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This provocative study argues that some of the most inventive artwork of the 1890s was strongly influenced by the methods of experimental science and ultimately foreshadowed twentieth-century modernist
practices. Looking at avant-garde figures such as Maurice Denis, Édouard Vuillard, August Strindberg, and Edvard Munch, Allison Morehead considers the conjunction of art making and experimentalism to
illuminate how artists echoed the spirit of an increasingly explorative scientific culture in their work and processes. She shows how the concept of “nature’s experiments”—the belief that the study of
pathologies led to an understanding of scientific truths, above all about the human mind and body—extended from the scientific realm into the world of art, underpinned artists’ solutions to the problem of
symbolist form, and provided a ready-made methodology for fin-de-siècle truth seekers. By using experimental methods to transform symbolist theories into visual form, these artists broke from naturalist
modes and interrogated concepts such as deformation, automatism, the arabesque, and madness to create modern works that were radically and usefully strange. Focusing on the scientific, psychological,
and experimental tactics of symbolism, Nature’s Experiments demystifies the avant-garde value of experimentation and reveals new and important insights into a foundational period for the development of
European modernism.
"This illustrated book, written by leading scholars and the result of years of research and technical analysis, catalogues nearly one hundred paintings, from works by Francois Clouet in the sixteenth century to
paintings by Elisabeth Louise Vigee Le Brun in the eighteenth. All these works are explored in detailed, readable entries that will appeal as much to the general art lover as to the specialist." --Book Jacket.
Recently named one of the world's top 200 collectors by ARTnews, Scott M. Black has carefully developed over the past two decades a distinguished collection of Impressionist, Post-Impressionist, and
Modernist works. The collection ranges from sculptures by Rodin, Maillol, and Moore to paintings by Monet, Renoir, Cezanne, Leger, Picasso, Braque, Vuillard, Signac, de Chirico, Miro, and Magritte and
works on paper by Chagall, Pissarro, and Degas. But more than simply an ensemble of remarkable artworks, the Black Collection - published here in full for the first time - bespeaks a personal engagement
with each object, infusing this gathering with a spirit of adventure, delight, and, in a word, romance. The Romance of Modernism showcases these treasures, with historical commentary by George T. M.
Shackelford, author of Gauguin Tahiti. Taken together, these objects present a compelling, instructive, and disarmingly personal panorama of the Modernist century, the period from 1870 to 1970 when art
revolutionized our way of seeing.
The Swiss artist Felix Vallotton (1865-1925) was born in Lausanne, but spent much of his working life in France. Closely associated with Pierre Bonnard and Edouard Vuillard, and a fellow member of the
avant-garde group Les Nabis, Vallotton has nonetheless sometimes been overshadowed by his more famous contemporaries. Although he produced some of his most important work in Paris in the 1890s, his
original and innovative approach persisted throughout his career. Texts by leading authorities on the artist look at his life, work and reception. Generously illustrated throughout with the finest exemplars of the
artist's paintings and prints, this book accompanies a new presentation of Vallotton's oeuvre that aims to re-evaluate his output and legacy, and includes some works never seen before. AUTHORS: Dita
Amory is curator at The Metropolitan Museum of Art, New York, and author of Madame Cézanne (2014). Philippe Buttner is Keeper of the Collection at the Kunsthaus Zurich. Ann Dumas is curator at the
Royal Academy of Arts, London. Patrick McGuinness is a novelist, critic and poet, and Professor of French and Comparative Literature at the University of Oxford. Katia Poletti is Director of the Vallotton
Foundation. Christian Rumelin is Keeper of Prints and Drawings at the Cabinet d'arts graphiques du Musee d'art et d'histoire in Geneva. Belinda Thomson is an honorary fellow at the University of Edinburgh
and an independent art historian. SELLING POINT: * An important study of the work of Felix Vallotton, a prominent member of Les Nabis and a contemporary of Bonnard and Vuillard 150 colour images
"This is a revised and expanded edition of a book originally published by the Philadelphia Museum of Art in 1989 under the title 'Masterpieces of Impressionism and Post-Impressionism: the Annenberg
Collection'"--T.p. verso.
