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Paring a novel into a two-hour film is an arduous task for even the best
screenwriters and directors. Often the resulting movies are far removed from the
novel, sometimes to the point of being unrecognizable. Stanley Kubrick’s
adaptations have consistently been among the best Hollywood has to offer.
Kubrick’s film adaptations of three novels—Lolita, The Shining and Full Metal
Jacket—are analyzed in this work. The primary focus is on the alterations in the
characters and narrative structure, with additional attention to style, scope, pace,
mood and meaning. Kubrick’s adaptations simplify, impose a new visuality,
reduce violence, and render the moral slant more conventional. Instructors
considering this book for use in a course may request an examination copy here.
As World War II draws to a close, four war-torn people take refuge in an
abandoned Tuscan monastery. Their collective pasts weave a rich and
passionate story. This is a gripping adaptation of Ondaatje's acclaimed story of
love, betrayal and loss.
Greatest of all Restoration comedies depicts the scheming of a nest of shallow,
deceitful aristocrats to prevent two lovers from marrying. Delicious verbal battles
of the sexes, exceptional depths of feeling and sensitivity.
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Your students and users will find biographical information on approximately 300
modern writers in this volume of Contemporary Authors®. Authors in this volume
include: Robert W. Chambers William Jefferson Clinton Paul Ruebens
Timberlake Wertenbaker
"In Story screenwriting guru Robert McKee presents his powerful and much
sought-after knowledge in a comprehensive guide to the essentials of
screenwriting and storytelling." -- Methuen.
Darkly humorous cartoons show a variety of facetious uses for a deceased pet
A world list of books in the English language.
It's Christmastime in Norway, and Norma Helmer is preparing her lovely home for the
holidays. A dainty, jovial woman, Norma is adored by her husband, Torvald, and their
three children. But when an old friend comes to visit, Norma reveals that her life is not
as carefree as it seems. Norma is keeping a secret from Torvald, a secret that would
shatter his illusion of her as the perfect wife. But is she prepared to maintain that
illusion for the rest of her life? This unabridged edition of Henrik Ibsen's provocative
three-act play, originally published in 1879, explores the life of a 19th-century wife,
ready to disregard social customs and financial security for a shot at independence.
A Liverpudlian West Side Story, Blood Brothers is the story of twin brothers separated
at birth because their mother cannot afford to keep them both. One of them is given
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away to wealthy Mrs Lyons and they grow up as friends in ignorance of their fraternity
until the inevitable quarrel unleashes a blood-bath. Blood Brothers was first performed
at the Liverpool Playhouse in 1983 and subsequently transferred to the Lyric Theatre,
London. It was revived in the West End in 1988 for a long-running production and
opened on Broadway in 1993.
"... a vitally new understanding that takes us from the terms of the representation of
sexual difference to an anatomy of female subjectivity which will be widely influential." --
Stephen Heath "An original work likely to have significant impact on all those with an
interest in the vibrant intersection of feminism, film theory, and psychoanalysis... " --
Naomi Schor "... powerfully argued study... impressive... " -- Choice "... important
because of its innovative work on Hollywood's ideologically-charged construction of
subjectivity.... what is exciting about The Acoustic Mirror is that it inspires one to
reevaluate a number of now classical theoretical texts, and to see films with an eye to
how authorship is constructed and subjectivity is generated." -- Literature and
Psychology "As evocative as it is shrewdly systematic, the pioneering theory of female
subjectivity formulated in the final three chapters will have wide impact as a major
contribution to feminist theory." -- SubStance The Acoustic Mirror attempts to do for the
sound-track what feminist film theory of the past decade has done for the image-track --
to locate the points at which it is productive of sexual difference. The specific focus is
the female voice understood not merely as spoken dialogue, narration, and
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commentary, but as a fantasmatic projection, and as a metaphor for authorship.
In this volume of 15 articles, contributors from a wide range of disciplines present their
analyses of Disney movies and Disney music, which are mainstays of popular culture.
