture. Every aspect of human activity and human culture can be, and has been,
incorporated into the creation of theatre. In this Very Short Introduction Marvin Carlson
takes us through Ancient Greece and Rome, to Medieval Japan and Europe, to
America and beyond, and looks at how the various forms of theatre have been
interpreted and enjoyed. Exploring the role that theatre artists play — from the actor and
director to the designer and puppet-master, as well as the audience — this is an
engaging exploration of what theatre has meant, and still means, to people of all ages
at all times. ABOUT THE SERIES: The Very Short Introductions series from Oxford
University Press contains hundreds of titles in almost every subject area. These pocketsized books are the perfect way to get ahead in a new subject quickly. Our expert
authors combine facts, analysis, perspective, new ideas, and enthusiasm to make
interesting and challenging topics highly readable.
How does theatre shape the body and perceptions of it? How do bodies on stage
challenge audience assumptions about material evidence and the truth? Theory for
Theatre Studies: Bodies responds to these questions by examining how theatre
participates in and informs theories of the body in performance, race, queer, disability,
trans, gender, and new media studies. Throughout the 20th century, theories of the
body have shifted from understanding the body as irrefutable material evidence of race,
sex, and gender, to a social construction constituted in language. In the same period,
theatre has struggled with representing ideas through live bodies while calling into
question assumptions about the body. This volume demonstrates how theatre
contributes to understanding the historical, contemporary and burgeoning theories of
the body. It explores how theories of the body inform debates about labor conditions
and spatial configurations. Theatre allows performers to shift an audience's
understandings of the shape of the bodies on stage, possibly producing a reflexive
dynamic for consideration of bodies offstage as well. In addition, casting choices in the
theatre, most recently and popularly in Hamilton, question how certain bodies are
“cast” in social, historical, and philosophical roles. Through an analysis of
contemporary case studies, including The Balcony, Angels in America, and Father
Comes Home from the Wars, this volume examines how the theatre theorizes bodies.
Online resources are also available to accompany this book.
"Music Theory for Musical Theatre is designed to demystify music theory and analysis
and make it more accessible to musical theatre students. It aims to equip them with a
basic skill set to apply directly to the art form. John Bell and Steven R. Chicurel explore
how musical theatre composers use basic principles of music theory to illuminate
characters and tell stories, helping students understand the form, structure, and
dramatic power of musical theatre repertoire."--BOOK JACKET.
(Applause Books). From Aristotle's Poetics to Vaclav Havel, the debate about the
nature and function of theatre has been marked by controversy. Daniel Gerould's
landmark work, Theatre/Theory/Theatre , collects history's most influential Eastern and
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Western dramatic theorists poets, playwrights, directors and philosophers whose ideas
about theatre continue to shape its future. In complete texts and choice excerpts
spanning centuries, we see an ongoing dialogue and exchange of ideas between actors
and directors like Craig and Meyerhold, and writers such as Nietzsche and Yeats. Each
of Gerould's introductory essays shows fascinating insight into both the life and the
theory of the author. From Horace to Soyinka, Corneille to Brecht, this is an
indispensable compendium of the greatest dramatic theory ever written.
Theatre and Performance in Digital Culture examines the recent history of advanced
technologies, including new media, virtual environments, weapons systems and
medical innovation, and considers how theatre, performance and culture at large have
evolved within those systems. The book examines the two Iraq wars, 9/11 and the War
on Terror through the lens of performance studies, and, drawing on the writings of
Giorgio Agamben, Alain Badiou and Martin Heidegger, alongside the dramas of
Beckett, Genet and Shakespeare, and the theatre of the Kantor, Foreman, Socíetas
Raffaello Sanzio and the Wooster Group, the book positions theatre and performance
in technoculture and articulates the processes of aesthetics, metaphysics and politics.
This wide-ranging study reflects on how the theatre and performance have been
challenged and extended within these new cultural phenomena.
Undergraduate Research in Theatre: A Guide for Students supplies tools for scaffolding
research skills alongside examples of undergraduate research in theatre and
performance scholarship. The book begins with an overview of the necessity of framing
theatre as undergraduate research and responding to calls for revolutionizing the
discipline toward greater equity, diversity, and inclusion. Dedicated chapters for the
research, skills, and methods employed by each theatre area follow: scripted theatre;
devised and new works; applied theatre; scenic, costume, sound, and lighting design;
and theatre theory and interdisciplinary studies. Throughout the book, undergraduate
research activities are demonstrated by 36 case studies authored by undergraduates
from six countries about diverse areas of theatre study. Suitable for both professors and
students, Undergraduate Research in Theatre is an ideal resource for any course that
has an opportunity for the creation of new knowledge or as an essential interdisciplinary
connection between theatre, performance, and other disciplines.
Music Theory through Musical Theatre takes a new and powerful approach to music
theory. Written specifically for students in music theatre programs, it offers music theory
by way of musical theatre. Not a traditional music theory text, Music Theory through
Musical Theatre tackles the theoretical foundations of musical theatre and musical
theatre literature with an emphasis on what students will need to master in preparation
for a professional career as a performer. Veteran music theatre musician John
Franceschina brings his years of experience to bear in a book that offers musical
theatre educators an important tool in equipping students with what is perhaps the most
important element of being a performer: the ability to understand the language of music
in the larger dramatic context to which it contributes. The book uses examples
exclusively from music theater repertoire, drawing from well-known and more obscure
shows and songs. Musical sight reading is consistently at the forefront of the lessons,
teaching students to internalize notated music quickly and accurately, a particularly
necessary skill in a world where songs can be added between performances.
Franceschina consistently links the concepts of music theory and vocal coaching,
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showing students how identifying the musical structure of and gestures within a piece
leads to better use of their time with vocal coaches and ultimately enables better
dramatic choices. Combining formal theory with practical exercises, Music Theory
through Musical Theatre will be a lifelong resource for students in musical theatre
courses, dog-eared and shelved beside other professional resource volumes.

The first comprehensive survey of the major critical currents and approaches in
the lively field of performance studies
Publisher Description
Theatre/Theory/TheatreThe Major Critical Texts from Aristotle and Zeami to
Soyinka and HavelHal Leonard Corporation
Teaching Critical Performance Theory offers teaching strategies for professors
and artist-scholars across performance, design and technology, and theatre
studies disciplines. The book’s seventeen chapters collectively ask: What use is
theory to an emerging theatre artist or scholar? Which theories should be taught,
and to whom? How can theory pedagogies shape and respond to the evolving
needs of the academy, the field, and the community? This broad field of enquiry
is divided into four sections covering course design, classroom teaching, the
studio space, and applied theatre contexts. Through a range of intriguing case
studies that encourage thoughtful theatre practice, this book explores themes
surrounding situated learning, dramaturgy and technology, disability and
inclusivity, feminist approaches, race and performance, ethics, and critical theory
in theatre history. Written as an invaluable resource for professionals and
postgraduates engaged in performance theory, this collection of informative
essays will also provide critical reading for those interested in drama and theatre
studies more broadly.
Sets forth a new provocative theory of theatre as a coherent total process. It
examines the ways meaning is conveyed in theatre, as well as the impact of
social factors on the kinds of meanings conveyed.
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