In 2007, the Albertina in Vienna, Austria announced the acquisition of the Batliner collection, one of the most important collections of modern art in the world. Comprising more than 500 pieces, the Batliner
collection includes a wide range of pieces covering virtually aspect of modern painting, including French impressionism, German expressionism, Fauvism, the Russian avantgarde, and surrealism. This new
book, which highlights the most important artists in the collection, provides an excellent overview of international classic modernism.
"This illustrated catalogue presents the first survey of the artworks in the Bloch Collection. Richard R. Brettell and Joachim Pissarro - distinguished scholars in the field of Impressionism - explore the history
and significance of each work in detail. In accompanying essays, Ian Kennedy examines the evolving history of the collection, and Richard R. Brettell places it with a broader narrative of "domestic" collecting.
New documentary information on the provenance and exhibition history of the Bloch works is included."--BOOK JACKET.
Robert Lehman (1891{u2013}1969), one of the foremost art collectors of his generation, embraced the work of both traditional and modern masters. This volume catalogues 130 nineteenth- and twentiethcentury paintings that are now part of the Robert Lehman Collection at The Metropolitan Museum of Art. The majority of the works are by artists based in France, but there are also examples from the United
States, Latin America, and India, reflecting Lehman{u2019}s global interests. The catalogue opens with outstanding paintings by Ingres, Théodore Rousseau, and Corot, among other early nineteenth-century
artists. They are joined by an exemplary selection of Impressionist and Post-Impressionist works by Degas, Renoir, Sisley, Pissarro, Seurat, Signac, Van Gogh, Cézanne, and Gauguin. Twentieth-century
masters represented here include Bonnard, Matisse, Rouault, Dalí, and Balthus. There are also newly researched modern works by Vicente do Rego Monteiro, Kees van Dongen, Dietz Edzard, and D. G.
Kulkarni (dizi). Robert Lehman{u2019}s cultivated taste for nineteenth-century French academic practitioners and his intuitive eye for emerging young artists of his own time are documented and discussed.
Three hundred comparative illustrations supplement the catalogue entries, as do extensively researched provenance information, exhibition histories, and references. The volume also includes a bibliography
and indexes.
"Selections from the Virginia Museum of Fine Arts features the 100 objects and essays original to the 1997 edition plus 50 entries detailing major acquisitions added to the permanent collection since that
time...This reader- and visitor-friendly edition represents objects of the finest quality. The mixture of signature pieces and those that deserve to be better known and understood illustrates the breadth of
VMFA's collection and captures the flavor and character of the Museum." "Each object receives a two-page spread with full-color reproduction, a brief description and history, and sidebars with additional, at-aglance information. Included also are a new Foreword by VMFA director Alex Nyerges and an updated Introduction highlighting the expansion and renovations of the building and grounds."--Publisher
description.
Art historians will be the main audience for this group of essays dedicated to the celebrated Professor Champa (d.2004, art history, Brown U., Providence, RI). The topics of the essays reflect Champa's own
areas of work; Impressionist painting, 19th-century historiography, and the relationship of music to works of art. Individual topics include the
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Robert Lehman, one of the foremost art collectors of his generation, embraced traditional and modern masters. This work catalogues 130 nineteenth- and 20th-century paintings that are part of the Robert
Lehman Collection at the Metropolitan Museum. It includes paintings by Ingres, Theodore Rousseau, and Corot among other early 19th-century artists. In addition to a group of early German drawings, this
collection includes a Saint Paul from a series associated with Jan van Eyck and the famous Scupstoel from the circle of Rogier van der Weyden. It discusses all drawings, placing each in its art historical
setting and complementing it with comparative illustrations of related works.