The power of the Disney brand has heightened the need for academics to question
whether Disney’s films and music function as a tool of the Western elite that shapes
the views of those less empowered. Given its global reach, how the Walt Disney
Company handles the role of race, gender, and sexuality in social structural inequality
merits serious reflection according to a number of the articles in the volume. On the
other hand, other authors argue that Disney productions can help individuals cope with
difficult situations or embrace progressive thinking. The different approaches to the
assessment of Disney films as cultural artifacts also vary according to the theoretical
perspectives guiding the interpretation of both overt and latent symbolic meaning in the
movies. The authors of the 15 articles encourage readers to engage with the material,
showcasing a variety of views about the good, the bad, and the best way forward.
A trio of classic works from a master American novelist features the author's first novel,
Revolutionary Road, the story of a disintegrating marriage; The Easter Parade, about
two sisters whose parents' divorce affects their entire lives; and Eleven Kinds of
Loneliness, a collection of short stories. 17,500 first printing.
“Sharp and funny. Gunderson taps into a buoyant spirit...the touching 'barbaric yawp'
(Whitman's phrase) of these two deeply engaging kids.” Washington Post Housebound
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by illness, Caroline hasn't been to school in months. Confined to her room, she has
only social media for company. That is until classmate Anthony bursts in – uninvited
and armed with waffle fries, a scruffy copy of Walt Whitman's poetry and a school
project due the next day... Caroline is unimpressed, but an unlikely friendship develops
and a seemingly mundane piece of homework starts to reveal the pair's hopes and
dreams - as well as a deep and mysterious bond that connects them even further.
Finalist for the Susan Smith Blackburn Prize, 2014. This new Modern Classics edition
features an introduction by Julie Felise Dubiner.
One of the greatest classics of modern theater concerns a willful young aristocrat's
seduction of her father's valet during a Midsummer's Eve celebration. Complete with
Strindberg's highly-regarded critical preface.
Anthony Minghella: Interviews is an illuminating anthology of in-depth conversations
with this important contemporary film director and producer. The collection explores
Minghella's ideas on every aspect of the cinematic creative process including
screenwriting, acting, editing, the use of music in film, and other topics concerning the
role of the film director. Minghella (1954-2008) was a highly regarded British playwright
(Made in Bangkok), and television writer (Inspector Morse) before turning to film
directing with his quirky, highly regarded first film, Truly, Madly, Deeply, in 1990. He
went on to direct an extraordinary trilogy of large-scale films, all adapted from
significant works of contemporary literature. Minghella's 1996 adaptation of Michael
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Ondaatje's poetic novel The English Patient was the director's most critically and
commercially successful film and went on to win dozens of awards around the world,
including nine academy awards. Minghella followed this film with his entertaining,
elegant adaptation of Patricia Highsmith's The Talented Mr. Ripley, a film that enjoyed
great critical and commercial success and featured some of the best acting of the
1990s by its talented cast of young, rising stars, Jude Law, Matt Damon, Gwyneth
Paltrow, and Philip Seymour Hoffman. Minghella's ambitious adaptation of Charles
Frazier's American Civil War romance, Cold Mountain, was released in 2003, and firmly
marked Minghella as a director of intimate, yet large-scale epic cinema worthy of David
Lean. Although Minghella was a successful film director and producer, he was also an
important part of the cultural life of the U.K. He was awarded a CBE (Commander of the
British Empire) in 2001 for his contributions to culture, and he was Chairman of the
Board of Governors of the British Film institute from 2004 to 2007.
In a townhouse in Copenhagen works Hans Christian Andersen, a teller of exquisite
and fantastic children's tales beloved by millions. But the true source of his stories
dwells in his attic upstairs, her existence a dark secret kept from the outside world.
Dangerous, twisted and funny, Martin McDonagh's new play travels deep into the
abysses of the imagination. A Very Very Dark Matter premiered at the Bridge Theatre,
London, in October 2018.
More than any other writer, Raymond Chandler (1888-1959) is responsible for raising
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detective stories from the level of pulp fiction to literature. Chandler's hard-boiled
private eye Philip Marlowe set the standard for rough, brooding heroes who managed
to maintain a strong sense of moral conviction despite a cruel and indifferent world.