The essays collected here, which consider artists from France to Russia and Finland to Greece, argue persuasively that Symbolist approaches to content, form, and subject
helped to shape twentieth-century Modernism. Well-known figures such as Kandinsky, Khnopff, Matisse, and Munch are considered alongside lesser-known artists such as Fini,
Gyzis, Koen, and Vrubel in order to demonstrate that Symbolist art did not constitute an isolated moment of wild experimentation, but rather an inspirational point of departure for
twentieth-century developments.
This catalogue raisonné of the paintings and pastels of Édouard Vuillard provides an opportunity to look more carefully at the art of this French master. Hundreds of photographs
taken by Vuillard himself, together with an unprecedented collection of preparatory drawings and sketches - arranged in relation to his journal - focus more closely on the artist's
creative process than has any previous study.
This richly illustrated volume explores diverse aspects of life in nineteenth-century Paris, from the dim alleys of 'Old Paris' to the grand boulevards of the Second Empire. Paris
earned the enduring nickname 'la ville lumiere' during the second half of the nineteenth century, when gas lamps gradually began to light up the city's dark medieval streets.
Authors, composers, and especially visual artists thrived in this dazzling milieu. Approximately one hundred prints, drawings, photographs, and paintings offer an unforgettable
tour of the cultural capital of the nineteenth century - the city in which Impressionism was born. Readers are transported to Paris via views of the city, from panoramas to
picturesque details, by Pierre Bonnard, Charles Marville, Jean-Francois Raffaelli, and Edouard Vuillard. Works by Honore Daumier and Edouard Manet convey key historical
events and underscore the newfound power of the press. Prints and drawings by Mary Cassatt, Paul Gauguin, and Camille Pissarro provide an expanded view of the
Impressionist movement beyond the medium of painting, while Edgar Degas, Pierre-Auguste Renoir, and James Tissot contribute colourful images of the theatre, the circus, and
other forms of popular entertainment. The book concludes with a selection of vibrant turn-of-the-century posters by Jules Cheret, Alphonse Mucha, Henri de Toulouse-Lautrec,
and many more.
Second in a series of publications presenting the Hood s extensive and varied collections"
This new edition of 'a book that offers the best available grounding in its huge subject,' as the Sunday Times called it, includes color plates and a revised and expanded
bibliography. Professor Hamilton traces the origins and growth of modern art, assessing the intrinsic qualities of individual works and describing the social forces in play. The
result is an authoritative guide through the forest of artistic labels-Impressionism and Expressionism, Symbolism, Cubism, Constructivism, Surrealism, etc.-and to the
achievements of Degas and Cezanne, Ensor and Munch, Matisse and Kandinsky, Picasso, Braque, and Epstein, Mondrian, Dali, Modigliani, Utrillo and Chagall, Klee, Henry
Moore, and many other artists in a revolutionary age.
This stunning catalogue documents and accompanies an exhibition held at the Kimbell Art Museum that represents the first comprehensive survey of the history of private art
collecting in Texas.
"The long and illustrious career of Edouard Vuillard spans the fin-de-siecle and the first four decades of the twentieth century, during which time the French painter, printmaker,
and photographer created an extraordinary body of work. This is the first volume to explore Vuillard's rich and varied career in its totality, presenting nearly 350 works that
demonstrate the full range of his subject matter and reveal both the public and private sides of this quintessentially Parisian artist." "In a series of illustrated essays and catalogue
entries, the authors explore Vuillard's complex and diverse artistic development, beginning with his academic training in Paris in the late 1880s and the innovative Nabi paintings
of the 1890s for which he is best known, including his provocative, disquieting middle-class interiors and his work associated with the avant-garde theatre. The authors also
examine Vuillard's splendid but lesser known large-scale decorations, his luminous landscapes, and the elegant portraits from the last decades of his career. In addition to
paintings, the volume includes a substantial selection of drawings and graphics, together with a large group of striking photographs by the artist, many of which are published
here for the first time." "This illustrated catalogue accompanies the most comprehensive exhibition ever devoted to the work of Edouard Vuillard (1868-1940). The exhibition
opens at the National Gallery of Art in Washington and travels to the Montreal Museum of Fine Arts, the Galeries nationales du Grand Palais in Paris, and the Royal Academy of
Arts, London."--BOOK JACKET.Title Summary field provided by Blackwell North America, Inc. All Rights Reserved
Edouard Vuillard (1868-1940), one of the most admired post-impressionist artists, is best-known for his small easel paintings and their charming portrayals of everyday life.