Chandler's seven novels, including The Big Sleep (1939) and The Long Goodbye
(1953), with their pessimism and grim realism, had a direct influence on the emergence
of film noir. Chandler worked to give his crime novels the flavor of his adopted city, Los
Angeles, which was still something of a frontier town, rife with corruption and
lawlessness. In addition to novels, Chandler wrote short stories and penned the
screenplays for several films, including Double Indemnity (1944) and Strangers on a
Train (1951). His work with Billy Wilder and Alfred Hitchcock on these projects was
fraught with the difficulties of collaboration between established directors and an author
who disliked having to edit his writing on demand. Creatures of Darkness is the first
major biocritical study of Chandler in twenty years. Gene Phillips explores Chandler's
unpublished script for Lady in the Lake, examines the process of adaptation of the
novel Strangers on a Train, discusses the merits of the unproduced screenplay for
Playback, and compares Howard Hawks's director's cut of The Big Sleep with the
version shown in theaters. Through interviews he conducted with Wilder, Hitchcock,
Hawks, and Edward Dmytryk over the past several decades, Phillips provides deeper
insight into Chandler's sometimes difficult personality. Chandler's wisecracking Marlowe
has spawned a thousand imitations. Creatures of Darkness lucidly explains the author's
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dramatic impact on both the literary and cinematic worlds, demonstrating the
immeasurable debt that both detective fiction and the neo-noir films of today owe to
Chandler's stark vision.
Keith Johnstone's involvement with the theatre began when George Devine and Tony
Richardson, artistic directors of the Royal Court Theatre, commissioned a play from
him. This was in 1956. A few years later he was himself Associate Artistic Director,
working as a play-reader and director, in particular helping to run the Writers' Group.
The improvisatory techniques and exercises evolved there to foster spontaneity and
narrative skills were developed further in the actors' studio then in demonstrations to
schools and colleges and ultimately in the founding of a company of performers, called
The Theatre Machine. Divided into four sections, 'Status', 'Spontaneity', 'Narrative
Skills', and 'Masks and Trance', arranged more or less in the order a group might
approach them, the book sets out the specific techniques and exercises which
Johnstone has himself found most useful and most stimulating. The result is both an
ideas book and a fascinating exploration of the nature of spontaneous creativity.
From his New York basement, in the late 1950s, Tom Ripley dreams of la dolce vita in
Italy. Dickie Greenleaf leads this life and Tom is commissioned by Dickie's father to go
to Italy and bring back the errant playboy. But Tom does not want to return.
Screenwriting: Creative Labor and Professional Practice analyzes the histories,
practices, identities and subjects which form and shape the daily working lives of
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screenwriters. Author Bridget Conor considers the ways in which contemporary
screenwriters navigate and make sense of the labor markets in which they are
immersed. Chapters explore areas including: Screenwriting histories and myths of the
profession Screenwriting as creative labor Screenwriters’ working lives Screenwriting
work and the how-to genre Screenwriting work and inequalities Drawing on historical
and critical perspectives of mainstream screenwriting in the USA and UK, as well as
valuable interviews with working screenwriters, this book presents a highly original and
multi-faceted study of screenwriting as creative labor and professional practice. The
Open Access version of this book, available at www.taylorandfrancis.com, has been
made available under a Creative Commons Attribution-NonCommercial-No Derivatives
4.0 license.https://www.taylorfrancis.com/books/9780203080771
What's the worst thing you can do to Shakespeare? The answer is simple: don't read
him. To that end, Richard Burt and Julian Yates embark on a project of un/reading the
Bard, turning the conventional challenges into a roadmap for textual analysis and a
thorough reconsideration of the plays in light of their absorption into global culture.
The quirky, strange and utterly sagacious meditations of David Caradine written
during the making of Quentin Tarantino's contemporary classic in which
Carradine played the lead role. When Carradine landed the lead role in Quentin
Tarantino's new film, Kill Bill, it catapulted him into the Hollywood limelight. This
journal captures his experience of being courted by Tarantino for the role of Bill
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and the subsequent two years spent making the two-part feature film with co-star
Uma Thurman, nominated for a Best Actress Golden Globe. In its mixture of
autobiography and behind-the-scenes diary, The Kill Bill Diary takes the reader
on a fascinating and witty journey into the world of film-making and the art of an
acclaimed director. Along the way Carradine describes the martial arts training
required for the role, the experience of filming in China, working with Tarantino
and falling in love with Uma Thurman while 'swinging a steel-tempered Samurai
sword at her head'. In describing the pre-production, production and promoting of
the film, Carradine gives readers a rare and wholly authentic insight into the
creation of a Hollywood blockbuster and the experience of a screen legend.
The screenplay from the film, revolves around mistaken identities and unrequited
love, further complicated by a comic sub-plot. Shakespeare's romantic comedy
has been adapted for screenplay by Trevor Nunn, for Renaissance films,
responsible for "Much ado about Nothing" and "Hamlet"
Good evening. I'm Inspector Carter. Take my case. This must be Charles
Haversham! I'm sorry, this must've given you all a damn shock. After benefitting
from a large and sudden inheritance, the inept and accident-prone Cornley
Polytechnic Drama Society embark on producing an ambitious 1920s murder
mystery. They are delighted that neither casting issues nor technical hitches
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currently stand in their way. However, hilarious disaster ensues and the cast start
to crack under the pressure, but can they get the production back on track before
the final curtain falls? The Play That Goes Wrong is a farcical murder mystery, a
play within a play, conceived and performed by award-winning company Theatre
Mischief. It was first published as a one-act play and is published in this new
edition as a two-act play.
The elderly Mrs Shoddy suffers acute depression as a result of a bushfire that
kills her beloved horses. A capable countrywoman, she loses her grip and is
living in squalor when the district nurse finds her and has her committed to an
insane asylum. The time is 1982; the place, a country town in NSW. The NSW
Department of Lunacy is still in operation, headed by an official with the title The
Master in Lunacy. In this powerful novel, finding herself pitted against the power
of the state, Mrs Shoddy calls on her memories of her missing husband, on the
spirit of her horses and on the recovery of her self-respect and resilience to
create a world in which she can remain sane, even against the institutional
brutality she is subjected to. And the characters in her mind become as palpable
as the real people she is surrounded by. A hymn of praise to human tenderness,
the power of memory and the power of music, 'Love Without Hope' confirms
Rodney Hall's status as one of Australia's finest storytellers.
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The Pulitzer Prize and Drama Critics Circle Award winning play. A Streetcar
Named Desire is the tale of a catastrophic confrontation between fantasy and
reality, embodied in the characters of Blanche DuBois and Stanley Kowalski.
Fading southern belle Blanche DuBois is adrift in the modern world. When she
arrives to stay with her sister Stella in a crowded, boisterous corner of New
Orleans, her delusions of grandeur bring her into conflict with Stella's crude,
brutish husband Stanley Kowalski. Eventually their violent collision course
causes Blanche's fragile sense of identity to crumble, threatening to destroy her
sanity and her one chance of happiness.
The screenplay is currently the focus of extensive critical re-evaluation, however,
as yet there has been no comprehensive study of its historical development.
International in scope and placing emphasis on the development and variety of
screenplay texts themselves, this book will be an important and innovative
addition to the current literature.
In 1997, Charles Frazier’s debut novel Cold Mountain made publishing history
when it sailed to the top of The New York Times best-seller list for sixty-one
weeks, won numerous literary awards, including the National Book Award, and
went on to sell over three million copies. Now, the beloved American epic returns,
reissued by Grove Press to coincide with the publication of Frazier’s eagerly-
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anticipated second novel, Thirteen Moons. Sorely wounded and fatally
disillusioned in the fighting at Petersburg, a Confederate soldier named Inman
decides to walk back to his home in the Blue Ridge mountains to Ada, the
woman he loves. His trek across the disintegrating South brings him into intimate
and sometimes lethal converse with slaves and marauders, bounty hunters and
witches, both helpful and malign. At the same time, the intrepid Ada is trying to
revive her father’s derelict farm and learning to survive in a world where the old
certainties have been swept away. As it interweaves their stories, Cold Mountain
asserts itself as an authentic odyssey, hugely powerful, majestically lovely, and
keenly moving.