However, a major part of his work during his early life was the painting of large decorative panels in the Parisian homes of wealthy private patrons, produced between 1892 and
1912. These panels - some fifty in total - have been little studied, due principally to the inaccessibility of many of them and the impossibility of their being included in exhibitions.
This work shows how Impressionist and Symbolist painter, Paul Gauguin became one of the major influences on the general non-naturalistic trends of 20th century art.
A compelling study of the pioneering art of the late nineteenth century explores the dramatic influence of Edgar Degas and Henri Toulouse-Lautrec on artists on both sides of the
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English Channel, revealing their bohemian views of the urban life of the period in their works and in works by others, including Whistler, Bonnard, Tissot, and Vuillard.
This book is the first to trace the history and reveal the highlights of the Art Gallery of Ontario's inspiring collection of drawings and watercolours. The AGO founded its prints and
drawings department in 1976, and its collection has become one of the fastest growing in North America. Each of the 100 works in this unconventional selection is accompanied
by an insightful commentary by a distinguished expert, providing a fascinating chronicle of five centuries of drawing. Drawing Attention showcases the gallery's finest European
and North American drawings. Demonstrating the AGO's commitment to acquisition and preservation at the highest level, this book celebrates a dazzling collection.
An account of an exhibition that brought the Australian public face- to-face for the first time with the experimental art that had been developing in Europe during the early decades
of the 20th century. The 1939 Herald Exhibition was the first 'blockbuster' exhibition to come to Australia.
Belgian painter Luc Tuymans (b. 1958) has, over the course of his remarkable career, created a distinctive vernacular, and is widely credited with having contributed to the revival of painting in
the 1990s. This second volume in a planned three-volume catalogue raisonné of Tuymans’s paintings surveys nearly two hundred works, featuring some of his most iconic canvases,
including from his seminal exhibition Mwana Kitoko: Beautiful White Man (2000), derived from the fraught history of Belgian colonial rule of the Democratic Republic of the Congo, and The
Secretary of State (2005), a portrayal of Condoleeza Rice which conjures the history of racial and sexual prejudice in the United States. Brilliant color reproductions of each painting from this
period are accompanied by an illustrated chronology with archival images and installation views of the works in the volume. This catalogue raisonné is a testament to Tuymans’s persistent
assertion of the relevance and importance of painting—a conviction that he maintains even in today’s digital world.
"The Contributions of Artists Pierre Bonnard, Edouard Vuillard, Maurice Denis, and Ker Xavier Roussel to the French avant-garde of the 1890s, as members of the Nabis, are widely
recognized. What is less known about these artists' careers is their extraordinary work in decorative painting - work on a large or unusual scale for private interiors. This illustrated book
focuses on the many decorative works carried out by the four artists between 1890 and 1930. During these years, they moved beyond the narrow parameters of easel painting and applied
their wholly untraditional aesthetic of decoration to a wide range of works for domestic interiors, from wall-size ensembles to folding screens. The cosmopolitan group of patrons who made this
work possible ranged from the avant-garde circle of La Revue Blanche to prominent members of the French establishment. An examination of their role and tastes is another fascinating
feature of this publication." "The book and accompanying exhibition reunite paintings that have long been dispersed, introducing contemporary viewers to a group of bold and evocative works,
which had a wide-ranging, though little-recognized, influence on modern art. As the book's authors argue, the aesthetic embodied by these works indeed helped set the stage for the large, nonnarrative paintings by artists as diverse as Rothko and Lichtenstein that came to dominate the avant-garde after World War II."--BOOK JACKET.Title Summary field provided by Blackwell
North America, Inc. All Rights Reserved
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