The idea of Into the Woods is not to supplant works by Aristotle, Lajos Egri, Robert McKee,
David Mamet, or any other writers of guides for screenwriters and playwrights, but to pick up
on their cues and take the reader on a historical, philosophical, scientific, and psychological
journey to the heart of all storytelling. In this exciting and wholly original book, John Yorke not
only shows that there is truly a unifying shape to narrative—one that echoes the great fairytale
journey into the woods, and one, like any great art, that comes from deep within—he explains
why, too. With examples ranging from The Godfather to True Detective, Mad Men to Macbeth,
and fairy tales to Forbrydelsen (The Killing), Yorke utilizes Shakespearean five-act structure as
a key to analyzing all storytelling in all narrative forms, from film and television to theatre and
novel-writing—a big step from the usual three-act approach. Into the Woods: A Five-Act Journey
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Into Story is destined to sit alongside David Mamet’s Three Uses of the Knife, Robert
McKee’s Story, Syd Field’s Screenplay, and Lajos Egri’s The Art of Dramatic Writing as one
of the most original, useful, and inspiring books ever on dramatic writing.
Nina - successful, bright and funny - lives in a dingy North London flat with bad plumbing and a
plague of rats. Her lover Jamie has died and no amount of attention from new men or a
fulfilling career can ease the pain of her grief. Then Jamie comes back.
In this new collection of her provocative essays on Third World art and culture, Trinh Minh-ha
offers new challenges to Western regimes of knowledge. Bringing to her subjects an acute
sense of the many meanings of the marginal, she examines topics such as Asian and African
texts, the theories of Barthes, questions of spectatorship, the enigmas of art, and the perils of
anthropology. When the Moon Waxes Red is an extended argument against reductive
analyses, even those that appear politically adroit. The multiply-hyphenated peoples of color
are not simply placed in a duality between two cultural heritages; throughout, Trinh describes
the predicament of having to live "a difference that has no name and too many names
already." She argues for multicultural revision of knowledge so that a new politics can
transform reality rather than merely ideologize it. By rewriting the always emerging, already
distorted place of struggle, such work seeks to "beat the master at his own game."
Hollywood's premier teacher of screenwriting shares the secrets of writing and selling
successful screenplays in this perfect gift for aspiring screenwriters. Anyone fortunate enough
to win a seat in Professor Richard Walter's legendary class at UCLA film school can be
confident their career has just taken a quantum leap forward. His students have written more
than ten projects for Steven Spielberg alone, plus hundreds of other Hollywood blockbusters
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and prestigious indie productions, including two Oscar winners for best original
screenplay—Milk (2008) and Sideways (2006). In this updated edition, Walter integrates his
highly coveted lessons and principles from Screenwriting with material from his companion
text, The Whole Picture, and includes new advice on how to turn a raw idea into a great movie
or TV script-and sell it. There is never a shortage of aspiring screenwriters, and this book is
their bible.
An exploration of the possibilities of hypertext fiction as art form and entertainment
'If I was setting out as a screenwriter, this is the book I would read first and keep by me'–
Melanie Harris, Producer, Crosslab Productions 'An excellent resource for students and
teachers alike'– In the Picture '...a valuable addition to every screenwriting bookshelf' –
Screentalk 'This is one of the best guides to help screenwriters think visually that I have ever
read' – Creative Screenwriting 'The inventive exercises in Scriptwriting for the Screen give it
the potential for revitalizing the experience of even experienced scriptwriters' – ' Scope’ Online
Journal of Film Studies Scriptwriting for the Screen is an accessible guide to writing for film and
television. It details the first principles of screenwriting and advises on the best way to identify
and formulate a story and develop ideas in order to build a vivid, animated and entertaining
script. Scriptwriting for the Screen introduces the reader to essential skills needed to write
effective drama. This edition has been updated to include new examples and an entirely new
chapter on adaptation. There are examples of scripts from a wide range of films and television
dramas such as Heroes, Brokeback Mountain, Coronation Street, The English Patient,
Shooting The Past, Spaced, Our Friends In the North and American Beauty. Scriptwriting for
the Screen includes: advice on how to visualise action and translate this into energetic writing

Page 15/16



Online Library Truly Madly Deeply Methuen Screenplay

how to dramatise writing, use metaphor and deepen meaning tips on how to determine the
appropriate level of characterisation for different types of drama practical exercises and
examples which help develop technique and style a section on how to trouble-shoot and
sharpen dialogue a guide to further reading
One of the best radio plays I ever heard...profoundly original.--Financial Times
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